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LEGIT'S BIG COMEBACK IN STICKS 








2th May Rush Day Christ Died?”  {74-C(7Y CIRCUIT {Global TV's Upsurge; 109 New 


Beating Metro-Bronston to Market (WN S\IRSCAIPTION 





Two more films dealing with the + 
life of Christ may reach the na- 
tion’s screens before Metro and 


Sam Bronston can get their forth- 
coming “King of Kings” into re- 
lease, now tentatively set for early 


1961 

It was learned this week that) 
20th-Fox, which has the rights to} 
Jim Bishop's “The Day Christ| 


Died,” published in 1957, is speed- | 
ing plans to put the property into | 


production as soon as possible to 
get it into general release before 
the end of the year. It was also 


reported, though not confirmed, | 


that the company was taking a re-/| 
mewed interest in the Catholic-| 
sponsored feature, “The 15 Mys-| 
teries of The Rosary,” made in| 


Spain by Joe Breen Jr. for Father 
Peyton's Family Crusade 

Only |! week 20th-Fox re- 
vealed its intention of leaving the 


ast 


Motion Picture Assn. of America 
because of what 20th prexy Spyros 
P. Skouras described as “canni- 
balism among MPAA members 


who insisted on producing or pick- 





ing up film properties similar to 
ones already announced by 20th- 
Fox. 20th was particularly upset 
over Metro's acquisition of the 
Bronston film after 20th had earlier 
announced its intention of doing | 
the late Fulton Oursler’s “The 
Greatest Story Ever Told.” 

20th reportedly has already in- 
vesied $5,000,000 preproduction 


money In “Greatest,” and has allo- 
cated $10,000,000 for the film, 


(Continued on page 63) 


Bubble Dancer, Nitery Op 
Seek Injunction to Halt | 
St. Loo Cops’ Strip Raids 


St. Louis, June 21. 
Bubble-dance: Bunny Ware, 
who has been arrested repeatedly 
during her twice-nightly shows at 
the Star Dust nitery here, has 
filed a petition asking the Circuit 
Court to prevent police from con- 
tinuing the arrests. A hearing has 


been set for Thursday morn- 
ing (23 

The suit, seeking an injunction 
was filed against the Police Com- 


Chief of Police and 
Doherty, commander 
of the Page Boulevard District, 
who began a crackdown on exotic 
dancers in the DeBaliviere “strip” 
district three months ago. The 
petition was filed by Charles (Bud) 
Elliott, owner of the night club, 
and Miss Ware 

Police have arrested the blonde 
dancer during each performance, 
twice a night, ever since her open- 
ing Monday night, June 13, and 
have been booking her as sus- 
pected of “gross lewdness.” 

Elliott, in hiring Miss Ware, 
stated that her act was planned as 
a test case against Capt. Doherty's 
edict against stripping ia the De- 
Baliviere area, 


missioners 
Capt. John 





| Sands 


Ingo as Resistance Hero; 
Locationing in Sweden 

Hollywood, June 21. 
Ingemar Johansson has been set 
to star in “The Big Man,” Hall 
Bartlett production limning the 
Scandinavian (Danish and Nor- 
wegian) resistance movement dur- 
ing World War II. 
be shot in star’s native Sweden 
(which was neutral) either late this 

fall or early next year. 


Johansson made his American 
film bow in Bartlett's “All the 
Young Men.” Columbia Pictures 


release going out in August. 


Ingo-Floyd Bout 
Puts Topper On 
N.Y. Nitery Biz 


The Ingemar Johansson-Floyd 
Patterson fight at the Polo 
Grounds, N.Y., Monday (20) pro- 


vided additional trade to what has 
been one of the best nitery months 
this year. Center-ity hotels got 
an added burst of business with 
the fracas. 


New York, during late May and | 


the earlier part of June, had been 
loaded with buyers. Bulk of the 
merchandisers are now gone, and 
with only a handful of proms left 
to fill up cafes on the weekends, 
the additional business brought by 
those coming in for the fight is put 
ting a strong topper on current 
business on the cafe circuit 

In New York, for example, fs a 
contingent from Las Vegas includ- 
ing Jack Entratter, prexy of the 
Hotel; Wilbur Clark and 
Moe Dalitz of the Desert Inn; Ben 

(Continued on page 56) 





Arena Managers Brushing 
Guarantees; Want Names 


To Earn Their Own Way 


The arena and auditorium opee 


ators are becoming increasingly 
wary of booking performers on), 
guarantees. Of late, they have 


taken the stance that {f the head- 
liner in question thinks he can 
make it, percentage arrangements 
will net him more than any guar- 
antee. In recent times the arena 
operators have been turning down 
all deals in which performers will 
get stipulated amounts in favor of 
straight percentage deals. There 
have been some exceptions in in- 
stances where the guarantee is for 
small amounts, or to cover some 
(Continued on page 56) 


Exteriors will} 


By JESSE GROSS 


A small towr booking revival, 
hinged on guaranteed subscription 
business, is putting touring legit 
back on the map. The steady de- 
cline in recent years of 
show activity in major cities 
is being reversed by a mushroom- 
ing grassroots grab of bus-and- 
truck touring entries designed spe- 
cifically for one-niters and partial- 
week stands 

Back of this bus-and-truck boom 
is Broadway Theatre Alliance, a 
legit booking subsidiary of Colum- 
bia Artists Management. BTA, 
which began routing shows during 
the 1957-58 season, haS been build- 
in an expansive subscription cir- 
cuit. Last season the organization 
covered 46 cities. The circuit for 
the current semester has already 
been increased to 73 towns and the 
number is expected to climb to 80 
before fall activity begins 

BTA figures the total number of 
| subscribers organized by its Broad- 
way Theatre League subsidiaries in 
the towns set for this season will 
total around 150,000 as compared 
to 96,000 last semester. The or- 
ganization sent out four shows last 
season and has six set for this 
semester. It's figured the com- 
bined guaranteed gross for the six 
offerings during their 1960-61 hikes 
is about $3,663,500. 

This widening market for tour- 
ing shows is restricted primarily to 
productions geared for rapid take- 

(Continued on page 61) 


Capitol Aims At 


One-Speed Setup 
Via 33 1/3 Singles 


Aiming for the eventuality of a 
| one-speed market, Capitol Records 
will launch releases of a seven-inch 
3343 rpm single disks. According 
to Joe Csida, Cap’s veep in charge 
| of eastern operations who returned 
| from Coast huddles Monday (20), no 
firm pslicy on the new singles line 
has been blueprinted and even the 
kickoff date is iffy but it’s under- 
stood that the 3344 rpm singles 
program will go into effect some 
time in the fall. 

The program currently being 
outlined by Cap execs will call for 
simultaneous 3344 rpm release of 
most of the 45 rpm product that 
features label's potent artists. 
Others that click on the 45 rpm 
speed will eveniually get the 3314 
|ride. The price structure on the 








road- | 


Stations in 


60, 40 in Red Bloc 





Ask Public for Ideas 
To Keep Filmery Open 


| Dawson, Minn., June 21. 
Things aren't going well for Mr. 
and Mrs. Harold F. Johnson in the 
operation of this town’s only thea- 
tre, the Grand. So they've inserted 
in the local 


| Television is continuing its glo- 
| bal upsurge with 109 new stations 
springing up since the first of the 
| year. 

| In a survey of overseas tv devel- 
opments, U. S. Information Agency 
reported that tv stations of all 
types rose from 1,088 to 1,237 
since Jan. 1—an increase of nearly 


an advertisement 

newspaper asking the community | 

for suggestions and ideas that Of the new outlets, 98 are in 

might enable them to keep from Western Europe, while 40 went 

shuttering it on the air in the Sino-Soviet bloc. 
They feel that they themselves, !%e USIA_ survey excluded the 


have been trying everything that 
comes to mind, but they're hopeful 


that some other means may be 
forthcoming 
“We might have overlooked 


something,” says Johnson. “We 


hate to think of quitting.” 


Wall Street Eyes 
More Investment 
In Talent Agcies. 


Financial circles are now look- 
ing into the possibility of invest- 
ing in talent § agencies. With 
diversification into profitable flelds 
paramount in the fiscal minds of 
many corporate entities, investiga- 
tions have been made into the ac- 





the founding of new talent offices. 
Several figures, including Canadi- 


an mining magnate Lou Chesler, 
j|who is head of Florida's giant | 
|General Development Corp. and 


|who was also with Associated Ar- 
tist Productions and onetime in- 
vestor in niteries. recently tried 
to buy General Artists Corp. as 
(Continued on page 54) 


Darin, Paul Anka Prove 
Teen-Slanted Vocalists 
Can Click With Adults 


The young disk singers are be- 
ginning to establish themselves in 
the adult market. The broadened 
appeal has become evident in the 
|socko engagement of Bobby Darin, 
who's in his early 20s, at N.Y.'a| 
Copacabana, and the booking of 
}18-year old Paul Anka into the| 
|same room beginning tomorrow | 
|night (Thurs.). Anka is reported 
ito be the youngest performer to) 
headline the Copa 

According to Irving Feld, who 


quisition of percenteries and | 
' 
| 


S. and Canada 


Number of ty sets in operation 

abroad was estimated at 34,500,000 
—a jump of about 2,150,000 in the 
past five months. Of these, the 
Free World accounts for 28,950,000 
with the Communist bloc having 
j}the remaining 5,600,000 sets. 
USIA said the continued expan- 
|} Sion of tv overseas is opening up 
| new avenues for its propaganda 
| efforts USIA Television Service 
|} reported that its programs are now 
being made available to some 1,000 
foreign tv stations with an esti- 
mated audience of more than 100 
millions 

Biggest Communist 
propagandize the West via_ ty, 
USIA said, is in East Germany 
where 18 new tv stations of all 

Continued on page 43) 


Stereo Phono Sales Way 
| Ahead of 1959; Monaural 
Sets in Sharp Decline 


Washington, June 21. 

Production and retail sales of 
stereo phonographs fell sharply 
| from March to April, but continue 
to remain well ahead of the 1959 
pace, according to Electronic In- 
| dustries Assn. Monaural preduc- 
tion and sales experienced a like 
decline in April, and the totals 
for the first four months of this 
year dropped far below the 1959 
period. 

Apri! stereo production was esti- 
mated at 142.490 sets compared 
with 242,523 in March. Productien 
through April totalled 1,050,927 
sets compared with 659,341 for 
same months last year. Stereo 
sales fell to 152,141 sets in April 
from 249,497 in March. Through 
April of this year, however, sales 


effort te 





totalled 1,118,462 compared with 
573.963 for the first four months 
of 1959 

Monaural production slipped 


from 63,264 sets in March to 30,608 
sets in April. Production through 
April totalled 303,124 compared 
with 515,248 at the end of April 


longplay singles calls for an 89c | manages Anka, the spread from a} Jast year. Retail sales fell to 41,147 
| tab on the monaural disk and 98e | strictly teenage following to the;in April from 61,249 in March. 
| for the stereo version. Tab for the | older group has been made possible | For the first four months of 1960, 


| 45 rpm single will remain at 98c. 
| The 3344 rpm single is not new 
(Continued on page 56) 


through radio's deejay 
Through the incessant 
(Continued on page 63) 


shows. | sales dropped to 343,352 compared 
blare of | with 636,359 for the same peried 


last year. 
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Catholic Exhib: Church Interferes 





Albuquerque, June 21, ¢+— 
Archbishop Edwin V. Byrne of| 
Santa Fe last week ordered Catho- 
lics of his archdiocese (which in- 
cludes practically all of New 
Mexico) not to patronize the indie 
Esguire Theatre in Albuquerque 
because of what he called “the 
grassiy indecent motion pictures 

exhibited” in the house. 

Order immediately drew. re- 
sponse from Rudy Napoleon, 
owner of the house and a Catholic, | vaudrevue feature titled “I Love 
shown | You, You Love Me.” It will again 

said|be built around a succession of 
vorld 


REVUE-TYPE FEATURE 


Dino De Laurentiis Repeats 
Specialties Show Format 





Paris, June 21 
“Night Life of the World” is ke 
ing Dino DeLaurentiis into anothe 


o termed preduct being 
as “educational.” Napoleon 
shown at the Esquire are not! specialties—in short an a 
“dirte’ and thev are within the galaxy of cafe and vaude acts 
law. He also said he feels “the Local agent Felix Marouani Is 
church has no right to interfere casting it. Columbia will release 
in private business.” Production will be on this side, 

Exhib said the pic “Room at the with pickups internationally. Ital 
Top” (Continental) was “more in- jan director 
decent than anything I have,who made 
shown.” “Anytime these guys) will direct. 


“Europe By Might, 





(obviously referring to Byrne) feel 
civie-minded. they always pick on - a 
a theatre,” he added. T B h Mil 
Napoleon is currently showing ax on nitis itary 
. ad cL aad - « fe 
“Paris Vice Sauad” and “Guerrilla T Cla f dB 
Girl” double bill. Past two frames ournament rife y 
he’s screened triple hill, tagged 1H kM 
“for adults only” including Sol Hurok Management 
“Hypnotism Confidential “Child- Tickets for the British Military 
birth Under Hypnosis” and “For- pournament and Tattoo current!) 
bidden Experiment,” all indie Pro-| «+ Madison Square Garden are 
coma: Pr = ee printed to show $8.78 as admission, 
eluded film burley and otner s€X- 79. Federal tax and 44c New York 
sational pix, with newspaper ads City municipal tax. Overleaf ap- 
often more revealing than what's pears the following from the Sol 
unspooled on screen. . Hurok management 
Just a few months aco, the arch- : 
ie 4 wn as Admis- 
bishop lifted a ban placed earlier’. The: oneent one n a : 
yn two ozoners here overated by S!ons Tax hereon is so stated be- 
os — neil . ‘gy nig cause of Treasury regulations, but 
Tri-C Enterprises. for showing pix .".” Raita aah ih hp oxtained 
nixed by Legion of Decency it 1s Collected anc wir uv 
“y a eR a as part of the Admission unless it 
In the same order putting the per i: nk tide 3 
ban on the Esquire. the archbishop ig Gevermine 1a ass pe 
a ; oom ante ‘ ance is not exempt from 
commended other Albuquerque “. a 
— a sions Tax. 
theatres “in their attemnt to safe- : 
, ve g . 
guard the moral well-being of Hurok is believed to have guar 
those attending.” anteeed the British against any 


Admis- 





floss. The profit from the N. ¥ 

ifonlv) engagement, coincidental 

1 |with the British Exhibit, at the 

2 Mex Film Industry | Coliseum, will presumably go to 


a : the American Red Cross. Its head 

Personalities Slain In General Alfred Gruether. took the 

| F R salute opening night (17) at the 

Persona emme ows Garden, Earl Mountbatten taking 
Mexico City. June 7 the salute the next evening 

) > British Tattoo performance is 


Within 20 hours, two film indus- - 
vy personalities were shot and {reviewed elsewhere in this issue 
7 


killed as the outcome of personal 

disputes. Ramon Gay, 43-vear-old 

wosing man of stage and screen: MTAMI-VEGAS ‘CIRCUIT 
PACTS BOBBY DARIN 





Castro, ex-husband of Evangelina 
Elizonda, who was Mexican voice 


for the Disney feature cartoon.! The first of the combined | te 

Agustin de Anda, 25-year-old son deals for Morris Lansburs otels 
of Raul de Anda, head of Mexican in Miami Beach and Las Vegas 5 
As of Film Producers, wag been inked with singer "Bol y 





Fs ned by Guillerme Lepe Ruiz, | Darin. He’s been signed for a 15 
fether of Ana Berta Lepe, ex-Miss | week deal to be played over three 
Mexico of 1954 years, which has him working four 
I both killings, disputes in-| weeks at the Flamingo, Las ve S 
volved the women in the cases,/and one week at the De 
the first centering about Miss Miami Beach. 
Flizonda whose recent months Darin previously plaved Las 
marked by divorce and a/ Vegas at the Sahara Hotel in com- 
} ty queen who took fourth; pany of George Burns, and at the 


Continued on page 20 'Sands Hotel. 
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‘Costume Awards Named 


| 
With Practice of Private Enterprise . 


For Fig-Leaf Leads| 


June 21. 

n Picture Costumers, Local 
IATSI has nominated 10 
stars for its annual Adam '‘n’ Eve 
Awards, te be presented to the 


Hollywood, 


|winning male and femme star on 


icostumes, at ceremonies held Sept. 
24. 

Slate includes Doris Day, Natalie | 
Wood, Janet Blair, Rhonda Flem-| 


Alexandre Blasetti, 


} 44rPrs e 


basis of their effectiveness in using 


Hepburn; Cesar Ro- 
Niven, Tony Curtis, 
Marlon Brando. 


Lovers Rap May | 


Cost Jacobellis 
U.S. Citizenship 


Cleveland, June 21. 

Case of “The Lovers,” officially 
ruled as obscene here, is still rum- 
bling while Nico Jacobellis, man- 
ager of Heights Art Theatre, stands 
guilty and facing fines totaling 
$2,500 after a panel of three judges 
refused to reduce the felony con- 
misdemeanor 
Fines and court costs for two 
week trial will be paid by Art The- 
atre Guild, owner of the house, 
ccording to Edward Schuman‘, its 
appeals to a higher 
court are not successful. Notice of 
appeal was filed by the manager's 
and theatre chain’s attorneys who 
plan to fight the verdict right up 
to U. S. Supreme Court 

Jacobellis was released on $500 
personal bond. He could have been 

Continued on page 63) 


Needling and Smartalec 
British Interviewers Not 


Allowed In by Doner 


London, June 21. 

On the theory that uncompli- 
mentary newspaper stories have a 
tendency to upset the stars and 
thus impairs their efficiency, the 
set of “The Grass Is Greener,” the 
Grandon ‘Cary Grant and Stanley 
Donen) production for Universal 
release, has been closed to the sen- 
ng British press for 
the duration of the shooting at the 
Shepperton Studios here. 

Reason for the edict is that most 
ictures shooting here run into 


ing, Audrey 
mero, David 
Robert Stack 


vic or to 


ce-prez 





sation-monge 


problems with the smartalec Brit- 
ish byliners delight in needling 


film stars Both British and 
American performers have fre- 
quently complained of mistreat- 
ment by British newsmen and have 
chargex outright distortion, even 
inventior of interviews 


) stars in the film with 
Jean Simmons and 
um, has somewhat 
allayed the ire of the local fourth 





estaters, however, by indicating 
that he will be available for any 
nd all comers for a full month af-| 
ter the film is completed The! 
other perf ers are being made 
similarly available 





New Ruling On Theatre 
Benefit Deductions 


Editor, VARIETY 

The jess nment has just made 
an important announcement that 
will affect theatre benefits. 

Some of the charities have told 
their patrons that the entire 
amount paid the charity is de- 
ductible, even though the patron 
gets in return a ticket for a show 

The Government rules that the 
only deduction is for the amount 
paid to the charity that is in ex- 
cess of the regular boxoffice ad- 
mission price. Thus, if thc charity 
get § $50 and the regular admission 


price to a show is $9, the deduction | | 


, and not $50. 
J. S. Seidman. 
(‘Seidman & Seidman). 


for charity is $41 


If ‘Time’ and Its Sequel; 


George Pal’s Wells’ Repris 
Hollywood, June 21. 

George Pal, with H. G. Wells’ 
Machine” ready for Metro 
release, will follow this with a 
modern sequel tabbed “The Time 
Traveler Returns,” set for filming 
early next year. 

Rod Taylor and Yvette Mimieux, 
who starred in “Machine,” will 
repeat in new version, 


iim 


'37 Nations Entered in 10th Berlin 
Film Fest; Eric Johnston to Attend 


| + Berlin, June 21, 
Latest indications are that at 


GROCER-AND-SHOWMAN teas 37 nations will participate in 
| the forthcoming 10th Annual Ber- 





Film Based on J. W.) 


Florida lin Film Festival which starts this 
Elliot's Two-Way Life | week (June 24) and runs through 
| Se July 5. 
, Miami, June 21. Great Britain's official entry 
Global Productions has been) il) be “The Angry Silence.” This 


jorge A ee, o> erm ord country also will send two shorts, 
ate Jair thers EAMOU, fori “Hazard” and “An Artist Looks 
Broadway producer and founder) ay Churches.” 
| of the Piggly Wiggly food market Italy will come along with “Sot- 
| chain : ; _'to Dieci Bandiere’ (Under 10 
New company, W which also will Flags) This one has Charles 
& . ‘ : =e Mylene Demongeot, John Ericson 
jin southern Florida is headed by and ~ eens ont echahs in its 
a and Mrs. Philip Evans, who are | ¢.<+ Kate's aharte tho “] Vecchi” 
financing and promoting new ven-| ang “stend Th P 
ture with Tom Stone, of Rebel)” wi) ; : . 
Se ee Slee Cees aan With the exception of Sweden, 
. int Elli. tt fill " — “| which has only a short Kiruna’) 
w eitlets Seen some 27 shows | (ning at this year’s local junket, 
in ly A “ The all Scandinavian countries will be 
Gorilla.” adil i repped by feature pix. Denmark 
Pr " ‘ a “eesSS) thas “Troo, Haab og Troldom” 
Casties in the Air” and “Rope (Faitt H : , eet on 
Just prior to his death in 1953 he| eer Me ope and W itehcraft % 
staged Broadway revival of “The winlend, the comedy Twice In 
Bat.” —_ ’ Love,” and Norway “Venner” run- 
. ning at Berlin. All these countries 
| also will submit short subjects. 
On the occasion of the Berlin 


Derval’s Folies Bergere Fest, the Assn. of International 
A Film Producers (FIAPF) will meet 
Turning to Names Next (July 2) at Congress Hall. This 
Season to Hypo Its Lure’ tn, nresidents of several big fo 





meeting sees the participation of 
eign film associations 


Paris, June 21. Erie Johnston, who last year was 
The Folies Bergere still has a given here the Great Federal 
pull arid name value for tourists, Cross of Merit, will attend this 
but its three-year-old show is be- meeting. 
ginning to be eschewed by regu- The various German film trade 
lars. It's also being overshadowed | associations also will hold meet- 
by the zesty and dynamic Lido ings confabs during the Fest. In 
nitery entry, which changes every addition to the official awards by 
year, and the new Casino De Paris, the international feature and doc- 
|revue starring Line Renaud umentary film juries, prizes will 
| So Paul Derval, owner of the, also be distributed by FIPRESCI 
| Folies, is now trying to return to! (the Assn. of International Film 
a star show next season to compete | Critics), OCIC (Int'l Catholic Film 
with the others. He's already an-' Bureau) and CIDALC (Int'l Film 
nounced Marlene Dietrich and Zsa Committee For Education and Cul- 
Zsa Gabor, and now it is Zizi Jean- | ture), 
marie and Roland Petit. 
It looks like Miss Jeanmaire | 


may decide to head the show in a R di Ci M . H I’ 
song and dance capacity with adie ity usIC fa $ 
hubby Petit to choreograph lead Ea & Yul Sh T 
numbers and dance in some. Other ster e ows 0 
terp chores may be done by Yank TV for 5 Fj t 
00¢6—First Time 
about the middle of next season if For 
it goes through. | 


RIVAL MEDIA SHARING 








the first time of any con- 
Music Hall is 
present its stage pro- 
outside the Hall itself, 

president Russell V. 


sequence, Radio Cit 
'going to 
| grams 

| Theatre 








Downing has sold NBC-TV, at an 

MUSEUM OPPOSITE BOWL estimstea cost of $500,000. talent 

Hollywood, June 21 for two special video recreations 

Hollywood Motion Picture & °f the famous Xmas and Easter 

Television Museum Com: sion, , Pageants run every year by the 
chairmanned by industr pioneer 6,000-seat N.Y. house 

Sol Lesser, has set up a non-profit Entire stage troupe, including 

corporation of celebs and civic, the Rockettes, Corps de Ballet, the 

leaders to assist Commission in Radio City symph, the glee club 


promoting upcoming and the pageant formais—a com- 
which will be situated across the Plete package—will eventually be 
street from the Hollywood Bow], Shipped from the 50th St. and Ave. 
when completed of Americas theatre site to. NBC- 
Tabbed the Hollywood Museum, TV's big Brooklyn studio where 
Continued on page 63) i (Continued on page 54) 


. set 
projec 
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BUDGET-INFLATED ‘CONFLICTS’ 





Johnston's Jittery Middle Position 





20th-Fox Now Provides One-Sixth MPAA’s Income 


—lIts Exit, If Consum 


mated, Hurts Industry 





s 
v 





Row involving Spyros P. Skou- 
ras and Samuel Bronston, with 
Joseph R. Vogel in the middle, has 
served to bring into sharp focus a 


good part of the job which Eric 
A. Johnston, president of the Mo- 
tion Picture Assn. of America, has 
to contend with. It's one of try- 


ing to maintain harmony among 
film company presidents under the 
same roof They're all members 
of the MPAA 


Bronston, who is not a member of 


MPAA, is underwgy with his pro- 
duction of “King of Kings,” and 
Vogel, as president of Metro, has 
entered a deal to distribute the 
production. This did not sit well 
with Skouras, whose 20th-Fox has 
a vast stake in a for-the-future | 
“Greatest Story Ever Told,” which | 
also concerns Jesus Christ on 
earth Embittered by the Bron- 
ston-Vogel deal, Skouras an- 


resignation from MPAA. 


nounced 


Skouras as Layman 

Spyros Skouras, head of 
20th-Fox, is perhaps America’s 
most prominent layman in the 
Greek Orthodox Cathclie 
Church. Both he and brother 
Charles are known as “church- 
builders.” 

This is believed to be a fur- 
ther, if private, exacerbation 
factor to Skouras as Samuel 
Bronston and Metro are due to 
get to market first with a story 
of the Saviour, “King of 
Kings,” while 20th’s and 
George Stevens’ “Greatest 
Story Ever Told” is still in 
_ as phases. 


Novins in London 


To Talk Toll Deal 








So far as Johnston is concerned, 
this boils down to a major dispute 
between two major MPAA parties 
and if yntinues MPAA will be ° 
in serious trouble This trade or- P 
ganization relies on 20th for about or ar ] 
one-sixth of its total income. The 
20th bowout from MPAA can't take | London, June 21. 
effect for another full year. If] Wouis Novins, president of Inter- 
Skoura mtinues adamant beyond | national Telemter, arrived here un- 
this period it obviously would re-| hersided from New York with the 
re a 7 urta ment in MPAA com reported aim of negotiating a fran- 
Fr Side ang eres cai c| hse deal withthe government 
I =n controlled’ British Broadcasting 
damaging in terms of intra-trade Corp BBC would operate the 
prestig | home toll system in much the same 
The past has seen resignations! manner as an independent fran 
by both Warners and United Art- chise holder would in the United 
ists from MPAA. Both returned{ States or Canada if an agreement 
to the fold eventually Skouras’ | ig reached. 


announced resignation appears par- 
(Continued on page 11) 


20th Has Not Yet 
Quit MPEA After 
Powdering MPAA 


Prexy Spyros P. Skouras of 
20th-Fox said Friday (17) that the 
company would be withdrawing 
from the Motion Picture Export 
Assn, as well as the Motion Picture 
Assn. of America. A check with the 
MPEA headquarters, however, re- 
vealed as of yesterday (Tues.), or- 
ganization had not yet received 
any official notice that 20th was 
contemplating such a move, 

The 20th topper, looking tanned 
and confident, declined to discuss 


what he hoped the company would 


gain by its announced intention to 
leave the MPAA, but said that 
perhaps “in six or eight months” 


{t would be evident. The exer also 


denied that 20th was one of the 
maior companies reportedly on 
verge of selline a limited number 
of its post-1948 films to a tv 
syndicate headed by Eliot Hyman. 

First obvious effect of 20th’s 
withdrawal from the MPAA was} 


the absense of any 20th rep at the 


meeting in New York Thursday | 
(16) of the ad-pub directors com-| 
mittee 

If 20th leaves the MPEA, move} 

‘ht actually have more far- 
re ashing effects than the com- 
pany's exiting MPAA. 20th has a 
large and complicated overseas 


operation, with approximately 50% 
of its distribution revenues coming 


in from abroad. It also has ex- 
tensive circuit interests in Aus- 
tralia. New Zealand and South 
Africa, as well as individual thea- 
tre interests in Feypt, Holland, 
Colombia and Chile 

One of the major problems 
which the comvany would face 
sans MPEA suvvort would be 


acquisition of imnort licenses in 
such countries as France, Italy and 
Spain, and of course, getting 
money out of dollar short markets. 
These are regarded as MPEA 
services of paramount tmportance 
in the present era the international 
film market. 


Contract with BBC would be es- 
pecially meaningful to Telemeter 
Specifically, it would mean an en 
dorsement by a major government 
and this in turn would represent 
a good head start toward influenc- 
ing deals in other nations 

In any event the talks with BBC 
constitute the first step fn the di- 
| rection of internationalizing Tele- 
| meter beyond North America. An 
| actual BBC deal would be particu- 
farly surprising since the United 
States-based system has yet to be- 
} Zin a regular runin the U.S. How- 
ever, a franchise deal is set with 
Video Independent Theatres of 
Sartlesville, Okla., and introduc- 
tion of Telemeter in the southwest 
U.S. likely will take place within 
the next t few months. 





By VINCENT CANBY 


It’s a tough and very real prob- 
lem, but there isn’t much that can 
be done about it—legally. 

That seems to be the consensus 
of industry opinion anent the ever- 
present industry problem over the 
conflict between similar story ma- 
| terial, brought so dramatically into 
| the open last week via 20th-Fox’s 
withdrawal from the Motion Pic- 
ture Assn. of 
| to one top exec, 
| always existed but it has now 
come acute because: 

(1) Of the tremendous cost of 
film production today. 





this problern has 
be- 


America. According | 


(2) The sudden popularity of ma- 


| terial or subject matter that’s in 
the public domain. 

Said another exec: ff it ever 
could be proved that the MPAA 
toppers met and decided among 
themselves who should do what 
story or who should or should not 
acquire distribution rights to an- 
other film, the guys would stand 
to be prosecuted under the vari- 
ous antitrust laws. “Gentlemen's 
agreements” in this area are equal- 
ly dangerous 

Still another exec wondered if 


the MPAA might not set up some | 


kind of story bureau on the lines 


of its Title Registration Bureau | 
see separate story) which, while 
not carrying any legal weight, 


might serve as a clearing and pri- 


ority house to help prevent such 
conflicts. It’s felt by others, how- 
ever, that a bureau along those 


lines might have been some help 
back in the days when the MPAA 
was, for all intents and purposes, 
the U. S. film industry, but not 
today, when so much production is 
being originated independently 
and when so many overseas films 
are finding their way to the U. S 
market. 
Sympathetic 

Nevertheless, New York indus- 
tryites understand 20th prexy Spy- 
ros Skouras‘ beef. Twentieth re- 
cently has had more than its share 
of property conflicts, and just at 
a time when company is launching 
one of its most ambitious and 
costly production programs, the 
keystone of which were to be 
George Stevens’ elaborate film 
version of “The Greatest Story 
Ever Told” and Walter Wanger's 
big-budget “Cleopatra,” starring 
Elizabeth Taylor. First 20th was 


(Continued on page -, OTE 





ment and Supply Manufacturers 
and the Theatre Equipment 
Dealers Assn. as joint sponsors 


of a motion picture industry trade 
show with Theatre Owners of 
America at latter's annual conven- 
tion in Los Angeles Sept. 13-16 is 
|cited as evidence of improvement 
in theatre business, even as wails 
Ito contrary continue to be heard. 
| The two equipment groups failed 
to sponsor a trade show last year 
because officials of the associations 
felt that industry conditions did 
|not warrant the expenditures 
necessary for such participation 
The new optimism of the equip- 
ment people is based on the be- 
lief that the time is now propitious 
jfor a general renovation of sec- 
ond and third run theatres. For 
the most part, first-run houses in 
most key cities have been sub- 
jected to extensive face-lifting. 
While the large circuits concen- 
trated their attention on _ their 
showcases, the subsequent-run sit- 
uations were somewhat neglected, 
the main attention being op keep- 
ing them clean. Because of the 





| 


j 


downtown flagships, the second- 
runs had to take a back seat. How- 
ever, it’s felt now by the equip- 
ment trade that the circuits and 
many independents will turn their 
attention to the smaller theatres. 





Reentry of the Theatre Equip- | 


costs involved in refurbishing the | 


are already being rehabilitated. 
The process, of course, is a slow 
one, but there is activity never- 
theless. Nobody expects. that 
major structural changes will be 
|made, as for example was accom- 
plished with many Broadway 
houses, but there is confidence that 
efforts will be made to spruce up 
the theatres. 

The main activity appears to be 
in seating and improving the 
projection. There is a_ trend 
toward the Installation of luxury 
type seating. These seats formerly 
cost between $45 to $50 each, but 
the manufacturers have come up 
with a modified type of luxury seat 
that costs between $30 and $32 
dollars This price is arousing 
interest among the exhibitors, par- 
ticularly the circuits. 
| The reluctance of theatres to en- 
gage in any type of improvement 
work was based on the fear that 
ithe costs could not be recovered. 
| Although business continues spotty, 
there is a feeling that a degree o* 
stability has been reached and that 
some effort should be made in im- 
proving the physical plant. 


| J. Eldon Peek, TEDA board 
chairman, said theatre equipment 
j}business is showing definite signs 
of an encouraging upswing. Lée 
‘Jones, TESA board chairman, in- 








CVMPATHY | ABOUT King of Kings’ Title Never Registered, 
ALL FOR SKOUANS, Hence Acute Case of 1960 Heartburn; 


Margaret Young's Unique Position 


+ 
? 





Never Criticized? 

Cecil B. DeMille’s “King of 
Kings,” which tells the story 
of Christ climaxed by His cru- 
cifixion, has never been seri- 
ously criticized by any group 
or sect on theological grounds, 
according to Alan F. Martin, 
Cinema Corp. of America vee- 


ee 
Martin said recently, how- 
ever, that two of its original 


title cards had eventually been 
changed at the request of the 
Anti-Defamation League of 
B'nai B'rith 


Boultings Haul 
Union Into Court; 
Charge Contempt 


June 21 








London, 


An action for contempt of court 
(very serious in Britain) and for 
writs of attachment, brought by 
the Boulting brothers against the 
Assn. of Cinematograph, Televi- 
sion and Allied Technicians, and- 
the union's general secretary, 
George Elvin, was heard by three 
judges in the High Court last 
Thursday-Friday (16-17) and ad- 
journed until this week 

Counsel for the Boultings said 
the contempt alleged was thet the 


general secretary had 
of acts calculated to 
interfere with the due 
Since the issue 


union and 
been guilty 
obstruct or 
course of justice 
of the writ in the pending action 
brought by the brothers against 
the union, the union and the gen- 
eral secretary had issued a circular 
to union members and had written 


a letter to a third party having 
close business relations with the 
brothers. Both the circular and 


the letter were calculated to force 

the Boultings to abandon the pend- 

ing action or, on the construction 

most favorable to the respondents, 

at least calculated to put pressure 
__ (Continued on page lt 15) 


Equipment Fi irms Stamp Outlook Okay; 
Circuits Extensively Refurbishing 


There are- indications that thej|dicated that manufacturers are ex- 
better second and third run houses | 


periencing increased sales to the- 
atres. He noted that theatres have 
stayed on the fence until they 
could see some signs of stability in 
the business.) “Now that industry 
statistics indicate a definite up- 
swing in theatre business,” he said, 
“they are ready to bring more of 
their second run theatres up to 
date. The first-runs have been 
kept in pretty good shape, it seems, 
but there has been a definite hold- 
back on the maintenance of most 
second and later run houses. We 


believe this caution has been de- | 


creased if not eliminated.’ 


The equipment associations will | 


also hold conventions prior to the 
opening of the trade show in Los | 


Angeles Meanwhile, Joseph G 
Alterman, TOA administrative 
secretary, leaves for L.A. tomor-| 


row (Wed.) to check the physical | 
arrangements at the Ambassador | 
Hotel for the trade show and con- 
vention Approximately 50% of 
the booth space has been sold, and 
with the entry of TESMA and 
TEDA arrangements have been 
made with the hotel to enlarge the 
exposition area 
Social activities for 
Pepsi Cola company will host the 
conventioneers to an evening at 


Disneyland and the Coca Cola com- | 
the closing ban- | 


pany will host 


quet. 


the TOA} 
meeting are being completed. The} 


properties conflict, 
which resulted in 20th-Fox’s de- 
cision to quit the Motion Picture 
| Assn of America, and the up- 
| coming legal battle over the use of 
the “King of Kings” title (between 
Cinema Corp. of America and pro- 
ducer Sam Bronston), focuses new 
attention on an MPAA department 
| which is generally credited with 
having brought a good deal! of 
order out of what could have been 
chaos. This is the MPAA’s Title 
Registration Bureau, started as a 
gentlemen's agreement in 1925 and 
organized along its present formal 
| lines in 1936. Titles, of course. are 


The similar 





a very special problem since they 
cannot in themselves be copy- 
righted 
It’s for this reason that the legal 
| hassle between Cinema Corp. 
| which controls Cecil B. DeMille’s 
1927 “King of Kings,” and Brons- 
ton, who is currently shooting a 
new Biblical epic with the same 
{ title, looms with great interest to 
the film industry. Cinema Corp. is 
going to charge Bronston with 
“unfair competition.” while Brons- 
ton maintains the title is free for 
the asking. At least, he registered 
it with the MPAA’s Title Bureau 
and thus, in the industry's eyes, 
hes first claim to it 

Miss Margaret Young, who has 
been with the Title Bureau since 
1930 and its director since 1945, 
thinks the “King” title conflict 
especially unfortunate since it all 
could have been avoided if at any 
time DeMille or Cinema Corp. had 


theught to register the title with 
the MPAA. The legal aspects not- 
withstanding, Miss Young said in 
‘New York last week that if 
| DeMille had revistered the title, 
there would | » been no question 
(Conti: {1 on page 18) 


Germar-israeli 
Film Wees Told 
By Nussbaum 


A story as complex and full of 
drama as any screenplay was told 
in New York last Thursday (16) 
by young producer-director Raph- 
ael Nussbaum about the making 
of what he believes to be the first 
German-Israeli coproduction, “Blaz- 
ing Sands.” Nussbaum, who was 
born in Germany, raised in Israel 
and is a former student at the U. 
of Southern California, was in New 
York to line up a distribution deai 
for his first solo film 

“Blazing Sands” is based on the 
same real life events which Meyer 
Levin writes about in “The Ballad 
of The Red Rock” (owned by 
Darryl Zanuck). It has to do with 
the disappearance of young Israelis 
who—in the earlier part of the 
last decade—used to steal over the 
Jordanian border to the ancient 
(and abandoned) city of Petra, a 
magnificent conglomeration of 
ancient Hebrew, Roman, Byzantine 
and early Christian ruins. When 
| Se Jordanian government put a 
price on every Israeli head found 





in Petra, the adventuring kids 
began disappearing “Blazing 
| Sands,” says Nussbaum, is a fic- 


tionalized account of one such ex- 
pedition prompted in about equal 
measure by serious scientific re- 
search and vain personal gain. 
To get actual footage of Petra 
itself, which would ordinarily be 
} impossible to an Israeli, Nussbaum 
|had to resort to cloak-and-dagger 
|methods. He organized two dif- 
ferent expeditions to Petra, one 
before he began shooting “Sands” 
in Israel and one after, both dis- 
guised as German film crews in- 
|terested in doing a documentary 
}on Petra. Out of this footage came 
not only the climax for his feature, 
but a 12-minu‘e documentary 
(Continued on page 20) 
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Screen Writers New Privileges: 
(1) B.0. Royalties in France, Spain; 
(2) Firmer Control As to Credit 


Hollywood, June 2]. + 
Foreign boxoffice royalties, 
writers’ credits and eee S| 
rights are among the highlights ' 
newly revealed by Writers Guild enna: — oe For 
of America, as contained in the| . S. By Satinsky 
Guild’s recently bargained screen 
contract with the Assn. ef Motion 
Picture Producers. 
According to WGA, “Writer wil 


‘ jto Joe Satinsky’s R.C.i.P. Cerp 
Spain, where money is collected | ,,, ; inthe : caters 
at the boxoffice for screenwriters.” | While United German specializes 
Money is in blocked funds which | in German product, it also handles 
Prange ote bear tor \films from Spain, Israel, Belgium 


- ; ~eP 'and Hungary. 
On credits, Guild explains that | While oe of the company’s 
no other credits shail appear On| deals have been with U.S. and 


the card on which. writing credits | Canadian Setribe. deals were alee 
appear, although source material | made with distribs in Latin 
credit can appear on the same! america, Israel, Italy and Spain 
ecard. Additionally, the writing card Munio Podhorzer, UGFE 
shall immediately precede that of currently is in Europe. 


“An arresting clause, in view of ‘EXODUS th QUICKIE 
TO JUMP PREM PREEM 


recent hassie over writing credits 
Hollywood, June 21, # 





‘TWO IN SLEEPING BAG’ 





United German Film’ Enter- 
| prises, in its capacity as producer's 
1 representative, has just made its 
| 100th film deal, selling the German 





on “Ben-Hur” (during which di- 
rector William Wyler sought for 
credit for Christopher Fry), pre- 
vents a producer from “publiciz- 


prexy, | 


LAURENCE HARVEY DEAL 


He and David Stillman 
4-Film Pact At Columbia 





Set 


Hollywood, June 21. 
| Laurence Harvey has inked a 
four-picture deal with Columbia 
Pictures for his newly-formed in- 


die outfit, Chalet Productions. 
Pact covers an undisclosed time 
period. 


David Stillman is partnered with 
| British thesp in project. 


| 
| 


Peter and Carol Riethof 


| Expand From Dubbing 
| Into O’seas Co-Producing 


Pete and Carol Riethof, of the 
Paris-based American Dubbing 
Co., have moved into film produc- 
tion and will supervise the Ameri- 
| can version of a coproduction ven- 
ture with French and German pro- 
ducers, 
The picture, “Stop Thief,” based 
/on a Sacha Guitry comedy, will be 
! filmed simultaneously in French 
|and English. Ralph Habib will 
supervise the overall production. 
The coproduction group also in- 
cludes Paul Guers, Perrette Pra- 
dier, O. E. Hasse and Sonia Zie- 
| mann, 
| 


|Al Daff Exec Producer 








ing” the work of participants not New indie company has been °° Din: 
receiving screen credit after cred-|formed by tv producer Robert On ‘Ghandi Pic in India 


its have been determined. 


Carleton and attorney Hal Rubin Hollywood, June 21. 


Haisch Amends 


Suit Vs. IATSE © 


Los Angeles, June 21. 


Thomas C. Haisch, expelled member of Local 44, IATSE, filled 


an amended cross-complaint aga 


inst local, its officers and mem- 


bers of the trial board responsible for his expulsion, in action 
brought Thursday in Superior Court which asked $203,000 damages 
and reinstatement to local as a member in good standing. 

Move followed IA prexy Richard F. Walsh dropping his $200, 


000 libel suit against Haisch last 


week, after Haisch had “retract- 


ed and apologized” for statements made against Walsh in “An 


Open Letter to George Meany.” 
had named Walsh with others; in 
was deleted. 


In his original cross-suit Haisch 
amended complaint Walsh's name 


Amended action named as defendants Cappy DuVal, biz rep of 
Local 44; Edwin T. Hill, secretary-treasurer; Al Kegerris, Ray 


Holland, Joe Thompson, John Le 
bers of local’s executive board a 
Haisch over the weekend said 


ggett and Ralph Ayers, all mem- 
nd the trial board. 
that while he had retracted his 


statements against Walsh he “didn’t deny the statements are true.” 





Se 





ee 


Foreman Sees Foreign Government 


Concessions to Picture Producers 





A Message Uncle Sam Must Heed 


‘1 PASSED FOR WHITE’ 


Mechanical 
Plenty of Calis 








Los Angeles, June 21. 
Allied Artists has been getting 
plenty of attention for its “I 


By HY HOLLINGER 


With film production abroad 
both by American and local com- 


Phone Stunt Draws | panies becoming a serious threat 


to Hollywood, writer-producer Carl 
Foreman (interviewed last week in 
London) is convinced that the 
American film industry—if it Is to 
|survive and compete successfully 





Also, henceforth all paid adver-| to produce “Exodus II,” reportedly 
tising issued or controlled by the| carrying a similar story line to 
producer must conform to WGA! Leon Uris’ “Exodus,” to rush into 
provisions on a worldwide basis, | national release in October, two 
rather than just United States. An-| months prior to the release of 
other section of the credits picture Otto Preminger’s multimillion dol- 





notes that the writer’s name must 
appear on trailers if the producer's 
or director's name appears. Pro- 
ducer cannot omit credit if he has 
knowledge of the writer having 
taken the Fifth Amendment, ac- 
cording to the new pact. 

Separation of rights on oviginal 
material is carefully detailed in 
the Guild’s synopsis of terms. 

Publication rights, for instance, 
are owned by the writer subject 
to the foliowing: They may not be 
exercised prior to three years from 
date of contract or six months 
from general release of picture, 
whichever is earlier. Producer 
shall have customary rights for 
advertising, publicizng and _ ex- 
ploiting picture, not to exceed 10,- 
000 words. Producer shall have 
right to have paperback published 
to exploit picture, but if writer ts 
not available or refuses, then pro- 
ducer still may have it written, 
but writer will receive not less 
than one-third the royalties agreed 
to be paid by the publisher. 

On dramatic rights, to original 
material, according to the Guild. 
if a producer does not start princi- 
pal photography within five years 
from date of contract or does not 
exploit the rights prior to two 
vears after release of photoplay, 
the dramatic rights shall revert 
to the writer subject to the follow- 
ing: If producer exercises the 
rights within the two-year period 
above, producer will pay 50% of 
the minimum monies payable to 
the auther under the terms of the 
then applicable Dramatists Guild 
Contract. If writer is engaged as 
the playwright, he shall, of course, 
get the minimum under the Dra- 
matists Guild Contract. If writer 
exploits dramatic rights, there will 
be first refusal to studios to 
finance. 

On sequel rights to original ma- 
terial, Guild points out that writer 
shal] receive 15% of original com- 
pensation with limitation of $12,- 
500 if material written under term 
contract, 


M-G’s Thorpe To Direct 
‘The Tartars’ For Lux; 
Global Rights Conveyed 


Hollywood, June 21. 

Metro will release Lux Films’ 
upcoming CinemaScope-Eastman- 
color costumer, “The Tartars,” on 
worldwide basis, and as part of 
deal with Italian firm has loaned 
Richard Thorpe to direct. Thorpe 
replaces Richard Pottier, previous- 
ly set. 

Thorpe is now in Rome confab- 
bing with producer Mimmo Salvi 
on high-budgetter, which carries a 
13th Century backdrop. Under- 
stood Salvi has been talking with 
several American stars, among 
them Van Heflin, but none has 
been set, 





lar version for United Artists 
New project will carry a $160,000 
gp and is slated to roll in 
|July on a_ two-week shooting 
schedule. Carleton and Rubin say 
their yarn was first registered with 
the Writers Guild of America in 
1957, and on this basis they feel 
within their legal rights to film a 
| story about the flight of Jews from 


Alfred E. Daff, former exec v.p. 
of Universal, will act as exec pro- 
| ducer on “The Life of Mahatma 
Ghandi,” project which Lloyd 
| Young will produce this winter in 
| England and India. 


Project has been approved by | 


past religious leader’s Navajivan 
Trust and Prime Minister Nebru, 
according to Young, who said 
Ghandi’s private secretary will be 
technical adviser An American 
star will be cast in pic but Ghandi 
role will be portrayed by an un- 
known Indian. 


Passed for White” opening tomor-/| with the revitalized foreign activ- 
row (Wed.) in a 27-theatre spread | ity—must enjoy some sort of gov- 
oy — a er a |ernment subsidy or support. Every 
= é Le- (or 7 
tropolitan dailies ~ <0 Some 8 ree nyt Y hl a —— 
i. ade cate Gaaek é | points out, offers a form of finan- 
stated simply, asse or cial aid or concessions to its film 





Europe. STOLOFF SUES COLUMBIA 


Hollywood, June 21. 
Morris Stoloff, head of Colum- 
bia Pictures’ music dept. for 20 
the screen for past year while he | years, has filed suit for $94,500 
toured in “The Music Man,” is| against studio, alleging sum owed 


blueprinting plans to set up his ' 
own indie film unit and will do| im on his contract of March 4, 


“Saddle Soldiers” for first of a) 1955. 

program of features. Outfit will be} Pact was terminated March 16— 

labeled Forrest Productions. |nine days after start actors strike 
Tucker will star as well as pro | —according to Stoloff. Studio, he 

duce film, skedded as a big-scale| contends, had no right to termi- 

western. ‘nate until March 4, 1961. 


Is ‘Hollywood’ a Mildewed Image? 


Mark Robson, Back From Globe-Trot, Sees 


Foreigners Less Responsive—Criticizes 





Tucker’s Own Company 
Hollywood, June 21. 
Forrest Tucker, who deserted 











| Robson agreed that a direct re- 
lationship exists a accept- 
f American films and ac- 
hands to recoup a diminishing |®2° © : = ; 
world market for its films, accord- |C¢Ptance of U.S. foreign policy in 
ing to Mark Robson, who returned |foreign countries. “Much of the 
leet week from a nine-country tour | foreign criticism,” he said, “stems 
with a picture of the foreign mar- 
ket that “is neither rosy nor 


Hollywood, June 21. 
Hollywood has a battle on its 


| be jumping on American films.” 
bright.” Director asserted that United 
Tho “mode ta Hollywood” lobe! genes Weel ansict the Sim ke- 
©: |dustry in areas where films now 
2 a _ i agg = are — — “American 
° ’ ° | ms,” e ; b “ i 
often a disadvantage. and we cer- | To denies oan ae 
rm geod putting our best Robson suggested that Hollywood 
: sponsor good-will ambassadors— 
Tendency in the foreign market jactors, producers, directors, pub- 
4 to ee oe ee, etc—to travel throughout 
neg set hey feel on films are ster- ies tome ye 3 S “ rept 4 
4 star. n peo- 
ile, our sets sterile, our clothes | ple pe ae Len” ae ot nef 
sterile. Just one big film in which |many of the films now being made 
eo looks Pegg sa jin a would, indeed, never 
obson’s remarks, particularly | made. 
interesting in light of domestic Robson also suggested taking ac- 
lite: cottiens on tis wphoten Souk tle," en gece’ Ganoned 
Europeans _in particular view |sends representatives -and/or fresh 
Se tie tanaite ia teantt- (ons, “ee yee Tees on 
ca from outside pressure groups, | to make pictures with foreign 
etc.. is the one which foreigners |backgrounds using foreign actors.” 
are apt to take to their bosoms,| Countries visited by Robson in- 
Robson said. clude Japan, Hong Kong, Thai- 
The foreign motion picture au-|iand, Cambodia, Burma, India, Is- 
dience wants films with a point |rael, France and England. Pic- 
of view, filmmaker’ explained, |ture, he said, was bright for Amer- 
“and in most cases these tastes ican films only in Israel. On all 
are satisfied by foreign films rath- | stops, he plugged his latest 20th 
er than American films.” Robson | picture, “From the Terrace,” and 
declared, ‘We must find new ways |will perform similar chore when 
jot expressing the stories we have |he leaves in two weeks for a round 





from envy, and everyone seems to 7 





available to us.” lof key U.S. situations. 


White. Please let me tell you my 
story. Phone NO 81192.” 

Those who got through the con- 
stantly-busy signal were met by a 
husky-throated femme voice which 
said: “I never tried to hide the fact 
I'm colored.” Studio arranged for 


|a bank of 10 telephones to answer 


callers, but nevertheless dailing 
was so heavy the lines were con- 
stantly busy. 


BUT THAT ONE THING 
HELPS THE BOXOFFICE 


“Ecstasy,” French-made Hedy 
Lamarr starrer, 





as one of the most controversial 


films ever made but it’s oversial | Although 


nate that many people will come 
to see it “with only one thing in 
mind.” So states the New Yorker 
Theatre, in upper Manhattan, in 
a press release sent out in con- 
junction with booking of the pic- 


is acknowledged | 


| producers, and this help, he con- 
jtends, has played an important 
|role in advancing the status of the 
| film business in various countries 
| abroad. 

| Foreman, who has headquartered 
jin London in recent years, main- 


tains that a government subsidy 
is “sensible” and “inevitable” if 
the U.S. is to have a healthy film 


industry. He points out, for ex- 


per se. that the government sub- 


sidizes such industries as oil, air- 
craft, and railroads. He feels that 
motion pictures deserve as much 
consideration trom the public serv- 
ice standpoint. 

Tax Relief? 

Foreman is not quite 
clear what form the government 
|support should take, he is con- 
vinced that a good start would be 
in the area of tax relief. He also 
feels that England’s Eady Plan sys- 
tem could be applied to the U.S. 


ture. | Subsidies, in whatever form they 


Those persons with the only one 
thing in mind will forget “the fact 


that it is, cinematically, a brilliant | place U.S 


film,” says the New Yorker. 

Nude scene with Miss Lamarr ' 
for years had caused the censor- | 
ship nix on the production. Gotham 
says it has an uncut version, made | 
possible by the removal of censor- | 
ship barriers. 


N. Y. to L. A. 


Joseph G. Alterman 
Mortimer Becker 
Pandro S. Berman 
Jim Boles 
Clayton Collyer 
Don Conaway 
Kay Cousins 
Vincent J. Donahue 
Ed Feldman 

Carl Frank 
Kenneth Groot 
Joyce Jameson 
Leon Janney 
Russell Johnson 
Travis Johnson 
Bernard Lenrow 
Jerome Lawrence 
Joseph E. Levine 
Lester Lewis 
Herbert G. Luft 
Virginia Payne 
Jimmie Rodgers 
Robert Ryan 

Bob Shawley 
Frank E. Taylor 
Constance Towers 


L. A. to N. Y. 
Patricia Barry 
Phil Cohan 
Nerma Crane 
Chuck Courtney 
Ralph Edwards 
Charles K. Feldman 
Eartha Kitt 
Irving P. Lazar 
Jerry Lewis 
Jerry Lewis 
Peggy McNaught 
David Merrick 
Zachary Scott 





are offered, would result in in- 
creased production and would also 
producers in the posi- 
tion to offer inducements to for- 
eign filmmakers for coproduction 
arrangements in the U.S., thus pre- 
senting the opportunity to utilize 
American labor and facilities, Fore- 
man contends. He pointed to the 
coproduction arrangements that 
producers in France and Italy can 
make, with the producers in both 
countries employing government 
supports. A similar arrangement is 
pending between France and Eng- 
land, he noted. 
Foreman, who is 
“Guns of Navorone” in London 
after extensive location shooting 
(Continued on page 20) 


Europe to U. S. 
Billy Barnes 
Ralph Beaumont 
Jack Beekman 
Drummond Drury 
Annie Farge ~ 
Leonard S. Fieid 
Philip Gerard 
Per Gerkard 
Grace Kelly 
Raoul Levy 
Michael Mindlin Jr. 
Maj-Britt Nilsson 
Robert H. O’Brien 
Fred Robbins 
Maurice Silverstein 
Gary Stindt 
Jacqueline Susann 


U. S. to Europe 
Tanya Alexander 
Robert Downing 
Charles EFinfeld 
John Krimsky 
Gary Merrill 
Vivien Leigh 
Louis A. Novins 
Louis Novins 
Thelma Pelish 
Ralph Porter 
Rosalind Russell 
Hiram Sherman 


winding up 








Meredith Willson 


Roger L. Stevens 
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How Obscure Can An Interviewee Be? 


Pittsburgh, June 21. 

Pittsburgh city desks and theatre editors have it up to here on 
drum beating celebs, real or fancied, who have nothing to do with 
a film they're plugging. Columbia had Sailendra Jones in to plug 
“Stranglers of Bombay” and the only connection was that Miss 
Jones is an Indian and the picture was made in India. 

The real topper, however, is the forthcoming visit of Dolores 
Rubin who is the script girl on “Portrait in Black.” Leonard 
Mendlowitz, the new Universal publicist here, has her set for 
interviews by the press, radio and tv but the patience of film 


1S, ENDS STINGY 
CANNES RULE 


By ABEL GREEN 


Paris, June 21. 
Local film trade reps, both the} 
Yank distribution executives over- | 
seas and the Continentals, see a 


French Relent on Odious Clauses, 4 
Foresee Generally More Cordial ' 
Ties Between Two Industries 


+ 
? 





By GENE MOSKOWITZ 
Paris, June 21. 


editors is wearing thin. They envision the studio gateman coming 


next 





Too Many Erotic Themes in Current 


Italian Pix, Charges Minister Tupmi, 


Seen Prelude To 


Tough Censorship 





Rome, June 21. + 

Threat of drastically tightened | 
censorship regulations in Italy 
loomed big here this week follow- 
ing publication of a letter in which 
the current Minister for Entertain- | 
ment and Tourism Umberto Tupini, 





. | 
accused film producers in this | 
country of currently paying too} 
much attention to sex. Contained | 


in a letter to Eitel Monaco, head | 
of ANICA, the local film industry | 
association the statement was) 
worded strongly. The Minster said | 
that Italo film production was “get- 


ting notably worse through the 
choice of subject (matter) and 
themes of (an) erotic nature 
which even attain pornographic 
aspects.” | 
Tupini lamented that even the | 


intensive efforts of persuasion ex. | 
ercised by the offices of the Enter- 


tainment Office had failed to get | 
producers to maintain a moral} 
code 


Monaco replied with a two-sen- 
tence wire: “We reject your letter, 
considering it offensive. We ask an 
interview with you.” Several indie 
producers were more blunt. They 
said Tupini had served an ultima- 
tum and that Italian film compa- 
nies should go on strike until he 
withdraws it 

Warns He Will Crack Dewn 


“From this very moment,” Tu- 
pini said, “I will be very severe in 
all censorship matters, revising 


fully the criteria which in my opin- 
ion have so far been used with 
excessive laxity by the Censorship 
Commissions, and refusing to sign 
permits for public showings even 
if these have been okayed by the 
Censorship Commissions, for films 
containing characteristes deplored 
above.” | 

It's expected that Tuplini’s warn- ' 
frig will hit the film scene hard. | 
One comment by an independent | 
Rome daily speaks of “ultimatum” 

(Continued on page 15) 


POLL OF COLD MEDAL 
ALSO WILL PRODUCE 


Martin H. Poll, president of the 
Bronx rental lot, Gold Medal Stu-! 
dios, has formed a subsidiary, Gold 
Medal Enterprises, for the purpose 
of entering production He has 
lined up a program of pictures de- 
scribed as being “keyed to quality 
pictures on a low budget.” 

As a starter he'll launch “The 
Life of Johnny Cordes,” the story | 
of the only N. Y. police who re- 
eeived a medal of honor from the 
N. Y. Police Department. Cordes 
story is presently being written in| 
biographical form for book publi- | 
cation by Tim Taylor. | 

Other projects on Poll’s slate in- 
clude “Light the Dark Streets,” | 
“The Feast of Blood,” “The In- 
credible Truce,” “The Grand Duke 
and Mr. Pim” and “Desidra.” 





Hillman Eden's Exchange 

San Antonio, June 21. | 

Hillman Eden has opened Eden 

Enterprises here as the city's 

fourth film exchange. Others in-| 

clude Azteca, Clas-Mohme and Co- | 
lumbia. 

Eden was formerly with the Pan- 


Trucker Set By Allied 


Detroit, June 21 

Pep Lines Trucking Co., in 
cooperation with Allied Thea- 
tres of Michigan, will provide 
regular film delivery service 
throughout the State begin- 
ning this week. 

Arrangement was made 
after Film Truck Services 
were padlocked by State in tax 
hassle. 








Jury Rules $1,000 
Prize Fairly Won 


Greensboro, N. C., June 21. 

A Guilford Superior Court jury 
decided here June 10 that W. O 
Wiley of Greensboro is entitled to 
$1,000 in prize money he won at a 


local theatre contest Defendant 
in the case was Standard Amuse- 
ment Co. Inc., operator of the 


Palace Theatre. 

Max Zager of the company con- 
tended that Wiley had not obeyed 
all of the rules of the contest. The 
jury decided he had. 

Zager said Wiley gave several 
addresses other than the one on 
the registration stub which was 
drawn during the contest and said 
contest rules disqualified any con- 
testant who entered more than 
once. He 
tration cards bearing different ad- 
dresses and ages, bearing Wiley’s 
name. 


BUSTER KEATON SUES 
FRISCO FILM SOCIETY 


San Francisco, June 21 





Three men and the San Fran- 
cisco Film Society were named 
Friday (17) in a $72.600 damage 


suit filed by Buster Keaton Pro- 
ductions, Los Angeles 
Suit was instigated by Los An- 


geles theatre owner Raymond Ro- 


haur, who's in process of planning | 


tv reissue of Keaton films. Suit 
claims Jack Shelton, Jack Juhasz 


| and Harry Marx, together with the 


Film Society, showed a Keaton 


| film without permission of Buster 


Keaton Productions 





LEVY, MINDLIN BACK 





In From London—Confer With 
Pentagon on D-Day Film 





French producer Raoul Levy 
and his associate, Michael Mindlin 
Jr., have returned to New York 


from London to complete the U.S.) 


end of a three-way coproduction 
deal involving “The Longest Day,” 
Cornelius Ryan's book on D-Day 

In London, Levy and Mindlin 
sewed up an arrangement with As- 
sociated British Pictures Corp. for 
the British end of the financing 
Levy’s firm will take care of the 
French participation. 

Levy and Mindlin will visit 
Washington during their U.S. stay 
in order to line up Pentagon co- 
operation for the project. Filming 


identified three regis- 


tages vaude circuit and will handle | is scheduled to start next spring | 
a number of road show pix in this | on the Normandie beach-site of the | 
area. invasion, | 





new upbeat in Film Festival activi- 
ties and enthusiasms now that S. 
Frederick Gronich, head of the 
Motion Picture Export Assn. here, 
has been given the greenlight. 
What's more, he has been given 
more green dollars with which to 
operate. 

Result is that Gronich, hereto- 
fore more or less hamstrung by 
|home office budgetitis, will be able 
{to put Hollywood's best economic 

forward and compete im- 





| foot 
portantly in the social as well as 
| the competitive esprit which is 
part and parcel of the technique 
and modus operandi attendant to 


i film festivals, be it Cannes, Ber- | 


lin, Venice, San Sebastian 
where. 

Realistically, Gronich has up to 
$10,000 now for a Cannes Film 
Fest, as against the under-$3,000 
which was his lot until now (‘includ- 
ing this past May event). Similarly, 
anywhere from $6,000-$7,000 for 
each of the Venice and Berlin 
Festivals is now under his con- 
trol. And, says he, will be spent 

While there have been mixed 


or 





opinions on the degree of Ameri- | 


lean participation, there is no dis- 
|puting that the Europeans could 
| never understand why the capi- 
ital of motion pictures—Hollywood, 
U.S.A.—sold itself short. 

On the other hand the Yanks 
took the position that normal avail- 
abilities of pictures and _ person- 
alities should be realistically ap- 
praised. The European indepen- 
dents, shooting their limited bank- 
rolls at the Riviera or German or 
Venice targets, can afford to with- 
hold a picture from release, but 
not so in the case of a multi- 
million-dollar American film pro- 
duction 


Monkey Town Sees Film 


Stanley Kramer's “Inherit 
the Wind” was shown for one 
performance only yesterday 
(Tues.) in Dayton, Tennessee, 
as part of the ceremonies cele- 
brating the 35th anni of: the 


famous Scopes “Monkey 
Trial,” which inspired the 
picture. 

The picture will have its 


regular release in the U.S. in 
November. Based on the 
Jerome Lawrence-Robert £. 
Lee play, the film is the offi- 
cial American entry at the 





Berlin Film Festival. 








| 


Cinerama Loss 
1959: $108,672 


Cinerama Inc. registered a net 
loss of $108,672 for fiscal 1959 as 
| compared with a loss of $94,194 
| the previous year. 

Operating income for 1959 to- 
talled $2,565,251, of which $1,025,- 
572 represented theatre revenue. 
$549,759 film rentals, $559,337 
royalties, and $430,583 sales of 
parts, supplies and services. 

Total current assets are listed at 
$2,092,684 as compared with 
$1,493,689 in 1958. ~ 

Under terms of an agreement 
with the Prudential Insurance Co. 
and Robin International, a corpo- 
ration owned by Nicolas Reisini, 
now chief executive officer of Cin- 
erama Inc., the company may bor- 
row up to $9,000,000 from Pruden- 
tial to finance research on a sin- 





| gle lens Cinerama system (Uni- 
‘ , °° j 
Th Too gd — lenz) and to finance 75° of the 
th “. ow Dan as been no secret | cost of the production of four 
|that Gronich looked askance at) Cinerama pictures. The remaining 
|Robert Favre LeBret’s over-con- 


jcern with first “casting” personali- 
{ties for appearances at the Cannes 
jevent, rather than be concerned 
jwith the prime purpose of these 
|fests—the motion picture 

| However, with Gronich having 
jconvinced Eric Johnston and the 
| MPEA and the Motion Picture Pro- 
j}ducers Assn. members that these 
fests are economically as well as 
artistically important, the upped 
budgets will insure a better gen- 
eral esprit. 


25° of the cost, to a maximum of 
$750,000 per picture, is to be in- 
vested by Robin International for | 
an equity in the pictures. In addi- 
tion, Cinerama Inc. borrowed 
| $3,000,000 from Prudential to ac- 
quire from Stanley Warner, which 


| previously held production and 
| exhibition rights to the medium 
all of the exhibition rights and 


properties. 
This loan, secured by a pledge 
of all such assets and guaranteed | 


po sti se . by Robin International and Rei- 
This is believed also an auto-| inj bears interest at 6% and is 
matic and built-in insurance for repayable based on the gross 
alleviating the strain between nth? a , 


Gronich and LeBret, the longtime 


monthly proceeds from the exhibi- 


tion of the five original Cinerama 


director-general (executive secre- films to the extent of 50% of the 
tary of the Cannes Film Festt- first $100,000 of monthly receipts 
| vals Gronich states he’s “more and 65% of any excess. with a 
jthan willing to sit down and hud- $100 000 de ata tai F 

jdle with LeBret, as much as a Under terms of these agree-} 
year ahead of time, or as soon as ments, the company is required 
the latter wants,” but he does feel to maintain minimum working 


(Continued on page 15) 


‘Deplorably Moribund’, 
Thinks Bennie Berger 


Of North Central Allied 


Minneapolis, June 21. 

Bennie Berger, once one of Na- 
tional Allied’s most fighting- 
(against-distributors) voices. is per- 
turbed over Minnesota unit's cur- 
rent dormancy to the extent that 
the association even will not hold 
its annual spring convention. He's 


advising exhibitors to “wake up”| ular annual meeting. 
and fire some questions at the pres. | 
ent National regime to learn why | 


| $50 Ducats For ‘Ruth’ | 


the organization isn't functioning 
at “one of exhibition's most critical 
times in this area” and when ac- 
tion “is most urgently needed in 
order to try to save a number of 
exhibitors’ lives.” 

“It's deplorable that NCA now is 
at a complete standstill and that 


this area’s independent exhibitors | 


find themselves disorganized and 
unable to put up any kind of a 
front to meet and combat industry 
problems,” declares Berger. 


|in effect to 50% 


capital of $250,000 and the pay- 
ment of cash dividends is limited | 
of the consoli-| 
dated net income from Jan. 1, 
1959. At Dec. 31, no surplus was | 
available for the payment of cash | 
dividends. 

| Financial report, sent to stock- 
holders this week, indicates that 
the board of directors beiieves it} 
is advisable to forgo the regular 
annual meeting at this time. The 
company, however, noted that the 
management will make a report 
on the operations and will mail it 
to stockholders with a notice call- 
ing a special instead of the reg-| 





| 


Milwaukee, June 21 

“The Story of Ruth,” (20th-Fox 
is set for Wisconsin premiere at | 
Palace Theatre tomorrow (Wed.) at | 
$50 top as Variety Club benefit | 
(Epilepsy Center at Mt. Sinai Hos- 
pital.) 

The “Golden Circle” ($50 ducat 


The new French-American Film 
Accords went into effect this week, 
They mark a definite step forward 
towards liberalization in this still 
strongly quota-conscious country. 

Yanks got 466 dubbing permits 
retroactive to July, 1959 to run for 
three and a half years to Dec. 31 
1962 with an ascending scale ot 
visas each year, to wit 

116 for '59-'60. 

125 for '60-'61. 

135 for '61-'62. 

70 for the last half year which 
would mean 140 per year for the 
future quotas, naturally depending 
on further meetings at the time. 

Motion Picture Export Assn. rep 
Fred Gronich and Centre Du Cine- 
ma head Michel Fourre-Cormeray 
will wrap up the signing any day. 

Yanks also obtained concessions 
via a complete right to allocate 
the visas between the companies 
as they saw fit and negating at- 


| tempts to divvy them on a “merit” 


basis started under the last CDC 
director Jacques Flaud. MPEA 
also had a discriminatory tax re- 
voked whch collected 55° of the 
distrib share for CDC dues but had 
a Stipulation making distribs of 
foreign flims liable for 1.4%. Since 
American majors have a French 
company status this has been done 
away with 
Remittances 

American majors will be able to 
utilize the visas each year as they 
so desire and use more or less on 
successive years depending on 
product. This sliding sca'e is an- 
other pius in the changing proa- 
duction picture in the U.S. Remit- 
tances are now completely conver- 
tible and it is expected they will be 
over $5,000,000. Previously Yanks 
had a $3,000,000 per year ceiling, 
but did convert a great deal of the 


(Continued on page 20) 


2OTH’S JACK ERICKSON 
TO PASTURE THIS FALL 


San Francisco, June 21 

Jack Erickson, manager of 20th- 
Fox's Frisco branch since 1951 and 
a film salesman for 40 years, will 
retire Sept 1. His retirement—he 
was 65 in March—touched off ea 
reshuffling among other 20th-Fox 
western branches, 

Designated to take over the 
Frisco branch is Reville Kniffin, 
currently Denver branch manager. 
Succeeding Kniffin in Denver will 


4 





be Mark Sheridan. now Seattle 
branch manager. New Seattle 
branch manager hasn't yet been 


named, but it’s reported that Mike 
Powers, now in the Seattle 


| branch, has inside track on the job. 


Erickson, a native New Yorker, 
came to Frisco in 1920 as a Pathe 
salesman, later worked for Uni- 
versal and Gaumont-British, in 
1937 joined 20th-Fox. Kniffin at 
one time worked under Erickson, 
went on to Los Angeles as branch 
manager and became assistant 
western division sales manager 
until 20th-Fox eliminated division- 





al structure in March, 1959. 
— ’ 
Miami’s ‘Gallant Hours 
Miami. 


Editor, VARIETY: 

On page 14 of your June 1 issue, 
you listed various situations where 
“Gallant Hours” was doing smash 


| business on its first engagements. 


The first run engagement in the 
City of Miami was at our Town 
Theatre. I cannot understand why 
the Flamingo was listed instead. 
For your information, the Flam- 
ingo is on Miami Beach 

I am sending this on to you just 
for the record. We consider our 
Town an important theatre, and ap- 
parently so does United Artists 
since they gave us this smash pie- 
ture first run, Miami. 

Eddie Stern. 








holders) will huddle at a prepreem 


cocktail party and dinner at Wis- (VARIETY regrets and concurs— 


}consin Club. 
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Seng Without End 
(C’SCOPE—COLOR) 





Cinematic know-how glosses 
ever sketchy dramatization of 
the Franz Liszt stery. Best fer 
older audiences and classical 
buffs. Needs aggressive trade 
and consumer campaign to re- 
peat Chopin biofilm click. 


Hollywood, June 6. 
Columbia Pictures release of William 
Goet production.” Stars Dirk Bogarde; 
features Capucine, Genevieve Page. Pa- 


tricia Merison. Directed by Charles pened 
mes 


Screenplay, Oscar Millard; camera, 

Wong Howe; editor, William A. Lyon; 
mesic, Harry Sukman: asst director, 
Carter DeHaven Jr. Reviewed at Academy 
Award Theatre, June 6, ‘60. Runising | 
time, 145 MINS | 
Franz Liszt Dirk Bogarde 


Capucine 
Genevieve Page 
Patricia Morison 

Ivan Desny 
Martita Hunt 
Lou Jacobi | 


Princess Carolyne 
(vountess Marie 
George Sand 
Prince Nicholas 
Grand Duchess 
Patin 
Prince Felix Lichnowsky 
Albert 
Marcel 


Rueprecht 
Chelard Dalio 
Richard Wagner ‘ 
Archbishop ... 
Czar oe 


= 
& 
a 
4 
4 
» 


"Hans Unterkirchner 





Thalberg FE. Erlandsen 
eae Alex avion 
Anna Liszt Katherine Squire 


With a burst of cinematic energy 
end shill, the William Goetz pro- 
duction of “Song Without End” 
dramatizes the story of sunk | 
composer Franz Liszt. li is a must- | 
see motion picture -for music lov- | 
evs, an enriching experience for | 
“family” audiences, and a particu- 
larly compelling attraction for so- 
eial security eligibles. Only ques- 
tion is whether the relatively | 
unfamiliar cast and classical music 
may ‘ind resistance among a Size- 
able portion of the regular film- 
going mass public. However, 
Columbia turned the tide over- 
wheliningly in its favor 15 years 
ego with a similar, but not as weil | 
done, music treatment of Chopin. 
“4 Song te Remember,” so the 
time could be ripe for a boxof’se | 
encore. 

Columbia hasn't forgotten the 
doubts that at first surrounded 
the earlier hit and is prepared to 
give “Song Without End” the vig-| 
erous selling which should pro- 
mote the enthusiasm and economi- 
eally gratifying response it merits. 

Oscar Millard’s screenplay stum- 
bles. A complex central character, | 
Liszt is depicted as a man tragi- | 
cally embroiled in overlapping ro- | 
mantic, religious and professional | 
conflicts. His relations with the 
opposite sex are stormy, illicit and | Hend 
ill-fated. Disearding the irreligious 
mother of his two children, he dis- | 
eovers happiness and the germ of | 
artistic fulfillment during his af- 
fair with the devout wife of a 
Russian prince, only to have it 
dissolve abruptly on the eve of 
their wedding when the church 
refuses to annul her marriage. The | 
film concludes on a dramatic note 
when the troubled Liszt seeks 
solace in a monastery for his secu: 
lar wounds and sins. 

Where the screenplay is never | 
quite clear is in its concept of 
Liszt's creative ability. Peerless 
keyboard technician and _inter- 
preter of the genius of his con- 
temporaries, he is regarded as “a 
victim of his own virtuosity and 
the urge to display it” when he 
pursues a more creative bent. And 


£ 


yet he is seen emerging tri-; 
umphant as a composer. A more 
consistent point-of-view would 


have made for a better picture. 
Outside of this reservation and a 
tendency to follow standard proce- 
dure in musical biography, Mil- 
lard’s scenario is sturdy, particu- 
larly in the barbed wit and cap-| 
sule commentaries of iis dialog. | 

It is in the production itself 
that the film attains stature. Pro- 
ducer Goetz has created a striking 
spectacle filmed in fascinating, 
authentic Continental locales sure | 
to enthrall the spectator. It is a 
feast of sight and sound put to- 
gether by a battery of expert | 
cinema craftsmen. 

\ masterpiece of sheer audio 
proportions has been fashioned by 
sound man Lambert Day out of the 
superb musical teamwork of 
adapior Harry Sukman, consultant 
Abram Chasins, coordinator Victor 
Aller, recorder Earl Mounce, con- 
ductor Morris Sioloff, the Los An- 
geles Philharmonic and the Roger 
Wagner Chorale. Likewise, art di- 
rector Walter Holscher has utilized 


| 
| 
| 


a striking succession of concert 
hall, theatre and palace interiors 
to exvress the ornate culture of 
mid-19th century Europe. Lens- 


man James Wong Howe has zeroed 
in on these authentic settings with 


athletic dexterity, quicken’ng the 
tempo and increasing the visual in- 
terest of a series of “recital” se- 
quences which otherwise have a 
tendency to grew monotonous. 


William A. Lyon's editing dramati-j| old town. 


| Swedish - American 
'or better said American-Swedish 


| tory. 


|on other hand, 


cally punctuates and coordinates 
the interrelationship of sound- 
track with images. 

All these skills have been in- 
tegrated into an impressive physi- 
cal whole by directors Charles 


| Vidor and George Cukor, but they 


were not as uniformly successfui 
in commandeering a matching dra- 
matic spirit from the cast. Vidor 
died June 4; 1959, having filmed 
about 15°% of the pictures. He gets 
full director's title at request of 
Cukor who took a smaller screen 
credit. That portions of the drama 
emerge more andante than allegro 
is at least partially the result of 
one or two less than convincing 
performances. 

An exception is Dirk Bogarde, 
a fine English actor who plays the 
vain, impertinent, dynamic central 
character. Although there's a tend- 
ency to exaggerate a swagger ‘he 
even swaggers into the monastery 
at the climax), Bogarde delivers a 
vigorous portrayal of Liszt, and his 
mock keyboard fingerwork is a 
positively brilliant match to the 
exciting pianistics of soloist Jorge 
Bolet. 

The film introduces former Pari- 





| sian fashion model Capucine to the 
screen. Her acting lacks the re-| 


quired warmth and animation 


(there are moments when she ap- | 


pears to be posing for a Vogue 
cover), but she brings an unusual, 
strikingly mature facial beauty to 


| films. More comfortably equipped 
| with thespie talent is Geneviev 


Page, although at times she in- 
serts a little too much wild-eyed 
fervor into her delineation of 
| Liszt's mistress. 

Favorable supporting character- 


|izations are delivered by Martita 


Hunt and Lou Jacobi. Patricia 
Morison is more of a caricature 
than a character in the role of 
“George Sand.” Tube. 


A Matter of Morals 
(SWEDISH) 
Stockholm, June 14 


Sandrew Film release of Fortress Pro- 
poe eee (Steve Hopkins and John 
uciion. Stars Patrick O'Neal. May. 
Britt Nilsson, Mogens Wieth: features 
Eva Dahlbeck, Claes Thelander, Lennart 
Lindberg. Vernon Youne, Gosta Ceder- 
lund, Hampe Faustman. Directed by John 
Cromwell. Screenplay by John Hess: czm- 
era, Sven Nykvist: music, Dag Wiren. 
Previewed in Stockholm. Running time, 
| 98 MINS. 
Alan Kennebeck....... Patrick Q Neal 
Anita Anderson Maj-Britt Nil«son 
Erik Walderman . Mogens Wieth 






Eva, his wife ... Eva Dahlbeck 
| Bjornson Claes Thelander 
Sven Arborg- Lennart Lindberg 

lenderson a. Vernon Young 
Extund ° -.» Goesta Cederlund 
SEED cccvdoucesvs Hampe Faustman 





Here ifs the much discussed 
coproduction 


since English is the main language 

Plot is simple, dealing with a big 
international financial genius, Ek- 
lund. He has a factory in Stock- 
holm, and since he wants to expand 
his financial kingdom, he has asked 
a bank in Milwaukee for a huge 
loan. The bank sends a man to 
Sweden to have a look at the fac- 
This is Patrick O'Neal, who 
is taken care of hy Mogens Wieth. 
Nobody discovers that Wieth 
(Eklund’s ‘right-hand man) and 
some others at the Stockholm of- 
fice is working hard to ruin Ek- 
lund and take over his kingdom 

Wieth arranges so that his sister- 
in-law, Anita Andersson (Maj-Britt 
Nilsson) becomes the hostess of 
O'Neal during his Swedish stay 
The two fall in iove. Kennebeck 
with his American ideas of fair 
play. decides that what he can do 
is return to the U.S., and get a 
divorce from his wife. But Anita, 
realizes that no 
matter if she loved him, they are 
too different, and that she might 
become a handicap to him in his 
career. 

O'Neal fs talked into cooperation 


'with Wieth and joins the plan to 


ruin Eklund. 
This develops Into an ordinary 


| crime thriller, but it leaves a lot 


to be desired. The action is too 
slow but it is a film which has 
been made for the arty houses of 
America. If cleverly exploited, it 
might do very good business. 
O'Neal, as the American who 
runs into trouble in Sweden, is 
very vood. Maj-Britt Nilsson as 
his girl sweetheart. also does an 
outstanding job. Wieth, Danish 
actor, plays Erik Walderman, the 
man who is the center of the plot. 


His role is dominating. Eva Dahl- 
beck as Walderman’s wife, gives 
evidence of her talent. Goesta 


Cederlund, as the financial genius, 
has little to do except commit sui- 
cide at the end. 

Camerawork (in AgaScope) 
Sven Nvkvist is first-cl 
ticularly when he is on location in 


by 


ass, 


the small streets of Stockholm’s 


Wing 


par- 


| entertainment, 


Psycho 


Alfred Hitchcock fermula: 
Sheck meller, with a couple of 
particularly lurid scenes. Un- 
elaborate production. Well 
done, doubtless will succeed. 





Paramount release of Alfred Hitchcock 
production Stars Janet Leigh, Vera 
Miles, Anthony Perkins; features John 
Gavin, Martin Balsam, Simon Oakland 
Directed by Hitchcock Screenplay, 
Joseph Stefano, from novel by Robert 
Bloch: camera, John L. Russell; editor, 
George Tomasini; music, Bernard Herr- 
mann. At DeMille Theatre. N.Y., June 
16, ‘60. Running time, 109 MINS. 

Norman Bates . Anthony Perkins 
Marion Crane ° Janet Leigh 
Lila Crane Vera Miles 
Sam Loomis John Gavin 
Milton Arbogast Martin Balsam 


John Melintire | 
Simon Oakland 
Pat Hitchcock, 
Tutlle, John 


Sheriff Chambers 
Dr. Richmend 

And Frank Albertson, 
Vaughn Taylor Lurene 
Anderson and Mort Mills. 


listening hard enough, 
hear Alfred Hitch- 


Anyone 
might almost 


cock saying, “Believe this, kids, 
and Ill teil you another.” The 
rejoinder from this corner: Believ- 


ability doesn't matter; but do tell 
another. 

Producer-director Hitchcock is 
up to his clavicle in whimsicality | 
and apparently had the time of his 
life in putting together “Psycho.” 
He's gotten in gore, in the form | 
of a couple of graphically-depicted | 
knife murders, a story that's far| 
out in Freudian motivations, and 
now and then injects little amus- 
ing plot items that suggest the} 
whole thing is not to be taken} 
seriously 

The “Psycho” diagnosis, com- 
mercially, is this: an unusual, good 
indelibly Hitchcock, 
and on the right kind of boxoffice 
beam. The campaign backing is 


against seating customers after 
opening curtain ‘as observed at 
New York's DeMille Theatre) if 


| Tespected may add to the intrigue. ; 


| All adds up to success 

Hitchcock uses the old plea that! 
nobody give away the ending—/| 
“it’s the only one we have.” This 
will be abided by here, but it must 
be said that the central force} 
throughout the feature is a mother | 
who is a homicidal maniac. This is 
unusual because she happens to be| 
physically defunct, has been for 
some years. But she lives on in 
the person of her son. 

Anthony Perkins is the young 
man who doesn't, get enough ex- 
oreise ‘repeat exorcise) of that 
other inner being. Among his, or 


fitting and potent. The | 


her, victims are Janet Leigh, who 
walks away from an illicit love 
affair with John Gavin, taking 


with her a stolen $40,000, and Mar- 
tin Balsam, as a private eye who 
winds up in the same swamp in 
which Miss Leigh’s body also is 
deposited. | 

John McIntire is the local sheriff 
with an unusual case on his hands, 
and Simon Oakland is the psychi- 
atrist who recognizes that Perkins, 
while donning his mother's clothes, 
is not really a transvestite; he’s 
just nuts. Vera Miles is the dead 
girl's sister whose investigation 


|leads to the diagnosis of what ails | 


' from 


Perkins. 

Perkins gives a remarkably ef- 
fective in-a-dream kind of perform- 
ance as the possessed young man. 
Others play it straight, with equal 
competence 

Joseph Stefano’s screenplay, 
from a novel by Robert Bloch, 
provides a strong foundation for 
Hitchcock's field day. And if the 
camera, under Hitchcock's direc- 
tion, tends to over-emphasize a 
story point here and there, well, 
it’s forgiveable. Further, the audi- 
ence’s indulgence is not too 
strained with the inevitable ap- 
pearance of Hitchcock himself. He 
limits himself to barely more than 
a frame. 

Saul Bass’ 
characteristic 


titles are full of his 

trickiness, Bernard 
Herrmann’s music nicely plays 
counter-point with the pictorial 
action and editing seems right all 
the way. Gene. 


El Esqueletoe de la 
Senora Morales 
(The Skeleton of Mrs. Morales) 
(MEXICAN) 


Mexico City, June 14. 

release of Alfa Films pro- 
Arturo de Cordova, Am- 
features Elda Peralta, 
Directed by Rogelio A. 
Gonzalez Jr. Screenplay, Luis Alcoriza 
“Islington Mystery,.”” by Arthur 
Machen: camera, Victor Herrera; music, 
Raul Lavista. At Chapuliepec Theatre, 
Mexico City. Running time, 90 MINS. 


With this film, Mexican motion 
picture elements reveal a capacity 
to produce imaginative films, far 
removed from the quickies 
have been turned out for 


Columbia 
duction. Stars 
paro Rivelles; 
Guillermo Orea 





years. 


|Based on Arthur Machen’s “The | 


| Cameraman, one 


| but that of laboratories. 


;}may be 


| circuit, 
| and/or 


that | 


Islington Mystery,” Luis Alcoriza’s 


adaptation has followed the origi- | 


nal story line more or less faith- 
fully. Director Rogeho A. Gonzalez 
has preserved the measure of 
cruelty, even grotesque mockery 
of religion, but with Mexican audi- 


|ences in mind he put the author’: | 


points across without substantially 
molesting religious beliefs of this 
intensely Catholic country. It 


proves to be a delicate matter of 
toning down some of the story 
highlights 


The ending had to be changed, 
but Alcoriza and Gonzalez have 
displayed considerably ingenuity 
in presentation of the _ police 
thriller with farce overtones, cen- 
tering about the character of Dr. 
Morales, accused with having done 
away with his spouse. Arturo de 
Cordoa, as the doctor portrays the 
person of a tormented, but good 
person at heart, with considerable 
skill. Amparo Rivelles is an excel- 
lent foil to de Cordova Mrs. 
Morales, “a demon in skirts.” 

Victor Herreia’s photography 


as 


does excellent work In building up | 


suspense and atmosphere of the 
picture. But there some images at 
times were out of focus. This is 
not, however, a criticism of the 
of the ablest in 
Mexico today. Recently, in first- 
run houses, Mexican pictures ap- 
pear to be projected badly. Projec- 
tionists claim it is not their fault, 
And labs 


| place the blame on cameramen. 


This is doing exceilent business 
at the Chapultepec, and the film 
readied for a big play in 
markets other than the usual Latin 
with addition. of subtitles 
dubbed sound. Emil, 


12 to the Meon 
Lower-half science - fantasy 
item in which a dozen good 
eges from earth tangle with 
some righteous, but misdirec- 








ted, luna-ties. Timely, but 
crude and cliche-laden. 
Melis weed. June 14. 

Columbia Pictures release of Fred 
Gebhardt production. Stars Ken Clark, 
Michi Kobi, Tom Conway, Tony Dexter, 
John Wengraf. Anna-Lisa. Phillio Baird, 
| Roger Til. Cory Devlin, Tema Bev. Bob 
Montgomery Jr.. Richard Weber. Francis 
X. Bushman. Directed by David Bradley 
Screenplay. DeWitt Bodeen, from story 
by Gebhardt: camera. John Alton: editor, 
Edward Mann: art director, Rudi Feld 
music, Michael Andersen: assistant di- 
rector, Gilbert Mandelk. Reviewed at the 
studio, June 14, ‘60. Running time, 74 
MINS. 
Captain Ancersen Ken Clark 
Dr. Murata Michi Kobi 
8 ear Tom Conway 
Dr. Luis Vargas Tony Dexter 
Dr. Heinrich : John a 
Dr. Bromark ina-Lisa 
De. MOCROstEr «-.ccese nity Baird 
a, ee . 50 cadweedestiom Roger Til 
Dr. Makonen Cory Devlin 
Dr am? Tema Bey 
Roddy Murdock Bob Montgomery Jr. 
Dr. Ruskin Richard Weber 
Narrator ° Francis X. Bushman 


“12 To the Moon” 


advances the 
wishfvl notion that man’s initial 
flight to the moon will be conduct- 
ed on a cooperative international 
basis, with representatives of both 
sexes and 12 nations blissfully 
zooming into space together. 
DeWitt Bodeen’s screenplay, 
from producer Fred Gebhardt’s 
story, contains some very impres- 
sive-sourding, but doubtful, scien- 
tific mumbo-jumbo. !ts  charac- 
ters, however, are straight out of 
the funnybook pages. There are 
occasional flurries of excitement 
as the space ship maneuvers 
through meteori: showers and 
microscopic dust formations, and 
an ironical twist when the moen- 
people turn out to be benevolent, 
peace-loving creatures, scared to 
death that earthlings will contami- 
nate their civilization, snugly en- 
sconced under the lunar crust. 
They want no part of us, and pro- 
ceed ‘though benevolent and peace- 
loving!) to freeze North America 
to prove they're anti-social. 
David Bradley's direction over- 
looks some of the now well-known 
characteristics of space _ flight. 
| Under his guidance, the emoting is 
extremely stiff and _ postured. 
Among those chiefly involved are 
Ken Clark as the flight captain, 
Tom Conway as a pesky Russian, 
|John Wengraf as the repentant 
|son of a Nazi, Richard Weber as 
an Israeli scientists whose parents 


were murdered by Wengraf’s 
father, Anna-Lisa as a glamorous | 
Swedish research chemist who 


makes beautiful chemistry on the 
moon with Tema Bey, as a Turkish 
biologist, and Francis X. Bushman 
as director of the project. 

{| Special effects, photographic 
and explesive, are accomplished, 
as is John Alton’s camera work. 
Michael Andersen's score is effec- 
tive, Rudi Feld’s are direction ap- 
editing 


' propriate, Edward Mann's 
Tube. 


capable. 


The Subterraneans , 


(C’SCOPE—COLOR) 
Look, ma, we're  beatniks. 


Lacklustre screen invasion of 
Jack Kerouac’s coffee-shep- 
worn fad. 

Tlollywood, June 15. 


Metro release of Arthur Freed preduc- 
tion. Stars Leslie Caron, George Pep- 
pard, Janice Rule, Reddy McDowall. 
Directed by Ranald MacDougall. Screen- 
play, Robert Thom, based on Jack 
Kerouac’s novel; camera, Joseph Rutten- 
berg; editor, Ben Lewis: art directors, 
George W. Davis, Urie McCleary; music, 
Andre Previn; assistan{ director, William 
Shanks. Reviewed at the studio, June 15, 
‘60. Running time, 89 MINS. 

Mardou Fox 

Leo tae 

| Roxanne 

Yuri Gligoric 
Charlotte Percepied 
Adam Moorad 


Leslie Caron 
George Peppard 
Janice Rule 
Roddy McDowall 
Anne Seymour 
Jim Hutton 


Julien Alexander Scott Merlowe 
Arial Lavalerra ....... Arte Johnson 
Analyst Ruth Storey 
ON eae Bert Freed 


Gerry Mulligan 

Carmen McRae 

Andre Previn 

Themselves Shelly Manne, Red Mitchell, 

Art Farmer, Dave Bailey, Buddy 

Clark, Kuss Freeman Art Pepper, 

Bob Enevoldsen, William R. 
Perkins, Frank Hamilton 

Those who have suspected all 
along that beatniks are dull, have 
proof in Metro's “The Subterran- 
eans.” How the Arthur Freed pro- 
duction will fare financially dee 
pends to a great extent on whether 
beatnikism has sustained enough 
of its initial attention. Odds are 
that even young people will find 
this version unappealing and un- 
| interesting. Since youth appears to 
be the prime audience target, both 
the film and the fad seem headed 
for ho-humsville. 

Jack Kerouac’s novel is the 
basis for Robert Thom’s sereen- 
play, which pokes around the off- 
beaten path of San Francisco's 
North Beach and dredges up some 
bargain-Dasement philosophy, B 
feati-girls and bed ruminations. 
Its hero (George Peppard), an ex- 
Olympic gold medal winner and 
Columbia honor grad now a ner- 
vous novelist, beats it when his 
mom chants the square cliche. 
“you need a nice girl.” 

Cruising around the Bay Area 
in search of meaning, he finds h's 
home-away-frem-home with the 
local coffée-iicuse colony, promptly 
develops a crush on its most mixed- 
up member ‘Leslie Caron), an 
analyst's darling whose Freudian 
slip shows every time she submits 
frigidly to ihe sexual advances of 
her pals. Warming up to Pep- 
pard’s amorous ettentions, she is 
promptly with child, leading to a 
happy endins in which both decide 
to “go straight.” 

Miss Caron seems uncomfortable 
in this environment. Her fragile 
gamin charm is all but smothered 
under the character's unattractive, 
sickly veil. An apparent shortage 
of sensitivity makes handsome 
Georre Peppard rather unsuitable 
for his role 

Among the assorted beatniks, 
flashiest work is performed by 
Roddy McDowall as a kind of 
benevolent zen-mother who sleeps 
standing up, Janice Rule as a beat 
beaut with a complexion complex, 
and Arte Johnson a paid-up 
member whose sizeable left bank- 
roll stems from literary sales to 
Hollywood. Respectable support is 
generated by Anne Seymour, Jim 
Hutton, Scott Marlowe, Bert Freed 
and Gerry Mulligan. 


Joshua Hoskins 
Herself 
Himself 


as 


There is a lot of music in the 
picture, all of the modern jazz 
variety. Created by Andre Previn 
and interpreted by experts at the 
idiom such as Mulligan, Red 
Mitchell, Shelly Manne and Car- 


men McRae, it is the outstanding 
aspect of this film, which is also 
aided to a lesser extent by Joseph 
Ruttenberge’s camera work and the 
George W. Davis-Urie McCleary 


art direction, both capturing the 
beatnik quality without overdose 
ing it. 


Moss Mabry’s costumes, however, 
are surprisingly alien to the nor- 
mal garb of the beat. 
| Ben Lewis’ editing is competent. 
| The ac ting often has a “look ma 
—we're beatniks!” aura about it, 
and group scenes are self-con- 
scious and stagey. This, of course, 
is no testimonial to Ranald Mac- 


Dougall’s direction. Tube. 
| Eagle Dark for Heat 
Albany, June 21. 


Eagle. one of the three remain- 
ing Albany neighborhood theatres, 
‘has gone dark, for the summer. 
Conducted by Harold Strassman, 
of New York City. 

Buying-booking was handled in 
recent months by Max Friedman, 
one-time buyer for the old Warner 
circuit in the upstate New York 
zone and owner of a motion pi 
ture house in Wellsville, Chauta- 
|qua_County. 
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TOLL, RAH! RINGSIDE, BLAH! 


GRIEF AND GRIFT 
NT BALL PARK 





_ sion, It’s to be noted, 


By ABEL GREEN 

Akin to the wheeze that “more 
of these bad tv shows and it'll 
drive back to the movies” is 
the snafu that happened Monday 
night (20) for the in-person goers 
to the Patterson-Johansson fight. 

Showmen were appalled at the} 
fiieptness of handling the dress-up | 
crowd and many vowed that} 
“next time I'll drive to New Haven 

. . | 

of Asbury Park for the closed- 

' 

circuit telecast rather than be} 

pushed around the way we were 
tonight.’ 

There are known instances of 
showfolk who wouldn't battle the 
milling, sweating crowds and just 
turned around and caught it in 
their car radios en route back 
home. The Eighth Ave. subway, 
which has a nearby station, 
obviously would have been preier- 
able to the traffic jam 

The handling started with 
the poor traffic policing. Bill Fu- 
gazy was quoted, “Next time I 
hope we get better police coopera- 
tion.” It appeared as if the traffic 
cops didn't care or perhaps were 
deliberately not helping the al- 
most igle-road approach to the 
Polo Grounds which was along 8th 
Ave. The alternate was St. Nicholas 
Ave. The 7th Ave. approach was 
light because of the cut-in under 
construction from the East River 
Drive into the underpass. 

| 
False Economy 

No matter the advantageous 
terms the promoters must have 
gotten from the Polo Grounds, as 
acainst the more readily approach- 
able Yankee Stadium, it was false 
economy. The turnout was bigger 
aud, regardless, belonged in the 
larger Stadium with its more ex- 
peditious entrances. 


icket dressup crowd 
unusually so—was 


The $100-a-t 
and 


it was 


thrown together. in peak subway- 
crush manner. with the $5 admis- 
sions. Why nobodv thought of a 
special gate for the $100 ticket- 
holders is such an_ elementary 


snafu as to indicate rank amateur- 
And 


ishness on the promotion 
there were so many gatecrashers 
and shirtsleevesquatters in the 


$100 seats as to creatice suspicion 


| 


of rampant usher bribery. 

The Polo Grounds, dark since | 
the Giants lammed to the Coast, 
made it a one-night guest-shot. 
with which the freshly recruited 
personnel was unable to cope. 

In contrast. the orchids and the 


perfume was 
along with the 
slickly-attired Roxy-stvle ushers. 
Promoters Billy Fugazy and Roy 
Cohn are pals of the Stork Club's 
Sherman Billingsley 
enterpreneur also)—Cohn {fs also 
his personal attorney—hence the 
scented tieup 

Atkinson’s Critique 

Footnote: Brooks Atkinson “re- 
viewed" the fight as from the 
drama critic’s viewpoint in the N.Y 
Times 


Sortiilege 
nanship. 


souvenir 
good show 


Footnote No. 2—the public will 
have a tall memory for the mis- 
handling of the vehicular traffic 


it took over an hour from 
at snail's pace) and, 
storming of the gates, 


approac! 
midtown 
worse, that 


(Sortilege | 


with inexperienced and inadequate | 


ticket-takers 

Footnote No. 3—those chartered 
busses tied up the 8th Ave. route 
even more 


already a city omnibus | 


approach (it took over an hour from | 


the private cars. Many 
midtown restaurants (UA veepee 
Bill Heineman’s shindig at the HQ. 
was one of these; United Artists 
has the film rights to the fight) 
left enmasse in airconditioned 
omnibuses. The cops, instead of 
realizing that “all roads led to 
Rome” that night, seemed incap- 
able of staggering traffic vis-a-vis 
tre automatic traffic lights. In 
fact, the entire southbound lanes 
should have been eliminated or 
detoured. 





parties in| 





[Fresno Projectionists Donation To 


Anti-Toll Fund Hailed With Delight 





Chi’s Garrick Doomed 
Chicago, June 21 
Site of the mainstem Gar- 
rick Theatre, a recent casual- 
ty of sloughed trade, has been 
leased to a company which 
plans to raze the structure and 
erect a _ five-story unit for 
shops and auto parking 
Decision to level the Gar- 
rick, owned by the Balaban & 
Katz chain, has drawn vox pop 
ire from local design esthetes. 
Building was an early triumph 
of late master architect Louis 
Sullivan, and is regarded as an 
architectural milestone, 








AB-PT Shares In 
Trading Spotlight 


Broadcasting - Para- 
mcecunt Theatres, endorsed fre- 
quently by several brokers, has 
nabbed the spotlight among show 
business companies on the New 
York Stock Exchange. The AB-PT 
common issue on the big board 
has been climbing steadily in re- 
cent months, last week jumped 
2.50 per share and hit a new 
high of $39.50. Earlier this year 
the common traded at $25.75. 

Impressive to the Wall Street 
professionals is the remarkable 
gain registered by the corpora- 
tion's television broadcasting divi- 
too, that the 
climb to major network status has 
been a well-publicized accomplish- 
ment, 

Other AB-PT divisions also are 
doing well. Exhibition end is run- 
ning ahead of last year in terms of 


American 


net profits but the increase is 
slight in relation to the tv per- 
formance 

Common stock dividends are 


continuing at the 25c quarterly 

rate. 
Preferred 

ing at $19 per 


year. 


Einfeld in Europe When 
20th Contract Expires; 
So What After June 30? 


Twentieth-Fox 
Einfeld took off Monday (20) night 
from New York on a business trip 
to London, Paris and Rome where 
the company now has in produc- 
tion, or advance preparation, eight 
properties. He expects to be gone 
about two weeks. 

Ad-pub exec thus may sitiil be 
abroad when his current contract 
with 20th expires June 30. Whether 
| he has elected to stay on full-time 


issue is static, stay- 
share so far this 





advantage of his con- 
extremely lucrative six- 
“advisory capacity” clause, 


or take 
tract’s 
vear 


parture. Should the veteran topper 
take the latter course, he'll get 
$1,000 a week for three years and 
$500 per week for the second three 
years. 

In London Einfeld will confer 
with Walter Wanger on his project- 
ed “Cleopatra” and look in on the 
now shooting “The Millionairess” 
and “Destruction Test.” In Paris, 
he'll stop in on Darryl Zanuck’'s 
“The Big Gamble.” In Rome, 
company has “Esther and The 
King” underway.” Others set to go 
in European locales soon are Sam 
Engel’s “The King Must Die,” Leo 
McCarey’s “Oh Mistress Mine” and 
Sidney Buchman's “The Wingate 
Story.” 





Glenn F. Ireton, American edi- 
tor and publisher of the Far East 
Film News, and his Japanese wife, 
Kiko leave their Tokyo base next 
month for visits to the Berlin and 


San Sebastian film festivals. 


+ 





Exhibitor groups fighting the in- 
troduction of pay-tv are hopeful 
that the first non-exhibitor finan- 
ciai contribution to the campaign 
snowballs into a trend. Philip F. 
Harling, chairman of the exhibi- 
tors’. Joint Committee Against 
Toll-TV, is joyously calling atten- 


tion to the fact that a projection- | 


ists union has forwarded a check 
to the committee for use in the 
battle to outlaw tollvision. The 
contribution, an undisclosed sum 
came from the Motion Picture 
Machine Operators Local 
IATSE, of Fresno, Calif. 

It's hoped that the boothmen’s 
offering will serve as a forerunner 
of additional contributions fiom 


| other organizations and the public. 


The funds from these sources will 
agment the contributions of ex- 
hibitors who have been asked to 
put up $5 to $25 a theatre, de- 


; pending on the size of the situa- 


veepee Charles | 


tion. The coin is being earmarked 
to hire legal, public relations, eco- 


nomic, and engineering help for 
the grassroots campaign against 
pay-tv. 


Goal of the drive, which hopes 
to enlist the support of the public 
unions, educators, veterans, serv- 
ice clubs, chambers of commerce, 
etc., is for passage in the next ses- 


sion of Congress ef two House 
resolutions, both introduced by 
Rep. Oren Harris, chairman of 


the House Interstate and Foreign 
Commerce Commitice, which 
would legislatively bap pay-tv both 
by cable and broadcast t: »asmis- 
sion as not being in the puolic in- 
terest. 





Career Diplomatist Tours 
States to Stir Memory 
Of ‘Lawrence of Arabia’ 


Sam Spiegel, now embarking on 
production of “Lawrence of Ara- 


bia,” has a special agent in An- 
thony Nutting, career diplomat, 
author and _ lecturer. Former 


British Minister of State for For- 
eign Affairs, and former vicepresi- 
dent of the United Nations General 
Assembly, Nutting was in New 
York last week to begin a tour of 
the United States in behalf of the 
picture 

His job fs to see editors and pub- 
lishers in most key cities across 
the country, plus radio-television 
work, designed to stimulate inter- 
est in T. E. Lawrence, whose 1925 
“Seven Pillars of Wisdom” is basis 
for the Spiegel picture. 

Nutting reported that Marlon 
Brande has “agreed” to portray 
Lawrence in the production but a 


deal has yet to be actually signed. | 


| Location, he said, points to Jordan 


| scenic values. 


for purposes of authenticity and 
“This country offers 
some of the most magnificent 
panoramas to be offered anywhere 


j}and the Jordanians are eager to 


have us,” 
uled to roll in November and fig- 


| with the company after June 30, | US to be before the cameras six 


months. Nutting’s job probably 
will run to the end of 1961. After 


|}that he thinks he'll be back in | 





| 
| 


| 





was not known at time of his de-| politics. 


599, | 


he added. Film is sched- | 





+ 


O’Seas Helps Publicity? 


Films made in foreign lands, 
according to one of the more- 


| traveled members of the ad- 
| pub fraternity, stand a better 
chance of getting publicity 
breaks in the American 
papers. 
The United States public is 
| getting abroad more and 
more, consequently has a more 


immediate interest in happen- 
ings Overseas and the editors 


are anxious to accommodate 
them with added non-US. 
_ copy and art layouts, he said. 











Drive-Ins Echo 
 Rile Vs. Fee-See 


Hartford, June 21. 

Drive-in theatre operators of the 
state are now backing the fight 
against fee-see here. Full member- 
ship of the Connecticut Drive-In 
Theatres Assn.—some 40—at a re- 
cent meeting voted to back the 
anti-tollvision efforts of the Motion 
Picture Theatre Operators, Connec- 
ticut affiliate of TOA, in its fight 
to shortstop the use cf WHCT-TV 
for the pay parlor viewing 

Group president Sperie Perakos 
will work together with Atty. Her- 
man M. Levy, general counsel of 
FOA and executive secretary of 
MPTO. Both groups have set as- 
sessments on the b.o. level for a, 
war chest to build up a lobbying 
and public relations effort. 
Hard tops are assessing each 
house ten cents per seat while 
drive-ins are copping ten cents 
per car for a war chest that will 
build a public relations image 
against the parlor boxoffice. War 
chest will also be used to lobby in 
Washington against the proposed 
tollvision by Hartford Phonevision, 
a subsidiary of RKO General, Inc. 


Hiring of Stuntmen As 
Abuse of Extras’ Code 





Hollywood, June 21 
Disputed wording in Screen 
Actors Guild's new basic agree- 


ment regarding employment of 
extras on script stunts has been 
deleted from the contract. Action 
follows a series of conferences be- 
tween SAG and Screen Extras 
Guild. 

According to a joint statement 
from SAG exec, secretary John L. 
Dales and SEG exec secretary H. 
O'Neil Shanks, “Full agreement 
has been reached whereby the two 


| producers in hiring of stuntmen. 
Both organizations will jointly 
police the field to make certain 
that no producer can evade the 


(Continued on page 11) 








~~ Matty Fox Re Tolvision Deals 


Negotiations, 


and Metro with Matty Fox’s Tolvision Inc., 


which had been jointly underway by 20th-Fox 


now are being con- 


ducted with each separately, Fox said in New York Monday (20). 
20th prexy Spyros Skouras had disclosed Friday (17) that 20th was 
pursuing negotiations with the Matty Fox company on an Iindividu- 
al basis. Fox Monday confirmed that he was also continuing talks 


with Metro. 
Fox declined to describe the 


lines negotiations with 20th and 


Metro were now taking, but said he expected that they would be 


concluded with one or the other 
ter of a couple of weeks.” 


Joint Committee Against Toll TV and said 


“in the immediate future—a mat- 


Fox also referred to the actvities of the 


“nothing can stop pay 


television.” He said too that he thought Skouras was wrong in sug- 
gesting (at the 20th stockholders meeting last month) that theat- 
rical features should be withheld from pay tv until five to seven 
years after their theatre dates. Skouras can make the policy for 


his own company, 
all the others. 


said Fox, but he won't be able 


to legislate it for 


Fox also took the opportunity to deny a rumor to the effect that 


a possible deal between himself 
acquisition by 20th of Tolvision 
ao officer of 20th. “First I ever 


and 20th would entail complete 
Inc., with Fox himself becoming 
heard of it,” he said. 


Undergoes a Revision 


organizations will cooperate to cor- | 
|rect abuses on the part of some | 


TOLL-TAKE TAL 
FOR FLOYO-INGO 


Spot check of different sections 
of the country and the major thea- 
tre circuits indicated that the 
closed-circuit telecast of the Floyd 
Patterson Ingemar Johansson 
heavyweight championship fight 
racked up 70°)-to-capacity in 229 
theatres, hotel ballrooms, arenas, 
auditoriums and ballparks. Out of 
ja total of 650,000 available seats, 
|it’s figured that some 500,090 wit- 
nessed Patterson's spectacilar re- 
}covery of the crown in situations 
away from the Polo Grounds, N.Y. 
|Incompiete returns reveal that an 
estimated $2,000,000 gross will be 
chalked up from the closed-tv as- 
pect of the promotion. This will set 
a new record for a closed-circuit 
telecast of a championship fight. 

Theatre operators were ecstatie 
abput the boxoffice results. Stan- 
ley Warner, which carried the 
Teleprompter-handled event in 16 
theatres, said it was the biggest 
closed-tv fight the chain ever car- 
lried. Sellout and standing room 
only Were reported in most of the 
situations, with the take said to 
be $56,000 more than that of the 
first Patterson-Johansson go last 
year. Edward L. Hyman, v.p. of 
American Broadcasting-Paramount 
Theatres, reported a complete sell- 
out in all AB-PT houses carrying 
the telecast. Loew's Theatres re- 
ported sellouts in about half of 
13 theatres, with the others aver 
aging between 60° of capacity. 

Kahn's Guarantees 

The by-products of the fight, In- 
cluding closed-tv, radio and films, 
jare expected to be the greatest 
ever achieved for such an event. 
According to Teleprompter prexy 
Irving B. Kahn, his company, 
which guaranteed $700,000 for the 
ancillary rights, had $500,000 in 
the till before fight time. The sum 
came from a $200,000 guarantee 
for the distribution of the films 
by United Artists, $170,000 from 
domestic radio rights, $85,000 
from the special Philco tv show 
jthe night preceding the bout, and 
$125,000 from the sale of seats to 





| Phileo at $5 a head for the show- 
ing of the telecast to Philco deal- 
pme in 51 private showings ‘ 
jand the remainder from foreiga 
|radio-tv and film distribution. 
| L. A.’s Record $91,000 

In Los Angeles, the telecast 


brought in a record $91,000 from 
eight houses. All houses reported 
sellouts, with Metropolitan Thea- 
tres adding the 838-seat Rialto in 
downtown L. A. Monday morning 
to accommodate the overflow. The 
downtown Paramount, with 3,300 
seats, was the leader in the area 
with a terrific $20,000 take. Seats 
in all situations were sealed at 
|$6.50, $5.40 and $4.30. Popularity 
ot the scrap was seen in the fact 
that every seat was sold in the 
L. A. region, as against 65% to 
70° of capacity for the battlers’ 
|first fight last year over closed-tv. 

In Chicago, the title bout, with 
roughly 19,000 admissions at five 
|hardtops and one drive-in, grossed 
a near sellout $69,000. The scale 
was $3.60 in the nabes but $5.50 
at the State Lake deluxer. 
| The telecast did turnaway busi- 
ness in all three Pittsburgh thea- 
tres, with the Penn leading with 
$17,500. The Stanley, only house 
to sell standing room, grossed $15,- 
000 and the Harris scored $9,000. 

In the Minneapolis-St. Paui area, 
two theatres, one in each city, 
brought in a total gross of $19,641, 
rated capacity for poth situations. 
The local 9,000-seat auditorium 
also reported sock business at $3 
to $5 a head with a take of $31,824. 
The theatres were sealed at $4 and 
$5. 
In Memphis, the bout racked up 
a whopping $8,360, near SRO with 
1,989 jamming the 2,000-seat Au- 
ditorium Music Hall. House was 
scaled at a $5 top 

Walter Reade’s two theatres in 
Asbury Park, N.J., the closest sit- 
uations outside of the 50-mile 
blackout area of N.Y., reported 
|complete sellouts. with 2,000 cus- 
tomers being turned away. Reade’s 
|Atlantic Drive-In was near capaci- 
ty, with the admission scaled at a 
net minimum of $12 per ear. 
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[.A. Better: ‘Brides’ Robust $11,500, 
‘Hannibal’ Hefty 206, ‘White’ Stout 
166, ‘Feeling’ Sturdy $17,800 in 4 


Los Angeles, June 21. + 
Biz here at first-runs is picking 
up a bit this session, gains being 
attributed to start of school vaca- 
tion and some excellent new en- 
trants. However, over-all outlook Estimated Total Gross 
is net too promising. “Hannibal” is | This Week _. |. $2,558,300 
garnering the biggest coin sgt (Based on 24 cities and 246 





Key City Grosses 











Denver, June 21. 


Three new entries and sirong 
holdovers are heiping the over-all 
gross setup this session. “Story of 
Ruth” looks strong at the Centre 
but “Giant of Marathon” looms 
dull at Orpheum. “Sign of Zorro” 
also is rated weak at the Denver 
“Can-Can” is sturdy in 10th round 


with a hefty $20,000 or close in| theatres, chiefly first runs, in- 
three theatres —— stanza “] cluding N. Y.) 
“I Passed For White” is rated | j aie 
stout $16,000 or thereabouts on| Last Year soe is $2,012,550 
first week in three houses. “Once | (Based on 23 cities and 238 
More With Feeling.” on first gen-| theatres.) oa 
eral release, shapes lusty $17,800 
for four spots. ‘ 9 
“Brides of Dracula” shapes slic}. | R th Str 1G 
$11,500 in two locations opening U ong ’ 
round. “Private Property” is okay | ; 
$9,500 in two sites. } ‘fie 4 
Majority of holdovers aren't) De 7 Gi t 0G 
helping the city’s total much but |} nver; an 
a pair of hard-ticket films are up, | 
“Ben-Hur” viewing a great $28,000 
in 30th lap at the’ Egyptian and 
“Search For Paradise” looks fine 
$20,000 in 20th Warner Hollywood 
week. “Can-Can” still is sturdy in 
15th Carthay round. 
Estimates for This Week 
Downtown Paramount, Wiltern, 
Iris (ABPT-SW-FWC) (3,300; 2,344; 


825: 90-$1.50/—“Hannibal” (WB)| at Aladdin while “Hannibal” looms | 
and “This Rebel Breed” (WB). | okay in second Paramount round. 
Hefty $20,000 or close. Last week, | Estimates for This Week 
Downtown Paramount, Wiltern | Aladdin (Fox) (900: $1.50-$2.50 
with Pix, “Sgt. Rutledge” (WB),|_«cancan” (20th) (10th wk) 
“Battle Cry” (WB) (reissue) $16.-| sturdy $6,000 after same last week. 
200. Iris with State, “Guys and, : . mp ’ 


7" AR) % ; s Centre (Fox) (1,270; $1-$1.45)— 
— ao ‘ Bn By —* |“Story of Ruth” (20th) Strong 

Los Angeles, Pix, Beverly (FWC- | $10,000. Last week. “Wild River” 
Prin-Elect) (2,017; 756; 1,150; 90-| ‘20th) (3d wk), $7,000. 


$1.50)-—"I Passed for White” (AA) Denham (Indie) (800; $1.25- 
and “Hypnotic Eye” (AA). Stout) $2.50)— “Ben-Hur” (M-G) 16th 
$16,000 or near. Last week, Los| wk). Torrid $15,000. Last week, 
Angeles, “Last Paradise’ (UA), | $13,500. . 

“Kiss Before Dying’ (UA) (reis- Denver (Fox) (2.432: $1-$1.25)— 
sues), $2,300. Beverly with Down- | “Sign of Zorro” (BV) and “Boy 
town, Loyola, Hollywood Para-| and Laughing Dog’ ‘WB). Weak 
mount, “Five Branded Women” | $8000. Last week, “Snow Queen” 
(Par), “Walk Like a Dragon” (Par),|‘U) and “Hell Bent for Leather 


/ (U), $10,000. 
Esquire (Fox) 
on Nurse” (Gov) (5th wk 
000. Last week, $3,500. 
Orpheum (RKO) (2.690: $1-$1.25 
| —“Giant of Marathon” (M-G) and 
“Back to Wall” (M-G). Dull $9,000 
Last week, “Platinum High School” 


$20,700. 

Hilistreet, Hollywood (Metro- 
politan-FWC) (2,752; 756; 90-$1.50) 
—‘“Brides of Dracula” (U) and 
“Leech Woman” (U). Slick $11,- 

(Continued on page 10) 


Flame’ Bright $10,000, 


(600; $1)—‘“Carry 
sig $4,- 





y ’ (M-G) and “Breakout” Cont), 
Toronto; ‘Summer’ Hotsy | sé.500. 
| Paramount (Indie) (2,100; 90- 


126, ‘String’ Slight 8G) s1.25)—"Hannibal” (WB) (2d. wk) 
Okay $9,000. Last week, $12,000. 
Toronto, June 21. Towne (Indie) (600; $1-$1.45)\— 
Newcomers at the majors are) “Expresso Bongo” (Cont) (2d wk). 
“Flame Over India” and “Plati-| Good $3,000. Last week, $4.500. 
num High School,” both off to) 
good starts. However, “Man on 
a String’ shapes very sad at the 
Imperial. Still leading the city 
for top returns is “Suddenly Last 
Summer,” in seventh stanza; hefty 
“The Unforgiven” and lusty “Bat-| First-run biz continues in the 
tle of Sexes,” both in third frames.| doldrums here currently. “Ben- 
In 27th frame, “Ben-Hur” shows Hur” continues to be the big one 
an increase at the wickets this for 22d week at Music Box 
week while “Can-Can”, in 12th “Mountain Road” at the Fox 
stanza, similarly is holding up. _|jooms as best new entrant, being 
Estimates for This Week good. Evergreen’s Hollywood goes 
Carlton (Rank) (2,318; $1-$1.50) back to first-run with “I Passed 
po hed ose ag fg Dade White,” rated only modest. 
10,000. ast week, “Wi iver” ee 
(20th) (2d wk), $6,000. Estimates for This Week 
Hollywood, (FP) (1,080; $1-$1.25)|, Broadway (Parker) (1,890; $1 
Marathon” 


—“Suddenly Last Summer” (Col) | $1.50) — “Giant of 
wk). Swell $12,000, Last |(M-G) and “Platinum High School” 





‘Road’ Good $7,000 In 
Port.; ‘Sign,’ Okay 6G 


Portland, Ore., June 21. 





7th ik). 
week, $13,000. \(M-G). Drab $4,000. Last week, 
Hyland (Rank) (1,057; $1)— | “Snow Queen” (U) and “Chart- | 


“Carry On, Constable” (Rank). (2d Toose Coboose” (U), $2,300. 

wk). Great $7,500. Last wm) Fox (Evergreen) (1,600; $1-$1.49) 

$8,000. |— “Mountain Road” (Col) and 
Imperial (FP) (3,343; $1-$1.25)— | “Three Came To Kill” (Col). Good 


“Man on String” (Col). Bad $8,000 |$7,000. Last week, “Man On| 

or near. Last week, “Sgt. Rut- potring” (Col) and “Stranglers 

ledge” (WB), $7.200. Bombay” (Col), $4,800. 
International (Taylor) (557; $1-| Hollywood (Evergreen) (1.800: 


$1.25)—“Black Orpheus” (Lope). | ¢}-$1.49)—“I Passed For White” 
Big $4,000. Last week, “Girls at |(AA) and “Hypnotic Eye” (AA). 
Sea” (IFD) and “Naked Truth” | Modest $6,000. Last week, not on 
(Rank) (4th wk), $2,500. a | first-run. 
Sa (2,745; $1-$1.25)|  weusie Box (Hamrick) (640: $1.50- 
—‘“Unforgiven (UA) (3d wk). | $3) “Ben-Hur” (M-G) (22d w 
oie . 2 _ x Vi wk). 
Hefty $10,000. Last week, $12,500. | Wow $16,000 or over. Last week 
Tivoli (FP) (935; $1.50-$2.50)— | 634 500 . : E ’ 
“Can-Can” (20th) (12th wk). Fine | ey 
$8,000. Last week, $9,000. Orpheum (Evergreen) (1,536; $1- 
Tewne (Taylor) (683; $1-$1.50)— $1.49)—"Sign of Zorro” (BV) and 
“Battle of Sexes” (IFD) (3d wk).|“Hot Shois” (AA). Okay $6,000. 
Lusty $6,500. Last week, $7,000. |Last week, “Sword and Cross” 
University (FP) (1.363; $1.50-|(Indie) and “Until They Sail” 
$2.75) — “Ben-Hur” (M-G) (27th | (M-G), $5,300. 
wk). Pickup te hot $13,000. Last| Paramount (Port-Par) (3,400; $1- 
week, $12,000. $1.50)—“‘Macumba Love” (UA) and 
Uptewn (Loew) (2,745; $1-$1.25) “Giant Step’ (UA). Bad $3,500. 
—'‘Platinum High School” (M-G). Last week, “Angry Red Planet” 
Okay $7,500. Last week, “Giant of ;(AI) and “Pivnd~er’s Painted 


Marathon” (M-G) @d wk), $5,000. | Flats” (Indie), $3,700. 


$1- | 


‘BRIDES’ OKAY $8,000, 
INDPLS; ‘HUR’ BIG 106 


Indianapolis, June 21, 
Biz continues quiet at most first- 
run houses here this week. How- 
ever, “Brides of Dracula” looks 





passable at Circle. “Hannibal” 
shapes slow at the Indiana. “Huck- 
leberry Finn” is not so good at 
|Loew’s. “Ben-Hur” is up a little 
jin 17th stanza at Lyric. 


Broadway Grosses 


Estimated Total Gross 








| 

Estimates for This Week. This Week .. $553,600 
png . nga ag od , a (Based on 26 theatres) 
75-$1)\—“Brides of Dracula” (WU) 

land “Leech Woman” (U). Okay — on 21 pe yaaa 
|$8,000 or near. Last week, “Wild 2: ein 
River” (20th), $5,000. 


| Indiana (C-D) (3,200; 75-$1)—!¢ > Bee 
“Hannibal” (WB) and “In Wake of | Mi ht 
Stranger” (WB), Slim $6,000. Last Can-Can ig y 
week, “Ma Barker” (Indie), $5,500. ‘ 

$16,000, K.C. Ace 


| Keith’s (C-D) (1,300: 90-$1.25)— 
“David and Bathsheba” (20th) (re- 





a 





issue). Good $5,000. Last week, 

“Conspiracy of Hearts” (Par), 

$6,500 Kansas City, June 21. 
Loew’s (Loew) (2.427: 75-$1) — Trend is generally mild this ses- | 


“Adventures of Huckleberry Finn” | sion. Bright spot is “Can-Can” 
M-G) and “Boy and Pirates” (UA). | opening a hard-ticket run at Na- 
NSG $6,000. Last week, “Giant of |tional Theatres’ Brookside, with 
Marathon” (M-G) and “Platinum | capacity opening week likely for 
|High School” (M-G), $7,000. 110 shows. “Sign of Zorro” is light 





Lyric (C-D) (850; $1.25-$2.50)— | at Uptown. “Snow Queen” expands 
“Ben-Hur” (M-G). Sock $10,000, to fnclude Granada first week and 
Last week, $9,000. Plaza second week for good tak- 

ings. “Hannibal” is moderate at 
Paramount. “Greatest Show on 


Earth” on reissue at the Missouri 
looks light. 


‘ ’ 
Apartment’ Boffo 226, 
. ’ 1 y 
Hub; ‘Tyrant Tall 856, Estimates for wile Week 
‘ “a Capri (Durwood) (1,260; $1.50- 
Hannibal Hot $15 00Q | $2.50.—“Ben-Hur” (M.G) (21st wk). 
’ | Steady $18,500. Last week, $19,000. 
: Boston, June 21. Kimo (Dickinson) (504; 90-$1.25) 
Biz = 4 4 this week with new —“Babette Goes To War” (Col) 
arrivals nelping. “Magdalena” | s al ne -- 
rocked the Beacon Hill in its U. S. —_ sieteitinneetedimeallictiae, 
preem for virtually a house record. | Brookside (NT) (800: $1.50-$2) 


“Apartment” is boff at the Orphe- | 
um. “Story of Ruth” shapes pe |“Can-Can” (20th). Preem week was 


at Memorial. “Hannibal” looms | Virtual sellout at $16,000; holds. 
nice at the Paramount. “Head of | /@st week, subruns. oe 
Tyrant” at the Pilgrim is rated| Midland (Loew) (3,500; 75-$1)— 
slick. “Adventures of Huckleberry Finn 
Holdovers are faring better also | (M-G) and. “Mustang” (M-G) (2d 
with “Carry On Nurse” still trim | WX). Bad $4,500. Last week, $6,000. 
in fourth at the Kenmore. “Crack |, Missouri (RKO) (2,389; 75-$1)— 
in Mirror” is fine at Capri in fifth. |“Greatest Show on Earth’ (Par) 
“Battle of Sexes” continues strong |#"4 “War of the Worlds” (Par 
at the Exeter in its sixth week. | (reissues). Slow $3,500. Last week, 
Ben-Hur” holds as hottest thing|“Man on a String” (Col) and 
in town at the Saxon in its 31st | “Noose for a Gunman” (JA), $5,500. 
week on hard-ticket. “Can-Can”| Paramount (UP) (1,900; 75-$1)— 
is big at Gary in 14th week |“Hannibal” (WB). Mild $6,000 

Estimates for This Week 


and “Prisoner of 


Astor (B&Q) (1,270: $1-$1.75)— | ‘Par? 
“Rat Race” (Par) (4th wk). Oke | ‘Par) $4,500. rapes 
$7,000. Last week, $8,000. Plaza (NT) (1,900; $1.25)—“Snow 


Beacon Hill (Sack) (678; $1.50)— | Queen” (20th) (2d wk) - and 


Detroit, June 21, 

Top new product is sending 
downtown grosses to new highs 
for many weeks this _ session. 
“Apartment” is heading for wow 
total at the Michigan. 

“Story of Ruth” is smasheroo at 
the Fox. “Hannibal” shapes lively 
at Palms. Reissue of “Greatest 
Show on Earth” looms nice at the 
Broadway-Capitol. “Giant of Mara- 
thon” is okay in second Adams 
week. 

Meanwhile, the longtermers con- 
tinue their hot pace. “Ben-Hur” 
stays wham in 18th week at United 
Artists. “Can-Can” is smash in 
third round at Madison, “Wind- 
jammer” sails strongly -in 13th 
stanza at Music Hall. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; $1.25- 
$1.49)—“Story of Ruth” (20th). 
Great $30,000. Last week, .“Op- 
eration Amsterdam” (20th) and 
“Trapped in Tangiers” (20th), 
$9,500. 

Michigzn (United Detroit) (4,000; 
$1.25-$1.49) — “Apartment” (WB) 
and “Music Box Kid" (UA), Wow 
$28,000 or near. Last week, “Man 
on String” (Col) and ‘Killers Kili- 


manjaro” (Col), $12,000. 
Palms (UD) (2.961; $1.25-$1.49)— 
“Hannibal” (WB) and “The Boy 


and the Pirates” (UA Swell $17,- 
000 or close. Last week, “Brides 
of Dracula” (U) and “Leech Wom- 
an” (U), $16,000, 

Madison (UD) (1,408; $1.50-$3)— 


|“Can-Can” (20th) (3d wk). Smash 
$31,000. Last week, same. 

Broadway-Capitol (UD) (3,500; 
$1.25-$1.49)—“Greatest Show on 
Earth” (Par) and “Lawless °80's” 
(Par) (reissues) Nice $10,000. 
Last week. “Sayonara” (WB) and 
“Battle Cry” (WB) (reissues), 
$8,000. 

Adams (Balaban) (1,700; $1.25- 


| Last week, “Conspiracy of Hearts” | 
Volga” | 


$1.50)—“Giant of Marathon” (M-G) 
and “Platinum High School” 
(M-G) (2d wk). Okay $9,000. Last 
week, $13,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“Ben-Hur” (M-G) (18th wk), 
Solid $20,000. Last week, $20,500. 

Music Hall ‘Cinerama, Inc.) 
(1,208; $1.55-S2.65) — “Windjam- 


}mer” (NT) (13th wk). Sturdy $18,- 


“Magdalena” (Indie). U. S. preem |Granada (1,217, first week). Good | 


for German film smash $15,000 for | $8,000 or better. Last 


$11,000. 


new record here or near. Last | “ 

week, “Fugitive Kind” (UA) (7th| Rexy, (Durwood) (850; $1-$1.50) 

wk). $4,500. |—“Don't Eat Daisies” (M-G) (11th 
Boston (Cinerama, Inc.) (1,354; |W). Fancy $5,000. Last week, 

$1.20-$2.65\—"This Is Cinerama” | $5,500. 

9th wk). Eighth week ended Mon-|,, Uptown (NT) | (2,043; 85-$1)— 

day (20) was fine $14,000. Last|“Mark of Zorro” (BV) and “Egg 

week, $15,000 and I” (U) (reissue). Modest $7,000. 
Capri (Sack) (824: $1-$1.50) — | Last week, “Angry Red Planet” 


(AI) (2d wk), $4,000. 

Granada, Vista, Isis (NT) (1,217, 
700, 1,360; $1)—Currently not in 
combo. Last week, “Nature Girl 


“Crack in Mirror” (20th) (5th wk). 

Nice $5,000. Last week, $6,000. 
Exeter (Indie) (1,376; 75-$1.25)— 

“Battle of Sexes” (Cont) (6th wk). 





week, | 


500. Last week, ditto. 

Trans-Lux Krim Trans-Lux) 
(1,000; $1.49-$1.65)—“Carry On, 
Nurse” (Gov). Neat $7,000. Last 


| week, “Our Man in Havana” (Col) 


| 
| 


(9th wk), $3,000. 





‘Can-Can’ Crisp $15,000, 


| 


Fifth week neat $6,500. Last week, {294 Slaver” (Howco) and “Tread | 

$8,000. Softly Stranger” (Howes) oke)| 
Gary (Sack) (1,277; $1.50-$3)— | $7,000. 

“Can-Can” (20th) (14th wk). The| 


13th week was big $13,000. Last | 


week, ditto. 


‘String’ Passable 7G, 


Kenmore (Indie) (700; $1.25- ° hSnn’? OF 
| $1.50)—“Carry On, Nurse” (Gov) Seattle; Finn $5,000 
(4th wk). Trim $8,500. Last week, Seattle, June 21. 
$10,000. Excellent run of “Ben-Hur” is 
| Metropolitan (NET) (4.357, 170- still great at Blue Mouse in 20th 
1$1.10)\—“Wild River” (20th) ’ and stanza. . Heavy ad barrage isn’t 
“Valley of Redwoods” (20th) (3q| helping “Story of Ruth,” only fair 


at Fifth Avenue. Music Box is 
okay with “Huckleberry Finn” in 
second. Orpheum looms dull with 
“Giant Marathon” in second. “Man 
on String” shapes oke at Coliseum. 
Estimates for This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$3)—“Ben-Hur” (M-G) (20th) 
wk), Great $11,000 or near. Last 
week, $11,400. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.506)—"“Man on String” (Col) 
and “Stranglers of Bombay” (Col). 
Okay $7,000. Last week, “Moun- 
tain Road” (Col) and “Gunfight at 
“Abilene” (AA) (3d wk), $4,700. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Story of Ruth” 
(20th). Fair ($8,000. Last week, 
“Crack in Mirror’ (20th) and “12 
Hours toe Kill” (20th) (2d wk), 
$3,100 in 4 days. 

Music Box (Hamrick) (850; $1- 
$1.50)—“Adventures of Huckleber- 
ry Finn” (M-G) (2d wk). Okay 
$5,000. Last week, $4,800. 

Musie Hall (Hamrick) (2,200; $1- 
$1.50)—“Sign ,of Zorro” (BV) and 
“Boy and Pirates” (U). Bad $3,000. 
Last week, “Snow Queen” (U) and 
“Chartreuse Caboose” (U), $3,300. 


wk). Bad $5.500. Last week, $7,000. 
Memorial (RKO) (3,000: 60-$1.10) 
—‘Story of Ruth” (20th). Good 
$14,000 or close. Last week, “Flame 
‘Over India” (20th) and “Virgin 
Island” (Indie) (3d wk), $7,000. 
Orpheum Loew) (2.900: 90- 
$1.50)—“Apartment” (UA). Socko 
$22,000 or more. Last week, “Gal- 
lant Hours” (UA) and “Oklahoma 
Territory” (UA) (2d wk-5 days), 
| $7,000. 
} Paramount (NET) (2,357; 70- 
$1.10) “Hannibal” (WB) - and 
|“King of Coral Sea” ‘Indie). Fine 
$15,000. Last week, “David and 
| Bathsheba” (20th) (reissue), $9,000. 
| Pilgrim (ATC) (1,000; 60-$1.10)— 
|“Head of Tyrant” (U) and “Cos- 
sacks” (U). Slick $8,500. Last 
week, “Battle Blood Island" (Indie) 
and “Troop Attack” (Indie), $5,000. 
Saxon (Sack) (1.100; $1.50-$3)— 
“Ben-Hur” (M-G) (3lst wk). Still 
tops, big $20,000 for 10 shows. 
Trans-Lux (T-L) (730; 75-$1.25) 
“Forbidden Paradise” (Indie) 
and “Mating Urge” (Indie). Nifty 
$5,000. Last week, “No Time for 
Shame” ‘Indle) and “Rebel Girls” 
(Indie), $4,000. 











Mpls.; ‘Brides’ Okay 56, 
‘Ruth’ Rich at $9,000 


Minneapolis, June 21. 

Sock opening of “Can-Can” and 
slight pickup at a few showhouses 
are erasing some exhibitors’ 
frowns this session after more 
than a month of furrowed fore- 
heads. Situation is spotty, but 
there are indications that trade is 
coming out of its tailspin. 

Playing the Century, “Can-Can” 
is rated slick on first full week. 
“Ben-Hur,” second hard-ticketer, 
remains great in 17th chapter at 
Academy. Encouraging also is 
“Brides of Dracula,” okay at the 
Gopher. “Carry On Nurse” con- 
tinues strong in fourth at World. 
“Story of Ruth” looms stout at 


State. 

Estimates for This Week 
Academy (Mann) (947; $1.75- 
$2.65)—“Ben-Hur” (M-G) (17th 


wk). Starting fifth month with lit- 
tle lag from torrid opening pace. 
Looks solid $14,500 or near. Last 
week, $15,000. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65) — “Can-Can” (20th). 
Should hit socko $15,000 or more 
in first full week despite so-so re- 
views. First three days netted 
$7,500. Preem Variety Club bene- 
fit drew $8,200 with house scaled 
at $5 to $10. 

Gopher (Berger) (1,000; 85-$1)— 
“Brides of Dracula” (U) and 
“Leech Woman” (U). Hefty pro- 
motion paying off with okay 
$5,000. Last week, “Fugitive 
Kind” (UA) (4th wk), $3,000 at 
$1-$1.25 admish. 

Lyric (Par) (1,000; 85-$1)—‘“Na- 
ture Girl and Slaver” (AI). Mild 
$3,500. Last week, “Macumba 
Love” (UA), $4,500. 

RKO Orpheum (RKO) (2,800; $1- 

(Continued on page 10) 


Det. Soars: ‘Apartment’ Wow $2800, | 
Ruth Great 306, Hannibal Hep 176 
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FRISCO PERKS ON NEW PRODUCT 





Chi Climbs; ‘Apartment’ Bright 426, 
‘Ruth Rousing $48,000, ‘Race’ Fancy 
$19,000, 4th, Macumba’ Fair 106, 2d 


4 








Chicago, June 21. 

The dark clouds which have 
hung heavy over Loop firstrun 
boxoffices are starting to show a 
silver lining this round as deluxer 
trade finally starts pulling out of 
its slump 

Top drawer is “The Apartment,” 





packing in a_ brilliant $42,000 in 
United Artists debut. Oriental’s 
“Story of Ruth” preem shapes 
smash $48,000. “Brink of Life” 
looks strong in Carnegie on first 


week. “Sins of Rose Bernd” also} 
shapes nice in first World frame. | 
Third round of State-Lake’s 
“Mountain Road” is slow. But “Rat | 
Race” at the Chicago in fourth con-| 
tinues brisk. “Man on _ String” 
locks just oke in ditto Woods term. 
“Macumba Love” at Roosevelt 
is figured fair in second stanza. 
“Conspiracy of Hearts” is rated 
good in Esquire fourth. 
Of the hard-ticket pix, “Can- | 
Can” is posting a busy Palace | 
ninth session and “Ben-Hur” is 
dashing to a capacity 26th Todd | 
Theatre canto 
Estimates for This Week 
Carnegie (‘Telem’t) (495; $1.50- 





$1.80/\—“Brink of Life” (Ajay). 
Strong $4,500. Last week, “Rabbit 
Trap” (UA), $3,000. | 

Chicago (B&K) (3.900; 90-$1.80) 
—"Rat Race” (Par) (4th wk). Nice 


$19,000. Last week, $23,000. 
Esquire (‘H&E Balaban) (1,350; 
$1.25-$1.80 — “Conspiracy of 
Hearts” (Par) (4th wk), Good $7,- 
800. Last week $9,000. 
Monroe (Jovan) (1,000; 65-90)— 
Continued on page 10) 


Sock Films Help D.C.; 

a ’ 

Apartment’ Wham 256, | 
cr ’ ‘ ’ 
Finn’ 196, ‘Ruth’ 166 

Washington, June 21. 

A trio of sock initialers brought 
new life to the mainstem this| 
round “Apariment” at Keith's 
looks for a smash $25,000 opening 
round “Huckleberry Finn” is 
rated boff at the Capitol, while 
“Story of Ruth” shapes for a sock 
initial stanza at the Palace. “Bat- | 
tle of Sexes” still is big in fourth. 

Estimates for This Week 


Ambassador (SW) (1,490; 90- 
$1.25\—“‘Because They're Young” 
(Col Looks mild $4,000. Last 
week, “Rat Race” (Par) (3d wk), 
$2,500 | 

Capitol (‘Loew 3,426: 90-$1.49) 
—‘“‘Adventures of Huckleberry | 
Finn” (M-G). Sock $19,000. Last 
week, “Crack in Mirror” (20th), 
$9,000 

Keith's (RKO) (1.850; 90-$1.49) 


—Apartment” (UA). Smash $25.-| 


000. Last week, “Battle Cry” (WB) | 
and “Sayonara” (WB) (reissues), 
$7,000 


MacArthur (K-B) (900; $1.10)—! 
“Carry on Nurse” (Gov) (2d wk). 


Okay $3,500 

Metropolitan ‘SW) (1,000; 90- 
$1.25)—“‘Rat Race” (Par) (4th 
wk Okay $6.000 


1,240; 90-$1.49)— 
(Cont) (4th wk). 


Ontario (K-B) 
“Battle of Sexes” 


Big $4,000. Last week, $4,500. 

Palace ‘Loew) (2,390; 90-$1.25)— 
“Story of Ruth” 20th). Boff $16,- 
000. Last week, “Fame Over In- 
dia” (20tin, $7,000. 

Playhouse (T-L) (458: $1-$1.80) 
—*‘Expresso Bongo” (Cont) (5th 
wk) Mild $3,000. Last week, | 
$3,500 

Plaza (T-L 276; $1.25-$2)— 
“Career Girl” (Indie) (2d wk). 
Stout $6,500. Last week, $7,500. 

Town ‘King) (600; $1-$1.49)— 


“Wicked Go to Hell” (Indie). So- 
so $3,000. Last week, “Head of a| 


> 


Ben-Hur Big 156. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





| 
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In Light L'ville 
| 

Louisville, June 21. | 

“Ben-Hur” in fifth week at the 
Brown continues standout, and 
about the only bright spot this 
week. Weather is ideal for atten- 
dance, but few houses are doing 
anything. “Man On A String” at 
United Artists shapes very dull.| 
Kentucky, with return of “Some 
Like It Hot” and “Hole In Head” 
and Rialto with “David and Bath- 
sheba” are mild to dull. “Hannibal” 
also is mild at the Mary Anderson. 

Estimates for This Week | 

Brown (Fourth Avenue) (1,200; 
$1.25-$2.50) — “Ben-Hur” (M-G) 
(5th wk). Great $15,000 after same 
last week. 

Keatucky (Switow) 
—“Some Like It Hot” (UA) and 
“Hole In Head” (UA) (reissues). 
Moderate $4,000. Last week, “Co- 
manche Station” (Col), $3,000. 

Mary Anderson (People's) (900; 
75-$1)—“Hannibal” (WB). Likely 
mild $4.000 or near. Last week, 
“Man Who Knew Too Much” (Par) 


(900; 60-$1) 


'and “Rose Tattoo” (Par) (reissues), 


$3,500. 

Rialto (Fourth Avenue) (3,000; 
60-90)—“‘David and Bathsheba” 
(20th) (reissues). Dull $4,000. Last 
week, “Angry Red Planet” (AI) 
and “Man Who Died Twice” (In- 
die), $7,500. 

United Artists (UA) (3,000; 60- 
$1)\—“Man Op _ String” (Col).| 
Helped by sneak preview Saturday | 
(18) but only sad $6,000 looms. 
Last week, “Gallant Hours” (UA), 
$7,000 for 9 days. 


‘HANNIBAL’ LUSTY 76, 
PROV.; ‘BRIDES’ $6,000 


Providence, June 21, 

Bright sunny weekend weather 
was more conducive to oceanside 
travel than downtown cinema 
trade. Many are slow with Loew's 
State the only one hoping to pull} 
out of the doldrums with schools’ | 
closing and presentation of 
“Huckleberry Finn.” RKO. Albee 
looks good with “Brides of Drac- | 
ula” while Majestic is nice with | 
“Hannibal.” Strand is dull with 
“Conspiracy of Hearts.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)—_) 
“Brides of Dracula” ‘U) and 
“Leech Woman” (U). Good $6,000 
or over. Last week, “David and 
Bathsheba” (20th) and “The Gladi- 
ators” (20th) (reissues), $5,500. | 

Majestic (SW) (2,200; 65-90)— 
“Hannibal” (WB) and “Missiles | 
From Hell” (WB). Nice $7,000. Last | 





| week, “Woman Like Satan” (Lope) | ¢2 299)—“Ben-Hur” 
, wk). Great $9,000. Last week, ditto. | 


and “Elephant Gun” (Lope) 
$8,000. 
State (Loew) (3,200; 65-90)— 


‘APARTMENT’ BIG 
‘AUTH. “HUR’ HEP 


San Francisco, June 21. 
First-run business is perking up 
smartly in current round, being 


aided by some new, strong screen | 


fare. Brightest showing is being 
made by “Apartment,” which is 
soaring to a smash total at the 
United Artists. “Story of Ruth” is 
another streng newcomer, with 
fine takings at the huge Fox. 


“Hannibal,” also new, is rated 
dandy at Paramount on opening 
round. “Adventures of Huckle- 


berry Finn” is comparatively mild 
at Warfield while “Private Prop- 
erty” looms nice at the St. Francis. 
“Snow Queen” is modest at Golden 
Gate. 

“Ben-Hur” still is great in 26th 
session at Coronet while “Can- 
Can” continues good in fourth at 
the Alexandria. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Snow Queen” (U) and “Char- 
troose Caboose” (U). Mild $9,000 
or near. Last week, “Five Branded 


|Women” (Par) and “Chance Meet- 


ing” (Par), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Story Of Ruth” (20th). Fine $19,- 
000. Last week, “David and Bath- 
sheba” (20th) and “Conqueror” 
(20th) (re-issues), $9,000. 

Warfield (Loew) (2,656; $1.25- 
$1.50) — “Adventures Huckleberry 
Finn” (M-G) and “Oklahoma Ter- 
ritory” (M-G). Mild $10,000. Last 


week, “Operation Amsterdam” 
(20th) and “12 Hours To Kill” 
(20th), $8,000. | 

Paramount (Par) (2,646; $1.25- 
$1.50) — “Hannibal” (WB) and 


“Scavengers” (WB). Dandy $18,000. | 


Last week, “Man On String” (Col) 
and “Murder Reported” (Col), 
$9,000 

St. Francis (Par) (1,400; $1-$1.50) 
—‘Private Property” (Indie) and 
“Prisoner Of Volga” =. Nice 
$10,000. Last week, “Touch Of 
Hell” (Par) and “Walk Like A 
Dragon” (Par), $7,500. 

Orpheum (Cinerama) (1,456; 
$1.75-$2.65)—“‘Windjammer” (NT) 
(31st wk). Large $23,000 after $18,- 
000 last week. 

United Artists (No. Coast) (1,151; 


$1.25-$1.50) — “Apartment” (UA). | 


Smash $21,500. Last week, “Ma 
Barker’s Killer Brood” (U) and 
“Pusher” (UA), $5,500. 

Stagedoor (‘A-R) (440; $1.25- 
$1.50) — “Man In Havana” (Col) 
| (15th wk). Oke $2,000. Last week, 
$3,800. 

Vogue (‘S. F. Theatres) (364; 


$1.50)\—“Cousins” (Indie) (2d wk). 


|Good $3,500. Last week, $4,000. 


Coronet (United California) 


(1,250; $1.80-$3.50) — “Ben-Hur” 
|}(M-G) (26th wk). Great $20,000. 
Last week, ditto. 

Alexandria (United California) 


(1,610; $2.20-$2.75) “Can-Can” 
(20th) (4th wk). Good $15,000 or 
near. Last week, $14,000. 


‘Ben-Hur’ Brisk $9,000, 
Omaha; ‘Ruth’ Fairish 66 


Omaha, June 21. 

Biz is fairly good at downtown 
first-runs this stanza, but is still 
far from big. “Story of Ruth” is 
oniy fairish at Orpheum, while 
“Hannibal” is slow at the Omaha. 
“Ben-Hur” continues great in its 
18th at the Cooper. 





Estimates for This Week 
Cooper (Cooper) ‘693; $1.55- 
(M-G) (18th 


Omaha (Tristates) (2,066; 75-$1) 


—‘“Hannibal” (WB). Shapes slow 


Tyrant” (U) and “Too Soon to! “Adventures of Huckleberry Finn” | $4,500. Last week, “Snow Queen” 
(M-G). Opened Sunday (19). Last|(U) and “Hell Bent for Leather” |wk-10 days), modest $10,000 after 


Love” (U), $3.000. 

Trans-Lux (T-L) (600; 
—*“Man on String” (Col) (2d wk). | 
Fair $4.500 after $6,000 opener. 

Uptown (SW) (1,300; $1.49-$2.75) 
—“Can-Can” (20th) (4th wk). Fine 
$10,000 

Warner (SW) (1,440; $1.49-$2.75) 
—‘“Ben-Hur” (M-G) (14th wk). Sock 


$20,000, same as last week. 





“Three Came to Kill” (M-G), (2d| 
wk), meek $1,500 in three days 


$1.25-$2) | week, “Gallant Hours” (UA) and/(U), $4,800. 


Orpheum (Tristates) (2,877; 75- 
$1)—“Story of Ruth” (20th). Fair- 








Launching of three new pictures 
in the past seven days is giving 
Broadway ffirst-run business a 
healthy lift. Two of the three new 
entries are showing real strength 
even in the face of ideal outdoor 
weather over last Saturday and 
Sunday. 

Biggest coin is going to “Apart- 
ment,” which hit a boffo $45,000 
on initial stanza at the Astor, and 
a wow $26,000 at the Plaza, where 
day-dating In about the same 
groove is “Psycho,” which is head- 
ing for a great $46,000 opening 
round at the DeMille and a wham 
$18,000 at the arty Baronet, where 
day-dating. Both “Psycho” and 
“Apartment” toppled daily marks 
at the Baronet and Plaza respec- 
tively. “Phycho” is absolute ca- 
pacity on week, a new alltime high. 

“Story of Ruth” is heading for 
good $37,000 on initial session at 
the Paramount and fair $7,500 on 


first week at the arty Normandie, | 


where it's day-dating. “Oscar 
Wilde,” released by Films Around 
World, opened nicely Monday (20) 
at the Forum and 68th Street Play- 
house. A rival film, “Trials of Os- 
|ear Wilde,” opens June 27 at the 
arty Paris. Both productions were 
made in England, and obviously 
follows much the same story pat- 
tern 

“Pollyanna” with  stageshow 
looks like okay $120,000 in the 
fifth and final week at the Music 
Hall where “Bells 
moves in tomorrow (Thurs.). “Rat 
Race” was down to mild $18,900 in 
fourth round at the Capitol, but 
is staying on 

“Pay Or Die” is holding with a 
fine $18,000 in fourth stanza at the 
Warner. “Who Was That Lady” 
looms okay $17.000 in current 
(10th) week at the Criterion. “Ser- 
geant Rutledge” was a mild $11,- 
500 in fourth round at the Palace. 
“Ice Palace” replaces on June 29. 

“Ben-Hur” looks to hit great 
$48.000 in 31st frame at the State. 
“Can-Can,” another hard-ticket pic, 
was still big with $28,000 for 14th 
round at the Rivoli 

Estimates for This Week 


| Astor (City Inv.) (1,094: 75-$2)— | 
“Apartment” (UA) (2d wk). Initial 
round ending last night (Tues.) 
was boffo $45,000 or near. In 


ahead, “Fugitive Kind” (UA) (9th 
wk-6 days), $10,000 but a fine long- 
run. 

| Capitol 
—"Rat 


(4,820; $1-$2.50) 

(Par) (5th wk) 
Fourth week ended last night 
(Tues.) was off to mild $18,000 
after $29,000 for third week. “E]- 
mer Gantry” (UA) opens July 8 

Criterion (Moss) (1,671; 90-$2.40) 
—“Who Was That Lady” (Col) 
(10th. wk). This session finishing 
tomorrow (Thurs.) looks like okay 
$17,000 or near after $19,000 for 
ninth. Goes only one more. 
“Strangers When We Meet” (Col) 
opens June 29. 

DeMille (Reade) (1,658; 90-$1.80) 
—“Psycho” (Par). Initial round 
ending today (Wed.) looks like 
mighty $46,000 or near. Holding, 
/of course. Playing day-date with 
|Baronet. First week best ever un- 
der present regime, and greatest 
in years at house Last week, 
“Michael Strogoff” (Cont) (4th wk), 


(Loew) 
Race” 


| $9,500. 
| Palace (RKO) (1,642; 90-$2)— 
“Sgt. Rutledge” (WB) (5th-final 


|wk). Fourth week finished yester- | 


|day (Tues.) was mild $11,500 or 
jclose after $13,500 for third. 
|“Hercules Unchained” (WB) opens 
June 29. 

Forum 
| “Osear 


| World). 


J 


(Moss) (813; 90-$1.80 — 
Wilde” (Films Around 
Opened Monday (20). In 


$9,500 for third full week. 
Paramount (AB-PT) (3,665; 
$2)—“Story of Ruth” (20th). Initial 


Are Ringing” | 


| ahead, “Man on String” (Col) (4th |} 


$1-| 


B way in Sharp Rebound; ‘Apartment’ 
Huge 716, ‘Psycho’ Whopping $64,000, 
‘Ruth’ $44,500, ‘Pollyanna’ Oke 1206 


janna” (BV) and stageshow (5th- 
final wk). Looks to hit okay $120,- 
600 in current round ending today 
(Wed.). Fourth was $133,500. 
“Bells Are Ringing’ (M-G) opens 
tomorrow (Thurs. 

Rivoli (UAT) (1,545; $1.50-$3.50) 


(15th wk). The 


|—“Can-Can” (20th) 


14th week finished last night 
(Tues.) was sock $28,000 for 10 
performances. The 13th week, 


$30,000 for like number of shows. 

State (Loew) (1,900: $1.50-$3.50) 
—‘“Ben-Hur” (31st wk). Current 
session ending today (Wed.) looks 
to hold at great $48,000. The 30th 
week, $48,200. Continues. 

Victoria ‘City Inv.) (1,003; 50- 
$2)—“Wild River” (20th) (4th wk). 
Stanza finishing today (Wed.) is 
heading for slow $7,000 or less af- 
ter $8,500 for third round. “Mur- 
der, Inc.” (20th) due June 29. 

Warner (SW) (1,416; 90-$2)—- 
“Pay or Die” (AA) (4th wk). Week 
ending today (Wed) looks like fine 
$18,000 or close after $20,000 for 
third. “Lost World” (20th) due to 
open around July 13. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—"Psycho” (Par). First week end- 
ing today (Wed.) looks like wham 
$18,000. Holds, natch! Hit alltime 
| record last Saturday for that day. 
In ahead, “Tiger Bay” (Cont) (re- 
issue) and Royal Wedding pix (5th 
wk), $4,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Hiroshima Mon Amour” 
(Zenith) (6th wk). Fifth round 
completed Sunday (19) was great 
— after $15,500 for fourth 
week. 


Beekman R&B) (589; $1.20- 
$1.75/—" Rosemary” (Films Around 
World (23d wk The 22d stanza 


ended Sunday (19) was okay $3,900 
after $5,800 in 21st week. 

Fifth “Ave. Cinema (R&B) (250- 
$1.25-$1.80) “Dreams” (Janus) 
(4th wk). Third frame finished 
Monday (20) was okay $4,000 after 
$4.800 for second. 

Normandie (T-L) (592; $1.25- 
|$1.80)—“Story of Ruth” (20th). 
| First session winding up tomorrow 
Cennued on page 10) 





‘Ruth’ Rousing $9,000 In 
Pitt; ‘Hannibal’ Hep 116, 
‘Macumba’ Okay $10,000 


Pittsburgh, ‘une 21. 

“Hannibal” at the Stanley and 
“Story of Ruth” at the Harris will 
brighten up the Pitt first-run pic- 
ture this week. “Operation Am- 
sterdam,” other new entry, shapes 
thin at Fulton. “Macumba Love” 
is just okay at Penn on opener. 
|\“Carry On Nurse” maintains pace 
lat Squirrel Hill. “Ben-Hur” in 
22d round at Warner and “Can- 
Can” in seventh at Nixon shape 
firm. 

Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Operation Amsterdam” (20th). 
Thin $3,500. Last week, “David and 
Bathsheba” (20th) (reissue) $3,600. 

Harris (Associated) (2,100: $1- 
$1.50)\—"“Story of Ruth” (20th), 
Lusty $9,000 or near. Last week, 
“Man on String” (Col) (8% days), 
$4,800. 

Nixon (Rubin) (1,760; $1.50-$2.75) 
—“Can-Can” (20th) (7th wk). Sharp 
$7,000. Last week, $6,500. 

Penn (UATC) (3,300: $1-$1.50)— 


“Macumba Love” (UA). Okay $10,- 
000 or near. Last week, “Giant of 
Marathon” (M-G), $9,500. 


Squirrel Hill (SW) (834; $1.25)— 
i“Carry On Nurse” (Gov) (2d wk). 
Boff $4,000. Last week, ditto. 
Stanley (SW) (3,700; $1-$1.50)— 
“Hannibal” (WB). Fine $11,000, 


Strand (National Realty) (2,200;|ish $6,000. Last week, “Heller in|session ending tomorrow (Thurs.) | With help of “Ice Palace” (WB) on 


65-90)—"‘Conspiracy of 
(Par) and “Chance Meeting” 
(Par). Dull $3,500. Last week, | 


|“Man On String” (Col) and “Walk | 
| Like Dragon” (Par), $3,000. i 


of Volga” (Par), $3,500. 

State (Cooper) (743; $1)—“Giant 
of Marathon” 
$2,500 after $4,000 bow. 


(M-G) (2d wk). Fair | 


|Holding. In ahead, “Crack in Mir- 
'ror” (20th) (4th wk), $14,500. 

Radio City Music Hall (Rock- 
jefellers) (6,200; 90-$2.75) —“Polly- 


Hearts” | Pink Tights” (Par) and “Prisoner | looks to hit good $37,000 or near. | S#turday (18). Last week, “Circus 


|of Horrors” (AI) $4,500. 

Warner (SW) (1,513; $1.50-$2.75) 
|-—“Ben-Hur” (22d wk). Still wow 
‘at $18,600. Last week, $17,500. 
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Finn’ Lively $9,000, 


Cincy; ‘Hours 


/ 10446, Ruth’ OK 66, ‘Queen’ Fat 86 





Cincinnati, June 21. 


shape for moderate improvement 
mostly via potent new entries. | 
“Gallant Hours” looms good at} 
the flagship Albee, but ‘Adven-| 
tures of Huckleberry Finn” is 
actually stronger at the Palace 
“Story of Ruth” is rated okay at 
Keith’s. Twin Drive-In rates good 
with “Snow Queen” and “Chart- 
roose Caboose” on east side. “Ben- 
Jur" races on majestically in 14th 
frame at Capitol. 
Estimates fer This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Gallant Hours” (UA). Good 10,- 
500 Holds for second. Last 
week, “Crack in Mirror” (20th), 
$8.000 

Capitol ‘SW-Cinerama) (1.400; 
$1.25-£2.75) — “Ben-Hur” ‘(M-G) 


(14th wk). Tall $18,500. Same last 
week 

Esquire Art (Shor) (500; $1)— 
“Mating Time” (Indie) (2d wk) 
Nice $1.100. Last week, $1,400 

Grand (RKO) (1,400; 90-$1.25)— 
“Giant of Marathon” (M-G) (2d 
wk Okay $5,500 after $9,000 bow. 

Guild (Vance) (300; $!)—“Mouse 
That Roared” (Col) (26th wk 
Rounding out record run at fine 
$1,700. Last week $1,500. 

Hyde Park Art (Shor) (500; $1)— 
“Magician” (Indie) (m.o.) (2d wk). 
Oke $1,000. Last week, $1,100 

Keith's (Shor) (1,500; 90-$1 25)— 


“Story of Ruth” (20th) Okay 
$6.000 Holds for second week. 
Last week, “Man on String” (Col), 


$3.500 
Palace (RKO) (2,600; 90-$1.25)— 
“Adventures of Huckleberry Finn” 


(M-G Good $9,000 or near. Last 
week, “Sayonara” (WB) and “Bat- 
tle Cry” (WB) (reissues), $6,000 at 
$1.10 top 

Twin Drive-In (Shor) (1,200 cars 
each side; $0c)\—“Reeket Attack, 
U. S. A.” (Indie), “Ski Troop At- 
tack” ‘indie} and “Blood Battle” 
(Indie), west side. Fair $6,000. Last 
week, “Frankenstein's Daughter” | 
(Indie) and “Missile to Moon” (In- 
die), $6,800 East side: “Snow 
Queen” U) and “Chartroose 
Caboose” (U), good $8000. Last 
week, “Lover's Lane” (Indie) and 


“Wild Ride” (Indie), $4,700. 





BROADWAY 


Continued from page 9) 
(Thurs.) is heading for fair $7,500, 
crix barbs being no help. In ahead, 
“Crack in Mirror” (20th) (4th wk), 
$4 500 

Little Carnegie ‘L. Carnegie) 
(520; $1.25-$2)—"“Man in Cocked 
Hat” (Show) (2d wk). Initial round 
erded Monday (20) was great $18.- 
000, best opening week in years at 
this theatre. 

Guild (Guild) (450: $1-$1.75) — 


“J'm All Right, Jack” (BL) (9th 
wk). Eighth week concluded Sun- 
dav (19) was great $14,000 after 
$15.000 for seventh session. 
Murray Hill (R&B) (565: 95- 
#1 80).—"Battle of Sexes” (Cont) 
(10th wk). Ninth frame finished 


Sundav (19) was rousing $4.700 
after $5,800 for eighth. 

Paris ‘Pathe Cinema) (568: 90- 
#).80)\—“Babette Goes To War” 
(Col) (3d-final wk), F'rst holdover 
sianza ended Monday (20) was mild 
$4,000 after $6.500 for first. “Trials 
of Occar Wilde” (Indie) opens 
June 27. 

Plaza (Lovert) (525: $1.50-$2) — 
“Apartment” (UA) (2d wk). Initial 
round ended last night (Tues.) was 


wow $26000 or close. In ahead, 
“Quiet Flows Don” (UA) (3d wk- 
® days). $7.000. “Apartment” hit 


new non-holiday ovening day high 
and a record Saturday on June 18. 

68th St. Plavhouse ‘Leo Brecker) 
(270: 90-%1.65) — “Oscar Wilde” 
‘Films Around World). Onened 
Monday 20). In ahead, “Wild 
River” 
$6,500 after $6,000 for second week 
of seven davs. 

Sution (R&B) (561; 95-$1.80) — 
“Expresso Bongo” (Cont) (11th 
wk). The 10th session ended Mon- 
dav (20) was solid $7,100 after $7.- 
600 for ninth. 

Trans-Lux 52d St. (T-L) (540; $1- 
$'50)\—“Savage Eve” (T-L) (3d 
wki. Second session concluded 
Sundav (19) was still sock at $14,- 
500 after $19,900 opener. 

World (Perfecto) (390: 90-$1.80) 


“Sexpot” (Mishkin) and “Shame- | 


less Sex” (Mishkin) (reissues) (7th 
wk). Sixth frame completed Thurs- 
day 

£00 for fifth week. 


@2d2LIS Oe 4b 


| stanza 


20th) (8d wk-11 days). okav! 


First-run grosses here this w x] 
“moderate improvement ‘Apartment’ Socke 166, 


Cleve.; ‘Hannibal’ 146 


Cleveland, June 21 


“Apartment,” playing the 2,700-! 


seat Stillman, shapes standout 
here currently with a sockeroo 
take. It’s pacing the city by a big 
margin. However, there are some 
other bright spots currently, “Han- 
nibal” looms brisk at Hipp opening 
while “Story of Ruth” 
shapes sturdy on initial week at 
the Allen. “Adventures of Huckle- 
berry Finn” is only average at 
State. 
Estimates for This Week 

Allen (SW) (3.800: 85-$1.50) — 
“Story of Ruth” (20th). Sturdy 
$13,000. Last week, “Wind Cannot 
Read” (20th). $8 500. 


Continental Art (‘Art Theatre 
Guild) (950: $1.25\—“Big Chief” 
Indie). Fair -$1.700. Last week, 
“Cousins” (Indie), $1.300 


Heights Art ‘Art Theatre Guild 
(950: $1.25)\—“Battle of Sexes” 
Cont) (2d wk). Nice $2,300 
$3 600. 

Hipnodrome (Eastern Hipy 3 
760: 85-$1.25)—-“Hannibal” (WB 
Brick $14,000. Last week, “Rookies” 
20th) and “Third Voice” (20th 
5 eavs), $5,000. 

Ohio (Loew) (2.700; $1-82.75 
“Ren-Hur” (M-G) (21st wk 
$12,000. Last week. $11.000 

Palace (Silkk & Halnern) 
$1.25-$2.75) — “C2n-Can” 
(4th wk). Okay $12,700. Last week 
£13 600. 

State (Loew) (2.700: 85-$1.50)— 
“Huckleberry Finn” (M-G). Aver- 
ete $10.000. Lest week, “Macumba 
Love” (UA), $9,000. 

Stillman (Loew? (2 700; 85-81.50 
—“Anertmert” (M-G). Sorkeroo 
$16000. Last week, “Gallant 
Hours” (UA), $5.000. 


CHICAGO 


(Continued from pave 9) 


atter 


Big 


(1.309 


20th 





“Grisbi” (Indie) and “Kiss for a 
Killer” (Indie). Okay $4500. Last 
week, “Lovemaker” (Indie) and 
“Strange Affection” (Indie), $4.- 


300. 
Oriental (Indie) (3 400; 90-$1.80 
—“Story of Ruth” (20th). Hot £48.- 


000. Last week, “Wild River” 
(20th) (2d wk), $15,000. 

Palace ~ (Indie) 1.434; $1.50- 
$3.50)—“‘Can-Can” (20th) (9th wk). 


Busy $25.500. Last week, $26,000 


Roosevelt (B&K' (1.400; 90- 
$1.80)\—“Macumba Love” (UA) and 
“Three Came to Kill” (UA) (2d 
wk). Fair $10,000 or close. Last 
week, $18,000. 

State-Lake (B&K) (2.400: 90- 


$1.80)—“‘Mountain Road” (Col) (3d 


wk). Narrow $10,000. Last week, 
$11,500. 

Surf “H&E Balaban) (685: $1.80) 
—“Carry On, Nurse” (Gov) ‘m.o.) 


(4th wk). Robust $6,500. Last week, 
$7.400. 

Todd (Todd) (1.089; $1.75-$3.50) 
—“Ben-Hur” (M-G) (26th wk). 
Canacity $27,000. Last week, $27,- 
506. 

United Artists (B&K) (1.700: 90- 


$1.80\—“‘Apartment” (UA Wow 
$42,000. Last week, “Circus of 
Horrors” (AI) and “Ansryv Red 


Planet” (AI) (2d wk), $14.500 

Woods (Essaness) (1.200: 90- 
$1.80)—‘‘Man On String” (Col) (4th 
wk). Good $11,000. Last week, 
$13.500. 

World (Teitel) (606; 90-$1.50)— 
“Sins of Rose Bernd” (Indie). 
Happy $4600. Last week. “Swan 
Lake” (Col) (5th wk), $3,700. 


L.A. Pan Re-Seats Pending 
Roadshowing ‘Spartacus’ 


Los Angeles, June 21. 

RKO Pantages Theatre, which 
underwent a $100,000 facelift six 
months ago, will undergo addi- 
tional extensive alterations for Oct. 
19 opening of U's “Spartacus” on a 
roadshow policy. 

The 2,815-seat RKO circuit west- 
ern flagship will be reduced to 
assure better viewing from al! loca- 
tions for new Technirama produc- 
tion. Entire front part of lower 
floor and last four rows in orch, 
plus the two side sections, will be 
taken out, as well as number of 
seats in balcony. 








Luther Davis polishing script of 
“Instant Prince,” Mike Romanoff 


16) was loud $6,600 after $6,- biopic, for 20th producer Charles | 


| Brackett, 


2A/LUCHIWWABL SH age 


‘Show’ Smash $17,000, 

St. L.; ‘Circus’ OK 10G 

St. Louis, June 21. 
The circus has come to town, 
with two pix dealing with Big Tops 
—“Greatest Show on Earth,” big 
at the Fox, and “Circus of Hor- 
rors,” only okay at the St. Louis. 
“Giant of Marathon” at State is 
“Huckleberry Finn” at Es- 

quire continues big in second. 


slow. 


‘Brides’ Stout $10,500, 





Estimates for This Week 

(Arthur) (2,970; 
“Can-Can” (20th) 
Fine $9,000. Last week, 


Ambassador 
$1.50-$2.25) — 
wk 
same. 

Apollo Art (Grace) (700; 90- 
$1.25) — “Angry Island” (Indie). 
Good $2,500. Last week, “Disorder 
and Night” (Indie), $1,500. 

Esquire (Schuchart-Levin) (1,- | 
800; 90-$1.25) — “Adventures of | 
Huckleberry Finn” (M-G) (2d wk). 
Big $12,000. Last week, $15,000. 

Fox (‘Arthur 5,000; 60-90) — 
“Greatest Show on Earth” (Par) 
reissue Big $17,000. Last week, 
‘Hannibal” (WB) and “12 Hours 
to Kill” (20th), $15,000. 

Loew's Mid-City (Loew) 
$1.50-$2.50) — “Ben-Hur” 
4th wk Great $18,000. 
week, $16,000 

State (Loew) (3.600; 60-90) — 
“Giant of Marathon” (M-G) and 

Platinum High School” ‘(M-G) 

Slow $8000. Last week, “Gallant 
Hours” (UA) and “Noose for Gun- 
man” (UA 2d wk), $7,500. 

Pageant (Arthur) (1,000; 60-90)— 
“Expresso Bongo” (Cont) (3d wk). 
Okay $1,500. Last week, $2,000. 

St. Louis (Arthur) (3,800; 60-90) 
—‘Cireus of Horrors” (‘AI) and 
“Jailbreakers” ‘Al Oke $10,000. 
Last week, “Sword and Cross” (In- 
die) and “Walk Like Dragon” 
Par), $9,000 

Shady Oak (Arthur) (760; 60-90) 
—Carry On, Nurse” (Gov) (4th 
wk Good $1,200. Last week, 
$1,500. 


5th 


(1,600; 
(M-G) 
Last 


Ruth Sweet 86, | 
u weet Ou, 
. ° b] 
to; brides Ju 
b] 
Baltimore June 21. 
The two® brightest spots here 
currently are “Story of Ruth” 
which opened to pleasing biz at the 
New and “Ben-Hur” which is hold- 
ing nicely in 12th week at the 
Town. Otherwise, good to slow. 
“Rat Race” is dull in fourth frame 
at the Century “Brides of Dra- 
cula” topping double bill 
Stanton shapes slow. 


“Can-Can” is nice in fourth at 
the Mayfair. “Private Property” 


looks nice in second at the Charles. | 


“Battle of Sexes” is rated gocd in 
fifth session at Five West. 
Estimates for This Week 

Century ‘Fruchtman) (3,200; 50- 
$1.25\—"Rat Race” (Par) (4th wk). 
Slow $3,000 after $4,000 in third. 

Charles ‘Fruchtman) (500; 50- 
$1.25)—“'Private Property” (Indie) 
2d wk). Upped to nice $4,000 after 
$3,000 opener. 

Cinema Schwaber) 
$1.50)\—“‘Illicit Interlude” (Janus 
and “Naked Night” (Times) (2d 
wk). Oke $2,500 
first. 

Five West (Schwaber) (460; 90- 
$1.50) — “Battle of Sexes” (Cont) 
(‘5th wk). Good $2,300 after $2,500 
in fourth. 

Hippodrome (Rappaport) (2,300; 
50-$1.25) — “Around World in 80 


(460; 90- 


Days” (UA) (reissue). Dull $4,000. | 
Last week, “Because They're | 
Young” (Col), $4,000. 


Little (Rappaport) (300; 50-$1.25) 
—“Awakening” ‘Kings). Slow $2,- 


300. Last week, “Anatomy of Love” | 


Kass) (2d wk), $2,000. 


Mayfair (Fruchtman) (750: $1.49- | 


$2.50)—"Can-Can” (20th) (4th wk), 
Warm $7,000 after same in third. 


}and 


at the 


| 


after $3,000 in| 


‘Apartment’ Paces Philly, Hot 316; 


Ruth’ Rich 136, 





> 
v 


Buff; ‘Hannibal’ 116 


Buffalo, June 21. 

First-run biz stil! is limping here 
this stanza. There are few really 
bright spots as many longrunners 
start sliding off. “Brides of Drac- 
ula” shapes as one of better new- 
comers with stout takings at Lafay- 
ette. Also strong is “Hannibal” at 
Paramount. “Story of Ruth” shapes 
fair at Center. Both “Can-Can” 
“Ben-Hur” loom mild cur- 
rently. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1)— 
“Gallant Hours” (UA) and “Music 
Box Kid” (UA) (2d wk). Sad $5,000 
in 5 davs. Last week, $10,000. 

Center (AB-PT) (2,000; 70-$1)— 
“Story of Ruth” (20th). Fair $8,000. 
Last week, “David and Bathsheba” 
(20th) and “Love Is Many Splen- 


dored Thing” (20th) reissues), 
$6,000. 

Century (UATC) (2,700; $1.75- 
$2.50)—"Can-Can” (20th) (7th wk). 
Mild $5,000. Last week, $6,000 

Lafayette (Basil) (3,000; 70-$1)— 
“Brides of Dracula” U) and 
“Leech Woman” (U). Stout $10,500 
Last week, “Cossacks” (U) and 
“Cover Giri Killer’ (Indie), $5,000 

Paramount (AB-PT 3,000; 70- 
$1) — “Hamnibal” (WB). Strong 
$11,000. Last week, “Circus of 
Horrors” (AI) and “Jail Breakers” 
Al), $5,000. 

Teck ‘Loew. (1,200; $1.75-$2.75 
—Ben-Hur” (M-G) ‘14th wk). Soft 


$6,500. Last week, $6,700. 

Cinema (Martina) ‘450; 70-$1)— 
“The Lovers”’* (Zenith) (2d wk). 
Okay $2,500. Last week, $4,400. 


LOS ANGELES | 

(Continued from page 8) 
500. Last week, Hillstreet, “Man 
With Golden Arm” (UA), “Moon Is 
Blue” (UA) (reissues) ‘m.o.), $3,300. 
Hollywood, “Unforgiven” (UA), 
“Music Box Kid’ (UA) (3d wk), 
$2,600. 


Downtown, Hawaii, El Rey, Loy- 
ola (‘SW-G&S-FWC) (1,757; 1,106; 
861; 1,298; 90-$1.50'\—"‘Once More, 
With Feeling” (Col) (1st general | 
release) and “Man Who Died} 
Twice” (Fav) (Downtown, Hawaii), 
“Sapphire” (U) (reissue) (El Rey, 
Loyola) Lusty $17,800 Last 
week, Hawaii with Orpheum, “Gal- 
lant Hours” (UA), “Take Giant 
Step” (UA), $9,600. El Rey, “Don't 
Eat Daisies” (M-G) (3d wk}, “Mouse 
That Roared” (Col), $3,400. 

State (UATC) (2,404; 90-$1.50)— 
“Untamed Mistress” ‘Indie) and 
“Outlaw Women” (Indie!, “Attack 
Flying Saucers” (Indie) (reissues). 
Dull $3,200. 

Hollywood Paramount, Orpheum 


| (Elect-Metropolitan) (1,468; 2,213; 

90-$2)—"Private Property” In- 
die) and “Great St. Louis Bank 
Robbery” (UA). Okay $9,500 

Fox Wilshire (FWC) (1,990; $2- 
$2.40/\—“Wild River” (20th) (4th 
wk). Soft $4,000. Last week, 
$4.600. 

Four Star (UATC) (868; 90-$1.50) 
—"Crack in Mirror” (20th) (4th 
wk). Fair 2,500. Last week, 
$4.300. 

Pantages (RKO) (2,815: 99-$2)— 
“Rat Race” (Par) (4th wk). Nice 
$8,500. Last week, $9,900. 


Chinese (F WC) (1,408; $2-$2.40)— 


“Fugitive Kind” (UA 7th wk). 
i Trim $5,000 in four days. Last 
| week, $6,900. 

Fine Arts (FWC) (90-$1.50)— 
“Expresso Bongo” (Cont) (7th wk). 
Fine $3,000. Last week, $3,300. 

Carthay (FWC) (1,138; $1.75- 
$3.50)\—“Can-Can” (20th) (15th wk). | 


Handy $12,500. Last week, $13,-| 
200. 
Crest (Elect) (750; $1.25-$2)— 
“Cearvy On, Nurse” (Gov (15th 
wk). , Fancy $3,700. Last week 
$3,600. 
Warner Hollywood Cinerama 


New (Fruchtman) (1,600: 50- } Ine.) (1,389: $1.20-$2.65)—“‘Search 
$1.25) — “Story of Ruth” (20th), | for Paradise” (Cinerama). Started 
Good $8,000. Last week, “Wild | 20th week Sunday (19) after big 
River” (20th) (3d wk), $3,000 $16,900 last week. ae 

Playhouse (Schwaber) Egyptian (UATC) (1,392; $1.25- 


(460; 90- 
$1.50)—“‘Carry On Nurse” (Gov.). 
Good $3,200. Last week, “Chance 
Meeting” (Par) (5th wk), $2,000. 
Stanton (Fruchtman) (2,800; 50- 
$1.25) — “Brides of Dracula” 


(U) | 


$3.50) —"‘Ben-Hur” (M-G) (30th wk). 
Great $28,000. . Last week, $27,700. 
Vogue ‘FWC) (810; 90-$1.50)— 


|“Gallant Hours” (UA) (m.o.) and 
“Sapphire” (U) (reissue). Mild 
$3,500. Last week, “When Com- 


and “Leech Woman” (U). Thin $5,-| edy Was King” (20th) (4th wk), 


000 or near. Last week, “Man on $2.900 


String” (Col), $4,000. 
Town (Rappaport) (1,125; $1.49- 


$2.50) — “Ben-Hur” (M-G) (12th | 
wk). Nice $10,000 after $11,000 in | 
}llth frame. 


4 (4>n48 ‘ ' 


Music Hail (Ros) (720; $1.85- 
$2.25)—“‘Back to Wail’ (Indie). 


Goed $4,000. Last week, “Conspir- 
jacy of Hearts” (Par) (2d wk), 
$2,600. ' 


‘Hannibal’ $13,500 


Philadelphia, June 21. 
Film trade is on upswing this 
round, with “Apartment” at Ran- 
dolph doing so well that turnaway 
crowds are helping some of other 
houses. “Story of Ruth” looms good 
at Goldman while “Hannibal” 
shapes strong at the Stanton. “Jazz 
on Summer’s Day” is heading for a 
cool take at arty Trans-Lux. “Ex- 
presso Bongo” looks big in second 
round at World. “Ben-Hur” still is 
great in 30th session at Boyd. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 


“Five Branded Women” (Par) ‘4th 
wk). So-so $3,800. Last week, 
$4,500. 


Boyd ‘SW? (1.052: $1.40-$2.75)— 
“Ben-Hur” (M-G) (30th wk), Great 
$22,000. Last week, ditto. 

Fox (Milgram) (2,000; 99-$1.80) 
—‘Rat Race” (Par) (4th wk). Neat 


$8.500. Last week, $13,000 
Goldman (Goldman) (1,200; 99- 
$1.80\—“Story of Ruth” (20th). 
Good $13.000. Last week, “Man 
on String” (Col), $9,000. 
Midtown (Goldman) (1,000; $2- 


$2.75)—“Can-Can” (26th) (7th wk), 
Potent $14,500. Last week, $13,000. 


Randolph (Goldman) (2.500; 94- 
$1.80)—“‘Apartment” (UA). Wham 
$31,000. Last week, “Crack in 
Mirror” (20th) (3d wk), $4.500 

Stanley ‘SW) (2.250; 99-$1.80)— 
“Don't Eat Daisies’ (M-G) (8th 
wk) Trim $6,500. Last week, 
$7,000. 

Stanton (SW) (1,483: 99-$1.80)— 


“Hannibal” (WB). Strong $13,500. 
Last week, “Giant of Marathon” 
(M-G) (2d wk). $7.000 

Studio (Goldberg) (483; 99-$1.80) 


—“Dangerous Age” (Indie) and 
“Naked Venus” (Indie), Sweet 
$5,500. {T.ast week, “Love by Ap- 
pointment” and “Woman Bait” 
Indie), $4,809. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—"Jazz on Summer's Dey" (Indie). 


Cool $6,500. Last week, “Carry on 

Nurse” (Gov) (4th wk), $3,800. 
Viking (‘Sley) ‘1,000; 99-$1.80)— 

“Wild River” (20th) (3d wk). Slow 





$6.000. Last week, $7,000. 

World (‘R&B-Pathe) (410; 90- 
$1.80)\—"“Expresso Bongo” (Cont) 
(2d wk). Big $4,000 or near. Last 
week, $5,000. 

MINNEAPOLIS 
(Continued from page 8) 
$1.25) — “Gallant Hours” (UA). 
Slow %7.000 for six days, with 


house SRO for fight telecast Mon- 
day. Will go another round. Last 
week, “Sgt. Rutledge” (WB), $4,500 
at 85-$1 scale. 

RKO Pan (RKO) (1.800; 85-$1)— 
“Warrior and Slave Girl” (Col). 
Fair $5,500. Last week, “Platinum 


High School” (M-G) and “Tokyo 
After Dark” (Col), $4,000. 
St. Louis Park (Field) (1,000; 


$1.50)—“Scent of Mystery” (Todd) 


(3d wk). Hot $4,000. Last week, 
$5.000. 

State (Par) (2,200; $1-$1.25)—~ 
“Story of Rvth” (20th). Robust 
$9,000. Last week, “Circus of Hor- 
rors” (AI), $6.000 for six days at 
$1 top. 

Suburban World (Mann) ‘800; 
$1)\—"“The Cat” (Indie) Frail 
$1,700. Last week, “Back to Wall” 
(Indie), $1,800. 

Uptown (Field) (1.000; $1.25)— 


“Heroes and Sinners” ‘Janus) split 
with “Suddenly. Last Summer” 
(Col) (2d run). Puny $1,600. Last 
week, “Anatomy of Love” (Indie), 
$2.500. 

World (Mann) (400; 85-$1.45)— 
“Carry On Nurse” (Gov) (4th wk), 
Comedy continues to defy slump. 
Snappy $6,000. Last week, $6,500. 





Return of ‘80 Days’ 
St. Paul, June 21. 
“Around the World in 80 Days” 
(UA) is around again here after its 
loop 35m $1.50 scale run and after 


having made the neighborhood 
theatres’ rounds at advanced ad- 
mission. This time it’s at the 


neighborhood Grandview at regu- 
lar 85¢ admission. 

Pictures only local presentations 
have been in 35m because there's 
no 70m equipped house here. In 
Minneapolis, however, at the Acad- 


emy it ran 50 weeks as a hard- 
ticket $2.65 top attraction with 
Todd AO. 





Constellation Productions formed 
by Henry Randolph to make three 
budget films, first to be “Blood on 
the Mountain,” followed by 
“Harpe Brothers.” 
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National Boxoffice Survey 


New Films Perk Biz; ‘Hur’ Champ, ‘Apartment’ 2d, 
‘Can-Can’ 3d, ‘Ruth’ 4th, ‘Hannibal’ 5th 


Release of several new pictures, 
all of them with considerable 
promise, is boosting biz generally 
this session despite arrival of 
warmer weather, Start of school 
vacations in several key cities cov- 
ered by Vartety is rated a plus 
factor. 

“Ben-Hur” (M-G) continues its 
winning ways, again finishing on 
top. It currently is playing in some 
23 big key communities, and looks 
to run up a gross in excess of 
$409,000 in Variety keys. “Apart- 
ment” (UA), a new entrant, is fin- 
ishing in second place although 
only eut in some eight keys. 

“Can-Can” (20th), which has 
been winding up second for sev- 
eral weeks, is taking third posi- 
tion. “Story of Ruth” (20th), an- 
other newie, will wind up fourth 


although not sock in all situations. 
“Hannibal” (WB), out for first 
time to any extent, will capture 
fifth money. “Rat Race” (Par), 
third last round, is finishing sixth. 
“Huckleberry Finn” (M-G), 


which started out unevenly last 
week, is following much the same 


pattern currently; hence, it will 
finish in seventh place. “Bride of 
Dracula” (U), just getting started, 
will place eighth. 


“Carry On, Nurse” (Gov) is wind- 
tng up ninth while “Gia* of Mara- 
thon” (M-G), fifth place winner 
last stanza, rounds out the Top 10 
pictures. 

“Battle of Sexes” (Cont) and 
“Expresso Bongo,” from same dis- 
tributor, are the top runner-up p!x. 
Third runner-up is “Man On 


Today’s 


confronted by the Italian “Legions 
of Cleopatra,” which the company 
bought te protect Wanger, and 
then by Sam Bronston’s “King. of 
Kings.” 

Now, to add to the ireny (if that 
really is the wora for the preb- 
lem), 20th’s Cleopatra project may 
also have to face another ancient 
Egypt-type picture, the currently 
shooting (in Rome) “Pharoah’s 
Woman,” which Universal has just 
acquired. A good deal, but not 
all, of the trouble stems from the 
current trend to Biblical pictures 
and spectacular paeans to the good 
old pagan life. 

Skouras’ Sensitivity 

That not all stems from the 
“spectacle” trend was indicated in 
another 20th property’ conflict 
which came to light last week. 
About a year ago, Darryl Zanuck 
announced the acquisition of a 
story by Meyer Levin, “Ballad of 
the Red Rock,” which dealt with 
Israeli teenagers who, for kicks, 
were skipping over the border into 
Jordan to visit the ancient city of 
Petra, and never coming back 
alive. At the time Zanuck acquired 
the story, a German-Israeli film 
company was already at work on a 
film based on the same true-life 
events. 














———— 





Zanuck’s Offer 
believed Zanuck tried un- 
successfully to buy out the Ger- 
man-Israeli company which went 
ahead and completed its project. 
The latter film is now called 
“Blazing Sands" and is currently 
being shown to U. S. distribs (see 
separate story). 

Zanuck, in the course of his visit 
to New York this spring, vehe- 
mently denied that because he had 
postponed the filming of “Ballad” 


It's 


several times he intended to aban- 
don the project. He said he would 
do it this winter instead. The pro- 
ducer gave weather problems as 
the principal reason the film had 
been delayed, excluding any men- 
tion of already shot German-Israeli 
film 


John C. Harris is readying 
a West German coproduction 
deal on the Adolf Eichmann 
story, “The Grand Inquisiter,” 
following 29th-Fox, Miristh 
Co., and Allied Artists, also 
prepping similar properties. 
Having just purchased the film 
rights to the current Rodgers & 
Hammerstein stage hit, “Sound of 





jin Buffalo. 





Budgets Aggravate Conflicts 


Continued from page 3 


| 





String” (Col), which was fourth 
last session. 

“Psycho” (Par) shows the great- 
est potential of other new pix just 
being launched this stanza. It is 
mighty on preem weeks in two 
N.Y. houses, the Baronet and De- 
Mille. “Sign of Zorro” (BV), also 
new, is okay in Portland but very 
weak in Denver and Seattle. 
“Pollyanna” (BV) stili was okay in 
fifth and final session at the huge 
N.Y. Music Hall. 

“Conspiracy of Hearts” is rated 
good in Chi but dull in Providence. 
“The Lovers” (Zenith) looks okay 
“Crack in Mirror” 
(20th), nice in Boston, shapes fair 
in L.A. 

“Cireus of Horrors” (AI) shapes 
okay in St. Louis. “Don’t Eat 
Daisies” (M-G), iong high on the 
list, is fancy in K.C. and Philly. 
“Greatest Show on Earth” (Paf) 
(reissue), nice in Detroit, looms 
big in St. Louis. 

“Snow Queen” (U) is good in 
Cincy and K.C. “I Passed for 
White” (AA), modest in Portland, 
shapes stout in L.A. 

“Gallant Hours” (UA) is some- 
what spotty this round in three 
keys. “Pay Or Die” (AA) still is 
big on longrun in N.Y. at the 


Warner. 
“Windjammer” (NT), stout in 
Detroit, looms large in Frisco. 


“Scent of Mystery” (Todd) con- 
tinues lofty in Minneapolis on 
1 


iongrun. 
(Complete Bozxoffice Reports 
on Pages 8-9-10) 





Music,” based on the experiences 
of the Trapp family, 20th-Fox is 
taking no chances on a possible 
conflict with that expensive prop- 
erty. Twentieth also has pur- 
chased all rights to the two Austri- 
an-made films about the Trapps. 
The two pix, which served as the 
indirect inspiration of the R & H 
musical play, had been on the mar- 
ket for some time looking for a 
U. S. distrib. 

Edward Small Productions ts 
prepping “Samson and the War- 
rior Giants,” Biblical epie which 
Robert Kent will produce from 
script by Orville Hampton for UA 
release. 


—————————————— 


Ever-Boxed Eric 


Continued from page 3} gee 





ticularly Significant because he has 
been one of the most ardent sup- 
porters of MPAA as an organiza- 
tion and among the strongest John- 
ston champions. 

Motive 

Trade conjecture has {t that 
Skouras made his move as sort of 
a power play. Certain individuals 
believe it’s all. designed to goad 
Johnston and other industry high- 
er-ups into seeking to dissuade 
Vogel from the Bronston tieup. 

This, to repeat, is conjecture and 
it’s accuracy doesn’t matter too 
much. The most important factor 
is that Skouras and Vogel are at 
odds and, unless Johnston succeeds 
in patching up their differences, 
MPAA will be fated with a possible 
survival fight. 

Johnston has an ally in the time 
element. Most of the trade guess- 
work tends to the conclusion that 
Skouras will not be an MPAA hold- 
out for any protracted period. And 
Johnston has that full year to work 
on the re-entrance. . 

The dispute also has brought new 
attention to the attitude of each 
company, toward the others, in this 
“independent” era. They're all 
fighting hard for their own box- 
office recognition and working 
along strictly individual lines. 

There has been competition 
through the years, of course. But 
it’s not like the eld days when a 
Nicholas M. Schenck could say to 
MPAA members in dispute, “Gen- 





tlemen, let's be gentlemen.” He'd 
get himself heard and any kind of 
drastic outcome would be averted. | 


RENOIR FILMS 
OVERSLIGKED 


By WILLIAM STEIF 


San Francisco, June 21. 

French writer-director Jean Ren- 
olr argues here that over-concern 
with technical achievements is 
hurting Hollywood’s film industry 
badly. Speaking to a weekend 
film seminar at the U. of Califor- 
nia’s Frisco extension branch, Ren- 
oir told an audience of 250: 

“Hollywood technical 
achievements and the techni- 
cians themselves are perhaps 
the greatest in the world, but 
producers believe the purpose 
of the film is to be perfect. 
They don’t realize that even 
the girls we love aren’t perfect 
they’re human. ‘ 

“The producers’ aim should 
be to get personal contact by 
the audience into the film, and 
you don’t get this through per- 
fection. If we don’t get this 
personal bridge in the motion 
picture business, that business 
will die.” 

Renoir criticized excessive use of 
stories from other. media as film 
raw material, saying: “In our 


| medium we should do re-creations, 


not adaptations. To adapt a book 
means we're slaves, copiers.” 

He also felt that Hollywood's 
production methods fail to give 
proper emphasis to whether or not 
a director, actors and technicians 
will be able tc work together, 
though he admitted the film in- 
dustry’s commercial aspects make 
sense because investors have a 
right to expect a return on their 
money. 

However, he felt the industry's 
commercial aspects make it nearly 
impossible for an artist to exist in 
Hollywood. 

“When you have a big budget 
you must have respect for it and 
play safe,” he said. “Then you 
can’t be personal.” 

Tinkers Te Evers to Chance 

This reporter endeavored to get 
Renoir to cite chapter and verse 
on given Hollywood productions. 
But the French director-professor 
was loathe to particularize in terms 
of individual pictures. Instead he 
put it this way: Hollywood makes 
a series of mistakes: (a) by hiring 
a writer for script, (b) turning the 
script over to director, who for- 
gets the writer and (c) passing the 
developed footage to a cutter who 
forgets the director. Result Is a 
product without the stamp of in- 
dividuality, everything diluted in 
the name of “team.” Renoir feels 
that any film ought to bear the 
focus of one man. He favors the di- 
rector who is also his own author 
and editor. Pictorial values, lovely 
camera angles and _ settings, 
frequently; out-weight story in 
Hollywood features, he asserts. He 
cites Orson Welles as putting his 
own individuality on whatever he 
handles. 

To Renoir, the major mystery {fs 
that good films are being made 
despite commercial requirements— 
“and no one will ever solve that 


Irving Lerner, 
UCLA theatre arts professor Ern- 
est Rose, Film Quarterly editor 
Ernest Callenbach and film consult- 
ant Andries Deinum. 

Renoir is a visting drama profes- 
sor at the U of California’s Berke- 
ley campus. 
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is the same date on which Has- 





Arizona More Truly Biblical Than 
Present-Day Holy Land: Stevens 





Art House Service 


Theatre Bookers Inc. has 
been formed in New York by 
Adolph Herman, operator of 
art theatres in Brooklyn, Long 
Island and Dayton, Ohio, as a 
buying-booking service repre- 
sentative of art houses. 

Sidney Klein, formerly of 
the Island Theatre Circuit 
N.Y., has been named general 
manager and head film buyer. 


SPYROS S. SKOURAS 
CHAIRS THEATRE CHAIN 


Spyros S. Skouras, president of 
Skouras Theatres, New York, for 
the past several years, was named | 
to the chairmanship by the board 
at a meeting in Manhattan last 
week. Elected new president is 
Salah M. Hassanein, v.p. for the 
past three years and the circuit's 
film buyer since 1945. 








In another action the board vot- 
ed v.p. chevrons for treasurer 
Irving Palance. Palance has been 
treasurer since June 3, 1958, which | 


sanein became a V.p. 
Skouras is the son of Spyros P. 
Skouras, president of 20th-Fox. 
. . 
Jo Eisinger Clarifies 
’ ’ i 
20th’s ‘Wilde’ Contrac: 
20th-F ox’s interest in the “Oscar 
Wilde” film ts strictly a straight 
distribution arrangement, Jo Eisin- 
ger, executive producer and author 
of the screenplay of the Vantage 
production, stated in New York 
Monday (20). 20th has worldwide | 
rights to the picture which be- | 
cause it did not get a Code seal, | 
is being handled in the States by 
Irvin Shapiro's Four City Enter- | 
prises. 
20th had no production money | 
in the film, said Eisinger, who was 
in New York for the opening of | 
the pic Monday at the Forum and | 
68th Street Playhouse. Warwick's | 
competing “The Trials of car | 
Wilde” opens next Monday (27) at 
the Paris in New York. Eisinger’s 
film was totally financed by four 
individuals (no banks involved) 
who put up a total of £200,000 
after Eisinger, who had planned to 
make the film for Warwick, was 
told by the latter that it would 
make the film without him. 
Eisinger, who made his debut as 
a producer with “Wilde,” plans to 
go back to writing for his next 
effort, “Le Jazz Hot,” scheduled 
to be shot this fall in Paris. “Pro- 
ducing is not for human beings,” 
though he admits the problems he 
met on the “Wilde” pic were pretty 
special. Eisinger is not pa 
concerned by the court action 
threatened both here and in Brit- 








copyright. 
with Eisenhower, could you copy- 
right World War II?” he asks. 

Picture is doing “extremely 
well” in Britain, he says, where it 
should make back all its costs even 
before profits from abroad come 
in. 





Call-In of Allied Artists at $10.50 





Falls 2,400 Shares Short of Goal 


Allied Artists’ offer to buy in up 
to 10,000 shares of its outstanding 
cumulative convertible preferred 
stock has been given a partial snub 
by stockholders. Company acquired 
7,600 shares via the tender, 2,400 
shares short of the goal. 

Allied had offered $10.50 per 
share on the issue, which pays 
542%, or 55¢ annually. It's appar- 





ent some investors felt the tender 
rate was noi sufficient in light of 
the dividend payoff. 

Further, the trading price on the 
American Stock. Exchange was 
higher than the AA offer. Stock 


closed last week at $10.6244 aftera 
high of $11.75. 

Film corporation has no new 
plans at present for other offers | 
for either its preferred or eommon. | 





By RON SILVERMAN 


Hollywood, June 21. 

George Stevens, on his first day 
back at 20th-Fox after a seven- 
week tour of Israel and environs, 
expiained for the first time why 
he decided to film “The Greatest 
Story Ever Told” in the United 
States rather than in the Holy 
Land. 

“None of the Holy Land areas 
shape up with the excitement of 
the American Southwest,” Stevens 
pointed out. Producer-director said 
part of his concept for the story of 
Jesus Christ is to give full rein te 
the scenery. “Our intention,” he 
said, “is to romanticize the area, 
and it can be done better here.” He 
aiso noted that so many of the 
spots where Jesus travelled have 
been altered since Biblical days 
that “it would be like doing the 
story of Peter Stuyvesant on Wall 
Street.” 


But scenery wasn’t the only fac- 
tor that swayed Stevens and his 
associate producer, George Stevens 
Jr. Pair said, “There is no place 
in the world to make films in 
which the people are as well 
equipped as they are here.” De- 
cision te film the $10,000,000 pro- 
duction, biggest in 20th history, 
does not mean a saving, Stevens 
declared. In fact, he said, it will 
eost more ... “a lot more.” Film- 
maker explained that actors cost 
more here, extras cost more, cos- 
tumes cost more, material will 
have to be imported for the cos- 
tumes, horses cost more, camels 
and fat-tail sheep will have to be 
imported. “And studio work ecsis 
more,” he added. “We feel it's 
all worth it, and it’s a decision we 
were free to make.” 

Stevens has specifie locations 
now in mind, many or most of 
which have never before been 
used in films. He indicated most 
are in California and western 
Arizona and that actually seeing 
the places Jesus visited will play a 
great part in picking filming sites. 
Production starts early in 1961. 

On a topic far removed from 
mountains and valleys, Stevens 
Said the one question being asked 
him most frequently is, “Doesn't a 
film that tells the story of Jesus 
Christ invite a lot of trouble from 
various religious factions.” An- 
swered Stevens yesterday: “I be- 
lieve everybody in the world 
wants to get together; there is a 
great desire for unity; and faiths 
are not so far apart. With that in 
mind, I see no such problems cre- 


| ated in making ‘The Greatest Story 


Ever Told.’ Our theme is a uni- 
versal one—‘Love Thy Neighbor’.” 


Stuntmen 


Continued from page 7 =e 








terms of the collective bargaining 
contract of either organization.” 
The deleted wording in the SAG 
pact would have prevented an 
extra player from being hired to 


deal} do a stunt on the day after he 


worked as an extra in the same 
picture. 

A second SAG clause—regard- 
ing script lines—has caused some 
concern among SEG members. The 
clause prevents a player hired as 
an extra from doing script lines 
on the same day he was hired as 
an extra. An S4G spokesman ex- 
plained that this clause is not sub- 
stantially different from the one 
in the previous SAG agreement. 
Only change, he said, prevents a 
producer from deliberately leaving 
lines out of the script and having 
an extra player on hand to do 
them. 

At one point in the controversy, 
charges were filed by SEG mem- 
ber Michael Jeffers against SAG, 
charging both clauses were illegal. 
NLRB spokesman said the charges 
would be studied. 

Agreement between SEG and 
SAG on the stunt clause was ap- 
proved by the hoards of directors 
of both guilds, 
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This Way for All Complaints’ 


One-Eyed Film Fare 


Honolulu, June 14. 
Titles of competing first-run 





Strange Protests (Based on Lurid Rumors) Beset 
Preminger During 10 Waeks in Israel 


Japanese pix at the Kapahulu 
and Toyo theatres constitute a 
Hawalian “eye-opener.” 

“One Eye Terror” (Hitot- 
sume Jizo) topped the fare at 





Jerusalem, June 21. 

Now that Otto Preminger’s “Ex- 
odus” troupe has departed for 
Cyprus, the Israelis are free to 
give single-minded attention to 
various aspects of the Adolf Eich- 
mann case. However, during the 
10 weeks that the Preminger unit 
worked in various areas of Israel, 
the picture, based on Leon Uris’ 
novel, was the No. 1 topic of dis- 
cussion and debate among the 
public and the press. 

Although the government gave 
Preminger the fullest.cooperation 
in manpower and facilities, in ad- 
dition to a 42% premium on the 
exchange of dollars into Israel 


pounds, various factions in Israel 
found fault with the project al- 
though, so far as is known, none 


had any knowledge of the script. 

Many groups based their objec- 
tions on the contents of the Uris 
book which, it was charged, “dis- 
torted” the contributions of vari- 
ous groups during the war of in- 
dependence or allegedly presented 
in a bad light the activities of 
other groups. As a result, Prem- 
inger was subjected to considera- 
ble sniping and was forced to 
spend almost as much time hear- 
ing the complaints of various dele- 
gations as he did to the task of 
filmmaking. In addition, Prem- 
inger had to contend with the ultra 
religious group which objected tu 
his filming acitvities on the Sab- 
bath and on holidays. 

Silly Nude Rumor 





A vociferous group termed the 
film an “imperialist” project and | 
leaflets were distributed in the 
Arab city of Nazareth denouncing 
the film in terms that followed the 





familiar Communist line. Some- 
how a fantastic rumor spread that | 
Preminger was filming Arab wom- 
en in the nude and the producer- 
director had to give assurance to! 
an Arab religious leader that such | 


was not the case. 
Moreover, Preminger had to. 
meet with various representa- | 


| hagen 


the first house while “One 
Eyed Fighter” (Mori no Ishi- 
matsu) played the second 
cinema 


Aussie Actors Equity 
Pressuring Govt. To Put 
Curb on U.S. Telepix 


Sydney, June 14. 

Australian Actors Equity is put- 
ting additional pressure on politic- 
ians here for the curb of imported 
tele pictures covering the second 
half of this year. AAE is believed 
asking for a 40% local talent setup 
in all key tv stations—commercial 
and national. 

AAE is understood to have the 
solid backing from top politicos on 
this new pressure move. Post- 
measter-General Davidson, govern- 
; mental kingpin controller of both 
pointment over the reception of | tele and radio here, already has 
“Porgy and Bess” in the U.S., re-| indictated that station operators 
flected in the fact that it was! must add a top percentage of 
rather less than the blockbuster| homebrew talent to all programs 
he had expected, is already being between now and next Yuletide. 
plenty eased over here. This is|Some re ago, AAE strongly at- 
because of the hard cash indication | tacked .¢ Australian Broadcasting 
that Europe is already taking the| Commission for not using more 
pic to its collective. boxoffice | jocal talent on both radio and tele 
bosom. And “Bess” has only just | programs. (ABC 
started on its European playdates. | mercial). 

It opened at the 1,000-seater | An AAE spokesman said that the 
Delphi Theatre in West Berlin, on | ABC should be stopped from using 
June 2, and the first week’s haul Overseas artists in programs to 


Rank 0’Seas Chief on Tour 


London, June 14. 

Paul Bethell-Fox, branch super- 
visor for Rank Overseas, has 
started an extensive marketing 
survey tour of Middle and Near 
East territories. 

He left London last week and 
will be visiting Alexandria, Da- 
mascus, Amman, Baghdad, Teh- 
ran, Beirut, Nicosia, Athens and, 
probably, Istanbul and Ankara, 


By ‘Bess’ 0'Seas 
London, June 14. 
Samuel Goldwyn’s keen disap- 











hiked the total takings from Ger-|the detriment of local talent. 
many and Zurich to more than| “Furthermore,” said the spokes- 
$125,000. On two-a-day, Goldwyn| man, “an inordinate amount of 


anticipates at least a year’s run at} public money now appears to be 


the Delphi. ‘ 
The film has made its bow at the | tion of tv films, thus severely cur- 
Royal Palast, Munich, at the Gloria | tailing the local product output. 
Palast, Stuttgart, and at the | Spokesman for the ABC strongly 
Apollo, Zurich. Euan Lloyd, Gold-| denied this, pointing out that the 
wyn’s European representative, | ABC is presently engaged in mak- 
told Variety: “Next Europezn| img a series of tv plays by Aussie 
opening is fixed for the New authors and employing Australian 
ia. i Jul id actors. 
ae poy A key set manufacturer said the 
entation there. Then comes Copen- | 8°vernment should keep out of the 
Aug "15 followed by entertainment end of teevee and 
Amsterdam Milan and Brussels. leave it to show-biz trained execu- 


, tives to set the programs to the 
What about Paris? The Goldwyn public taste, bearing in mind that 


is non-com-| 


spent by the ABC on the importa-| 


Biz; ‘Unforgiven’ 


Big 14, ‘Rutledge’ 


Holiday Weekend Boosts West End 


Sock 176, ‘Abner’ 
Same, Both 2d 


Lon@on, June 14. 





Werba’s New Title 


Hank Werba has been named 


An American, Werba’s a perma- 
nent resident of Madrid, with a 
French spouse. 

In past has worked with several 
American producers operating in 


publicity assistant. He’s been on 
“King of Kings” since it started 
rolling and, as publicity director, 
|will remain in Spain where 
| Bronston has two more features on 
| his schedule. These are “El Cid” 
|}and “Don Quixote.” 


‘Amour’ Cleared 
By Arg. Judge 


Buenos Aires, June 14. 
Correctional Judge Miguel A. 
|}Bueno (which means Good) re- 
| jected a complaint lodged by Dis- 
trict Attorney Guillermo de 
Riestra that the French film 
“Hiroshima, Mon Amour” violated 
part of the penal code, and de- 














|ducers and e.eryone responsible 
for its importation, reproduction 
land exhibition in Argentina. 

| The judge’s verdict is one of the 
lbest boosts the French film has 
|had, since his verdict disagrees 
entirely with Riestra’s complaint, 
land denies that it violates penal 
|laws in any way whatsoever. The 
| judge added that in previous cases 
|of similar complaints by the dis- 
| trict attorney, he avoided what 
|might be called “artistic judg- 
ment” of the allegedly offending 
pictures, and confined his action 
}to determining whether or not 
|they could be called obscene. In 
lthe case of “Hiroshima,” while en- 
|deavoring to stick to this policy, 
he found that its special context 


publicity director of Samuel Brons- | 
ton film productions in Europe. | 


Spain, serving as production and | 


la | 


|}manded penalties against its pro-| 


tives of the Irgun and the Hag-| setup is looking for the right thea- 
ganah, assuring the members of/tre What about London? Here 
each of the former underground! Goidwyn has dug his toes in 
movements that credit due one vas patiently and is going to wait, no 
not bestowed on the other. Tnen matter how long, for the Dominion 
there was a genera! objection, par-| y¢*, likely to be a long wait for 


renee ’ — = native bor® | “South Pacific” (20th), current 
madras, that there was no such | tenant, shows no signs of flagging. 
thing as one big hero during .he . we 

war of independence as depicted Lloyd, highly praising his Ger- 
in the character of Ari Ben-|™an flack associates, says: “We've 
Canaan, portrayed by Paul New- | Siven the Continent an entirely 
man, but that all who participated | "€W concept of glittering star- 


|studded preems with ‘Porgy.’ At 
Reputed Landsmen Munich we had big names in Ger- 

: : = man society and politics, together 
For the most part, however, | with international artists flown in 
Preminger was not disturbed dur-| from all parts. Sidney Poitier, one 
ing the actual shooting by the Is-| of the leads in the film, flew over 


in the war were equally heroic. 


raelis, who preferred to register for the Berlin opening and was 
their complaints at formal meet-! 4 riot.” 
ings. American tourists, however, | Llovd. high {n his enthusiasm 
—— > ee proceedings, | tor Goldwyn as an employer, is 
re lunge 4 ais ioOose I Nn - ‘ . . = 
Oe SEG, Dy introcuc- | nevertheless quitting the Goldwyn 
ing themselves and claiming some b x * (ON ~ ay 
a eee ae ee a4, Stable as of Monday (20). He’s to 
sort of distant relationship with) .~. te es vs : on 
the producer The petty annoy ee ee ae ae eee 
? I I : wy - " nied 7 4 
ances had no effect in slowing | 5°"! assistant in the Heath — 


duction of “The Secret Ways,’ 
with Widmark as producer and 
|; star, in Vienna. In this way Lloyd 


Preminger’s timetable and he was 
able to move his unit to Cyprus on 





&¢ - dule. ; | hopes to further his personal pro- 
Preminger’s powerhouse aP-/ duction ambitions. 

proach made a definite impression “But,” says Lloyd, “I’ve prom- 

on the Israelis. He closed the port | jcoqg Goldwyn that I'll drop any- 

of Haifa almost for a full day and thing I'm doing to help launch 

forced ships to anchor outside the | «porgy and Bess’ in London when 

harbor while he completed a scene. it's scheduled.” 

Similarly hut down key roads. | : ; 

He worked on Saturdays and Holi- | 

days A capsule comment of the Sao = 

impact made by Preminger was British Union Urges 

given by a Sabra member of the | ’ ° ° 

production unit. “That Mr, Prem- Nat’ Film Circuit 

inger,” he said, “is a strong man.” London. June 14 








: ae. At a conference of the National 

; ~ Sn Assn. of Theatrical and Kine Em- 
Disney Picks Discifilm ployees, a proposal that the State 
» «6 should acquire a circuit of cinemas 

To Handle Pix in France equal in size and power to the 
Paris, June 21 | present circuits was approved by 

; ’ | the members. It was suggested that 


] ; » - ; 

oP t Disney has picked the dis-|the money should come from the 
eae ae Discifilm here to) National Film Finance Corp. Sir 
handle his films in France and|Tom O’Brien, the association's 
North Africa. After the war, it/ general secretary, was suggested 
was RKO and then Disney set up as the man who should become the 
a deal with another local outfit chairman of the group if it ever 
Cu edis and is now using Disei-| came into being. 
Gln Delegates of NATKE also de- 

Switch was done because the|cided to ask the government to 
new outfit is smaller and can give} await an investigation of a Roval 
the Disney pix the special atten-| Commission before okaying a third 
tion they need. tv network, | 





jentertainment, be it legitimate, 
cinema or teevee, is international 
|and needs no flag waving. 


impelled him to make ii clear that 
whatever interpretation is put on 
the complex production, no one 
can deny it to be a work of the 
purest art. He considered it imbued 
with a spirit of humanity, love, 


‘Smaller Brit. Exhibs 
| May Get Eady Relief ‘enderess and pain tor he past 


London, June 14. | Furthermore, he stated that the 
Under a new formula worked out | film’s excellent artistic quality and 





by the Cinematograph Films Coun- masterly editing prevent any 
cil, more small exhibitors are likely offense against decorum, immod- 
to be given total exemption from/esty or grossness. His final con- 


contributing to the statutory Eady | clusion is that the love scene’ and 
levy while operators of larger the-|the entire ideological content can- 
atres will be expected to make/not in any way excite low sexual 
up the resultant deficiency by pay- | instincts 

ing more. | After four weeks exhibition at 
| The Films Council's recommen-' the Opera 
|dation has gone to the Board of|three neighborhood first -runs 
Trade, and is expected to be con- | “Hiroshima” is now in a fifth round 


veyed to all trade organization | at the Ideal 
shortly. It is not intended, for the| Judge Bueno’s verdict is in 
ltime being at any rate, to vary | marked contrast to that of his 


the present yield, though produc- | 
lers are still campaigning for the | who rejected a similar complaint 
}maximum annual levy of $14,000,-|last January, alse lodged by Dis- 
000. The levy, in the current year, | trict Attorney de la Riestra, against 


is expected to total around $11,-;the locally - produced “India” | 
000,000, substantially better than| (Sifa). The judge rejected the 


the past year because of the larger |complaint of “obscenity,” terming 
number of b.o. hits playing in|/it merely “bawdy,” and refusing 
Britain. to have it seized. ~ 











Vichy Film Referendum's New Format 
. Vichy, June 14 

Little rioticed though 11 years in operation, the Vichy Film 
Referendum this season tried an all-Seandanavian film selection 
during the May 30-June 11 period. Top prize called the Golden 
Camera went to Carl Dreheyer, of Denmark, for his 1944 “Day 
Of Wrath.” 

“Referendum” is run by Guy Desson, Georges Vikar, Andre 
Bailly and Pierre Coulon, the mayor. This year it drew a goodly 
number of press and film personages, though no really big names. 
Attendance was not as big as in previous years due to strikes and 
the weather. A few unreleased French films were unspooled as 
well as a series of Scandanavian touristic pix for those interested. 
A newsreel contest took place with a kudo going to the Actualites 
Francaises for the reporting on the earthquake in Agadir, 
Morocco. 

Scandanavian features comprised three from Sweden, Ingmar 
Bergman’s “Summer Play” and “Smiles of a Summer Night” and 
Alf Sjoberg’s “Miss Julie,” one from Norway, “Same Jakki” 





of Per Horst, one from Finland, Edvin Laine’s “The Unknown 
Soldier,” and the Danish prizewinner. 

This new formula got local interest and the pinpointing of the 
top production from different countries each year, with no time 
limit on the film’s age, seems like a sound way of focusing publie 
attention on the unusual and different in film fare. 





Grand Splendid and | 


colleague, Dr. Jose Maria Ragucci, | 


7 


| The Whitsuntide holiday week- 
end provided a valuable stimulus 
to West End first-runs in the last 
stanza, and contributed to the 
over-all healthy results. The 
staunch new entry was “The Un- 
forgiven,” which is heading for a 
mighty $17,000 or near in its open- 
ing week at the Leicester Square 
Theatre. 

Other healthy new entries in- 
clude “Li'l Abner,” which grossed 
a fancy $15,700 in first Plaza week, 
and “Sergeant Rutledge,” which 
hit a rousing $15,500 in first time 
round at the Warner. “Kidnapped” 
made a boffo start at the Studia 
One, with a hefty $5,000 opening 


week. It’s the same in the second. 
Among the major holdovers, 
standout biz was recorded by 


“South Seas Adventure,” with $20,- 
|000 in its 32d week; “South Paci- 
fic.” with almost $19,000 in its 
113th Dominion frame; and “Ben- 
Hur” with over $29,000 in its 25th 
| Empire session. “Gigi” with $6,400 
in its 36th week at Ritz, and “Can- 
Can” fine in 12th week, also are 
big. 
Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75)—“Big Fisherman” (Disney) 
(5th wk). Fair $4,800. 

Carlton (20th) (1,128; 70-$1.75)— 
“Oscar Wilde” (20th) (3d wk), 
Stovt $10,800 and better than the 
previous week. 

Casino (indie) (1,155; $1.20- 
$2.10)\—“South Seas Adventure” 
(Robia) (32d wk). Smash $20,000. 

Columbia (Col) (740; $1.05-$2.50) 
—‘“Suddenly Last Summer” (Col) 
to. wk). Fine $12,000 or: over a 

it. 

Dominion (CMA) (1,712; $1.05- 
$2.20) “South Pacific” (20th) 
(113th wk). Aimost $19,000, amaz- 
ing for length of run. 

Empire (M-G) (1,700; $1.05-$2.80) 
—*‘Ben-Hur” (M-G) (25th wk). Big 
$29,000 or over for 10 perform- 
ances, including one student mati- 
nee. 

Leicester Square Theatre (CMA) 
(1.375; 50-$1.75) “Unforgiven” 
(UA). Heading for great $17,000 
or close after fancy $12,500 in first 
five days. 

London Pavilion (UA) (1,217; 70- 
$1.75)—“Chaplin Revue” (UA) (3d 
wk). Over $10,000, substantially 
better than the previous week 

Metropole, (CMA) (1,410; $1.05- 
$2.20) — “Can-Can” (20th) (12th 
wk). Fine $12,500. 

Odeon, Leicester Square (CMA) 
2,200; 70-$1.75)—“Never Let Go” 
(Rank) (2d wk). Fancy $13,000 or 
near, just below opening week's 
total. 

Odeon, Marble Arch (CMA) (2,- 
200; 70-$1.75\—"Confessions of a 
Counter Spy” (Col) (3d wk) and 
“Drum Crazy” (Col) (3d wk). Mod- 
erate $4,500. 

Plaza (Par) (1,902; 70-$2.10)— 
“Li'l Abner” (Par) (2d wk). Tall 
$14,000. Opening week was $15,- 
700 

Rialto (20th) (59 
“Crack in Mirror” 
Moderate $4,000 


2; 70-$1.20) 
(20th) (2d wk). 


Ritz (M-G) (432; 70-$1.75) — 
“Gigi” (MG) (36th wk). Great 
$6.400. 

Studio One (Indie) (556; 50- 
$1.20\—“Kidnapped” (Disney) (2d 


wk). Smash $5,000, same as open 
| ing week. 

| Warner (WB) (1,785: 70-$1.75)— 
“Set. Rutledge” (WB) (2d wk). 
|Faney $14,000 or near. Openics 
week was $15,500. 


‘Bill Hill To Rebuild 
Damaged Hawaii Plants 


Honolulu, June 2! 
H. Hill, whose various 
enterprises suffered an estimated 
$750,000 in damages during the 
recent tidal wave at Hilo, Hawaii, 
plans to rebuild all his wrecked 
properties These include the 
Waiakea and Mooheau theatres as 
well as several industrial and store 
buildings. 

“I haven't lost confidence in 
Hilo,” he said. “We'll start con- 
struction as socn as possible.” 





William 
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Inside Stuff—Pictur 

Another indie distrib who feels that exhibs need to be educated as 
to the possibilities of good foreign films is Jack Ellis, prexy of Ellis | 
Films. Last week in New York Ellis was describing the reluctance of | 
éxhibs to take a chance on his dubbed version of “Back to The Wall,” | 
a French suspense meller that got excellent reviews in its titled debut 
in New York last summer. 

Exhibitors are always crying “product shortage!” said Elis, and 
when you come along with a good film they shy away because it 
hasn’t got either Brigitte Bardot or some “second-rate,” Hollywood 
name who probably doesn’t mean a thing at the boxoffice. 

Ellis pointed out that AB-PT’s New England Theatres booked “Back” 
on a bill with Columbia’s “Once More with Feeling” and “Back” end- 
ed up with better Boston reviews than the top feature. Distrib is con- 
fident that pic will eventually get a good playoff in the dubbed ver- | 
sion, but feels that in this day and age, it shouldn’t be so difficult to | 
sell what has been judged to be “a good audience picture.” 





“Girl on Death Row,” an American International release, was not 
withdrawn from the catalog by organizers of the recent Mannheim 
Film Festival ac erroneously stated in Variety's June 8 issue. Herbert 
G. Luft, production supervisor on the film whose tag has been changed 
to “Why Must I, Die?” points out that the picture was shown out of 
competition on the final day of the festival. 

A Viscount Films Inc. production, “Die” stars Terry Moore and was 
directed by Roy de! Ruth at Hollywood's Chaplin Studios. Luft, who 
also gets screen credit for “additional dialog,” noted upon his return 
from Europe this week that the film won a commendation from Paul 
Rotha, head of the Mannheim fest jury, as a “gripping indictment of 
capital punishment.” 


} 

Motion picture personnel were jolted slightly when John Crosby, | 
syndicated television columnist of the N.Y. Herald-Tribune, recently 
raised the issue of “domination of show business by its agents’ in 
unusually strong terms. Crosby argued that the Taft-Hartley insistence’ 
that all unions must receive all applicants to membership had swollen 
the amusement field ridiculously. He then went on to argue that| 
Music Corp. of America and William Morris were unduly potent. He 
quoted Bob Hope's joke about “agents once barred from studios they 
now own” as a witticism based on the truth that the main beneficiaries | 
of inflation in entertainment are the tenpercenters. This line of 
rationale has, of course, been frequently heard for some years—usually | 
from talent. Crosby’s most repercussion-prone crack mentioned the 
agency which handles all_parties to a transaction, repping, ‘buyer and 
seller, both 





| 





“Money alone is not enough to interest an actor in a film project 
today,” Universal producer Robert Arthur told a London press con- 
ference. “Despite corporations and various forms of tax benefits, 
there's a limit to how much money an actor can keep. What he looks | 
for above and beyond any financial reward is personal and artistic | 
satisfaction—the knowledge that he is in the best picture currently | 
available.” 

Arthur was in London to see Cary Grant, (filming Stanley Donen’s 
“The Grass is Greener” for Universal) with whom he was associated 
in U’s “Operation Petticoat” on a new and as yet undisclosed project 

Arthur is one of two staff producers on the Universal payroll (Ross 
Hunter is the other) and frequently participates in independent or 
semi-independent deals on pictures which U will release. 


| 
| 





The years roll on for Minneapolis area’s oldest show folks, 74-year 
old Jay Gould and his 94-year old mother, but they continue to laugh 
at any suggestion of their retirement. Gould's traveling small-town 
variety show with him at the helm as manager and performer opened 
its 53d season at Elk River, Minn., last week. His 94-year-old mother 
still refuses to permit him to replace her as cashier and ticket taker 
at his Glencoe, Minn., film theatre, the only one in the town. 

What's helping to keep him and his mother “young”—he’s sans 
wrinkles—is a twice-a-day pepper-upper comprising lemon juice or 
apple vinegar mixed with honey and water, he says. He also enjoys 
6tanding on his head. 





“Frenchwomen and Love,” now being made in Paris, is based on 
results of a ‘59 poll of 1,050 Frenchwomen between 21 and 50, of dif- 
fering backgrounds, Poll revealed that most French mothers never 
tell their daughters the facts of Mfe, and believe they should be seg- 
gregated from boys “as long as possible.” Also. about half the women 
admitted they were frigid. Film will have seven directors, handling 
various sections. They include Rene Clair (marriage); Christian Jac- 


ques, former husband of actress Martine Carol (divorce); Michel 
Boisrond, who made Brigitte Bardot’s “Dance With Me” (virginity). | 
— sections cover childhood, adolescence, adultery, women living 
alone. 





Hollywood bitterness against Universal Pictures for refusing to go 
along with the major producers’ struggle against the actors and writers 
guilds there created a number of “petty” revenges. Ross Hunter was 
suddenly unable to rent the use of a standing street set at Warners 
for “Midnight Lace.” Some optical work for “Spartacus” could not be 
accommodated at Paramount. Columbia declined the loan of an obscure 
actress, Victoria Shaw, for “Portrait In Black.” And so on. However, | 
it now appears that the studios have more worthwhile things to think | 
—_ and Universal has apparently not found them so stiffnecked of | 

e. 











Paramount has reason for encouragement with the way the boxof- | 
fice is going. “Rat Race” is scoring strong in numerous keys, “Five | 
Branded Women” grossed nearly $200,000 in five days on the Loew's | 
circuit in New York and “Ten Commandments” raked in $11,700 in 
five days at the Brooklyn Albee. 

Albee business is regarded as especially nifty since the Biblical 
production played downtown Brooklyn three times previously. . 





LeRoy Segall, a 65-year-old paper salesman with an amateur photo- | 
graphic hobby, leaves Milwaukee July 6 to photograph portions of the | 
Summer Olympic games in Rome, Italy as a representative of the | 
Photographic Society of America. Much correspondence with the 
Olympic press committee preceded securing of permission. He promised 
to use only 8m and 16m film cameras, but no tripods. Olympic officials 
fear motion pictures of the events would be marketed by amateurs. 





Fear of “payola” connotation has hit Providence newspapermeh 
insofar as entertainment privileges . . . Providence Journal-Bulletin 
staffers may no longer accept free ducats to movies, plays, fights, race 
tracks, etc. Usual Christmas gifts are also-on the taboo list. One ex- 
ception is noted—the assigned reviewer may take his wife along. 


——— 


GIL GOLDEN’S NO-WHY 
EXIT FROM WB POST 


Gil Golden has exited as Warner 
ad manager after 20 years in that 
post. He had been with the com- 


pany a total of 35 years, having 
started as an office boy. 








plained. It’s understood, however, 
it ties in with the shift of WB per- 
sonnel back to New York from the 
Coast. Golden had been operating 
at the studio for the past couple of 
years. Successor unnamed as yet. 
Richard Lederer, Warner staff 
producer engaged in special proj- 
ects in the feature and television 
divisions at the studio, has been 
appointed ad-pub director with 
headquarters in New York. 





Golden's sudden departure—it’s 
effective immediately—was not ex- 








Jack Byrne Resigns MGM 


Jack Byrne, Metro’s sales vice- 
president, has submited his resigna- 
tion to prexy Joseph R. Vogel. 
Byrne’s action came as a complete 
surprise, because. the veteran M-G 
sales executive had been in high 
esteem both by exhibitors and the 
Metro management. . 

Reason for Byrne’s unexpected 
action was not available at VARIETY 
press time, but it’s understood that 
Vogel will issue a statement on the 
mitter later this week. 


TS 








U.S. Avec Francs 


Continued from page 5 eae 





that LeBret might be more real- 
istic in negotiating via the MPEA 
office. For example, it has been 
pointed out, LeBret for some rea- 
son went as far afield as the press 
officer at the American Embassy 


in Paris which is, of course, quite | 


removed from actualities. 

Budgetitis is important because 
part of the hoopla are the respec- 
tive nationalistic “receptions.” 
These range from _bikini-babe 
stunts and Monseigneur’s (Paris) 
fiddlers (Raoul Levy's good party 
idea) to power-politic plays such 
as the Russians’ caviar, vodka and 
champagne parties. 

Gronich says he “can put on a 
terrific reception for $4,000, and 
with the other $4,000, or more, I 
can take care of the rest, includ- 
ing the trade advertising.” 

Gronich now also has the flex- 
ibility to juggle the increased al- 
lotments so as to build up Berlin, 
for example, or play down Venice, 
and vice versa. 





A Saskatchewun Blaze 
Regina, Sask., June 21. 

Fire believed to have been 
caused by defective wiring in the 
furnace room did an estimated 
$30,000 damage to the Dreamland 

Theatre at Birch Hills, Sask. 
The building, about 10 years old 
and valued at $55,000, was owned 


by Fred Lypchuk. Some insurance | 
| was carried. 


The blaze started at 2 a.m. 








Italy Too Erotic 


Continued from page 5 gaa 








and warns of its danger to the 
| freedom of the Italo cinema. Some 
source sees the letter as a sort of 
blackmail by which the Italian gov- 
ernment would seek to clamp 
down on local producers by threat- 
ening to cut off financial aid pro- 
vided by the local film aid legisla- 
tion. 

Pointed out that, apart from 
other considerations, it may not be 
coincidental that both the film aid 
|law and current censorship law 
(which dates back io the early 
| 20's) are up for governmental dis- 
| cussion this year and must be re- 
| newed or re-shaped before they ex- 

pire Dec. 31. 


Deplore Timing of Blast 


Another observer deplores the 
move, the wording of the letter, 
and the timing, coming as it does 
| on the heels of a film season which 
| has seen the Italian industry mak- 
ing heavy gains on commercial and 
artistic levels. They also cite the 
| great export gains for Italian fea- 
| ture pix as well as top kuds for 
| Italian films at festivals. 
| While some observers go along 
| with Tupini’s contention that cen- 
sorship has been over-relaxed in 
recent months, at the same time 
they condemn the blanket con- 
demnation of the industry as a 
whole. 

As noted, it’s not the move in 
itself, but the unveiled threat as 
well as language employed which 
has surprised the industry. Sev- 
eral Italian pix were likewise held 
up this spring for censorship rea- 
sons, among them “Morte di un 
Amico” (Death of a Friend), “La 
Notte Brava” (Tonight’s the 
Night), “Il Bell "Antoni (Handsome 
Antonio) and “Costa Azzurra” 





Amusement Stock Quotations 


Wetk Ended Tues. (21) 
N. Y. Stock Exchange 


1960 Net 
High Low *Weekly Vol. Weekly Weekly Tues. 
in 100s High Low Close for wk. 
4034 2334 ABC Vending 327 4038 3612 37% +1% 
39% 2534 Am Br-Par Th 180 3942 37% 3854 +1% 
42% 30% Ampex ..... 1733 3834 36 37% —1% 
45% 365% CBS ......«. 265 45% 44 4k -)} 
185% 15 Col Pix 95 17 14% 17 +1% 
33%— 1734 Decea ...... 893 34% 27% 2914 Als 
4914 2753 Disney va ne Van 33% 2914 31% +2% 
136% 94 Eastman Xdk 436 132% 123 124 —Bi4 
814 6% EMI ....... 978 7% 654 7% + % 
2373 1476 Glen Alden... 582 1778 1644 167% — 1% 
18%4 14 Leew’s Thea. 171 1742 16 17% — % 
36144 221% MCA Inc. 68 3542 33 34 —% 
32 25 Metro GM ..7115 2658 24% 26 - 
6673 12743 NAFI Corp.. .3085 66738 55 55% —l% 
13 7 Nat. Thea. .. 279 1% 6% 656 — % 
53°4 3914 Paramount .. 244 5334 44% 52% +8% 
3814 2635 Philco bet 582 32% 307% 315g —% 
25642 16344 Polaroid 197 244 233 233% —l11% 
7833 5912 RCA ...... +1435 7634 68% 6814 —™™%, 
105° 7% Republic 37 953 938 93g —% 
145g 125% Rep., pfd. .. 5 1358 134 13% —%™*% 
425g 26% Stanley War. 89 2778 26\8 264% —l% 
3034 26% Storer ...... 5 2814 2734 2734 
393g 30 20th-Fox « oa 37 3356 34% —2% 
23% 235% United Artists 82 27 2554 257% —14% 
3734 25% Univ. Pix — 39% 37% 38% —2% 
45% 3753 Warner Bros, 150 47 4354 45% +1% 
122%, 894% Zenith ...... 292 120 113% 11342 
American Stock Exchange 
514 4% Allied Artists 23 434 458 45% —* 
1154 8% Alld Art.,pfd. 4 1058 1055 1036 — %& 
7% 4% Buckeye Corp. 50 434 4 4 — % 
534 334 Cinerama Inc. 217 37% 338 37% + 
14%, 11 Desilu Prods. 183 1378 lls 11% + %& 
10% 6%4 DuMont Lab.1579 11% 11 11% + % 
742 5%, Filmways ... 22 533 5 54 —% 
234 1%4 Guild Films . 126 138 1%4 1% a 
97% 67% Technicolor . 133 72 678 7s +%% 
125, 8% Teleprompter 499 13 10 1138 +1% 
4% 2 Tele Industr’s 11 312 3% 3% u- 3% 
10% 8% Trans Lux .. 33 10% 10 10 —\% 
Over-the-Counter Securities 
Bid Ask 
America Corp. ....... iwaeevebese oe sneeos 154 2 
ee een ee ROR A Ee ee 1 1% soa 
Se NE ab ns wi alone s645.50 000000 314 312 ‘ 
Medallion Pictures .........cseccccees 178 2% —% 
Metropolitan Broadcasting .............. 14 1414 —% 
eae TEROUEIIND ooo ois ccsdescesorerte 1% 1% <a 
Geremten Compe 5 div cect ccccvece er T 2 4 -—-1% 
ee ore juewées ot 74 8 +% 


* Week Ended Monday (20). 
t Ex-dividend. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 


It's Not Cheaper 


Likes Producing in Britain But 


Than US.—Chester 


a 








Producer Hal E. Chester, Brook- 
lyn-born, Hollywood-taught and 
now a resident of England, went 
overseas several years ago to make 
one film and has remained there 
ever since. In New York last week 
to talk to execs of Continental 
Distributing who are handling his 
“School for Scoundrels,” Chester 
said he likes making films in Eng- 
land “but not because it’s cheaper, 
which it isn't.” 

Union scales may be less, says 
Chester, but it takes longer to get 
something done, se the costs come 
to about the same. He likes the 
longer shooting schedules, how- 
ever, because “it gives you time to 
think, to change and revise.” This 
is particularly important in a 
comedy, he thinks. 

Chester took 13 weeks to shoot 
“Seoundrels,” he reported, for a 
total cost of $750,000. In Holly- 
wood, the cost would have been 
the same, but he would have had 
to rush through shooting in four 
weeks to keep within the budget. 

“School for Scoundrels,” which 


stars lan Carmichael, Terry- 
Thomas and Alastair Sim, is based 
on the Stephen Potter works 


on gamesmanship, oneunsmanship, 
etc. (how to win at games without 
actually cheating). Film is the 
first which Chester has made 
which he would call am art house 
film in respect to the U.S. market. 
Some of his previous British ef- 


forts: “Curse of The Demon,” 
“Two-Headed Spy” and “The 
Weapon.” In this country he 


started off with the old Mongram 
Joe Palooka series and also mad= 
the well-received “The Bold and 
The Brave.” 


Producer took off last week back 
to Londe~ where he starts another 
comedy, “His and Hers,” June 27 
with Terry-Thomas and Wilfred 
Hyde White. 


Crazy Is As Crazy Does; 
Graveyard Wedding Nite 
Deemed Bit Too Wacky 


Minneapolis, June 21. 

Engaged by Universal to publi- 
cize the Gopher Theatre's current 
“Brides of Dracula” and asked to 
pull something “monumentally 
horrible” in the way of stunts, 
Twin Cities’ freelance pr. ace 
Morrie Steinman rejected two sug- 
gestions. However, he came up 
with something novel and effec- 
tive. 

They wanted Steinman to ar- 
range for a newly married couple 
to spend the wedding night in a 
cemetery and to induce the Min- 
neapolis mayor to have his photo 
taken alongside the picture of 
Dracula and to give a prize to the 
person who best doodles the may- 
or’s picture to look like Dracula. 
They felt these stunts would gar- 
ner much publicity, but Steinman 
turned down both ideas. 

What Steinman did pull off was 
to extend an invitation through 
Will Jones’ widely read Morning 
Tribune column to girls to show 
up at the picture's opening day 
dressed in the manner they 
thought Dracula’s bride would and 
should be attired. There was free 
admission to the film and also 
prizes for the contestants and ad- 
judged the most fittingly and ar- 
restingly dressed. The stunt at- 
tracted much attention. 








Boultings 


Continued from page 3 aaa 





on the brothers in and about the 
conduct of that action. The allega- 
tion: They were designed to fright- 
en them off the action and amount- 


ed to either intimidation or the 
exertion of pressure. 
The issue involved is whether 


the Boultings, as managing direc- 
tors of their own production com- 
pany, should be union members. 
During the production of “I'm All 
Right Jack.” union members 
stopped work one afternoon when 
Roy Boulting declined to accept 
an ultimatum to pay up arrears in 
subscriptions or face a stoppage. 
The circular referred to instructed 
all union members not to work on 
subsequent films for the Boultings 
after the completion of “French 
Mistress.” 
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Dares Air & Print Media to Put 


Fast Time Up 


Minneapolis, June 21. 

Minnesota exhibitors, still hop- 
ing that the legislature (next Janu- 
ary» will kill daylight saving time, 
which they say is injurying farm- 
ers, the boxoffice, all other specta- 
tor amusements and sports and 
many other businesses, to the joy 
of video and radio, are questioning 
the accuracy of a Sunday Tribune 
pol] taken throughout the state and 
given much space therein. 

The poll showed that three out 
of five in the state, about 58%, 
were welcoming the Mirnesota 
DST’s start May 22, according to 
the Tribune. At the same time 
however, a substantial majority ex- 
pressed themselves to the poll tak- 
ers in favor of the later start and 
earlier ending than in some parts 
ef the U. S. which now obtains. 

Frank Mantzke, North Central 
Allied president, who has been 
aroused by a campaign already un- 
der way to extend the DST’s span, 
points out that the Tribune itself 


has been and is strongly pro-DST | 


editorially and otherwise. He points 
out the newspaper played a promi- 
nent part in having the fast time 
enacted. 

“I very much hope that the 1961 
legislature calls for a state-wide 
DST referendum.” savs Mantzke. 
“Exhibitors are confident that it 
would be voted down by a large 
majority. We'd welcome a refer- 
endum.” 


OPEN A WEEK, $300 
IN SPEAKERS STOLEN 


Jacksonville, Tex., June 21. 

Chief Drive-In Theatre is about 
$300 short on speakers, which have 
disappeared from the ozoner since 
it opened for the summer last 
week. 

City police are searching for the 
speakers, which were torn loose 
from the stands. 

Theatre officials are consider- 
ing checking all vehicles before 
they leave the ozoner as a means 
of halting the thefts. The speakers 
are worth about $12 each. 


Kate Granahan May 
Lose Seat to Census 


Washington, June 21. 

What did those census takers co 
to Rep. Katheryn E. Granahan 
‘D.-Pa.), who thinks motion pic- 
tiures and books are too sexy 

Maybe they lifted her right. out 
of her seat. 

The 1960 count showed Philadel- 
phia has lost population and vir- 
tually meant the city is losing one 
of its six Congressional seats. One 
will have to go as of the 1962 elec- 
tion, and it’s up to the Pennsyl- 
vania Legislature, a _ turbulent 
crew, to re-map Philadelphia, and 
the rest of the state. 

Mrs. Granahan, a widow who's 
a power in Philadelphia Democra- 
tic politics, vastly expanded the 
jurisdiction of a House Post Office 
Subcommittee during 1959-60 to 
probe the decency of motion pic- 
tures, thetr ads and popular books. 
Not much came of it except pub- 
licity for this otherwise little 
known Congresswoman. 


Boar (New) Sets ‘The Hit’; 
Pic on Numbers Racket 


Boar’s Head Films, new indie 
company operating out of New 
York, has acquired the film rights 
to “The Hit,” a novel about Har- 
lem life and the numbers game by 
Julian Mayfield. Plans are to shoot 
the picture this summer in Gotham 
locations. 

Frank Silvera is being sought as 
director. Wilson Ashley will pro- 
euce 

The film is being financed from 
private sources on a limited part- 
nership basis, the system employed 
in legit production. 











‘Can-Can’ Policy In L.A. 
Los Anceles, June 21. 

“Can-Can” (20th) will operate 
on a daily matinee basis starting 
July 1 at the Carthay Circle, up- 
ping from present 10 performances 
weekly to 14. Film is now in its 
15th week. 

Junior piice, except Saturdays, 
will be trimmed to $1.25 for all 
under 18 veers. Pc’ ular scale ans 
from $1.75 to $3.50. 


For Statewide Vote 


‘ALAMO’ TEXAS DATES 


Coincide With N.Y.-Chi-Toronto- 
Tokyo Siarte 





San Antonio, June 21. 

John Wayne, actor, director and 
producer of “The Alamo” (UA 
has decided that the Texas his- 
torical epic will premiere in San 
Antonio, home of the Republic of 
Texas fort, on Oct 24 at the Wood- 
lawn Theatre. It opens Oct. 26 
at Capri, Dallas. 

Wayne will be present for the 
opening in San Antonio as well as 
other stars from‘the picture who 
are available. 

Dallas opening, twe days after 
the San Antonio premiere, will be 


York, Chicago, Toronto, Tokyo and 
London. Film may also open in 
Houston, perhaps on the same date, 
but arrangements for a_ theatre 
|have not been completed, Wayne 
said. 





served seat basis with 10 showings 


| weekly, plus matinees on Wednes-| 
| 


day, Saturday and Sunday. 





More Than One Way to Kill 
A Sex-Cat’s Ad Layout; 
‘Private Property’ Case 


San Francisco, June 21. 

Ad copy for “Private Property,” 
(Citation Films) which opened at 
AB-PT’s St. Francis last week, was 
censored by Hearst's morning Ex- 
aminer, though neither morning 
| Chronicle nor afternoon News-Call 
| Bulietin touched it. 

Copy showed actress Kate Manx 
sprawled horizontally, so _ that 





ters across her derriere, with legs 
stretched out below title. 

Examiner ad boss Art Gilbert 
phoned Frisco AB-PT manager 
Earl Long after paper's first edi- 
tion appeared and told Long he'd 
have to kill ad altcgether. When 
Long protested, Gilbert claimed ad 
was offensive and Long then sug- 
gested compromise in which fig- 
ure’s legs and lower part of der- 
riere are eliminated. Gilbert found 
idea accpetable and ad ran that 
way for several days. 





Carbery Exits UA Theatres 
Los Angeles, June 21. 

James 8. Carbery has exited as 
western division manager of 
United Artists Theatres Corp., a 
post he’s held since 1956, when he 
was transferred from a similar post 
with Rowley United Theatres of 
Texas. 

Successor will be sent here from 
UATC headquarters in N.Y. 


simultaneous with showings in New, 


The film will be shown on a re-| 


film's title appeared in large let-. 


Youngstein Moored in N.Y. 


Max E. Youngstein comes back 
to blighty the end of this month 
after a sixmonth stretch as United 
Artists production-homeoffice co- 
ordinator on the Coast, during 
which time he and his family oc- 
cupied the old Colleen Moore 
house in BevHills. 

The Youngsteins will probably 
|move directly into their summer 
‘home at Cold Springs, N.Y. 


Sue Cinerama for ‘Lift, 
Also Naming Prudential 


Santa Monica, Cal., June 21. 
| Cinerama Ine. is charged with 
having appropriated a screenplay 
— “without proper compensation” 
—for its own use, in a $2,000,000 
damage suit filed in Superior 
Court by producer Harry Joe 
Brown and writer Casey Robinson. 
Named also is Prudential Insur- 
ance Co. of America, which last 
year loaned Cinerama $12,000,000 
for production. 
| Brown and _ Robinson, after 
spending two years in research and 
preparation, delivered a full, 200- 
page script to Cinerama last De- 
cember under two tabs, “Spirit of 
|°76" end “Liberty or Death,” ac- 
cording to a source close to pair. 
Duo had an agreement with Cine- 
rama to prep pic, a dramatic story 
of the lives of the men who made 
America possible, for the Cine- 
rama process, and prier to com- 
pleting screenplay had been in- 
| vited by Cinerama to survey such 
| Early American historical sites as 
Williamsburgh, spokesmen for two 
reported 

When delivered, Cinerama paid 
Brown and Robinson a “substan- 
tial” payment, then asked for a 
number of postponements, accord- 
ing to spokesman. Without the 
knowledge of either Brown or 
Robinson, Cinerama last February 
signed an exclusive contract with 
Metro for partial financing and 
| production of pic. it was added. 


Fineshriber Gets Veepcy 


At Motion Picture Assns. 

William H. Fineshriber Jr., who 
joined the Motion Picture Export 
Assn. and Motion Picture Assn. 
|of America last month as executive 
for tv activities, was elected a 
veepee of the MPEA at the annual 
|meeting of directors in New York 
Thursday (9) 
| All incumbent officers also were 


| reelected. 
} 











(Fineshriber, multi-lingual son 
of the famous Philadelphia rabbi 
of the same name, was program 
| chief of CBS shortwave during 
|}war, later CBS program dept. gen- 
|eral manager. Thereafter he was 
exec veep at Mutual network and 
ia veep at NBC.—Ed.) 








| George Pal, with “Tom Thumb” 
in Metro release, filed MPAA pro- 
|test against Warner Bros. Car- 
| toons’ registration of “Tom Thumb 
and All That Rot.” 








By BIDWELL McCORMICK 


Denver, June 21. 
Ever since Paramount released 


Planet” 
nabes and a drive-in day and date 
instead of the customary downtown 
run there has been a rash of sim- 
ilar showings here in the Mile High 
City. 

Although none of these multiple 
neighborhood runs has _ claimed 
anywhere near the purported $40,- 
000 take credited to the Lewis 
farce, considering that business 
generally has been hitting lows in 
the downtowners, the multi thea- 
tre arrangement seems to offer 
some promise for the distributors 
and the nabes alike. both having 
been hard hit through shortage of 
sufficiently strong product to war- 
| rant a good run downtown and still 
|have enough strength left to do 
any good in the first suburban run 

Currently playing first run in 
four theatres, the Victory, Orien- 
tal, Westwood conventional thea- 
|tres and the Lakeshore Drive-in 
|is “Pay or Die,” double billed with 
|another Allied Artists film, “Blue- 
| beard’s 10 Honeymoons” and re- 
| portedly doing okay. 

Usually with a price hike to a 





Jerry Lewis in “Visit to A Small | 
first-run to a group of) 


New Pattern of First-runs Works 
Well In Denver, So Expanded! 


|point about half way between ma- 
|jor downtown first run admission 
'and the current neighborhood fee, 
the theatres participating in the 
multiple runs are as a rule en- 
joying a doubled increase in the 
boxoffice take brought on by in- 
creased patronage and stepped up 
admissions, but of course much 
of this is offset by steeper per- 
centages and an increased adver- 
tising budget, some of the latter, 
however, being borne by the dis- 
tributor as in most cases of the 
downtown first run. 

Another film in point which just 
finished a multiple theatre run is 
“The Sword and the Cross,” play- 
ing at the Lakeshore Drive-in and 
three four-wall houses, the Ritz, 
Holiday and Tower. It is interest- 
ing to note that indies and chains 
are in this trend together, the 
Lakeshore and Tower being sep- 
arately owned indies and the Holi- 
day and Ritz being two of the 
Atlas Chain of nine local theatres. 

It is felt that the boxoffice takes 
in these and other instances, and 
there have been a lot of them re- 
cently, have been substantially 
higher than they would have been 
if the same drive-ins and four- 
wall hovses had played the films 
following a downtown run. 


of Jim Frankel, 


Citizens group 
and critic offered his home for 
Arthur Spaeth, 


Russia or Fascist Spain. 


former legit-film critic 
News, and now attached to local weekly, will speak at tomorrow's 
meeting. Organization principles declared to be: 

“We hold this truth to be self-evident—that every free American 
has the right to see, read, hear, speak and think for himself without 
censorship or coercion by church or state. 

“We hold this truth to be self-evident—that without this right, 
the United States becomes a totalitarian state such as Communist 


Freedom of Mind Group Formed 


[In Reaction to Exhib’s Prosecution] 


Cleveland, June 21. 


New citizens group fighting censorship, called Cleveland Citizens 
for Freedom of the Mind, meets tomorrow (22) in Frank Wiley 
Junior High School auditorium in University Heights, local suburb. 
Organization, an outgrowth of the conviction of Nico Jacobellis 
for exhibiting the French film, “The Lovers,” was formed at home 
radio-tv critic of Cleveland Press and News, 
Scripps-Howard daily. Critic cited recent telecasts dealing with 
Massachusetts trial of Sacco-Vanzetti, drawing parallel between 
radicals sentenced to die because of their political beliefs and 
censorship today exercised against films, broadcasts, books, etc. 
contacted Frankel following filman’s conviction 


first meeting. 


of defunct Cleveland 


“The purpose of this organization (is that) wé are dedicated to 
the preservation of these truths guaranteed by the First Amend- 
ment to the Constitution of the United States.” 





Sell-the-Trade-First Strategy | 
Of Boston Barnum Smacks Britain 





UPGRADE BOBBY MYERS 
New Canadian Sales Mer. For WB's 
H. M. Masters 





Robert E. ‘Bobby) Myers has 
been named Warners’ sales man- 
ager in Canada, working under 
Haskell M. Masters, v.p.-general 
manager of the WB Canadian sub- 
sidiary. 

Myers is switching from Famous 
Players Canadian, with which he 
was associated since 1940 and was 
this circuit's eastern division man- 
ager since 1958. Previously he was 
with United Artists in Canada five 
years. He'll headquarter in Toronto. 


Maybe Campaigns Helped 
‘Psycho’ and ‘Apartment’; 
Both Look Good in N.Y. 


The critics at two openings in 
New York last week were frankly 
surprised. A stronger word might 
be used except that these fourth- 
estate appraisers are a hardy lot. 

First, there was a long queue to 
the window at the Plaza Theatre, 
right up until 10:30 at night, The 
customers-in-waiting didn't seem 
to care that it was raining. 





lic patiently waited, 
from a hot sun. 
To repeat, this was opening day 


“Psycho” at the DeMille and “The 
Apartment” at the Plaza. 
views, naturally, hadn't been out 


yet. 
What sells in advance? Obvi- 
ously, there was much 


about’’—to use the researcher term. 
Paramount provided a_ slightly 
gagged-up campaign, all focusing 
on producer-director Alfred Hitch- 
cock, for “Psycho.” United Atrists 
made sure the public was informed 
that “Apartment was another 
teamup of Billy Wilder, I. A. L. 
Diamond and Jack Lemmon, who 
just previously scored with “Some 
Like It Hot.” 
Reviews that 
continuation of 


followed 
tall 


saw a 
business. 


cal size-ups but both this and 
“Psycho” sustained the b.o. 
bounce. 


But to get back to the opening 





pre-review day. Paramount v.-p. 
Jerry Pickman, observing’ the 
|number of “Psycho” customers 


| outside the DeMille, cracked: “It 
| looks like they’re reading our ads.” 
|A non-partisan onlooker might 
| footnote that the ads were stimu- 
| Jating. 





Prinsen Wins Prize 
Youngs‘own, O., June 21. 
Edward C. Prinsen, manager of 

the Palace and State, Youngstown, 
has been awarded the fourth an- 
nual service award of the Youngs- 
town Motion Picture Council, “for 
his efforts in bringing the most 
modern wide screen projection 
system and stereophonic sound to 
Youngstown.” Each year the group 
selected a recipieht for outstand- 
ing service in the cultural and 
theatrical field. 





jmen_ will 
. | “Hercules Unchained” begins mass 
know | saturations bookings here on Aug. 


“Apartment” had the edge in criti- | 


+ London, June 21. 


Joseph E. Levine's policy of 
|first selling the exhibitors before 
itackling the public has resulted 
in a most favorable acceptance of 
the U.S. showman by British thea- 
jtremen. Exhibitors here, similar 
to their U.S. counterparts, are 
pulling for the Boston Barnum 
and are hoping that his razzledaz- 
|zle campaign results in a big b.o. 
|payoff for “Hercules Unchained.” 

According to exhibitor sources 
here, The Embassy Pictures prexy 
|has created a tremendous amount 
|of goodwill by instilling a sense of 
|showmanship that has been lack- 
jing and unknown here. Levine's 
jeontribution is especially appre- 
ciated in light of the serious de- 
|cline in the theatre ticket trade 
here in recent years 

Fears that the flamboyance of 
a Levine campaign would rub the 
|Staid British the wrong way have 
| dissipated. Levine’s local trade 
jads consisting of huge color in- 
|serts and his exhibitor feeds to 
|outline his plans have impressed 
the theatremen. 

Net A ‘Lesson’ 

Despite the carny aspects of 
Levine’s campaign, there has been 
|no sniping from rivals or the lay 
|press. Levine has been careful, ac 
| cording to sources here, not to 
|convey the impression that he has 
me to give the British a lesson 








Second, another long line out-|jn showmanship. As a matter of 
side the DeMille Theatre. The pub- | fact, his understatement approach, 
wnshelnered bat least so far as theatremen are 

jconcerned has earned him the ap- 


|pellation of “the quiet American” 


for each of the two theatres, | in industry circles. 


Whether Levine's type of show- 


The re-|manship will rub off on the publie 


| 


as effectively as it has on theatre- 
be determined when 


j1. The initial “Hercules” picture, 
{which Levine exploited into a $4,- 
|500,000 grosser in the U.S., fared 
| poorly here under non-Levine aus- 
|pices. It was released by a small 
jindependent and failed to obtain 
| circuit bookings. In contrast, ‘“‘Her- 
;cules Unchained” is being released 
jby Warner-Pathe here and is ale 
ready set for 400 theatres during 
the first five weeks of its release. 
|A total of 80 prints will be work. 
|ing simultaneously. 
Levine has earmarked $175,000 
|for the British pub-ad campaign, 
|a budget that is an eye-opener for 
|distributors here. In general, the 
| selling approach is similar to the 
jone he has followed in the U.S.— 
|full-page newspaper ads (rarely if 
jever used here for films), outdoor 
|billboards, magazines _ television 
|and the provincial press and tv. 
Other distribs here are keeping 
a watchful eye on Levine’s tech- 
nique and some have considered 
following suit, but skeptical ex- 
hibitors doubt that the Embassy 
topper’s spending habits will be 
emulated. 


Kavigan Elected 
Holiywood. June 2). 
Joe Kavigan has been elected 
prexy of Motion Picture Sound 
Editors for new term. 
Other officers: Joe von Stro- 





heim, vp; Dick Jensen, correspond- 
| ing secretary; Werner Kirsch, seCc- 
| retary; John Lipow, treasurer, . 


ee er 
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BRIDES af DRACULA. 
IS GROSSING ar, 
BETTER THAN HORROR 


OF DRACULA’ 





f 
MILWAUKEE, Towne 
NEW ORLEANS, Joy 

GRAND RAPIDS, Regent 


ATLANTA, Paramount 
SAN ANTONIO, Texas 
DETROIT, Palms 


FLINT, Palace 
SAGINAW, Franklin 


JACKSON, Capitol 
MUSKEGON, Michigan 


BRIDES of DRACUIA ease va PETER CUSHING - FREDA JACKSON + MARTITA HUNT 


YVONNE MONLAUR «Screenplay by MY SANGSTER, PETER BRYAN and EDWARD PERCY - Directed by TERENCE FISHER - Produced by ANTHONY HINDS - Executive Producer MICHAEL CARRERAS 
A Hammer Film Production - A Uneersal Intemational Picture 
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Terry-Thomas Comes s Again to States) 


Now Film Luminary, Suntittie Recalls Chill At 
Waldorf Date—Sees No Humor Barriers 





T 


Close on the heels of Peter Sel- | 


Jers, another British comic actor, 
Terry-Thomas (Thomas Terry Hoar 
Stevens) is establishing himself at 
the U. S. artie boxoffice. Whether 
it’s a trend or not, star, in town 


last week to promote Continental | 


ributing’s “School for Scoun- 
probably couldn't care less 
star said 


Dist 
drels,’ 

Without pontificating, 
there were really 


he wasn’t sure 

any national differences between 
various strata of society in what 
each finds amusing. He noted that 


his only previous visit to the States 
had been nine years ago for an 
engagement as a “singing come- 
dian” at the Waldorf’s Wedgwood 
Room (“a sort of airport lounge. I 
entertained people wearing blank- 
ets 

The engagement was not too 
successful and since his rise to film 
prominence, he has excluded all 


other types of performing. The 
Waldorf engagement was_ just 
about the time Truman “gave the 
sack” to Gen. MacArthur and 


Thomas said his audiences seemed 
to have the idea that the British 
had been responsible for the action 
“People kept asking me why, if we 
wanted to appease the Communists 
we didn't give Hong Kong back to 
the Chinese and all I could say 
was that I'd been out of the coun- 
try for a number of weeks.” 
Thomas is a sort of stream-of- 
consciousness talker and returned 
to the original questiun about dif- 
ferences in British and American 


tastes by saying he really didn't 
think there was any such single 
group as “an American audience.” 
Fach audience here is a little dif- 
ferent. That reminded him of the 
way in which Sammy Davis (“no- 
body has a right to be se bloody 


talented") recently scored at the 
Club Pigalle in London. That, in 
turn, reminded him of a recent 
command performance at which all 
the showfolk turned out, including 
one il-known Spanish entertain- 
er who sported huge jewel-en- 
crusted, government decoration on 
his shirt front: Noel Coward had 
commented: “What an extraordi- 
nary place to carry a compact!” 


This was in reference to the pom- 
posity of some performers who, un- 





Jike Davis, are not “naturals.” 
Thomas was extremely pleased 
at his New York reviews in “The 
Man in The Cocked Hat,” which 
Show Corp. of America opened at 
the Little Carnegie last week. Al- 
though he doesn’t do any tv in Eng- 
land, star was on for the full Jack 
Paar show last Tuesaay (14) dur- 
ing which, he said he understood 
he received “tremendous: expos- 
ure adding- that the term some- 
I made him nervous 
ned to Londo Sun- 
. start work on s next 
( His and Hers,” to be p! 
rt Hal E. Chester who also 
‘ ~ 
dental intelligence: } 
‘ ote to himself back 
‘ th his left hand “like 
] ( ; seeing oneself on the 
sometimes a_ terrible 
s e's convinced the world 
j frightfully overpopu- 
] dad one of these days some 
me e may well rise up to re- 
r proper balance; U. S 
f technically superior to 
t f ny other count: the 
} 1 export market for Brit- 
i s the Isle of Wight 
1H. Allen Heads Assn. 
nto, June 
ent of the Canadian 
h cture Distributors Assn 
f 60-61 is I. H. (Izzy) Allen 
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I Flaming Lagce,”’ David Weis- 
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PARAMOUNT VICTORY 


Old Silents May Not Be Run 16m 
In Theatre 


San Francisco, June 21 

“The Covered Wagon” and 17 
other silent Paramount films can 
not be shown at John and Dorothy 
Hampton’s Hollywood Theatre, 
“The Silent Movie,” without Para- 
mount’s consent. 

Ninth Circuit of the U.S. Court 
of Appeals has upheld Federal 
Judge William C. Mathes’ 1958 de- 
cision enjoining the Hamptons 
from exhibiting the 16m. Koda- 
scope versions of the old Para- 
mount silents. Hamptons had ap- 
pealed the decision. 

Case began in 1955, when Para- 
mount said exhibition of “The 
Covered Wagon” and other silents 
was brought to its attention— 
Hamptons had been showing films 
since 1942. Paramount sued, and 
Hamptons filed countersuit claim- 
ing that 1927 Paramount-Koda- 


| scope contract gave Kodascope the 


right to sell 16-mm. prints for com- 
mercial exhibition. Judge Mathes 
threw out ail damage claims, sim- 
ply enjoined Hamptons from fur- 
ther exhibition of the 18 pictures 
for profit. 

Hamptons followed with appeal, 
which Ninth Circuit denied. 


HELM & HOFFMANIZE 
MARKET-OWNED HOUSE 


Hollywood, June 21! 

Helm & Hoffman Enterprises 
over the past weekend signed a 
lease to operate the Boulevard 
Theatre, which is owned by Thrifty 
Mart Markets. Latter acquired the 
Boulevard property from National 
Theatres last November and re- 
cently took possession. 

H & H, which also runs the Hitz 
Theatre, Inglewood, also ha 
taken over screening room facili- 
ties that will be subleased to 
trade. 





ve 
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Theatre Manager’s Name 
To Israel Scholarship 


Al Weiss, manager of Loew's P 
kin theatre, Brooklyn, is being 
honored by fellow merchants 
Brooklyn by the establishment of 
a scholarship in his name at the 
Bar-Ilan University in Israel 

Weiss is being cited for his ac 
tivities in various civic, educationa 
and charitable organizations in his 


ot 


native Brownsville area. Scholar- 
ship will be officially arnou: 
during ceremonies at the Pith 


theatre June 28 





Pampa’ s New Hardtop 





ampo, Tex 

New Cap‘i Theatre, cor 
at a cost of more than $30 
been opened here by the Vic 
dependent Theatres I'he 
replaces the LaNora T 
was destroyed in a fire i: 
1959. The new Capri is 
about a block and a |} 
where the ruins of the LaN 
stands 

Paul West, city manager here for 
Video, will manage the Cay Y 
will be assisted by Ollie W 


Fred Washington and Don ( 


Shane Aide ra _— 


Angeles, June 21 
Emmett Shane, former home- 
office booker for National Theatr« 


Los 


& Television, has been upped to 
pecial assistant to Roy Evans 
L.A. firstrun district manager of 
Fox West Coast Theatres, NT&T 
subsid 

Charles Doty has been shifted 
from FWC booker in Frisco, p« 
he’s held for 12 years, to NT& 


headquarters here to handle 
ings for Long Beach-Orange Bi 
trict 


Stanley Spruces Takoma 
Washington, Juns 
Stanley Warner remode] t 
suhsequent run neighborhood 
koma Theatre here, including a 
new screen, carpeting and travel 
Lobby and projection booth are 
also being improved. Theatre 
remaining open for busine 
ing the work, most of it done at 
ight. 


is 


eT 


is 
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| ‘King of Kings’ 





that Bronston would have had to |->++++ 
is 


another title, since he 
| one of the Bureau's 227 “sub- 
scribers,”’ bound by its rules to re- 
| spect prior registrations. 

Conflicts Minimal 


Miss Young is proud of the way 


turn to 


in which the Bureau has operated 
over the years to keep title con- 
flicts to a minimum. Of the ap- 
proximately 3.000 titles (for fea- 
tures, shorts and songs) which are 
egistered every year, she reports 
that about 25 turn out to be in 
conflict with previously registered 
titles. However, only about 25 con- 


flicts a year get to arbitrtaion pro- 
ceedings before the MPAA's title 
committee. If the loser is unhappy 
with the committee's decision, he 
can then appeal to the MPAA'’s 
board of directors 

Significant, perhaps, of the pres- 


ent state of the industry, is Miss 
Young's report that although there 
are usually no more than one or 


two appeals a year, last year there 
was an all-time high of six. In the 
24 years that the Bureau has been 


operating along its present lines, 
she recalls only three times that 
the MPAA board has, on appeal, 
overruled the decision of the 
arbitration committee. (One of 
those three was just a matter of 
weeks ago when the board ruled 
against Allied Artists’ desire to 
use the title “Sex Kitten Goes to 


College.” The winner, however, 
subsequently relinquished the title 
to AA.) 


| Re Newcomers 
Savs Miss Young, new sub- 
scribers to the title memorandum 


are usually the ones most likely to 
appeal 
The 
anvone, 
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CIRCUIT-WIDE BRUSH-UP 
Dall June 21 
Theatres, which op- 
houses in eight Texas 
started a circuit wide 
zy and modernization pro- 


xas 


under way of 
include the Capri 
“waterfall” curtain 
s in the balcony and 
Hollywood in 
new seats; State in 
lobby, rest roo 
and lobby display 
Ellanay in El 


ling 
ng 


rovements 
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an indie distrib, returning from the Cannes 
fest, reports that the “spontaneous demonstration” against the win- 
ners at the announcement ceremonies was arranged in part by another 
|U.S. distrib who has the rights to one of the more prominent losing 
films. Latter distrib was seen at the door of the theatre handing out 
whistles to all who wished to protest. 

John E. Daly, who headed Metro’s homeoffice telegraph room for 
36 years, has retired Philip Gerard, Universal's eastern pub-ad 
chief, back from London and Rome where he conferred with the 
producers of “The Gra Is Greener” and “Romanoff and Juliet”. . 
Maurice Silverstein, first v.p. of Metro International, and Rebert H. 
O’Brien, M-G financial v.p., back from a survey of the company’s pro- 
duction activities in Europe. 

Nate Cummings, largest single Metro stockholder and board mem- 
ber, onceovering the company’s activities in Europe . . . Dena Heffler, 
secretary to Harry Goldsmith of United Artists foreign department, 
engaged to Phil Gartner Universal's Lana Turner starrer, “Portrait 
in Black,” is set to open in 70 key situations over the Fourth of July 
weekend Harry Kalmine, managing director and v.p. of Stanley 
Warner, became a grandfather John Wayne's “The Alamo” will 
have a running time of three hours and 20 minutes . Morton Light- 
stene has joined Rugoff & Becker Theatres. He'll be in charge of 
buying and programming for all out-of-town theatres 


One more blind item: 


Helen Scott, of the French Film Office and author of that bureau's Let- 
ter from France and monthly News Bulletin, takes off next Monday 
(27) for a month in Paris and its banlieues . Frank Gervasi, head 


of the Motion Picture Export Assn.’s Rome office, in town for a few 
days . Philip Yordon, author of the screenplay of Sam Bronston’'s 
“King of Kings,” doing a novel based on the screenplay Random 
House on Atig. 15 is scheduled to publish the English translation of 
the original novel which served as the basis of “The Bridge,” German 
anti-war film being handled this side by Allied Artists One 20th- 
Fox exec estimates that the reissue cf “David and Bathsheba” will 
bring in total rental of over $1,000,000. 

David Boroff’s article in Sunday Times on the annual June handout 
of honorary decrees mentions that honorary Ph. D. is no longer be- 
stowed and that the records indicate last to receive the philosopher's 
hood without qualifying was Bing Crosby in 1937 

Capt. George H. Maines has Chinese actress Lisa Lu, costarred with 
James Stewart in “The Mountain Road,” personalizing on behalf of 
the William Goetz (Col) pic. 

Fred Hift, public relations director and executive assistant to Otto 


Preminger, is servicing 300 U. S. newspapers with “exclusive in your 
city” yarns direct from the Israel and Cyprus locations of “Exodus.” 
Hift has also been busy hosiing an international contingent of fourth 
estaters. Newsmen from the U. S., Great Britain, France, Germany, 
Italy, Belgium, Holland and Japan have visited either the Israel or 
Cyprus lecations. He also made an arrangement with the Israel post 
office to have all mail leaving the country stamped with an “Exodus” 
cancellation Janice Rule to San Francisco for the premiere of 


Metro’s “The Subterraneans” Eddy Manson’s music for the short, 
“The Day of the Painter.” will be recorded Reginald Caufield has 
been named managing direct of Charles B. Moss' new Mall Theatre 
in the Bergen Mall Shopping Center at Paramus, N. J Betty 
Comden and Adolph Green will hit the road to bally their film version 
of “Bells Are Ringing.” 

Bill Reich, veepee in charge of foreign distribution for American 
International, left Friday (17) for Hollywood to accompany prexy 
James H. Nicholson and veepee Sam Arkoff on forthcoming world tour, 


or 


Paramount prexy Barney Balaban, spotted Thursday (16) night in 
the milling thropg around the DeMille Theatre where “Psycho” 
opened that day, looked content with the confusion. So did Walter 
Reade Jr., whose theatre it is Just down the street at the Para- 
mount, same evening, 20th’s “Story of Ruth” won the applause of the 
charity premiere audience .. . Irwin AHen’s “The Lost World,” in ad- 
dition to “From The Terrace,” will be plugged via film spots on 2(the 
Fox's sponsorship of ABC-TV'’s Democratic and Republican convene 
tion coverage Joe Satinsky, head of R.C.I.P., has wired his supe 








port to the Joint Committee Against Toll TV ... Burton Turkis, fore 
mer assistant Brooklyn d.a. who prosecuted the leaders of the Murder 
Inc., gang, this week gets his first look at the 20th-Fox film (of the 
same title). Henry Morgan plays Turkis in the film 
“Look 4 Star,” theme song of AIP’s “Circus of Horrors,” is now 
out on six record labels James Biondo, formerly with Continental 
D butors and Michael Tedd Productions, among others, has joined 
the publicity staff 2 Fox International. He'll supervise publica- 
tion of “March On,” company's house — in addition to other 
duties . Edward J. McGuire Jr-, son of the United Artists sales exec, 
last Thursday (16) graduated e fi Harvard wit a B.A, 
in government... ‘Mildred Buseck set George Justin's forth- 
) UA release, r Wild in The City Universal has 
oe : iwide 1 5s f Pharoa W nm shoc g in 
Rome Linda Cristal John Drew Barrymore. 
M Co. } acquil I ts to Paul Brickhill’s novel, “‘The Great 
k é third ) { John Sturges’ three-pix deal with 
compa others being “The Magnificent Seven” already completed, 
ind “633 Squadron” Shelley Winters goes into Harold Hecht-Burt 
Lancaster's 4 Matter of Conviction” as costar with Lancaster and 
Dina Merrill, replacir Lee Grant in role new Glenwood-Neve 
Productio first fi m »e “Hands of Terror,”’ with Newton Arnold, 
former production assistant to Hali Bartlett and head of company, 
co-producing and direct from own screenplay 
Marti n Manulis will ro e Frederick Kohner’s teenage novel, 
“Cher Pay as an for 20th-Fox release, possibly with Tuesday 
| Weld in key role poem Ladd into Hall Bartlett's “Captains of the 
| Sands,” ited f fall filming on location in and around Bahia, Brazil 
|. . Amer n-International switched “Tiger of Eshnapur” to be new 
| title of “Journey to the Lost City” Stuart Millar takes over proe 
ducer chores on Dick Clark starrer, “The Final Diagnosis,” for United 
Artists release, following bow-out of Stan Shpetner, whose producer 
duties on John Ford's “Two Rode Together,” for Columbia Pictures 
release, interfered with deal he packaged for UA . Lawrence 
Weingarten added Lorenzo Semple Jr., comedy, “The Golden Fleecing,” 
to be Metro slate, to follow “Ada Dallas” ard “The Travels of Jamie 
McPheeter 
“The gall of press agents never fails to awe me, but when they 
describe Steve Reeves’ next movie, ‘Hercules Unchained,’ as ar adapta. 
tion of ‘Oedipus at Colonus’ by Sophocles, they go too far huffs 
lroronto Star legit critic Nathan Cohen . Woody Strode, Negro title 
roler in John Forda’s “Sgt. Rutledge,” played end for Calgary Stam- 
peders football tean ite 40's So many visitors to recent Variety 
Clubs convention in 7T ynto asked to see Charlie Chaplin’s U. S.- 
snubbed “King in New York” that Nat Taylor, 20th Century Theatres 
prexy, who owns Canadian rig} held a special screening. Many also 
went to see Telemeter ir iburban Etobicoke homes : 
Barney Sackett, operator of Philadelphia’s Wayne Ave. Playhouse, 
has slated “Kismet” for his next “Nickelodeon Night.” When Cornelia 


) Wants to see a base ball picture 


Otis Skinner learned that Sackett was going to re-run the old silent 
pic, which starred her father Otis Skinner, she dropped him a note. 
“If you look quickly,” the actress wrote, “you can see me behind the 
harem door just as it closes. I got $5 for the part—my first professional 
role.” 
Lady 


it ‘The Story of Ruth’ 


o” 


Overheard): ‘ bi is there-——and who 
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GEORGE WELTNER 
PARAMOUNT PICTURES CORP. 


DEAR GEORGE, HOW THRILLING, HOW EXCITING, AFTER MY MANY YEARS IN 

ALL TYPES AND KINDS OF SHOWMANSHIP ACTIVITIES NEVER HAVE I HAD MORE 
PLEASURE THAN IN PARTICIPATING WITH YOU AND THE PARAMOUNT GANG IN 

THE RECORD BREAKING SHOWMANSHIP ENGAGEMENTS OF PSYCHO AT OUR 

DEMILLE AND BARONET THEATRES. MERCHANDISING ADVERTISING AND 
PROMOTIONAL CAMPAIGN HAS PULLED THE STOP FOR NEW YORK AND I AM SURE 
WILL DO LIKEWISE FOR THE REST OF THE COUNTRYe AGAIN MY CONGRATULATIONS 
TO WHAT I KNOW WILL BE A LONG RECORD SHATTERING ENGAGEMENT PSYCHO IS 
HITCHCOCKS MOST EXCITING SO FAR 


WALTER READE JRe 
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Animation Film Festival Prizes 
Follow State Subsidy of Art; 


Yugoslavs Conspicuous Winners 


Annency, France, June 14. 

. which somewhat !an- 
guishes, by report, in the United 
States, is the continued object of 
French government support, the 
third annual Animation Film Festi- 

having been held, June 7-12. 
n this resort town near the Swiss 
order. Under the Ministry of 
ulture’s Journees du Cinema, 
his aspect of film-making was 

iginally included as a side-event 
at Cannes in 1956 and 1958. 

The notable fact this year was 
that the prizés tended to go to 
those countries, mostly Communist, 
where the art is under state sub- 
sidy. The Yugeslavs were especial- 
ly conspicuous for their achieve- 
ments 

Over 150 animators and journal- 
ists showed up at resort town near 
Switzerland. Films were unreeled 
in a large cinema at a 50c matinee 
charge and $2 for evenings. 

rhe U.S. was represented prima- 
rily by non-commercial pix except 
for the tv “Huckleberry Hound” 
of William Hanna and Joseph Bar- 
bera and UP’s “Mr. McGoo Meets 
Frankenstein” (Col). 

Jury was headed by American 
cartoonist John Hubley whose 
“Moonbirds,” shown out of com- 
petition, copped the International 
Critie’s Award. Shown was work 
of Czech animator Karel Zeman, 


\ 
i 
I 
( 
t 
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, Russia's Dimitri Babitchenko, 
France’s Henri Gruel and the 
'Canadian Grant Munro. 

The jury confronted 82 pix from 
14 countries. Though the offbeat 
was mainly in evidence the Grand 
Prix, a wire bird on a stone ped- 
estal done by sculptor Nil Maillard, 
went to Czechoslavakia’s Bretislay 
Pojar his puppet pic “The Lion 
and the Song.” Second prize went 
to two Czech cartoons, Frantisek 
| Vystreil’s “A Place in the Sun” 
jabout two little men fighting for 
'a ray of sun and learning to share 
jit, and Jiri Brdecka’s “Watch Out” 
|mixing live footage and cartoons 
to warn against bellicosity. 

Yugoslav took the award for 
loriginality and humor with two 
| cartoons, Dusan Vukotic’s “The 
/Cow on the Moon” and Vatroslav 
| Mimica’s “At the Photographers,” 
|with both diplaying witty idea and 
lexecution on a child sending off 
/rockets to a moon and a photog’s 
attempt to make a man smile 
Yank influences were evident but 
assimilated well to Yugoslav na- 
tional tastes and outlook. 

Vukotic also got the next prize 
for best music and sound effects 
for his animated version of a 
Chekhov tale “The Avenger” 
about a jealous husband getting 
his comeuppance. France got an 
esthetic research award for Ar- 
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eady’s “Prelude For Voice, Orches- 
tra and Camera.” It was some- 
| what arty in its absract renditions 
}of music but well made. Special 
|nod for commercial ad_ entries 
went to Lemoine and Aymard for 





their “Necchi” for a weaving fac- 
tory and Dick Roberts and Jacques 
Vasseur for their Richards Iron} 
commercial Best children’s ple 


was the Russo “Petia and Red Rid- 
ing Hood,” a Disneyish story of 
a boy who gets mixed up with Red 


Riding Hood. It was an okay entry. | s=——= Continued from page 3 Game 

Jurv gave a special citation to | os ; ox 
Charles Chaplin for the influence |Called “Petra — The Red Kose 
| City.” Both are in 35m Eastman 


of his humor and spirit on the 


animated film comedy. 











Carl Foreman 


Continued from page 4 jaa 








in Greece, conditions his advocacy 
of government aid with the pro- 
posal that such a program be tied 
with the establishment of a nation- 
al film school for the development 
of “new blood” in the creative 
aspects of filmmaking. “The gov- 
ernment should insist,” he 
“that a portion of the money saved 
by the film producers should go 
|toward the establishment and 
maintenance of a professional film 
people.” “We need filmmakers who 
school.” 

Arteries Too Hard? 

He charged that the US. film 

business is “a 


ness” dominated by “a lot of old| 
for young 


men making pictures 
know what their contemporaries 


want,” he said. ‘We should develop | 


our own talent rather than de- 
pend on the TV industry.” 
Foreman noted that a flaw in 


England's Eady Plan was that the) 
most successful picture “gets the} 


greatest share of the gravy.” He 
believes that the weaker pictures 
are more in need of the govern- 
ment subsidy. Under such a sys- 
tem, according to Foreman, certain 
pictures of higher artistic levels 
would be made and would perhaps 
serve to improve the general level 
of entertainment. 

Foreman has no fear that sup- 


control of the subject matter. “The 
censorship problem has nothing to 


stated. He pointed out that in 
England there are no controls) 
other than the regular censorship 
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control applied to all pictures no| 
matter the source of the financing. | 











said, | 


|gave an honest 
| today. 
middle-aged busi-| Picked up fer distribution in Ger- 


}ports would result in government | 


do with government supports,” he | 


‘Gantry’ Director Accepts Criticisms 





Also Sees UA Wisdom 


Catholics’ Objections to Al Smith Line Justified— 


in ‘Adults Only’ Policy 








German-israel 





| color. 

| Nussbaum’s problems, howevef, 
were not all in Jordan. There was 
| also some resistence to the shoot- 
| ing of the film in Israel by Israelis. 
|'Some of this he can understand 
and some, which he thinks may 
have been inspired by a rival film- 
maker, he can't. He was not in- 
terested, says Nussbaum, in mak- 


Director Richard Breoks (“Cat 
on A Hot Tin Roof,” “The Brothers 
Karamazov,” etc.) has nothing but 
good words to say about his rela- 
tions with the Roman Catholic Le- 
gion of Decency in connection with 
his latest United Artists release, 
“Elmer Gantry.” Film, which deals 
with a high-living, hypocritical 
fundamentalist preacher, has been 
the object of the intense interest 
of the Catholic reviewing group as 
well as Protestant groups. Legion 
has already viewed the film. Prot- 
estants ‘National Council of the 
Churches of Christ) get their first 








ing a “political” film and thus, in 
his screenplay, changed dates, 
names and places. This, however, 
has led some extremists in Israel 
to charge that because he hasn't 
been anti-Arab enough, he thus 
hasn't been pro-Israeli enough 

| The majority of Israeli officials, 
nevertheless, like the film, he says, 


| understanding that his aim was to 


that 
Israel 
been 


make an entertainment film 
view of 
Picture already has 
many and Austria by Columbia. 
“Sands” was jointly financed by 
German and Israeli interests, with 
75% coming from Germany and 
25% from Israel. Of the 40-man 


|company which worked on the film, | 


10 were non-Jewish Germans. All 
the actors, except one German, 
were Israelis. With an eye to the | 
international market, Nussbaum | 
shot picture with his actors either 
speaking or lip-syncing Hebrew, 
English and German, so that the 
three languages could be dubbed 
in later without problems. 

There has been only one other 
German film to deal with Israel— 
a documentary called “Paradise 
and The Firey Fuftnace,” which 
did not get wide bookings in Ger- 
many, not only because it was a 
documentary but because of anti- 
Israeli feeling. Nussbaum hopes 
that his picture, by telling a story 
of universally recognizable truth 
will, in fact, serve to increase 
German understanding of the new 
country. 

Nussbaum, whose headquarters 


| “embarrassing” 


| vocal 


|candidacy of Al 


look at it Friday (24) in Hollywood. 

Brooks said he was “annoyed at 
first” when he understood that 
distributor had decided to adver- 
tise the film for adults only, or for 
children under 16 only when ac- 
companied by adults, in order to 
anticipate Legion objections about 
general patronage for the film. 
However, he added, he had decid- 
ed that because the film does raise 
questions about 
some preachers, which might be 
misconstrued by youngsters, he 
now is persuaded this UA ad policy 
is the wisest course. In fact, 
though he’s against all forms of 
censorship, he thinks such “self- 
classification” is by far the best 
way to quiet the storm of criticism 
which “ambiguous advertising” 


| usually leads to. 


Brooks doesn't anticipate any 
general criticism on the part of the 
Protestants, except from the very 
fundamentalist minority 


which, he estimates, numbers be- 


| tween 4,000 and 5,000 in the U. S. 


Objectionable 


Oddly enough, said Brooks, the 
Legion was “absolutely right” 


|about the two lines in the picture 


to which they objected, not neces- 
sarily from any moral grounds. 
Legion was right in that the lines 


jin question had actually “shocked 
} and 


the Chicago 
audience. One 
the Presidential 
Smith (“Do you 
want to see the Pope in the White 
House?”) and the other a refer- 


embarrassed” 
“sneak preview” 
had to do with 


are now in Gernfany, has no story | ence to the film’s title character: 
property at the moment that calls | “If he’s a preacher, I’m glad I’m a 
for shooting in Israel, but is en-| pimp.” Both lines, said the direc- 


@ FLYERS 


complete facilities for 


| French Cordial 
| on Continued from page 5 


blocked funds in 
deals. 

It has also been made clear that | 
| the easing of pic imports and free 
remittances will in no way ad-| 





capital gains 


| versely affect the desire of US. | 


companies to produce pix here. 
| When blocked funds existed pro- 
| duction was not too great and 
bromides by local labs and studios 
that liberalization would cut out 
| possible Yank production are 
|shown wrong by a survey proving 


'thusiastic about filmmaking there 

With the exception, perhaps, of | 
the key cameraman and sound en- | 
gineer, he says, you can hire your | 
entire crew there and get men of 
experience as well as enthusiastic 
for their work. the latter quality | 
being especially important in 


modestly budgeted production. 











Mex Film Industry | 








aes «“COntinued from page 2 


| write. 


tor, came off “wrong.” 

Brooks also conferred with the 
Legion on the short, three-para- 
graph forward to the picture 
which, he said, took him a week to 
The idea, according to the 
director, was to make sure that 
the mass audience would under- 
stand the intent of the picture and 
not take it as a condemnation of 
all formal religions. This, in turn, 
led Brooks to suggest that perhaps 
the Legion is in a more flexible 
position, anent reviewing of films, 


of Type Faces 
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|; that there will probably be more 


| increased US filmmaking activity | 


| here the next few years. 
| It is known that the American 
j}and French negotiators feel that 
| improved relations should lead to 
|greater cooperation between 
France and the U.S. in actual pro- 
duction and distrib as weil as solv- 
ing outside problems together, 
particularly in eliminating restric- 
tive film practices in other areas. 
The present accord closes the 
biggest breach re discriminatory 
practices against Hollywood prod- 
uct outside of Spain which is not 
considered a country to start pre- 
cedents. However the prestige im- 
portance of France is usually re- 
flected by Spain. Latter has been 
seeking to divide Yank licenses on 
a merit system as France sought. 
The gradual elimination of Film 
Aid in France, along with the firm 
move by CM partner West Ger- 
many, means a turn towards a more 
competitive market. When France 
gave 110 visas to the US and West 
Germany 200 minimum (now free) 
and Italy 225 (which could some- 
times not be met) there was a lop- 
sidedness on the Continental 
front. Now the growing liberaliz- 
ing of the quota here closes this 
| gap somewhat and brings the whole 
| CM level of Yank film imports to 
a healthier status. This would also 
| mean a better Yank position if the 
| CM globalizes its film imports and 
| allocates a lump anrount for the 
| six signatories, 








| place in the Miss Universe contest 
|six years ago. 

Allegedly actor Gay met death 
|while defending Miss Elizonda 
from a beating by her ex-husband. 
| Both, appearing in “Thirty Seconds 
ef Love,” a bedroom farce, had 
gone through a torrid love scene 
about two hours before tragedy. 
Paganoni Castro waited for the 
pair outside Gay’s apartment. The 
heavy-set Ruiz said he shot young 
de Anda to defend his daughter's 
honor. 

Augustin had attended the wake 
for the late Gay several hours be- 
fore going on to the La Fuente 
Cabaret where Ana Berta was 
featured. Ruiz fired his 45-caliber 
revolver four times at the unarmed 
youth. 

Mexico’s show biz circles were 


than the Production Code Admin- 
istration, which has a rigid set of 
rules which it must follow to the 
letter. He did say, however, that 
jthe Code authorities had been 
|“most enthusiastic’ about the pic- 
ture. . 


Brooks ascribed his seeming pre- 


}occupation recently with well- 
|known book or stage properties 
| to the current economics of Holly- 
wood. A studio wants the insur- 
ance of a big star and a big star 
| wants the insurance of a well- 
| known property. However, the di- 
rector, who has written three nov- 
|els and does his own screen adap- 
| tations, has an idea for an original 
| screenplay which he hopes to do 
|in the not-too-distant future. 

He is now returning to Metro to 
|do one picture (which may be 


shocked by both tragedies, involv-| “Lord Jim”) to wind up his seven- 
ing principals high in film and/year contract. He also has an op- 
theatrical circles. Rodolfo Landa, | tion on “The Disinherited,” a new 


head of the National Assn. of | 
Actors, has talked with the At-| 
torney General’s Office and plans | 
going to President Adolfo Lopez} 
Mateos to see that justice is done. 

As for justice and the killers, | 


|a long-winded legal process is in 


the making. Also the police still 
have to catch Jose Castro. 





Matee Vela’s Reopening 
Houston, June 14. 
Mateo Vela will reopen Maya 
Theatre here which is the city’s | 





| 
be 


Herts-Lion Productions optioned 


| “Hollywood Haven,” to feature all- 
{| girl cast, 


| Theatre in Galveston. 


number two downtown Spanish | 
|language motion pic house. 
| Vela is operator of 


the Rey | 


novel by Michel Del Castillo, who 
wrote “A Child of Our Time.” 
Director flew back to the Coast 
Wednesday (15). 


New York Theatre 








RADIO CITY MUSIC HALL 
Rockeletier Center + Ci 6-4600 


“BELLS ARE RINGING” 
An ARTHUR FREED PRODUCTION starring 


JUDY HOLLIDAY + DEAN MARTIN 


trom M-G-M in ConemaScope and METROCOLOR 
ON THE GREAT STAGE “HAWAI, U.S.A” 
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FORD RETURNS TO “MODEL T(V}' 





More Chiefs Than Indians 


Where else but in television does one find more top executive 
talent than operating personnel within a given division. Take, for 
example, NBC Television's sales setup in New York, with its 
singularly unusual spread of titles and exec lineup. 

The Directory reads as follows: 

Don Durgin, V.P. in charge of sales 

Tom McFadden, Y.P., director of sales 

Max Buck, V.P., east coast sales director 

Ed Hitz, V.P., general program executive 

Carl Lindeman, V-.P., program sales 

Chick Avery, general sales executive 

John Dodge, general sales executive 

Ed Friendly, director, special sales 

Ed Byron, director of news-special events sales 

Jim Hurgin, director of daytime sales 

Sidney Allen, general sales executive 
Storkl, director of participation sales 

Rod Erickson, director of convention 


NBC-TV's 50% Afternoon Facelift; 
Jan Murray, Danny Thomas, Et Al 


NBC- 
shake up 50% of its weekday after- 
noon program schedule. In this, 
two new live programs will be in- 
serted, and the two film rerun 
stanzas now holding forth between ,’ 

NBC-TV for the fourth quarter of 


4 and 5 p.m. will be axed. Affiliates | j9¢9 by buying into four daytime 
advisory board assembling in N. Y.| and two nighttime programs be- 


Bill 
sales. 

















TV next fall reportedly will 


Gold Seal Wax Coin 
Into NBC-TV Shows 


Gold Seal Wax has lacquered up 





this week, were given a rundown | tween October and December. 

an the hew eked Sponsor has taken alternate- 
Jan Murray wili be back. The week quarter hours in “Do Re Mi, 

; : 4 the Loretta Young rerun telefilms, 

onetime host and owner of “Treas- | «1, Malone” and “Comedy Plav- 

ure Hunt” will do a new game | house.” all daytimers. Gold Seal 

show at 2-2:30 across-the-board. At | has also taken a limited number 

4 pm., replacing “Comedy Play-| o¢ minutes in “Riverboat” and 

house” film repeats, is a live «{aramie” on the NBC-TV night- 

stanza called “Here’s Hollywood,” time sked. 

described by one source as ‘“‘some- 

thing like a daytime version of 

“Person to Person,” which means 

visiting name people on location. Gen Motors Keen 

The Danny Thomas repeats, as was | 2 

anticipated, will assume a part in | 

the NBC-TV pre-dark sked, taking 


the 3:30 half-hour period. | 
Morning NBC-TV lineup will re- | 


On Marlo Lewis 


main exactly the same next fall, 
according to present network plans. ‘ , 
This portion of the sked begins at us out 
10 a.m. with “Do Re Mi” and ends 
at 1 p.m. with “It Could Be You.” 2 ; 
: Marlo Lewis’ first major proje 
After an hour of local time, the | — ger PEATE 


since checking out of his longtime 


network schedule next season will 
berth as producer of the “Ed Sulli- 


have at 2 p.m. the new Murray live 

package, go to the Loretta Young | van Show” to set up his own shop, 
reruns at 2:30 p.m., followed at/ jig an hour series of variety shows 
3 p.m. by “Young Dr. Malone.” | tentatively titled “Campus USA.” 
(“Malone” was shaky until recent- | It wiil be a series of remote tele- 
ly, when it began picking up Niel- | casts, emanating from college and 
sen steam due to the recent Lor-| university campuses around the 
etta Young addition.) Danny country, utilizing professional tak 
Thomas’ films go 3:30, after which | ent but integrating highlights of 
is “Here's Hollywood,” with | campus life. There will be a per- 
“Queen For a Day,” now at 2,/ manent emcee. 

moving to 4:30, vice the adventure General Motors interest is re- 
reruns now holding forth in that ported high on the 60-minute Iay- 


half-hour | out. It’s proposed to do the show 
| live, with integrated tape. NBC 

has the edge in showcasing the 

’ series, and if Gen. Motors decides 

- S rex to allocate the funds, which will 


| tote up to several million doliars, 
it would probably go into the Fri- 
day night $ to 10 hour, alternating 
with the Bell Telephone series. 


Daytime ‘Gitlins’ 





Irving Gitlin, new executive 
producer in NBC news and public Not Much Chance Of 
affairs, will produce four daytime | 


Merger Action, But 


pubaffairs specials for Purex. 
itor for cag a where Re) APTRA, SAG to Talk 


produced several pre-dark specials 4 group from the eastern sec- 


DETOURS INTO 


By GEORGE ROSEN 
For perhaps the past decade of 
tv's bigtime status in flirting with 
the more exciting facets of the 
medium, the Ford Motor Co. could 


| always be relied on for a “count 


me in” sponsorship contribution. 
When the era of the spectaculars 
and the specials brought a new 
dimension to video's potential, 





| throughout 
| ccpting 


| series on NBC-TV. 


invariably it was Ford's eagerness 
to embrace the “extra something” 
that encouraged the tv networks in 
their quest for bigness and ex- 
panded program vistas. 


When CBS some years back 








PLAYING IT IFE 





| 


bracketed a Noel Coward with a} 


Mary Martin for what, in its time, 


was a memorable divertissment in | 


live tv entertainment, it was only 
natural that the Columbia sales 
boys look to Detroit, and specific- 
ally Ford, for the underwriting 
auspices. Year after year the Ford 
advances in automotive design 
were matched by 
advanced thinking in electronics 
entertainment. (There’s a _ pre- 
cecdent for this dating back to the 
early days of radio when the senior 
Henry Ford played a roie some- 
what similar to that of American 
Tobacco’s George Washington Hill 
in personally dictating the pro- 
gram content of Ford shows.) 

Thus, along with the aforemen- 
tioned Coward-Martin twosome, it 
was Ford that established a num- 
ber of programming “firsts” 
the past decade, in- 

hourlong Lucy-Desi 
specials; bringing Judy Garland 
into the medium; negotiating for 
the “Caine Mutiny Court Martial” 
as a tv entry; persuading Bing 
Crosby (for better or for worse) to 
take a fling at tv dramatics with 
“High Tor” and sponsoring the tv 
premieres of Ingrid Bergman, Alec 
Guinness, Rex Harrison, Jimmy 
Stewart, Tony Curtis and Cyd 
Charisse, among others 

This past season Ford was will- 
ing to lay it on the line to the tune 
of some $20,000,000 for its late 
though unlamented “Startime” 
That it wound 
up as perhaps the season's major 
fiasco is hardly the fault of the 
spensor, for the fact remains that 
Ford’s willingness to gamble in 
such astronomical terms inspired 
producer Hubbell Robinson, in the 
initial flush of “Startime” enthusi- 
asm, to go aboard and negotiate 
deals for the Bergman and Guin- 
ress shows, thus bringing to tv 
two of its more noteworthy drama | 
segments of the season. 

Due perhaps to its ee 
disillusionment, Ford has new 
cided, along with most eee 
else identified with the medium. 
to piay it safe. Next season it'll 
settle for “Wagon Train” and the 
Tennessee Ernie Ford show 
later on, it decided to do some 
specials, Ernie Ford may 
utilized occassionally (he’s turned 
into quite a salesman for the com- 


the 


| 


the company’s | 


If, | 


be | 


| pany) in expanded 60-minute form. | 


For all its potential and promise 
of pleasantries, 
special hardly 
ment” tag. 
More likely 


rates an “excite- 


the Ford defection 


; | control 
an Ernie Ford | 


from the kind of “tv bigness” it | 


(Continued on page 40) 


CHRYSLER LOVES 





The con-| THAT ASTAIRE GUY 


under the overall banner of _ tion of AFTRA goes to the Coast 
“Woman.” next Friday ‘a few go Thursday) | 
NBC planned to do these day- | ‘o attend a conference with mem- | 
timers long before Gittin arrived, | bers of the Screen Actors Guild | 
but Purex reportedly rejected | on the David L. Coles report (that 
some of the original program | stated that merger is both prac- 
plans the network offered. Gitlin | ticable and desirable). 
was out to the bankroller’s head- | fabs will be held Friday night, | 


quarters last week with some new | Saturday and part of Sunday 


formats, which apparently got an | 26), and the AFTRA group will fly 
affirmative nod. Subject matter back immediately afterward. 

will be slanted for the daytime | Probably nothing will come of 
female audience it—or at least there won't be a 

Meantime, NBC is seeking spon- | merger. 

sors for two pubaffairs series The AFTRA delegates will in- | 
which Gitlin himself initiated.| clude Virginia Payne, national | 
They are a Saturday night series | president; Don Conaway, national | 
of 36 programs on national debate | executive secretary; Kenneth | 


and six one-hour documentaries in | Groot, N.Y. local executive secre- 
other prime time slots. tary; Mortimer Becker, national | 

NBC-TV sold Mohawk Carpet |counsel, and members Clayton 
Co. full sponsorship of a Thanks- | Collyer, Carl Frank, Leon Janney, 


giving Day special, fronted by Travis Johnson’ and Bernard Len- 
Rosemary Clooney and Jose Ferrer. | row. 





(24- | 


Fred Astaire is going to have an- 
other evening. That's on top of 
“An Evening With Fred Astaire” 
and “Another Evening With Fred 
Astaire,” both of which were other 
| NBC-TV specials. 

Chrysler will sponsor this other 
evening next season, again on 
NBC-TV It'll be 60-minutes in 
length like the others, and report- 
|edly Barrie Chase will be back as 
the hoofer’s femme companion. 
| Time for the NBC special has not 
| been picked, but it'll be taped or 
filmed in case Chrysler wants to 
repeat Astaire another time. 


Among Flackeries On TV Shows 


+ 





Top 10 Arbitron 


(Week June 13-19) 


Gunsmoke ........ CBS 25.0 
77 Sunset Strip.. ABC 24.1 
Wagon Train...... NBC 241 
U.S. Steel Hour.... CBS 23.3 
Have Gun .. »- CBS 22.1 
Alfred Hitchcock... CBS 21.8 
Garry Moore...... CBS 21.7 
Red Skelton ...... CBS 21.3 
Untouchables ..... ABC 21.0 
Danny Thomas..... CBS 20.0 








Olin Mathieson’s 
Shaky Status On 
13 ‘CBS Reports’ 


Olin Mathieson’s order of 13 
“CBS Reports” for next season 
seems to be uncertain now, and a 
possible switch in ad agency is fig- 





ured to be at least part of the 
reason. 
It's understood that Henry H. 


Hunter, Olin’s director of commu- 
nications and advertising-pubrela- 
tions chief, has wanted to move 
the institutional phase of the ac- 
count out of D'Arcy to Ogilvy, 
Benson & Mather. D'Arcy handles 
other divisions, including Win- 
chester fire arms and ammunition, 
which may stay with the St. Louis- 
based shop. 
3ut Hunter, 
mental in selling 
ment on an “image” 


who was instru- 
Olin manage- 
campaign and 


who moved into the top advertis- 
ing post about a year ago, has felt 
the institutional print and tele 
campaign would be better off 
elsewhere 

While Hunter could still favor 
D’Arcy's order of the “CBS Re- 
ports” in spite of a possible agency 
switch, it's known that Ogilvy, 
Benson & Mather prexy David 
Ogilvy recently met with Olin 
president S. de J. Osborne, and 
the ad man (who's shop bought 

lay of the Week” for Standard 
of N. J.), may have presented a 
new institutional campaign that 
sent “CBS Reports” order up in 
the air 

Olin last year bankrolled Ed 
Murrow’s “Small World” on CBS 


and backed it with a print spread 
Company was satisfied with results 
(Continued on pens ¢ 40) 


Mpls. Kids Go on Air 
With Home-Built Radio 
Station; Law Steps In 


St. Paul, June 21. 

Donald A. Murray, engineer in 
charge of the Federal Communica- 
tions Commission's district office 
here, halted the operation of a ra- 
dio broadcasting, complete with a 
panel and Conelrad alert 
receiver, set up by four 15 and 16- 
year-old Superior, Wis., lads in a 
corner of a garage at a cost of 
about $150 

Their purpose, they said, 
play the “proper” kind of music 
they themselves and other “dis- 
cerning” teenagers prefer, includ- 
ing the classical as well as pop and 





“¥ is to 


some rock 'n’ roll. And they were 
on the air weekends for three 
weeks before Murray became 


| aware of the station's existence and 
stepped in and shut off the power. 

Tk., said one of their number 
had vead a magazine article last 
summer telling how several Los 
Angeles boys had built a radio sta- 
tion and they concluded “‘there was 
a public need for the kind of sta- 
tion they had in mind.” 

The lads worked all year on the 
equipment and erected a big an- 
tenna atop the garage behin® one 
of the lad’s homes. The five-by-six 
25-watt station in a corner of the 
garage had its first test last May 


(Continued on page 42) ! 


? 
T 


Biggest item in television pub- 
licity today is the “program con- 
tract,” under which a sponsor or 
ad agency contract with an inde- 
pendent flackery for a season's 
worth of publicity at an average 
package price of $30,000 a show. 
Because film programming, with 
its requirement of a national or- 
ganization with staffs on both 
coasts, is on the upbeat, this gea- 
son promises to be the most bitter- 
ly competitive ygt in the p.r. field. 

Signs of the competition have 
begun to show already Audience 
Building Counsellors, new nation- 
al publicity operation partnered by 
Joel Wolhandler Associates in New 
York and McFadden & Eddy on the 
Coast, have already broken the 


| Rogers & Cowan stranglehold on 


Benton & Bowles and grabbed off 
the “Angel” account, first .in- 
roads on R&C in several years. And 
the working partnership between 
Coast-based Cleary, Strauss & 
Irwin and Gotham’s Johnny Fried- 
kin-Gabe Sumner-Frank Goodman 
outfit last week grabbed the “Gen- 


eral Electric Theatre” away from 
Arthur Jacobs, which has had it 
for several years. 


Just how big the program publi- 
city business is can be estimated 
by the Rogers & Cowan operation 
this past season alone. R&C had 
some 20 shows under contract at 
an average $30,000 apiece. That's 
about $600,000 for the year, exclu- 
sive of the fiackery’s deal with 
production companies (Goodson- 
Todman and others, plus theatri- 
cal producers) and oversonalities 
(lots of top ones on the Coast). 

Two-coast operation which R&C 
and Jacobs have had in their fa- 
vor, is essential in a telefilm show, 
since all the publicity source mate- 
rial originates from the Hollywood 
end, with the key media contact 
work done in the east as well as 
the Coast, along witu client rela- 
tions in the east. That's been the 
chief disadvantage of the indie3 
till mow, but the Wolhandler-Mc- 
Fadden & Eddy pattern of a new 

(Continued on = pee 43) 


CBS the Winnah 
On Danny Kaye 


CBS-TV won the bidding for the 
choice program plum of the fall 
season—Danny Kaye's entertain- 
ment debut on television will be 
carried by Columbia on Oct. 30 at 
8-9 p.m. preempting Ed Sullivan. 
It's the first of three Kaye specials 
slated over the next three years by 
General Motors, which signed 
Kaye last spring to an exclusive tv 
deal 

Kaye show was placed on CBS 
by GM and its agency, Campbell- 
Ewald, after three weeks of inten- 
sive bidding by all three webs. 
Networks went all-out to secure 
the Kaye show, each of them send- 
ing teams of sales specialists and 
elaborate presentations to Detroit 
to make their pitches before GM 
and C-E brass. Order for CBS was 
placed yestertay morning (Tues.). 


Dutch Masters to Keep 
Ernie Kovacs in Cigars 


ABC-TV gave up the idea of 
using a telefilm series Thursday 
nights between 10:30 and 11, and 
has reverted te “Take a Good 
Look,” the live panel stanza fronted 
by Ernie Kovacs. Dutch Masters 
Cigar Co has renewed for the fall. 

Meantime, the sponsor and the 
Kovacs program will hiatus until 
late October, when both return on 
a firm 32-week deal 

For weeks, ABC-TV 
planned to use a tv film anthology 
out of Warner Bros. in the late 
Thursday slot. When there were no 
takers, ABC pencilled in Goodsor- 
Todman’s “Yank.” Both film 
stanzas are homeless now. 


several 
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Leslie Harris ‘We Got ‘Em But 
US. Isnt Buying’ Lamentation 


By ABEL GREEN 


London, June 21. 

Leslie T. Harris, ex-CBS-TV 
film sales, now an exec with ATV, 
which brought the seasoned Yank 
vidfilm syndicator to England on 
a longterm, capital-gains contract, 
is not only fearful of possible 
British reprisals against American 
telefilms but, as a showman, is 
frustrated by the general lassitude 
of U.S. television to foreign pro- 
gramming. 

Harris cites chapter 
on what he considers 
British and European program 
ideas which he has discussed with 
visiting Yank tw showmen — and, 
in person, when he (Harris) visits 





s 
- 

! 

| 


Joyce Brothers’ SRO 


Since she’s so big on free advice, 
maybe Dr. Joyce Brothers, who 


| ladles it out on WNBC-TV, N. Y., 


and verse | 
excellent | ; 
‘since Sage Labs came in several 


cught to give lessons to her con- 
freres on how to sell out a show 
locally during the summertime 
Last week, the femme, who does a 
1-1:15 a.m. (Post-Paar) cross-the- 
board stanza called “Consult Dr. 
Brothers,” picked up Richard Hud- 
nut cosmetics for approximately 
half of the nightly stanza during 
the summer. 

This makes her program SRO, 


| days earlier for another large hunk 


|of hotspell business. 


the States, as he does periodical- | 


ly — and says, “You know, some- 
times I don’t think some of these 
characters even know what La 
Scala Opera House means. Maybe 
they think I'm talking about some 
new Italian restaurant.” 

The Scala (Milan) opera venture 


refers to a Maria Callas-Artur Ru- | 


binstein program. He details also 
how a Vienna Opera spee, with 
1,200 people on the stage singing 
“Aida,” headed by Elisabeth 
Schwartzkopf and with Herbert 
von Karajan (“whom many regard 
as Toscanini’s natural successor’) 
on the podium, and it could have 
been had for peanuts, but no in- 
terest. 

Harris continues citing any num- 
ber of programs, cultural, pop and 
general, which just dont get to 
first-base with American program- 
mers who come over, act inter- 
ested, and then it lies there. 

“The current British Military 
Tournament and Tattoo, which 
opened this week at Madison 
Square Garden, could have been 
gotten fer $5,000. A ‘naming the 
network) exec didn't know what I 
was talking about. Now Sol Hurok 
will gross a half-million in the 
U. S. and it'll probably wind up 
on an Ed Sullivan or other spec as 
guester for twice or thrice that 

(Continued on page 42) 


Brain Tumor Fatal 
To Frieda Henneck 


Washington, June 21. 





Frieda B. Hennock, 55, only 
woman to serve as a Federal Com- 
miunications Commissioner, died 


Monday (20). at Georse Washing- 
ton University hospital in Washing- 
ton following brain surgery for a 
malignant tumor. 

She underwent a serious opera- 
tion Wednesday (15). On the same 
day, attorneys filed an application 
from her husband, William H. 
Simons, to purchase television sta- 
tion KTVE in E] Dorado, Ark., 
hometown of Rep. Owen Harris 
D-Ark.). Simons proposes to pay 
$1,100,006 for the channel 10 out- 
let also serving Monroe, La. Work 
on the application had begun be- 
fore her initial - hospita'ization 
June 11, 

Simons is a wealthy Washington 
real estate man and a former part 
owner of radio station WUST, 
Vashington. 

Miss Hennock, 55, was a native 
of Poland who became a naturalized 
citizen, earned a law degree from 
Brooklyn Law Schoo! and was ad- 
mitted to the N. Y. City bar in 
1926. She practiced with three dif- 
ferent law firms before her ap- 
pointment of FCC in 1948, becom- 
ing the first woman named to any 
federal regulatory agency. 

She served seven years and be- 
came known as a vigorous dissenter 
in many FCC decisions and an all- 


out advocate of a transfer to all- 
UHF and of educational tv gener- 
ally She had practiced law in 


Washington since her FCC term ex- 


pired in 1955. President Truman 
nominated her for a federal dis- 
trict judgeship but the Senate 


never cast the required confirma- 
tion vote. She married Simons in 
1956, and their home on the Poto- 
mac River in Washington became 
the scene of many parties attended 
by broadcasting leaders and other 
friends. 





Hudnut and 
Sage each has seven of the 15 avail- 
able commercial minutes weekly, | 
and the remaining one spot is in- 
variably filled by run-of-station 
commercials. 


Katz to Coast 
As CBS Looks 
To 61-62 Sked 


With its nighttime schedule 
virtually all locked in and set to 
go—only two holes left—CBS-TV 
next week will start planning pro- 
grams for the 1961-62 season. 

Oscar Katz, web's v.p. in charge 
of programming, planed to Holly- 
wood yesterday (Tues.) for meet- 
ipgs with the various telefilm pro- 





ducers who'll be filming the fall 
product corp. After completing 
these sessions early next week, 
he'll hold a national program 


meeting on the Coast for screening 


and discussion of the ‘61-62 
product. 
Mike Dann, CBS-TV program 


v.p. in New York, will fly out early 
next week to participate in the 
discussions with Katz, Coast pro- 
gramming veep Guy della-Cioppa 
and Coast program development 
topper Hunt Stromberg Jr. Latter 
hzs been working on next year's 
product for some time now, and 
will present the more promising 
properties and product to the full 
meeting. 

Year-in-advance planning is not 
completely new, but the start of 
planning for the following year 
has come earlier and earlier with 
each succeeding year. That's 
especially the case as the amount 


cf telefilm product on the webs 
has increased and live program- 
ming—with its relatively shorter 


planning and _ pre-production 
quirements—has decreased. 


Mutual’s 100 Staffers 


For 2 Conventions 


Mutual Broadcasting will move 
the entire New York and Washing- 
ton news staffs to Los Anceles and 
Chicago to cover the political con- 
ventions next month. Web says the 
coverage staff will total more than 
100. 

In Los Angeles, where delegates 
will be scattered with some several 
miles from the convention hall, 
there will be 24 walkie-talkie re- 
porters covering. They'll be picked 
up via receiving and transmitting 
equipment on a Goodyear blimp 
that can float to within range of 
the portable transmitters 

Web will originate 33 of its 35 
daily five-minute newscasts from 
the conventions. 


KPOP Switches to KGBS 


Los Angeles, June 21 


re- 








KPOP, effective June 30, will 
change its call letters to KGBS and 
boost its power to 50,000 watts, on 
first anni of station’s ownership 
by Storer Broadcasting Co. 

Outlet additionally will empha- 
size adult music in its program- 


ming, a departure from its current 


psp-top tune bent, instituted 
several years ago when station 


changed its call letters from KFVD 


to self-explanatory KPOP. Accent, 
starting in July, will be « show 
}musie and semi-classical matevial. 


j; such a 


Yoder Wants Chi WNBQ 
30-Piece Orch to Toot 
It Up for NBC Good Will 


Chicago, June 21. 

NBC - Chicago's 30-staff musi- 
cians, who these days are practi- 
cally never heard on the air, may 
soon be making like good-will am- 
bassadors for the network and the 
local stations (WNBQ-WMAQ) if 
James Petrillo, boss of the tooters’ 
union local, gives his blessings. 

Lloyd Yoder, NBC veep and gen- 
eral manager of the Chi stations, 
conceived the idea of offering the 
orchestra for gratis concerts to 
large civic and charity organiza- 
tions, as a community relations 
gesture. Yoder figures that as long 
as the orch is costing the network 
$500,000 annually (and it is regard- 
ed as an excellent ensemble), it 
might as well be heard. Sidemen 
have indicated they prefer it that 
way, too, 

A fortnight ago, Yoder obtained 
permission from Petrillo to have 
the Joseph Gallicchio batoned 
group to toot 
Club luncheon (Yoder is an active 
Rotarian and chairman of Chi 
chapter's public relations commit- 
tee). The performance proved 
smash that the NBC-TV 
veep now wants to spread the con- 
certs around to Kiwanis and other 
such clubs. 
peal to Petrille for permission and 
is now awaiting an answer. 

Meanwhile, Yoder says, he is still 
searching for a format that would 
showcase the orchestra success- 
fully on the air. 


General Mills’ 
$8,000,000 Stake 
In NBC-TV Shows 


NBC-TV closed a tough one late 
last week when General Mills 
bought the remaining half of the 
network's Sunday 8-8:30 p.m. “Na- 
tional Velvet.” Although Rexall 
came in the same time the telefilm 
did, NBC found it hard getting a 
matching bankroller, because next 
season it will face off vs. CBS’ Ed 
Sullivan and the last half-hour of 
ABC's “Maverick.” 

With General Mills and Rexall 
on “Velvet” and Westclox and P. 
Lorillard up for the 8:30-9 “Tab 
Hunter Show,” the SRO sign has 
been hung up by NBC (during that 
Sabbath hour opposite Sullivan) 
for the first time in many years 
since “Colgate Comedy Theatre.” 

In all, General Mills, which 
started this year with no business 
whatsoever on NBC-TV, now is an 
$8,000,000 gross annual client at 
the network. But, with the “Vel- 
vet” purchase, Genmills entered 
the rarified atmosphere at NBC, 
with Procter & Gambie, Ford, 
General Motors, Lever and Ameri- 
can Tobacco) which calls for maxi- 
mum discount. This means a 
couple of million bucks sliced off 





‘Wagon Train's Unique Brit. Status 


London, June 21. 


In the top 10 every week for the past two years and top of the 


charts on 70 occasions, That's t 


he unique record chalked up by 


“Wagon Train,” which ended its current season on British com- 


mercial tv on June 6. Since its 


first airing in April, 1958, it has 


only twice failed to be in the tep 10 listings, according to Tele- 


vision Audience Measurement. 


Since “Wagon Train” was first screened on April 7, 1958, the 
number of homes equipped to receive commercial programs has 


increased from 5,475,000 in five 


areas to 9,773,000 in nine areas. 


During that time, the approximate size of “Wagon Train’s homes- 


viewing audience has gone up 
largest 





He has made an ap-| 


Corinthian Pulls 


the tep, but it’s still heavy money. | 


In terms of gross dollars, Gen- 
eral Mills will be spending $2,600,- 
000 for its half of “Velvet,” plus 
$700,000 on “Lone Ranger” Satur- 
days; $350,000 for “Captain Gal- 
lant” the same day; $700,000 for a 
new one, “King Leonardo,” also 
a Saturday ayem kidvid stanza; 
$2,500,000 in daytime NBC-TV par- 
ticipations, and, finally, $1,200,000 
for various sports stanzas. These 
are the network’s own figures. 

The Genmills daytime buys in 
NBC were matched by the with 
drawal of daytime business from 
rival CBS-TV (four quarter hours 
a week plus “Lone Ranger’). First 
of the sponsor's NBC-TV buys 
came last April for next season. 


Dow, Culver NBC-TV Buys 


Alberto Culver is spending some 
summertime coin on NBC-TV, in 
addition to its several fail buys on 
the network. Deal for the hotspell 
comes to six half-hours of “Wichita 
Town” and “M Squad” repeats. 

Another new NBC-TV sale is to 





Dow Chemical, which bought alter- | 


nate thirds of “Raven” and “La- 
ramie,” both 60-minute film 
stanzas Dow purchase is only 


| from October to December. 





for a Chi Rotary | 





single audience for the oater was 


from 3,000,000 to 7,000,000. The 
7,183,000 homes on 


Feb. 8 last, a record up to that time. 











Talk Capsules Add 


‘Dimension 


To CBS Radio's Contrib to 0&0's 





De Caprio to TNT 


Al de Caprio has been appointed 
director of programs for Nate 
Halpern’s Theatre Network Tele- 
vision 

de Caprio was director of the 
Phil Silvers tv show from 1955 to 
1959 and-+ more recently directed 
several tv spectaculars. Before 
joining TNT, de Caprio had been 
with CBS for 20 years 


Out All Stops On 
GOP, Demo Meets 


If the blueprint is a forecast, 
Corinthian Stations’ coverage of 
next month’s political conventions 
will be the most elaborate tv-group 
undertaking of its kind to date. 

Project was approved by man- 
agement of the five tv and two 
radio stations during group ses- 
sions early this year in Washing- 
ton. Since the okay, the stations 
and New York headquarters have 
been mapping the intricate details 
of a coverage plan aimed at an im- 
pressive daily spread of locally- 
angled newsbreaks, features and 
interpretations for each station to 
supplement CBS web feeds 

The 14-man news team that will 
be covering the Dems in Los An- 
geles and the Republicans in Chi- 
cago will be made up of New York 
headquarters personnel and at 
least two news staffers from each 
station. As of new, the local news- 
men are boning up on the regional 
politics of both parties and dry- 
running the big coverage at state 
conventions where delegates are 
being named. At the conventions, 
the newsmen not only will be elec- 
tronically armed tw the teeth, but 
also will be headquartered in the 
hotels with their respective dele- 
gations. 

At both conventions, the group 
will have HQ’s on the convention 
floor, in the party hotels as well 
as with the delegations. In spraw]- 
ing L.A. where delegates are scat- 
tered, Corinthian will have a fleet 
of seven cars, and plans calls for 

(Continued on page 42) 


Met & Newsweek Te on 
Politicos; Golden Signed 


Metropolitan Broadcasting has 
tied in with Newsweek and signed 
Harry Golden as well for its 
political convention coverage 
next month. Group's radio side 
will provide full convention cover- 
age from the floor, but the tele 
coverage will be limited to a half- 
hour nightly wrapup. 





Overall coverage will be headed | 
up by Mark Evans, v.p. in charge | 
of public affairs, and Martin Wel- | 


don, WNEW N.Y.) director of 
news and special events. Radio 
side will be covered by Weldon, 
Lee Hannah, and Golden. On tv, 


Evans and a Newsweek team com- 
prising Ernest K. Lindley, Ken- 
neth Crawford, Hobart towen, 
Samuel Shaffer and Benjamin 
Bradlee. In addition, Florence 
Lowe, group’s Washington corre- 
spondent (and ex-VarietTy- staffer 
there), will service both radio and 
tv on the distaff angles. 

Radio coverage will go to 
WNEW, WIP in Philadelphia and 
WHK in Cleveland. TV coverage 
goes to WNEW-TV and WTIG, 
| Washington, 


CBS Radio is adding “Dimen- 
sion” to its company-owned station 
| programming. 
| “Dimension” is a new concept, 
stemming in part from the growing 
trend toward capsule shows on 
network radio, but applied in a 
brand new manner. At the CBS 
| o&o's, it will consist of “talk’— 
| recorded pieces on a wide range of 
subjects, using experts and celeb- 
rities in tapes running the length 
| of a pop record and interspersed 

with the disks by local personali- 
ties. 

Average “Dimension” tape will 
run one to three minutes. CBS is 
preparing an entire library of the 

j tapes which it will distribute to 


+ 
? 
| 
| 


} 


its o&o's starting in mid-August. 
Siations will be asked to use them 
interchangeably with records, at a 
| rate of two “Dimension” pieces per 
half-hour. Stations will also be 
encouraged to do their own “Di- 
mension” tapes on a local basis. 

Behind the use of “Dimension” 
is the ever-present paradox of net- 
work radio and its effect on lecal 
programming both of affiliates and 
o&o's. Key to local programming 
operations today is a “station 
sound,” a station identity that lis- 
teners are aware of and tune to. 
It's tough to achieve on an o&o 
because the network programming 
represents a substantial block of 
time and has a different character 
from local programming. And in 
the end, the o&o is usually forced 
to turn to music, news and service 
on the local end. 

The “Dimension” idea, created 
by v.p. Jules Dundes and CBS o&o0 
program coordinator chief Allen 
Ludden, would help overcome the 
problem by giving the o&o’s some- 
thing extra in the local area that 
none of the other stations tn the 
market have—talk capsules on a 
variety of interesting subjects to 
be used interchangeably with 
disks and adding some dimension 
to the music & news formats. The 
tapes would give the o&o’s a 
unique sound, an identity of their 
own, Dundes feels 

Library would run in series. One 
such series is “The Year 2,000,” 
with a series of tapes already com- 
pleted with execs of Raymond 
Loewy Associates on such items 
as the kitchen of 2.000 A. D. and 
other architectural angles. Petrole- 
um Institute, Asphalt Institute and 
a wide range of other scientific 
groups will add their contribu- 
tions 

Dorthy Kilgallen has been set 
te do another series of shorties, 


short and intimate sketches of 
celebrities she’s known, stressing 
some little-known, “inside” fact ° 


about them. Another is a series 
of mood pieces on “The American 
Continued on page 38) 


British Writers 
In Com] TV Pact 


London, June 21. 

The Television and Screen- 
writers Guild, after prolonged 
hassling, has come to an agreement 
w.th four of the main independent 
tv companies as to a guaranteed 
minimum fee for a 60-minute play. 
It’s $280, plus a provision that 
writers will get royalties based on 





the original selling price where 
there is an option on re-selling 
abroad. This fee will be paid 
whether or not the play is 


eventually sold abroad. 

ABC-TV, Associated TeleVision, 
Granada and T.W.W. have signed 
the agreement. Notable absentee is 
| Associated-Rediffusion, 
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Signs of the Times 


A couple weeks back, when CBS definitely locked in “Person 
to Persen” for a continuation next season, the network let it be 
known that it was in the market for a producer for the series, 
which will move into the Sunday at 6 period. The response to the 
unofficial announcement has pointed up, perhaps more than any 


other 


single incident, what's been happening since the virtual 


demise of live tv programming on the networks. 


Whereas in the past perhaps 


a dozen or 15 bids for the job 


would have been received, todate CBS has on hand 131 applica- 


tions 
identified with major entries of 


And many of these are from top names who have been 


the past, including some of the 


erstwhile prestige-laden dramatic shows. They're still pouring in, 


from both east and west coasts. 











WCBS-TV’s Outspoken Religioso On 
‘Moral Decay’ Of A City (New York) 


An unusually outspoken ap-¢ 
prraisal of the moral climate of 
New York City will be televised 
S lay (26) as a special edition of 

» Way to Go,” WCBS-TY, N.Y., 
religioso show. Three clergymen 


will deal candidly with such prob- 
lems as rape, prostitution, adultery, 
venereal disease and pornographic 
literature, even displaying some of 
it to alert the public to what they 
term an increasing moral decay in 
the cit 


Sunday's show is one of three 
“Way to Go” specials—others are 
Ji i7 and Aug. 24—on “The 
Moral Climate in New York.” For 
t edition, WCBS-TV moved the 
s out of its customary 9:30-10 
a slot into a 3:30-4 p.m. Sunday 
berth, to take advantage of a wider 
audience and also to air it at a time 
when children can be shooed away 
from the screen. Moderator Or- 


mond Drake suggests that viewers 
find something else for the young- 


sters to do while the show is on 
the air, and WCBS-TV's publicity 
effort on the show will stress the 
sal “adults only” approach 
Clergymen are Msgr. Charles 
Walsh, Rev. Dan M. Potter and 
Rabbi William F. Rosenblum, all 
members of a special city commit- 
tee dealing with the problem. In 


the course of the discussion, they 


will show on the pre-taped show 
folders of pornographic magazines 
available on most newsstands — 
the girlie sheets with bare bosoms, 
the socalled “health mags” which 
tt claim are a cover for homo- 
sexual material—pictures of book- 
store windows and theatre mar- 
quees stressing sexual and porno- 
graphic items. They also. cite 
statistics on the increases in sex 
crimes and delinquency, connect- 
ing the exploitation factor with the 
increases. Throughout the show, 


the discussion is pointed and ex- 
tremely candid for tv. 


Three specials are pegged to 
specific Biblical commandments — 
first is “Thou Shalt Not Commit 
Adultery.” second “Thou Shalt Not 
Bear False Witness” (dealing with 
deceit ranging from scandals to 
ghostwriting) and the third “Thou 
Shalt Not Steal” (theft, burglary, 
income tax falsification, stealing 
items from hotels, even expense- 


account padding). 


TIO Is Moving on 
Variety of Fronts 


Washington, June 21. 
Television Information Office of 
National Assn. of Broadcasters is 
publishing a book—‘In the Pub- 
lic Interest ... at the Local Level” 
—hballyhooing the local public 
ice programs of 200 television 


ge 
stations 

This was among a number of 
TiO projects outlined by Televi- 
sion Information Committee chair- 
man Clair R. McCollough at the 
semi-annual meeting of the NAB 


Television Board of Directors here 
last week 
Other activities of TIO designed 
to raise tv’s image in the public 
eye were reported by McCollough 
as follows 
Within the next three months, 





| NBC’s Pro Bow! Coin 


| Pro Bowl game next year will 
be co-sponsored by Carter Prod- 
ucts and Liggett & Myers Tobacco 
over NBC-TYV. Both sponsors un- 
derwrote the game last season. 
Date for the football game at 
the L.A. Coliseum is Jan. 15, 1961. 





Ciggie Com On 
CBS ‘Aquanauts 
Blacks Out Block 


Block Drug buy of one sixth of 
“Aquanauts” on CBS-TV went up 
in smoke this week as a result of 
an unusual sponsor conflict. End 
result was that CBS-TV politely 
had to reject the Block business 

What happened was that Block 
decided to use its sixth of 
“Aquanauts” to plug Green Mint, 
its mouthwash and spray. Commer- 
cials state that Green Mint re- 
lieves throats irritated by cigarets. 

CBS ordinarily would have sec- 
ond thoughts about that kind of 
commercial approach, but there 
was no question at all in this in- 
stance. P. Lorillard is a one-sixth 
sponsor of the same show, so CBS’ 
reaction was an immediate thumbs- 
down on the copy Web asked 
Block if it couldn't be a little 
more vague about the cause of the 
irritation. but the company said no, 
this is the corammercial approach 
to the product. So the network, 
with regret, declined to accept the 
Block business. 





Canada Dry Renews 
On ‘Disney Presents’ 


Looks like ABC-TV has gotten 
its first break on “Disney Pre- 
sents” for next season. Network, 
which is pretty well sewed up in 
terms of prime time sponsors for 
next season, hadn't closed any 
sales whatsoever on the 6:30-7:30 
| p.m, Sunday exposure: of the Dis- 
|ney films, but this week it was 
reported that Canada Dry renewed 
for a quarter of the stanza. 


| Understood that Canada Dry 
will be taking alternate week half- 
hours of the expensive kidvid 


package. Agency for Canada Dry 
is J. M. Mathes. 


CBS’ PGA Golf Coin 


CBS-TV has sold out three- 
quarters of its two and a half 
hours of PGA Golf Tournament 
coverage July 23-24, with William- 
son-Dickie Co. (sportswear) pick- 
ing up half and Pabst Beer a quar- 
ter. That leaves one-fourth to be 
sold, but the remaining segment 
has a rather unusual sponsorship 
restriction on it. 





Web can't sell it to a tire manu- | 


facturer. The reason is that the 
tournament will originate from the 
Firestone Country Club in Akron. 
Firestone won't buy the segment 
itself, since it’s got plenty of free 
plugs in the origination source. 
| But it doesn’t want another tire 
|}manufacturer in the act either. 
| Nor is it likely a competitor would 


ON “GRAY INK 


By ART WOODSTONE 


Network radio is reaching a 
point where it is neither profit- 
able nor unprofitable. It’s taken 
the networks nearly a decade to 
find this strange kind of_economic 
footing. And to do it, the networks 
have had to do business, by and 
large, with a minimum of enter- 
tainment fanfare. 

Last week, NBC Radio a strictly 
losing operation for eight years, 
announced that it had turned a 
|profit. The profit was very slight, 
|NBC sources acknowledge, but this 
|new state of budgetary balance 
was so unusual that the web's ex- 
ecutives were delighted How- 
ever, the “gray ink” was written 





on the books only after the remain- 
jing four 


tertainment programming were 
dead for over six months. Apart 
|from news and news features, 


|sports and public affairs and the 
weekend “Monitor,” which is as 
much a service item as anything 
else the network offers no pro- 
gramming. The last hours of soaps 
and two other hours of music and 
chatter were axed the first week 
in January. 

ABC Radio has the “Breakfast 
Club.” Some ABC’ers still look 
upon this Don MacNeill strip as 
the backbone of the web, but how 
long it will last has been a matter 
of conjecture since the departure a 
couple of months ago of former 
topper Ed DeGray. 

Mutual has pared to the abso- 
lute bone. A news network now, 
it’s the only one of the four that 
has to depend solely on audio 
sponsorships for sustenance. The 
others, due to internal bookkeep- 
ing, can, if necessary, get the tele- 
vision side and the 9wned-operated 
stations to support them. Mutual 
has no o&o's nor a tv network 
counterpart. 

CBS Radio drew “gray” ink sev- 
eral months before NBC. But the 
Program Consolidation Plan had 
first to be mapped out by the web, 
and that meant that some enter- 
tainment shows had to be forgot- 
ten or else, as matters turned out, 
‘restricted in airtime. Web is still 





hot on entertainment, relatively 
speaking. CBS has Arthur God- 
frey, “Suspense,” “Gunsmoke,” 


bloc of comedy stanzas, etc. Future 
of many of these programs, while 
not in danger of immediate death, 
is still of questionable safety. Last 








| 


hours of out-and-out en- | 


WEBS FLOATING | We Got the World on a Beep’ 


Themes WNEW Radio's Newsroom 





Pabst Buys ABC Grid 


Schlitz had looking, but 
it was rival which finally 
bought a of ABC-TV 
American Football League sked 
for next fall. At this point, the 
network has three-quarters of the 
the Sunday sports show sold. 

General Cigar and Sinclair Refin- 
ing own other quarters. Pabst 
came in via Kenyon & Eckhardt. 


been 
Pabst 
quarter 


Lk ag 
NBC Politicast: 
Web's 5 Clients 


NBC-TV has sold Look magazine 
a sixth of its July political con- 
vention coverage. This is the first 
piece of business accepted by the 
network that did not cover both 
the conventions and election night 
programming 

Look is forking out $450,000 for 
its sixth of the Dem-GOP conclave 
stanzas. A sixth of both conven- 
tions and election night on NBC-TV 
comes to $600,000 

NBC-TV has held out until now 
on sponsors who wanted to break 


|}up the political package the other 


| sides 


week, CBS decided to kill “Helen | 


| Trent” after 30 years and Pat But- 
tram went with her, yet another 


entertainment program, a dramatic | 


series, took their combined places, 
which suggests that if any of the 
(Continued on page 43) 


CBS’ $25,000,000 
Budget for News, 
 Pubaffairs Segs 


| 
| 





Budget for the CBS News Divi- 
sion was finalized and approved 
last week—a whopping alltime 
high of $25,000,000 for next season. 

CBS will have 26 one-hour “CBS 
Reports” with the Ed Murrow-Fred 
Friendly team producing; it will 
have 52 “Eyewitness to History” 
segments; 26 ‘The Twentieth Cen- 
tury” shows; “Face the Nation,” 
and four “Tomorrow” specials 
pegged to MIT. These latter will 
cost some $210,000 apiece. Total 
budget on “Reports” will run to 
| $3,000,00 

Web figures that news & pubaf- 
fairs—including the Doug Edwards 
|strip, will occupy 1742% of its 
| nighttime schedule—two hours ex- 
clusive of Edwards and the spe- 
|cials. That in itself is an alltime 
| high for any web, any time includ- 
ing radio at its peak (excluding 
latterday radio network re- 





| the 


monthly bulletins will Se distrib- go for the sponsorship anyway in| liance on news as its only saleable 
| light of those free Firestone plugs. 


(Continued on page 28) 





| comomdity), 





way. In other words, the web nixed 
money that was offered for the 
more popular pre-election day tele- 
casts, if it did not also include 
a bid for the conclaves. But per- 
haps now, with the balance of 
sponsorship strength favoring the 
conventions, NBC will open up at 
least Look’s matching election 
sixth to one of the several stand-by 
orders, which include Sara Lee. 
With the Look biz, the conven- 
tions on NBC-TV are currently 
three-fourth sold, while election 
eve is slightly over ha'€ full. Be- 
sixth buys on boih election 
and convention by Goodrich, Brown 
& Williamson and Lipton, a 12th 
of both events was bought some 
days ago by Field Enterprises, for 
its World Book Encyclopaedia. 


‘OMNIBUS’ SLATED 


FOR SUN. RETURN: 


“Omnibus” is expected to returr 
to television next season after the 
layoff of a year. Aluminium Ltd., 
one ot the oldtimers on the Rob- 
ert Saudek production, is about to 
close for seven hourlong editiens 
of the stanza on NBC-TV. 


Aluminium is understood to 


have breached the subject of reviv- | 


ing the show. Saudek then took it 
to NBC. Network will schedule the 
seven programs on roughly a once- 
monthly basis in the Sunday 5-6 
p.m. time 

However, NBC {fs out trying to 
peddle more of thr “Omnibus” 
stanzas, so that perhaps Sunday 
5-6 can be filled as a regular mat- 
ter in '60-'61 by the cultural series. 


DuPont Preemptions, 
To Ride With Politicos 


DuPont bought about six minutes 
of commercial time in the ABC-TV 
coverage of the July political con- 
ventions. This is the second piece 
of business the network has writ- 
ten in the GOP-Democratic tv 
stanzas, but it comes to a very 
small percentage of the total time 
available 

Bankroller merely moved 
commercial minutes that would 
have been preempted for the con- 





ventions by placing in the con- 
claves 
DuPont has participations in 


“Untouchables” and ‘“Sugarfoot- 
Bronco” amounting to six minutes 
every two weeks, 

Other ABC conventions {s 20th 
Fox, which bought a 12th of the 
two-ply political show. 


the | 


+ By BOB CHANDLER 
! 
| $250,000-a-vear_ fully- 
operation pay off 
for a local radio independent? 
That's the current of main- 
taining the 15-man newsroom at 
WNEW, N. Y. indie 

Jack Sullivan, v.p.-g.m. of the 
Metropolitan Broadcasting-owned 
indie, thinks it’s all worthwhile. He 
freely admiis to being unable to 
trace benefits in the ratings of the 
station from the changeover from 
the Daily News service to the sta- 
| tion's own staff a year and a half 
| ago jut he believes the payoff 
has come in terms of stature. pres- 
tige, service and publicity 

Publicity stems from the news 
staff's increasing ability to cre- 
ate news, with fullblown pickups 
from wire sevrices and the metro- 
politan press, with credit for 
WNEW in their stories. Like the 
time during the blizzard last win- 
ter when news topper Martin Wel- 
don called New York City Super- 
intendent of Schools John Theo- 
bald to ask whether the schools 
would be open next day. Theobald 
said the idea hadn't occurred to 
him, but he'd consider it and call 
back. So WNEW broke the story 
that night when Theobald did de- 
cide to close the schools down for 
the day. 


That's one of many such news- 
making enterprises over the past 
year and a half, and the WNEW 
team of 13 reporter-interviewers, 
all equipped with tape recorders 
and hardy is growing in- 
creasingly adept et that kind of 
business. Last week, it was a 
WNEW reporter at Vice President 
Nixon's Camden press conference 
who asked whether he'd debate 
New York Governor Rockefeller. 
Same day, three other reporters 
were out with their recorders on 
different stories. 

Staff so constituted that as 
many as six reporters can be out 
on the street at once. During the 
height of the Equity Strike, for ex- 
ample, WNEW aired 21 different 
taped interviews on the strike in 
a single day. Beyond that, there’s 
a beep-phone setup with the impli- 
cit instructions to staffers that they 
; can get an interview with some- 
body on the spot. Add to that the 
fact that the station subscribes to 


(Continued on page 38) 
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Walter Lippmann 
TV Bow July 7 


Television is due to air its most 
incisive and direct criticsm of the 
Eisenhower administration and the 
President himself it has ever of- 
ford when Walter Lippmann makes 
| his ty debut on “CBS Reports” 
July 7. 
| The actual content of Lippman’s 
remaiks is being kept a weli-guard- 
| ed secret by CBS-TV and exce pro- 
ducer Fred Friendly, but it’s known 
| that Lippmann pulls no punches in 
| his evaluation of Eisenhower as a 
| Chief Executive. He's particularly 
critical of handling of foreign af- 
fairs and defense 

Lippmann, of course, has been 
critical of Ike in his column, as 
have other newspaper columnists 
But television has maintained a 
discreet hands-off policy when it 
comes to evaluating the Eisen- 
hower regime in Washington, and 
the directness and editorialization 
of the Lippmann commentary will 
| be something of a “first.” 
| Friendly has been after Lipp- 
| mann for years, but the columnist 


has been and remains extremely 
critical of tv. The man who finally 
won him over, with assists from 


Friendly and Ed Murrow, was CBS 
| senior correspondent Howard K 
| Smith. In fact, the program was 
| filmed in Smith's Washington home 
early this spring and final editing 
has now been completed. 
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Allied 


Artists’ Hour TV Specials 
Devoted to Three Armed Services "3" sisi°2 wnetttt Ss 





Allied Artists’s new informational + 


“COLGATE DECIDES 


and commercial film _ division, 
formed two menths ago, is going 
to concentrate mainly on “special- 
ized informational programs” for 
television. 

Jack L. Copeland, executive 
producer, said the division's first 
project is a series of three special 
one-hour films, each devoted to 
one of the three armed services, 
and having as overall theme the 
United States’ capacity for its own 
defense. First program is expected 
to be ready in October or Novem- 
ber, said Copeland. 

“We're in the business of creat- 
ing ideas which can be the basis 
for fine tv programming, but not 
just in the entertainment sense,” 
said Copeland. Though this first 
series of programs will be “docu- 
mentaries with a sense of showman- 
ship,” Copeland has also made 
plans for film biographies of great 
people for the same kind of spe- 
cialized tv presentation. 

Exec said talks now are under- 
way with prospective sponsors of 
the three defense films, but it’s 
not yet decided whether the series 
will get a network bow or be pre- 
sented first on a syndicated level. 
The same personality will serve 
as host on three films, one each 
on the Army, Navy and Air Corps, 
with a different name star featured 
on each show. Copeland declined 
to describe the budget for the first 
films other than saying they would 
be “substantial” for this kind of 
presentation. When pressed, he 
said it would be less than $300,000. 

Exec thinks there’s a waiting 
market for this kind of tv program- 
ming (“eventually even the hum- 
blest minds among us will get tired 
of seeing the Indians come over 
the hill”). Referring the projected 
biographies of great people, which 
he wants to do as 90-minute spe- 
cials, he said 10 or 15 years ago, 
these subjects might have been 
made as theatrical features, but 
that today they don't sell tickets. 
Today, he said “tv is the one me- 
dium through which we can say 
inspiring things about our era” 

While these films are designed 
for the tv market in the U.S., it’s 
conceivable they might get thea- 
trical showing abroad, said Cope- 
land. Division isn’t interested in 
making tv commercials, and 
though it plans to produce “infor- 
mational” films for industry, its 
main concern will be this kind 
“showmanship” informational spe- 
cials for tv, he added. 


OF Gets Granik’ 
‘Youth’ & Forum’ 
In a search for properties that 

will beat the current soft syndica- 

tion market for the standard half- 
hour series and feature film pack- 
ages, Official Films has come up 
with two publie service series and 

a package of hour variety shows. 
Company will take over distribu- 

tion of “American Forum of the 

Air” and “Youth Wants to Know,” 

Ted Granik productions out of 

Washington that are vidtaped by 

Westinghouse Broadcasting for its 

o&o’s. Officia! will handle syn- 

dication outside Westinghouse 

markets on a package of 52 half- 
hour “Forum’s” and 26 half-hour 

“Youth” stanzas. 

Package of 26 hour variety 
shows is being edited out of the 
“Playboy Penthouse” 90-minute se- 
ries thet was produced iast season 
in Chicago by Playboy magazine 
and syndicated in a few markets. 
Fresh production of “Penthouse” 
in the hour format is already un- 
derway with the first stanza fea- 
turing Sammy Davis Jr. already 
completed. 

Diversification of Official’s film 
properties, which began under new 
management early this year when 
Seymour Reed took over as prexy, 
was initialed with the highly suc- 
cessful five-minute series, “Alma- 
nac,” edited out of newsreel foot- 
age, which has been sold in more 
than 90 markets, including a last- 
week sale to New York independ- 
ent WOR-TV. Another Official 





newsreel series that can be adapted 
to any time requirement from five 
to 30-minutes, “Greatest Headlines 
of the Century,” is racking up 
early sales, 


TO NIX SG ‘GRINDL’ 


Colgate, which last week evinced 
interest in’a piece of Screen Gems’ 
|““Grindl and Her Miserable Stor- 
jies” as a candidate for the CBS- 
TV Thursday at 10 slot, has 
|changed its mind and the web still 
{is facing the dilemma of what to 
program in the period. 

There's still a chance that 
“Grindl” will get the slot, on the 
basis of some casual sponsor in- 
|terest from other sources. But 
there’s a growing feeling that CBS 
|will attempt to program something 
\less costly, and sell on a circula- 
tion basis rather than on the 
|strength of a program choice. De- 
‘cision should be made on the sit- 
uation next week 


WB Post-48s To 
Eliot Hyman? Hint 
New Chesler Tie 


Eliot Hyman, a company king 
| Maker in the features-to-tv field, 
is reportedly close to a deal for the 
acquisition of 104 Warner 
| post-'48 pix, the first such deal 
| with a major studio. Terms of 
}the deal are said to involve a 
' guarantee of about $10,000,000. 


| In midst of deal reports, Hyman 

made a series of denials (1) flatly 
| Stating that he has no deal with 
)WB nor has he negotiated with 
| WB; (2) that he is not associated 
with Louis Chesler. 

Reports had HytMan partnered 
}in venture with his old associate, 
| Louis Chesler of Canada. Com- 
pany representing Hyman-Chesler 
reportedly is Creative Telefilms 
and Artists, Ltd., which grew out 
of United Telefilms, Ltd. Stock of 
Creative Telefilms and Artists has 
been very active on over-the-coun- 
ter exchange the past few days. 
| Hyman had topped United Artists 
Associated, the company formed 
by United Artists when UA ac- 
quired controlling stock interest 
jin AAP via a buyout of Chesler 
| and associates. Hyman retired as 
|prez of UAA, in the midst of re- 
|ports of his new negotiations. No 
|official reason was given for his 
| bow out. 
| United Artists has been selling 
post-’48’s, but UA has no studio. 
UA, in fact, is now prepping a 
new group of post-'48’s, to be mar- 
keted by UAA. 

Step by WB, interestingly the 
first of the surviving majors to 
make a vaultee deal, is said to 
herald similar moves by the other 
majors, It’s long been contended 
among the features-to-tvy moguls 

(Continued on page 28) 


FLOCK OF RENEWAL 
COIN ON ‘MANHUNT’ 


Screen Gems “Manhunt” has 
| been renewed for the "60-61 season 
|by three of its regional sponsors. 
| Drewry’s Beer has expanded its 
|sponsorship from eight to 16 mar- 
|kets, including Chicago, Detroit, 
| Toledo, Indianapolis, Fort Wayne, 
| South Bend, Terre Haute, Cadillac, 
|Cedar Rapids and Kalamazoo. 
Genesee Beer has renewed the 
Victor Jory starrer for upstate 
N.Y., including Buffalo, Rochester, 
Syracuse, and AlJbany-Schenectady, 
10 markets in toto. Miles of Cali- 
fornia, for Alka Seltzer, has re- 
|newed the series for 10 Coast mar- 
kets, including Los Angeles, San 
Francisco, Seattle, Portland, and 
San Diego. 

In addition, second year of the 
skein has so far been sold to 67 
stations, including WNEW-TV, 
N.Y.; WSB, Atlanta; WTVR, Rich- 
mond; WDSU, New Orleans; KLZ, 
Denver; and KPHO, Phoenix. 

Production of the second group 
of 39 film will stari in San Diego 
within three weeks. Jory and his 
wife returned to the Coast last week 
after a two-month cruise of the 
Pacific, during which he shot a 
documentary film for the U.S. In- 
formation Agency. 








bp 


| 
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MGM Cartoons Sales 
At $1,000,000 Mark 


MGM cartoons now have been 


four months, racking up a gross of 
| approximately $1,000,000. 

Most recent sales included that 
of WABC-TV, N. Y., which will 





TV-Radio Production Centre 


4444444446444444464. 








IN NEW YORK CITY ,.. 


Buzz Blair takes over as producer of CBS-TV’s “The Brighter Day” 





begin telecasting the shorts in the | 
fall. Cartoons include such titles | 
as “Barney Bear,” 
the Kids,” “Big Bad Wolf,” and | 
“Screwball Squirrel.” 





CNP Jumpin’ With 


Production Sked 
Upped to 6 Segs 


California National Productions, 
the NBC telefilm subsid, is upping 
its production schedule for ’60-’61 
to encompass no fewer than six 
series and perheps as many as 
eight. This news comes as an 
ironic twist on top of the announce- 
ment that the firm’s production 
chief Frank Cleaver was released 


last week due to a general eco-| 
“fatty” | 


nomic retrenchment in 
| areas throughout the RCA empire. 
| Best production season CNP ever 
had before was in 1959 when there 


were four full series on the boards | 


—two for syndication and two on 
network. Newest series will be a 
full 39-weeks of a new Jim Backus 
stanza, “Hot Off the Wire,” a news- 
paper situationer. 


stacks up at CNP: For openers, 
the company released “Blue An- 
gels” and Continental Oil snapped 
it up on 
“RCMP,” a mountie package made 


“Captain and | the Bell Telephone Hour by Henry Jaffe . . 





Here's the way the new season | 
| stories, in N. Y. from the Coast to huddle on tv series featuring the 


a 68 market regional; | 


July 1, with Portman Paget in as director .. . Tom Bosley, “Fiorello” 
star, inked for a role as a murder suspect in the July 8 edition of 
“Diagnosis Unknown”. . . Barry Wood renewed as exec producer of 
. Michael Abbott, Talent 
Associates exec assistant to David Susskind, to the Coast June 27 to 
set production plans for next season's tribute to Eleanor Roosevelt 
. . « Dave Connell upped from production staffer to producer on “Cap- 
tain Kangaroo”. . . Annie Farge, star of the “Angel” show, arrived 
from Paris over the weekend; was given a party at the French Em- 
|bassy Monday (20), then planes to the Coast tomorrow (Thurs.) to 
| start’ production on the show . . . Nelson Benton, former news man- 
| ager for WBT and WBTYV in Charlotte, joined the"CBS news writing 
| Staff... Jerome Shaw to direct “Talent Scouts” on CBS-TV this sum- 
mer .. . Latin American maestro Jose Curbelo appearing Tuesday 
(28) on the Joe Franklin WABC-TV’er . . . Richard Stark, former Ziv 
salesman, to NBC-TV in the same capacity . . . Mike Laurence recent- 
ly took over for Peter Tripp on WMGM’'s “Hits of the Week” seven- 
|day deejay strip ...WNBC-TV producer-director John Dorsey is 
| father of a third daughter, Kristy Anne, born up in Yonkers last week. 
Sy Kravitz added to production staffers for Bill Cullen’s early morn- 
jing radio stanza on WNBC . . . WABC’s Fred Robbins has returned 
|from Israel with his manager-associate, Jack Beekman, where he 
| taped interviews with cast of “Exodus” on location in Jerusalem for 
his syndicated “Assignment Hollywood.” Featured on this week's shows 
are Robert Ryan, Michele Morgan, Broderick Crawford, Joan Collins 
and Gene Kelly . . . Jeff Carey has joined WPIX’s sales department 
as an account exec. He had been with the station as a research 
analyst since ‘59 . . .“Montage,” the weekly hour program sponsored 
by Al Zakin ad agency on WABC-FM, has been requested by the 
Voice of America for oversees broadcasting . . . Deejay George Tuck- 
;er will originate his daily “Teen Beat” WNTA Radio broadcasts from 
| Palisades Park starting Monday (27) . . . Paul Sanka, Candy Jones 
and Johnny Mathis are among this week's guests of George Christy's 
| “Teen Town” on ABC Radio. 

| Edward Kogan, who resigned as director of tv-radio at Joseph Katz 
agency early this year, has partnered with Lyn Babcock, former J. 
Walter Thompson tv producer-director, in a tv commercial consulting 
service for agencies. Miss Babcock set up the company as TV Com- 
‘mercial Services. Name has been changed to Babcock & Kogan... 
Mystery writer Stuart Palmer, creator of the “Hildegarde Withers” 





femme detective with producer Sara Haigh and adaptor Rosemary 
Rothschild. 

UN announcer Chet Gould doing the commentary on the Eichmann 
| dispute in Security Council session for United Nations Radio. On Fri- 


on a co-production deal with Can- day he appears on NBC-TV’s “Young Dr. Malone” on behalf of Nabisco. 


adian and British companies, is al- 
ready in syndication; 
Years” returns to NBC, fully sold 
for a new 39 to Alberto Culver. 
Then there are two kidvid stanzas, 
one of them 104 five-minute stop 
motion pix called “Henry & Clay- 
mates” and an undisclosed number 
of 15-minute animations known as 
“The Funny Manns.” Both of 
these go syndication. 
Additionally, company 
indicate the probability of 
more half-hour adventure skeins 
for the new syndication sea- 
son. Both untitled, one is a wes- 


sources 


tern and the second a new cop) crashed, left the widow $100,000... 


series. 


LOPERT PIX BOUGHT 





+ 


“Lawless | JV CHICAGO... 


Scott Young, 10-year man at WBBM-TV and for the past year 
director of the station’s video tape operations, got his pink slip last 
| week. Only department heads remaining now from the former Atlass 
regime, after Clark George’s housecleaning, are news-pubaffairs di- 
| rector Bill Garry and film supervisor Pat Danneman ... WGN program 
director Bruce Dennis notched 30 years with the station and parent 
Tribune .. . Susan Heinkel, WBBM-TV kidstar, taped for a role in 
,;Muny Opera production of ‘“‘Tom Sawyer” next month in her home 
| town, St. Louis .. . Bill Furlong, Daily News sports columnist, started 


two} a nightly sports commentary show on WFMQ... Bill Mason, former 


farm director for WLS, switched to WBBM in same capacity . . . 
Insurance that WGN carried on Police Officer Leonard Baldy, traffic- 
copter personality who was killed last May when the air vehicle 
Denise Cass Brookman, wife of 
NEBC-TV sales service staffer John Brookman, published her second 
novel, “The Look of Love” . . . Roger Dettmer, drama-music critic for 
Chicago's American, doing a weekly program of entertainment reviews 
on WTTW ... Graphic Pictures Inc. plucked a $75,000 closed circuit 
assignment from Maytag. It’s to be a musical production . . . WAIT, 
|new Mutual affil, entered into new NABET pact calling for wage 


FOR KEY MARKETS | increases and six-months notice plus three-months termination pay 


| Key markets 


of Los Angeles, | 


| for automation . . . WBBM-TV added another pubaffairs stanza last 
| Sunday (19), “Overseas Report,” utilizing newly appointed foreign 


Detroit and Baltimore have signed | editor Carter Davidson. 


deals for the package of 62 Lopert | 


Films. Package, handled by Lopert | IN LONDON . * << 


Films’ tv sales topper Bob Morin, | 
has been sold in about 45 markets 


to date, grossing well 
$1,000,000. 

Recent 
Los Angeles; WAVY, 


CKLW, Detroit; and WMAR, Balti- | first “vistim” . 


|more. One of the factors in the} 
|Los Angeles deal was the sizeable 
‘number of features in color among | 
the Lopert pix. Lineup in the pack- 
age includes “Pursuit of the Graf 
'Spee,” “Richard, the Third,” 
| “Horse’s Mouth,” and “Parisienne.” 


Coast KCOP Buys 





over) (21) in “Joyride” . . 


deals include KRCA, | “Sunday Break” for ABC-TV... 
Norfolk; | programs called “Face In Focus” on Sunday (26). Liberace will be the 


Marion Ryan and Jackie Rae split an 18-months’ partnership on 
Granada’s “Spot The Tune,” with a farewell appearance last night 
. Deep River Boys and ‘Fran Warren star in 
Granada’s Variety Show tomorrow (23) ... July 3 sees a new style 
ABC also starts a new series of 


. . Carmen Dragon, Hollywood Bowl orch leader, will 
be on the BBC’s “Juke Box Jury” panel on July 2... Mendy Brown 
in town for huddles over a new series of tv musical films featuring 
Larry Blyden, currently in “Most Happy Fella” ... Wilfred Pickles 
starts a new BBC radio series on July 7, called “Seaside Sing Song” 
. . - AR-TV’s “Close Up” program is being rested fer the summer as 
of tomorrow (24), 


IN BOSTON ... 


WBZ-TV gen. mgr. James E. Allen taking part in National Assn, of 
Broadcasters’ Executive Development Seminar at Harvard July 10- 





Herridge Series 


CBS Films has broken the ice| 
domestically on sales of “Robert | 
Herridge Theatre,” with KCOP,} 
|Los Angeles indie, purchasing the | 
|series in order to parlay it with 
| “Play of the Week,” which it cur- 
|rently telecasts. 

KCOP g.m. Al Flanagan said 
| he bought the Herridge series be- 
leause of the success the station 
jhas had with “Play of the Week” 
‘and because of what he terms a 
rising demand for qualitative pro- 
gramming. He hasn't set a time 
slot for the Herridge show, which 
starts in September, but he will 
crossplug Herridge and “Play of 
the Week” to attempt to reach the 
same audiences with both shows. 

Though the KCOP deal remains 
the first sale on the Herridge se- 
ries, it starts early in July in 
Canada on the 35-station full Eng- 
lish-language Canadian Broadcast- 
ing Corp. network. 








20 . . . Louise Morgan hosting “‘The Three Stooges,” appearing at 
Pleasure Island, Wakefield, on her show Tuesday (21) and getting a 
birthday cake from trio in honor of WNAC-TV's 12th anni followed 
by buffet cocktail party for “Stooges” thrown by Phyl Doherty, press 
rep ad chief WNAC-TV, for tv eds ... Rex Trailer featuring midget 
auto races on the outdoor set of his WBZ-TV “Beantown” show ._. 
The 10,000 feet of film shct by cameraman Dick Smilgis during ! .tty 
Adams’ two week news gathering junket to Africa being shown o her 
WBZ-TV “Today At Home” show and made into three half-hour docu- 
mentaries to be telecast in July and August ... WBZ-TV unfolds hour- 
long “Assignment Korea-Bowl of Darkness,” Friday (24) . . . Channel 
2, WGBH-TV preemed “The Afflicted,” a half hour tv documentary 
for the Mass. Chapter of the Arthritis and Rheumatism Foundation 
Monday (20) . . . WNAC-TV held special broadcast for delegates to 
Republication National Convention Monday (20). 


IN SAN FRANCISCO... 


Sherrill Corwin’s KBAY-FM lining up for automated programming, 
with all traffic, including regional and national commercials, being 
prepared on master tapes at Bellingham, Wash. Format will be mainly 
classical music, with Alfred Wallenstein picking it. KBAY manager 
Sam Posner has resigned, will jump to KOBY. Rest of staff, including 
two announcers, hunting jobs . . . Jazz Workshop's owner, Arthur 
Auerbach, wrote FCC, complaining KJAZ-FM “is misleading the publie 
when it professes to give a complete roundup of jazz activity . . . listed 
on their log as a ‘public service’ and, in fact, omits certain jazz clubs, 

(Continued on page 30) 
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S YNDIES: ‘BLESS 0 OUR O’SEAS BIZ’ 





New Pattern 


Agreement over the wee 
basis for a settlement of 


problem of residuals, with both 
the producers. 


for Residuals 


end on a “royalty” concept as the 
five-month old strike by writers 
against telefilm -producers represented a new approach to the 


advantages and disadvantages to 


On the plus side—and a major plus—is the domestic residual 
picture. Producers and syndicators have traditionally resented the 
residual pattern under which once a “run” was sold in any market, 


the national residual terms 


became effectvie. For instance, a 


network show is placed into rerun syndication, and it’s sold in 


New York for $1,200 an episode. 


Moment the sale is set, the WGA 


pattern for residual payment comes into play—75% of minimum, 
or $825, for the second run. If the syndicator can’t get too many 
markets sold, he’s in trouble what with residual payments due 


other unions. 


But under the 4%-of-the-gross situation as applied to all runs 
after the first, here’s what happens in the same situation. Producer 
sells a rerun in New York for $1,200, pays 4% of that gross or 
only $48 instead of the $825. Of course, having paid $825 under 
the old pattern, he was through with rerun payments on that 
particular run no matter how many additional markets he sold. 
Under the royalty arrangement, he pays more with each sale. But 
the new method takes him off the hook if sales tend to be slow- 


movieg. 


Disadvantage is on the foreign side, where, according to syndi- 


cation execs, 
in many 


use of the gross as a yardstick is unrealistic, since 
instances there are dubbing costs, 


duty charges, high 


sales costs and other restrictions that are not reflected in the 
gross but badly inhibit the net. As a compromise at this point, the 


plusses and minusses will tend 


happens as the foreign market expands is anybody's guess. 











to cancel each other out—what 





NT&T's 26-Week 8356 Red Ink 
Due to NTA’s $2,669,000 Losses 


Los Angeles, June 21. 

National Theatres & Television 
Inc., and its voting subsids for 26- 
week period ended March 20, 1960, 
sustained a consolidated net loss 
of $835,981, or 30 cents per share, 
it was reported by company. Fig- 
ure compares with net profit of 
$903,838, or 34 cents per share, for 
corresponding 26 weeks of pre- 


ceding fiscal year. 
Six-month report did not include 
a net profit of approximately 3.,- 


000,000, resulting from sale of 
WDAF-AM-TV, Kansas City, to 
Transcontinent Television Corp. 
for a cash price of $9,750,000, now 


awaiting FCC approval. 

It was pointed out by B. Gerald 
Cantor, NT&T prexy, however, 
that the consolidated total for this 
year's 26 weeks included losses of 
$2,669,000, or 96 cents per share, 
attributable to National Telefilm 
Associates, Inc., which NT&T ac- 
quired in early 1959. NTA’s film 
rental income for period amounted 
to $7,238,000 and provision for 
amortizaen of its inventory of tv 
programs was $5,527,000. 

NT&T estatement showed, in 
breakdown, income of $34,243,076 
for 26 weeks ended last March 31 
as against $26,265,880 for similar 
period last year. Expenses for 26 
weeks ended last March 31 
amounted to $35,079,057, compared 
to $25,362,042 for same span in 
1959. 

Cantor, in an interim report to 
stockholders, declared market for 
tv syndicated product continues to 

(Continued on page 40) 


ABC Films Gets 
P&G Canada Plum 


ABC Films, which is enjoying 
some hiked revenues from abroad, 
has pulled a plum in the Cana- 
diam market. It made a deal with 
Procter & Gamble for syndie spon- 





sorship of five shows, “The Reb- 
el,” “People’s C hoice.” “Wyait 
Earp,” and “Real McCoys.” 


ABC synlie subsid doesn’t rep- 
resent all the above shows in the 
foreign field. It's representation 
on some shows depends on the 
deal made between the producing 
company and the parent network. 
Web in some instances may have 
greater financial participation giv- 
ing its subsid greater foreign 
rights. In some cases, subsid vies 
in selling the shows with other 
parties, copping the deal if the 
provisions and monies match cer- 
tain standards. Situation points up 
some of the benefits accruing to a 
network subsid in coralling shows 
for the foreign market. 





’ 
BBC-TV’s Puppet Buy 

“Alice in Wonderland,” the Lou 
Bunin animated puppet feature 
filmed in 1948 and already shown 
on American tv, has been set with 
the BBC-TV on a two-year, three- 
run basis. British paid $10,000 for 
the rights, and will air it the first 
}time as a Christmas special. 
Deal was set via Orrin Enter- 
prises. 








‘Desilu in Banner 


$73,406,000 Gross: 
Net Profit at 8116 


Hollywood, June 21. 


Desilu Productions, Inc., chalked 
up a gross income of $23,406,000 
and a net profit of $811,559 for 
fiscal year ended April 30, 1960— 
new highs In both categories— | 
prexy. Desi Arnaz disclosed in| 
firm’s second annual report to) 
stockholders. Gross repped a 14% 
increase over previous year’s 
$20,470,3G1, and net soared to a 
225% boost over 1959's $249,566. 

Earnings per share amounted to 
70 cents on company’s 1,155,940 
shares outstanding on April 30, 
as against 22 cents per share on 
1,150,000 shares outstanding May 





2, 1959. Arnaz attributed com- 
pany's increased profits in 
report to the combined result of 
the ‘upped gross income and im- 
proved studio and production op- 
erations. 

Annual report showed that prior 
to and during the 1959-60 season 
Desilu produced and filmed 16 
series of tv films in which it held 
residual interest, ws against four 
definite series set for 1960-61 se- 


ries. Quartet are a continuation 
from previous season, including 
two comparatively new series, 


“Guestward Ho!” and “Harrigan 
& Son,” of which only one apiece 
was produced last year and this 
year 25 segments apiece are set. 
Other two in new season embrace 
“Ann Sothern Show,” slated for 32 
segments, and “The Untouch- 
ables,” set for 26. Additionally, 
report lists same four series for 
13, 13, 39 and six segment optional 
production for 1960-61, respec- 
tively. 

Desilu, however, for the coming 
1960-61 season, will turn out a to- 
tal of 398 segments, including 348 
in 16 series and 50 in unspecified 
number of series, which company 
is making on a cost plus fee basis 
with ne ownership interest 





1960 | 


| 





HELPS OFFSET 
U5. DECLINES 


By MURRAY HOROWITZ 


The foreign market for vidfilms 
compensates, in part, for the de- 
clining domestic grosses of many 
syndie houses. 

In the past year, there hasn't 
been any spectacular increase in 
foreign revenues, but there has 
been an overall improvement. - The 
slow but steady overseas sales 
climb for many syndie houses 
hasn’t nearly matched the drop in 
the domestic market the past year. 
But the picture would be bleaker, 
indeed, without the foreign gross 
coming in. 


In the current foreign market, 
an episode of a good half-hour 
skein has a potential of about $18,- 
000. It’s believed that there isn’t 
a half-hour series on the market 
that reaches that potential, a sale 
in every possible market from 
Hong Kong to the French Canadian 
network. 

The $18,000 top potential refers 
to American product. The poten- 
tial can be increased another $5,- 
000, to a $23,000 high, with a so- 
called non-quota éeries, a skein 
carrying a made-in Britain tag and 
coproduced with a British program- 
ming outlet. Such a series is vir- 
tually assured another $5,000 extra 
for its British play. 

In the top market of Britain, a 
non-quota half-hour episode 
fetches about $2,800 per episode, 
compared to the $7,500 and higher 
per episode for a quota series made 
in conjunction With a British pro- 
grammer. In addition to the price 
barrier, the American series has | 
to squeeze past that 13% limita- | 
tion on the playing of foreign prod- 
uct on British tv. 

The past year has seen improve- 
ments in the markets of Japan, 
Australia, France and the Philip- 
pines. Spain has become more ac- 
tive and a number of smaller mar- 
kets have opened up or about to 
open up. In addition, a swing up- 
wards in the important Canadian 
market is due in January of next 
year when eight privately-owned 
stations are due to go on the air. 
The addition of the eight Canadian 
stations will give U. S. distribs al- 





= 





ternative stations to sell off their 
product. 

In Japan, the ceiling has been 
lifted from $300 to $500 per epi- | 
sode. In Australia, because of new 
satellite stations and other factors, 
| a half-hour episode can bring in 
, from $1,200 to $1,300 on an average 
basis. That's $200 to $300 higher 
than last year. In France, the sit- 
uation remains as tight as ever; | 
but the average price is said to | 

(Continued on page 42) 


Desilu Incepts 
Profit Sharing. 





Hollywood, June 21. 
Desilu Productions, as of May 1, 
1860, has adopted a profit sharing 


| plan for 34 permanent employees, 





whereby company will contribute 
as much as 15% of their annual 
salary to a trust fund which will 
be turned over to them when they | 
retire or leave the firm. 

Excluded from plan are (1) those 
covered by a recognized collective | 
bargaining unit of the company | 
under which “provisions are made 
for pension fund and/or health 
and welfare benefits; (2) those 
under creative, staff and/or pro- 
duction contracts; and (3) 
Arnaz, Lucille Ball, firm's toppers, 
and Martin N. Leeds, exec vp. 

Arnaz, prexy of the company, In 
disclosing plan, told the 34 staffers | 
at special meeting: “The actual 
amounts to be put into the trust 
fund will be based upon «4 per- 
centage of the company’s annual | 
profits; and since such profits are 
dependent upon successful opera- 
tions by its employees, each of you 
will help determine the amounts 
to be placed in the fund.” 








‘Studios Rush Into Production 
As Writers Sign New Six-Year 


Pact With 


TV Film Producers 


Hollyweod, June 21. 





Vexing Turnover 

The constant turnover of 
sales personnel in the syndie 
biz, a characteristic of more 
than one major outfit, has had 
a negative influence on the 
sales front. It's gotten so with 
some sales execs that the local 
station and client in a particu- 
lar week doesn’t know which 
syndie outfit is being repre- 
sented. 

Such a situation in the syn- 
die field is contrasted to the 
relative stability of sales execs 
in other media. Sales execs 
wearing the one hat over a 
long stretch are said to offer 
the competing media an extra 
advantage. 


SAG Negotiations 
Present New Set 








Of Pact Problems 


Hollywood, June 21. 

Television negotiations of the 
Screen Actors Guild were revealed 
yesterday (Mon.) to present sig- 
nificantly different problems from 
those which finally were resolved 
in the Writers Guild of America 
tv agreement. 

It's understood that minimums 
and pension plan payments are the 
areas of most concern in the cur- 


rent bargaining of SAG with the | 
Assn. of Motion Picture Producers | 


and the Alliance of Television Film 
Producers. 


These areas were dealt with 


comparatively quickly in the WGA | 


negotiations, with participation in 
fereign grosses the issue that ex- 
tended the strike. 

Reportedly, SAG is seeking min- 
imum raises which are substantial- 
ly higher than the 10% 


received by writers and the 8% 


| and 4% received by directors. 


Both writers and directors re- 


ceived pension fund payments of | 


5° of agreed compensation with 
a ceiling of double minimum. SAG 
is seeking a 5% producer payment 
based on total initial compensation 
plus all residual monies. It’s the 
same type of formula now held by 
American Federation of Television 
and Radio Artists. 


Area of foreign runs is covered | 


by SAG in its demand that the ex- 
isting residual structure—which 
now includes only domestic re- 
runs—be expanded to include the 
world market. Bargaining sessions 
between actors and telefilm pro- 


| ducers have been continuing, with 


the next meeting expected to be 
called this week, 


NTA’S ‘UNDERWATER’ 
SEGS IN 50 CITIES 


National Telefilm Associates’ 
“Assignment Underwater” has 
| been sold in more than 50 markets. 
New series starring Bill Williams 
and nine-year-old Diane Mountford 
has been bought in Los Angeles, 








Tampa, San Diego, 
Jacksonville, Chicago, Salt Lake 
City, Albuquerque, Colorado 
Springs, New Orleans and Port- 
land. 


Most of the sales were direct to 


, station deals. Twenty-nine episodes 
‘have been completed andthe re- 


maining 10 are in_ production. 
Series is produced by Liberty En- 
terprises in association with NTA. 
Bernard Glasser is producer. 


and 5% | 


Major group of Hollywood's tel- 
efilm studios scrambled to get 
back into production this week 
following ratification over the 
weekend by the tv membershi, of 
the Writers Guild of America of 
a new six-year contract between 
the WGA and the Alliance of Tele- 
vision Film Producers. New con- 
tract ended the 155-day strike by 
the writers, which had extended 
this summer’s rerun season and 
has already caused delay in start 
of production for next fall. 

WGA members also voted peace 
with the Assn. of Motion Pictcre 
Producers. AMPP followed the 
Alliance lead over the weekend in 
okaying the settlement on the same 
terms, and WGA members ratified 
the AMPP agreemertt as well. 
| Three webs’ will  probabiy 
settle within a week on the Alli- 
| ance terms, but there are some 
| wrinkles which must first be 
ironed out, stemming from differ- 
ences in the web structure from 
the Alliance setup. A negotiating 
meeting is set-for today between 
WGA and the webs. 

Starting yesterday (Mon.) scrip- 
ters became available for work at 
Revue, Four Star, Desilu, Ziv-UA, 
| Brennan - Westgate, Marterto, 
Filmaster, the Jack Wrather com- 
panies, California Studios, Flying 
| A, Mark VII, Jack Chertok Pro- 
ductions, Overland Productions, 
Ben Fox Productions, Gallu Pro- 

(Continued on page 49) 


‘Counterthrust’ 
Keyed to Page | 


There are some hot half-hours 
in the “Counterthrust” series, 
plots seemingly torn from current 
headlines. Skein of 13 spisodes, 
produced by Lynn Romero *Pro- 
ductions and distributed by ABC 
Films, was filmed on location in 
the Far East, with Manila serving 
as the base. 

One of the plots runs along the 
lines of the U-2 incident; another 
concerns Communist inspired 
riots; still another deals with the 
recovery of a U.S. warhead against 
the rivalry of Red agents. Series 
stars Tod Andrews, portraying a 
writer who gets involved in espi- 
onage and counter-espionage in 
the Far East. 

ABC Films as yet hasn’t decided 
in which direction to pitch the 
series. It's come in pretty late for 
a summer replacement and cessa- 
| tion of production at 13 spisodes 
makes the series difficult to pack- 
age. ABC Films, which advanced 
production monies on the prop- 
erty, says it had to give up on pro- 
ducing in the Philippines because 
of the difficulties in communica- 
tions. It would take weeks before 
ideas could be battered back and 
and forth, according to ABC Films. 
Ce of the partnered producers on 
the skein is Kane Lynn, former 
public relations officer for the 7th 
Fleet in the Far East, assigned to 
Air Combat lintelligence, ¢ 


$250,000 SALES 
ON ‘DIVER DAN’ SEGS 


Young Productions, firm based 
in Philly, is readying a new tv kid 
series of 104 shows in color to be 
ealled “Diver Dan.” It's scheduled 
for fall release. 

Based on pilot auditions, ad- 
vance sales are in excess of $250,- 
000. TV stations already lined up 
for series are in Seattle (KOMO- 
TV), Montgomery, Ala. (WCOV), 
Raleigh-Durham (WTVD), Buffalo 
(WGR-TV), Sacremento (KXTV), 
Albany, Ga. (WALB), Miami 
(WPST) and New Orleans (WWL). 

Hal Tunis, former dejay in N.Y, 
is series’ producer, 
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STARRING THE EDITORS 
With Erwin D, Canham, 
Minot, C. Edward 

David Brickman; Arthur Amadoz, 
host 
Creator-Producer: 
Mason 
Director: Stan Berk 
30 Mins., Sun., 5:30 p.m 
STAR MARKET, 
NATIONAL BANK 
WRZ-TV, from Boston (live, tape) 
vou take four opinionated and 
newspaper editors and 


George 


Richard M. 


If 
competing 
LIVE 

camera. you can come up with 
an unusual news analysis program 
This is precisely what WBZ-TV, 


t Westinghouse Hub outlet, has 
hee doing with its “Starring the 
Editors” for more than 10 years 


Moderated by U.S. Chamber of 


Commerce prexy and Christian 
Science Monitor editor Erwin D 
Canham, “Editors” features vet- 
eren newsmen Georre Minot, 

naging editor of the Boston 
Herald: C. Edward Holland, asst. 
managing editor, Boston Daily 


Record: and David Brickman, edi- 
r and publisher of the Medford 
Nfercury and Malden News, in a 
free-wheeling, no holds barred 
ialvsis of the local, national and 
ternational news. 
rhe only editorial news program 


of its kind in video, “Editors” is 

brainchild of Richard M. Ma- 
con, head of the Hub ad agency 
heering his name. Ten years ago 


Mason got local publishers to over- 
come their traditional reluctance 
to even let their editors sit at the 
same luncheon table with competi- 
tors by convincing them the public 
would get the best news treatment 
from the men who daw to dav ex- 
amined and evaluated the news — 
the editors. 

The weekly newsfab, which is 
either done live or taped a couple 
of hours before air time. still 
comes off as a comnrehensive in- 
terpretation of the ton news 
events—alwavs ipformative and 
oftimes exciting. The editors be- 
ecme absorbed in their subject 
matter, leaning forward to empha- 
size a point, rarely addressing the 
camera, so that the viewer gets the 
feeling he is smavk in the midst 
of a behind closed coors editorial 
cession and not merely a spectator 

Guy 
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uted in nine of the nation’s. largest 
cities announcing in advance edu- 


cational, cultural and public serv- 
ice programs upcoming on local 
tv outlets. The bulletins. to be fi- 
nanced by the local stations, will 


go to educational institutions, re- 
gious and civic organizations 

TIO is cooperating with Na- 
tion Council of Teachers in Eng- 


in putting out a book to help 
English teachers inform their 
students how to make the best use 
of tv. The book will deal with tv's 
history, its artistic resources, liter- 
ary forms, economic structure and 


MERCHANTS 


them their head in front of a} 
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Holland, | ¢ 


: Foreign Television Reviews 
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social impact, among other things. | 


-A series of 15 lectures by top 
tv execs, writers, producers and 
directors will be given in New 
York for teachers on the subject 
of “Television in Today's World.” 

—Within the next two weeks, | 
TIO expects to get distribution 
rights to an extensive Survey on 
the effects of tv on children in 
England. 
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DEADLINE MIDNIGHT ] 
With Peter Vaughan, George Coul- 


eouris, Bruce seeby, Jeremy | 

Young, Armine Sandford, David 

Hemmings, Jeremy Longhurst, | 

Norman Pitt, Sheila Raynor, | 

Brian Badcoe, Colin Douglas, 

Edmond Bennett, Michael! Julian, 

Alan Browning, Bryan Burdon, 

Reginald Marsh, Lane Meddick, 

Kenneth Edwards. 

Writers: Bill Craig, John Law. 

Producer: Hugh Rennie. 

55 Mins., Mon., 9:35 p.m. 

Associated TeleVision, from Lon- 
don 

This new series, based on 
don’s newspaper focus-point, Fleet 
Street, was heavily laced with 
authentic atmosphere. The report- 
ers looked as if they knew short- 
hand mysteries, were suitably un- 
emotional, and didn’t yell about 
scoops in the laughable way that 
they usually behave on_ this 
medium and in movies. In addi- 
tion, they didn’t wear hats—unless 
they went outdoors. This plausible 
unhysterical approach was _ prob- 
ably due to Arthur Christiansen, 
late editor of the Daily Express 
and considered something of an 
editorial wiseacre in these parts 
He’s advising on the series. 

However, this sharpness of de- 
tail tended to show up the first 
episode’s plot for the filmsy thing 
it was. It involved a_ farmer 
(George Coulouris) whose home 
was threatened by a local develop- 
rent plan to turn the area into a 
reservoir. The Daily Globe hears 
of this, and sent its’senior reporter 
(Bruce Beeby) to wheedle a human 
interest story out of it. 

In the meantime, the farmer 
wounded an official and bar- 
ricaded himself in his farmhouse, 
intending suicide. By now the place 
was infested. with reporters, but 
the intrepid Globe man persusded 
the police to let him go in alone 


Lon- 


and induce the crazed farmer to 
give himself up. This he easilv did 
—with a promise that the Globe 


wouldn't let him down when he 


came out of jail. 


As indicated, the tale was thin 
chiefly because there was little 
time to awaken anything but the 


briefest sympathy for the farmer's 
tribulations. But the incidentals 
were intriguing, althouch the pub- 
lie might still prefer their news- 
papermen with glamor. however 
workaday they may be in real life 

Hugh Rennie’s production was 


taut and fluent. and journalist 
tvpes were neatly etched in by 
Peter Vaughan, Bruce’ Beeby, 


Jeremy Young, and Jeremy Long- 
hurst. Coulouris was adequate as 
the distraught farmer, and other 
support was competent Otta 
ARMCHAIR MYSTERY THEATRE 
(Eye Witness) 

With Diana Wynyard, Paau!l Deane- 
man, Jean Anderson, Patience 
Collier, Margery Withers, Mary 
Duddy, Margaret Griffin, Mar- 
garet Stallard, John Morris, Jo 
Crawford, Robert Sansom, David 
Stuart 

Producer: Charles Jarrott 

Writer: Leslie Sands 

60 Mins., Sun., 10 p.m. 

ABC-TV, from Manchester 
For the summer months, ABC- 

TV varies the pattern of its “Arm- 

chair Theatre” series by inserting 

the word “mystery” in the middle 

Acting on the principle’ that 


Meanwhile, the NAB Television | People want to be teased rather 


Board okayed 12 new tv stations as 
TIO sponsors, bringing the total 
sponsorship to 144 stations. 














Eliot Hyman 
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that the majors will begin to sell 
eff their post-'48’s to tv just as 
s00n as the monies from the vaul- 
tces are depleted. The depletion 
stage for a number of the majors 
is due within a couple of years. 

The recent Hollywood talent 
guild pact with the Screen Actors 
Guild gave the talent guild no 
residual rights in pix made be- 
tween 1948 and 1960, the year of 
the new pact. But the contract did 
carry a proviso fer studio pay- 
ments into pension” funds, etc., 
payments which are bound to in- 
crease the price of post-'48's to 
tv. How much of an increase will 
be unloaded on the tv market re- 
mains to be seen. 


| 


} 
| 


| 
| 


| 





than emotionally assaulted at this 
time of the year. the idea’s good 
—and Leslie Sands’ “Eye Witness” 
gave it a classy sendoff 

The piece concerned Stella Lam- 
bert (Diana Wynyeid) who had wit- 
nessed the murder of her daughter- 
in-law, and the shock had robbed 
her of her memory and speech and 
brought on complete paralysis. Ly- 
ing grimly in bed, she brooded over 
the past, trying to recollect it. And 
the question was: if and when she 
recovered, who would the murder- 
er be? The woman spoke her 
thoughts on the sound-track, and 
taut tension was built up as she 
groped for the clue that would 
betray the killer. First climax came 
when she realized that the culprit 
was her own son (Paul Daneman) 
-—but still she was unable to do 
anything about it. 

But the son knew that she knew, 
And when the doctor suggested 
that his mother would soon be on 
the mend, he prepared to kill her 
by overdosing her with a drug. 
Thus writer Sands built up another , 


climax 


glasses 


tingling An_ accidental 
switch of resulted in the 
son imbibing the fatal potion—and 
the woman was shocked out of her 


paralysis too late 

This was astutely directed by 
Charles Jarrott, who used many 
tricks to good effect. He brought 


off the difficult feat of putting the 
camera in the woman's place dur- 
ing her monologs, so that the audi- 
ence could identify itself with her 
fears He was helped by a fine 
performance from Diana Wynyard 
She had little active to do, but lie 
prone Yet her voice conveyed 
mountains 

Paul Daneman was suave as the 
son, and Jean Anderson, Patience 
Collier and Margery Withers 
helped to provide the normal at- 
mosphere of domesticity that add- 
ed to the nerve-stretching. So did 


Assheton Gorton’s sets—and the 

whole thing achieved mystery 

without seeming to strain for it. 
Otta. 


SAMMY DAVIS JR. MEETS THE 
BRITISH 
Director: Brian Tesler 
60 Mins., Sat., 8 p.m. 
ABC-TV from London 
Granted an hour to display him- 
self in affhis facets, Sammy Davis 
Jr. proved an excellent allround 
performer without the depth or 
breadth of personality to justify 
his allotted span. A _ smooth- 
geared professional talent was 
there, but the much-heralded 
sparks of genius were not. For 
when-the star paused from singing 
and mimicry there was little 
warmth or dynamism to carry 
through. And patter of the how- 
nice-to-be-here kind didn’t fill the 


ip 
Davis launched himself with 
lish renderings of “When I Fall 

and “Begin the Beguine.” 


in Love 
and followed with a couple of ex- 
from “Mr. Wonderful,” 
which presumably lost much for 
being out of context. Then a pre- 
filined slice of the show took Davis 
with a gang of local kids to the 
Battersea Pleasure Gardens, local 
equivalent of Coney Island. There 
they pranced in a coy and feeble 





cerpts 


anner around the deserted side- 
shows. This should have provided 
the necessary genial humanity. but 
it stayed as chilly as they come. 


section of the show 
Here di- 


+) ? 
gut the last 


hotted up considerably 


rector Brian Tesler put Davis in a 
nitery setting, with a band in full 
view And here the star seemed 
to do what came naturally, with 
ore relaxed ease and welcome 

touches of humour. He gave a top- 
ntch turnont to “The Lady Is a 
np.” and followed with amus- 


ikeoffs of Nat “King” Cole, 
Frenk‘e Laine, Billy Eckstine. and 
Mel ‘Torme doing “All the Way.” 
the act closed with some 
supple drumming which was 
etty boring but intrigued merely 
because if was Davis doing it. 
Lionel Blair also joined Davis 
in a dance routine, after some silly 
sketch concerning the British love 


+ 


And 


for bowler-hats. This, as well as 
not being accurate, palled as a 

mick. But Blair’s tapping was 
fluent 

In fact. the impact of Davis was 
of an entertaining jack-of-all- 
trades who hadn't yet assembled 
his gifts into a coherent pattern, 


tireless but diffuse. But this was, 
to some extent, due to the pro- 
fram’s shape. which permitted 


Davis to be uninhibited onlv when 
he’d failed to astonish for 35 min- 
utes. Otta. 
CANDIDATES FOR POWER 
With Kenneth Harris 

Director: Rollo Gamble 

45 Mins., Wed., 9:35 p.m. 


Associated-Rediffusion, from lLon- 
den 
This nimble, if skin-deep, pro- 


gram gave a survey of the chief 
possible candidates in the U. S. 
Presidential election. It concen- 
trated deliberately on the men, 
rather than the policies they repre- 
sent, and journalist Kenneth Har- 
ris carried out on-the-spot inter- 
views with five of them, Adlai 
Stevenson being represented mere- 
ly by film clips from the 1956 
Democratic convention, when he 
was drafted by Kennedy. 

Judged as animated portraiture, 
Harris brought out some interest- 
ing traits. Nixon, quizzed in his 
Vice-Presidential office in Wash- 
ington, was the best performer. 
He assessed himself as to the Left 


of his party in international af- 
fairs, being firmly committed to 
foreign aid, and to the Right 
domestic issues. He referred to 
the “challenge” of his crosstalk 
with Khrushchev in Moscow, and 
talked of the difficulties of his po- 
sition while Eisenhower was _ ill, 
when he had to “do what was nec- 
essary without seeming to usurp 
power.” It was a relaxed 
show, graced by a ready smile 
Kennedy was less forthcoming 
maybe because Harris started by 


smooth 


abruptly claiming that his father 
was gencrally considered “anti- 
British” in this country. So the 
chief Democratic contender was 


pretty wary, concentrating on the 


problem of the emergent nations 
and stating that his object would 
be to reestablish the influence 


America enjoyed abroad in Roose- 
velt’s time 

Although Humphrevs is now out 
of the running, Harris included a 
jocular chat with him, filmed be- 
fore the W. Virginia primary. And 
he made a votal, if lightweight, im- 
pression, asserting that “if Holly- 
wood had gotten hold of Khrush- 
chev, he'd have been a big star. If 
he hadn't been investigated first.’ 

Both Lyndon Johnson and Stuaft 
Symington made Aacklustre 
ing, considered purely as person- 
alities, and had little of shattering 
impact to convey And the pro 
gram was summed up in a too-brief 


dialog with Washington corre- 
spondent James Reston Harris 
thought the candidates weren't a 


Reston differed 
orablyv 


very strong bunch 
claiming that they rated fay 





with any earlier bunch in his re- 
collection. 

Competently assembled by Rollo 
Gamble, the 45 minutes de 
pleasant survey of the runners 
But, on viewing form alone xon 
would have won most votes from 
British viewers. O 
JAZZ A LA CARTE 
With Sylvie St. Clair, the Hum- 

phrey Lyttelton Band, Molly 

Kenny 


Producer: Christian Simpson 
30 Mins., Sat., 10:2° p.m. 
BRC-TV, from Louden (film) 
This program promised to intro- 
dace these benighted islands 


to the 


combination of poetry with jazz, 
which, Humphrey Lyttelton ex- 
plained, gave quite kick to 
America’s West Coast. Either the 


poetry was wrong, or the jazz was 
wrong, or both, but the result was 


quite comically pretentious. In- 
deed, it only filled a tiny portion 
of the half-hour, when Sylvie St 
Clair recited verse of her own 


composition called “Hollywood 
Slumber,” while the muted bands- 


men gently rocked behind her 
This was “about a pill-taker, and 
was certainly soporific. But that 
was not the intention 

Sylvie St. Clair was also heard 


in “I Wish I Were a Cat,” delivered 
with miows to match, and a quite 
alerming bit of would-be satire 
called “Vodka,” in which the ap- 
prehensive bandsmen joined in the 
chorus. There was also a dance! 
called Molly Kenny who im) 
vised her steps to Lvttelton’s per- 
formances of “Only for Men” and 
“Creole Love Call”; this merely 
emnhasized the value of rehearsal. 

Although somewhat subdued by 
all this imagination, the Lyttelton 
outfit provided the best moments 
of this curious essay in the arty- 
crafty 
with 


ro- 


his usual flair for 


on | 


view- | 


Christian Simpson produced | 
musical | 


capers. But his visual enterprise— | 


| quintuple images, stark spotlight- 
ing, and the like—showed up much 
of the material for the pretentious 
stuff it was. Otta. 
iL NOVELLIERE 
With Bice Valori, Massimo Girotti, 
| Claudio Gora, Grazia Maria 
Spina, Corrado Pani, Vira Sil- 
enti, Franco Volpi, Edoardo Ne- 
vola, Delia Scala, Aroldo Tiere, 
| Cesce Baseggio, others 
| Director: Daniele D’Anza 
120 Mins., Tues. 9 p.m. 
RAI-TV, from Rome 
Elegant prestige item should 
|win back many viewers chilied by 
| recent RAI quality drop. Series 
| spotlights a famed writer every 
| week, with segments of work per- 
| formed and blended via musical- 
| dance bridges. Taste and savvy of 
vet director Daniele D’Anza evi- 
dent throughout. 
Stanza caught was dedicated to 
O. Henry, and Yank spinner of 
jironic tales proved ideal for pro- 


10th HOUR NEWS 
With Jim Conway, Carl Greyson, 

Ned Locke, Jack Brickhouse, 

John H. Thompson, Vince Lloyd, 
Maurice Copeland, others 
| Exee Producer: Tom Foy 
Producer: Budd Ellingwood 
Writers: Robert Mulhelland, Rob- 

ert Henley 
30 Mins., Mon.-Sun.,, 10 p.m. 
PARTICIPATING 
WGN-TV, Chicago (live, tape, film) 

At long last WGN-TV has en- 
tered into a news relationship with 
its parent Chicago Tribune, the 
| product of which is an ambitious 
half-hour newscast seven nights a 
week. But based on the first week's 
auditing, the format is far too 
sprawling and hokey to threaten 
WBBM-TV’s news dominance in 
the period or WNBQ’s runner-up 
standing. There’s some hope, how- 
ever, for improvement. Station has 
been judiciously weeding out some 
of the gimmickery of the premiere 
outing, and by the fifth day it had 
sobered up considerably. 

It's true, the deluxe newscast 
had the misfortune of kicking off 
in an ordinary news week, especi- 
ally on the local side, but that 
was surely an anticipated problem. 
It takes a heap o’ news to make a 
30-minute period a newscast, and 
Tom Foy & Co. benefited nothing 
from padding with vintage footage 
and doing the memory lane bit 
with such events as D-Day and the 
tornadoes of 1953. Such “features” 
might pass if they were used at 
the tailend, with the hard current 
news compacted up front. Instead, 
the new, the old and the borrowed 
are all integrated, with the result 
that some frontpage yarns end up 
in the middle of the show, or even 
towards the end. 

A lot of talent is employed, 
much of it unnecessarily, to give 
the feel of scope. WGN-TV shopped 
around a long time for a good news- 

ster and had one in the shop all 
he time in Car] Greyson, who does 


the national news lucidly, urgent- 
and without distracting from 
content. Jim Conway, an amiable 
sort who gets top billing as host 
and local spieler, proves a mite 
too saccharine for a news stanza 
A cutaway, via tape, picks up 


John H. Thompson in the Tribune 


city room for commentary, Ned 
Locke does the weather, Jack 
| Brickhouse or Vince Lloyd the 


sports, and Maurice Copeland the 
news of yesteryear. Also, the Trib’s 
far-flung correspondents get into 
the act via film clips. It amounts 
to quite a show of manpower, 
beeper equipment and film, but 
there’s still no substitute for a 
clear, uncluttered delivery of the 
facts Les. 


jection in the small-screen medi- 
um. Item was billed as “O. Hen- 
ry’s New York” and saw a large 
number of very capable perform- 
ers alternating in illustration of 
such classics as “The Gift of the 


Magi,” ably thkesped by Grazia 
Maria Spina and Corrado Pani, and 
several others, with outstanding 
acting chores turned in by Bicel 
Valori, Claudio Gora, Massimo 
Girotti, Aroldo Tieri, end Cesco 
Baseggio. Delia Scala served as a 
song-and-dance interlude in her 
inimitable fashion, together with 


an unbilled male terper, in for a 
fine bit. 

Costumes and sets deserve a spe- 
cial nod in their faithful recreation 
on oldtime Gotham, while D’Anza 
is to be credited with a topnotch 
job of coordination of difficult, 
varied, and lengthy material which 
made for some of the best viewing 
hours seen here this year. 

Hawk. 











| Foreign TV Followup 














Sunday at London Palladium 

Main interest for British tele- 
viewers in this program (12) was 
the London tv bow of Jean Carroll, 
though the comedienne had played 
in a live show at the Palladium 
some seasons back. Her style had 
not changed over the years, though 
her material was fresh to British 
audiences, and her non-stop gab, 
mainly at the expense of her lius- 
band, was good for a moderate 


| flow of laughs, Though the humor 


was often hard-hitting, Miss 
Carroll was always relaxed, and 
her 15-minute stint made a 
pleasant ending to the bill. 


Rock ‘n’ roller Marty Wilde, 


backed by his own combo, the 
Wildcats, made a typical and lively 
contribution to the show with a 
snappy rhythmie act. His opener, 
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OSCAR LEVANT SHOW 
Producers-Directors: Al Burton, 

Arnold Isaak 
60 Mins.; Sun., 9 p.m. 

WNTA-TY, N. Y. (tape) 

Oscar Levant was, or is, a very 
neurotic character and he never 
stops letting viewers know it in 
this new Coast-taped gabfest. The 
opening stanza on WNTA-TV was 
a descent into Levant’s personal 
snake pit and where he exhibited 
his own brand of grisly psychiatric 
humor. It must nave been great 
fun for those who get their kicks 
out of the “sick” joke genre, only 
this was very much for real. 

Levant struck the keynote with 
his opening crack that “insanity is 
American's favorite hobby” and 
sustained the idea with an obses- 
sive concentration on _ suicide, 
stomach pumips, frustrations, me- 
galomania, paralysis and palpable 
sweat. A sample of his embarass- 
ing candor was his crack about 
Judy Garland: “She may be two 
nervous breakdowns ahead of me, 
but ''m two suicide attempts ahead 
of her.” A flash of the biting wit 
which Levant is noted for, but 
did not display, was his wrapup of 
David Susskind’s conversational 
style: “It’s like a hot pastrami 


HOW TALL IS A GIANT? 
Faz, Angei Macias, Fidel Ruis, 
Harold Haskins, others 
Producer: George P. Werker 
Director: Hugo Mozo 
Writers: Mozo, Edwardo Bueno 
90 Mins., Tues. (14), 8:30 p.m. 
PROCTER & GAMBLE 
NBC-TV, from H’wood (film) 
(Benton & Bowles) 





One of the sweeter, more pleas- 
|urable products of the rapidly- 
|}expiring 1959-60 television season, 
; “How Tall Is g\ Giant?” tells the 
heartwarming Horatio Alger tale 
of the newly-formed 1957 Little 
League baseball club from Monter- 
| rey, Mexico, that went on to win 
the worl championship at Wil- 
| liamsport, Pa. The NBC-TV pres- 
entation was doubly unusual in 
that it served as the American 
| premiere of a Mexican art motion 
| picture, “The Little Giants,” which 
should do particularly good busi- 
; ness in U.S. locations where there 
is a large Mexican population— 
primarily, of course, in the South- 
west. But by either title and in 
| either medium, the picture is an 
| enriching, touching experience. 

| The roughly 90-minute film, pro- 


LISTENING POST-—EAST 


With Tennessee Ernie Ford, Cesar | With Ray Falk, John Daly, John | 


Hughes, others 
Producer: Walter Peters 
Director: Marshall Diskin 
Writer: Graham Grove 
66 Mins., Wed. (15), 7:30 p.m. 
ABC-TV, from N.Y. (film and tape) 
Ray Falk is a good man. He's 
the ABC-TV reporter who went 
with his network's cameras to 
|Hong Kong, the closest free world 
cutpost to China, to give the giant 
Communist state the once-over as 
lbest he could from the outside 





} 
| 





since neither he ner other Amer- | 


ican correspondents are allowed 
behind the Bamboo Curtain). The 
outcome, in tandem with a 
taped narration by John Daly, was 
presented last Wednesday (15) 

Despite the difficulties of trying 


to present a story from the out-| 


side looking in, Falk's contribu- 
tion was worthy, in all but some 


technical respects ‘such as poor 
sound), which probably couldn't 
be helped. But the narration and 


editing provided in the United 
|States to back 
'tentious interviews seriously miti- 
gated the net value of the hour- 
long one-shot program. 

It was cleariy Daly's intention 
to give a picture of the state of 
Commie China. 


soaked in chicken fat.” Susskind’s | duced by George P. Werker for jg a-way to alert Americans to a 


show, incidentally, followed imme- 
diately after. 

Guest on the opener was the 
novelist Christopher Isherwood 
who was pinchhitting for Tennes- 
see Williams. Levant and Isher- 
wood had a random chat which in 
no sense could be considered “good 
talk.” The highlight of this bit 
was Isherwood’s recitation of a 
somewhat naughty poem by Wil- 
liams 

Assisting Levant on 
was his wife, June, who 
strated a relentless good humor 
through the most melancholy of 
Levant’s observations. She also 
reached across occasionally to 
swab the perspiration off Levant's 
forehead Herm. 


the show 


——_—__—— 


THE GIVE AND TAKE 

With Alexander Scourby, narrator 

Producer-director: Konstantin Kal- 
ser 

Writer: Reuven Frank 

30 Mins., Tues. (14), 7:30 p.m. 

WPIX, N.Y. (film) 

“The Give and Take” is an ex- 
cellent example of the new trend 
in industrial or public relations 
films for television— the soft, soft 
sell. This one, produced by Mara- 
thon TV Newsreel for Germany’s 
Volkswagen, deals with world 
trade, and the client gets only a 
few pictorial plugs, and only in 
context 

Marathon topper Konstantin 
Kalser produced and directed the 
half-hour film, locationing in Ger- 


many, Norway. Ceylon and Brazil 
piimarily, with stops along the 
way. Theme of the film dealt not 
s0 much with the mechanics as 
with the benefits of world trade 
on the participants, and NBC's 
Reuven Frank wrote a narration 


that was almost poetic in tone, and 


very well delivered by Alexander 
Scourby. 
Chief merit of the film, how- 


ever, lay less in its editorial con- 
tent than in its beauty as a piece 
of filmmaking. Cameramen Karl 
Maikames and Henry 
turned in some vivid scenes of the 
byways of commerce, Kalser used 
an imaginative blocking process 
(opening sequence had the guards 
at the New York Federal Reserve 
Bank transferring gold ingots from 
the vaults of one country to an- 
other, for example), and Ken Bald- 
win and Kenneth Brighton did an 
excellent job of editing. Richard 
Ralf's original score, performed by 
the Volkswagenverk orch, lent a 
shimmering accompaniment to the 
pictorial splendor. Chan, 





Accas & Treyz Reunion 
For a Samsonite Pitch 
Gene Accas has been a longtime 
gone from his ABC-TV vicepresi- 
dency, but last week he and his old 
boss at the network, Oliver Treyz, 
teamed up again to make a mutual 
sales pitch, reminiscent of the days 
when both worked together to 
make the ABC Cellomatie presen- 
tations. 
Accas, now a Gray agency vee- 
pee, and Treyz made a film to- 
gether, which will be shown this 


demon- | 


Javorsky | 


| Olmec Productions of Mexico City, 
lis no mere baseball rags-to-riches 
story. It is, among other things, 
an interesting look at the U.S. 
| from the other side of the border. 
| Weaving within the team triumph 
| are fascinating personal studies of 
| two of the players ‘Angel Macias 
j}and Fidel Ruiz) and coach Cesar 
| Kaz, a man for whom several 
| behind-the-scenes decisions were 
|as significant as victory on the 
| ball field. Some of the socictogical 
and psychological nuances aren't 
always perfectly clear, but the gen- 
eral “message"—that “the distance 
| from the hill to heme plate is the 
same everywhere’—comes across 
with impact. 

| Although the outcome, being 
based on a three-year-old incident, 
is never in doubt, plenty of sus- 
pense is generated, principally 
tensions attached to personal be- 
havior and attitudes. .For this, 
major credit belongs to writer- 
director Hugo Mozo, who packed 
all the pathos and color he possibly 
could into the product. Eduardo 
Bueno shares credit for the script. 
largely narrated by Faz, who is 
outstanding both visually and 
audibly. Dubbing in of English in 
spots didn’t seriously injure the 
mood Tennessee Ernie Ford, 
casually puffing away at a pipe, 
made the perfect host. Tube, 





| BIOGRAPHY OF THE FIGHT 
With Ingmar Johansson, Floyd Pat- 
terson, Jack Dempsey, 
Tunney: James Cagney, host 
Exee Producer: Edward C. Re- 
veaux 
Producer: E. J. Spiro 
Director: Joe Durand 
Writers: W. C. Heinz, Alvin Boretz 
30 Mins., Sun. (19), 10:30 p.m. 
PHILCO 
ABC-TV (film) 
(BBDO 
A fascinating insight 
individuals, who only incidentally 
happen to be boxers, was provided 
in this Philco-sponsored pre-fight 
special, “Biography of the Fight,” 


shown Sunday night (19) on ABG-*% 


TV. With network tv locked out of 


the Johansson- Patterson return 
title match in the TelePrompter- 
incepted closed-circuiting of the 


event, as an invitation to the “real 
thing” this half-hour filmed entry 
|highlighting a 15-minute interview 
of the two principals by James 
Cagney was penetrating, absorbing 
and, in its own way, packed a 
dramatic wallop. 

Whether by accident or design, 
| this verbal give-&-take emerged 
jas a human document probing 
|deeply the inner convictions and 
jattitudes of two divergent person- 
jalities—the one (Johansson) calcu- 
| lating, cocksure of his prowess, the 
;other possessed of a_ simple 
|warmth and humanity in his tell- 
ing of revealing tidbits, inspiring 
| both sympathy and affection. 
| Cagney was excellent in his ver- 


|bal sparring with the two heavy- | 
| weights and brought on ex-champs | 


Jack Dempsey and Gene Tunney 
| for some pre-fight prognostica- 
| tions. 

“Biography” marked TelePromp- 


Gene | 


into two} 


‘common danger. But if Daly felt 
he was best serving realism in the 
way he approached the subject, 


ithen he missed the mark. The 
|words, written (according to the 
network) by Graham Grove, 


seemed at times pre-disposed to- 
ward anti-Communist propaganda 
rather than toward a fully objec- 
tive appraisal of a new world pow- 
er. Daly’s inflection was wanting, 
too, in that it gave sarcastic or 
fearsome stress to words that 


if they were underplayed — or, 
better yet, not played at all. 

| Real objectivity and perspective 
;were lacking, apart from the in- 
transic difficulties in doing a 
story on China, because of the 
|subtle invasion by the narrator 
j and his editors. If the latter feel 
that they performed equitably by 


merely inserting a lengthy Chi- 
nese propaganda film with its or- 
iginal narration, then they also 


are mistaken. But. actually, they 
must have been aware that inter- 
|national Communism’s love affair 
with tractors and big machinery, 
presented to an American public 
already disposed to find such 
|things stupid or amusing, does not 
|follow the read to objective jour- 
nalism. Nor can the few balanced 
words by a British correspondent 
for the London Sunday Times, by 
name Richard Hughes, fully com- 
pensate for what the Americans, 
who were involved in this telecast, 
themselves failed to do. 

It all comes down to this: Pos- 
'sibly a better way to achieve rep- 
ertorial balanee is by trying, hard- 
ler than the ABC folk did, to put 
|oneself in the place of a Chinese 
'Red, to see what motivates him 
| Motivations were not part of this 
| program, at least not to the naked 
eye. Art. 
| PPOOO+++COHS 
' 
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| CBS Reports 

“CBS Reports” was an important 
compound of old film footage and 
filmed interviews with contempor- 
ary German politicians by Edward 
R. Murrow, Fred W. Friendly and 
their- excellent crew of editors, 
cameramen and fellow reporters 

he 66-minute program, pre- 
sented on Friday (17) at 9 p.m., 
was one of those well done public 
affairs stanzas. About the role of 
Berlin in world politics, the CBS- 
TV program was entitled “Berlin 
End of the Line.” The interviews 
climaxed the hour. West Berlin 
Mayor Willy Brandt and West Ger- 
man Chancellor Konrad Adenauer 
were incisive about relations with 
East Germany and Soviet Russia. 
These men, who are right in the 
middle of things, provided a differ- 
ent perspective on one of the key 
signs of international tension. 

First part of the program was an 
| historical buildup, by means of 
smoothly edited celluloid that 
dated back to the end of World 
War II and the eventual re- 
construction of West Germany. It 
| was not undramatic, and brought 
;everything that American tele- 


week before a convention of Sam-jter’s production bow in the field | viewers might have forgotten back 
of sports documentation and it ac- 
quitted itself admirably as a strict- 
ly pro vidpix entrepreneur. 

\ Rose. 


sonite luggage dealers out in Den- 
ver. Samsonite, handled by Gray, 
has part sponsorship of ABC-TV’s 
“Naked City.” 


into focus. It was an impartial 

video program that shed light on a 

difficult state of political affairs. 
Art. 


up Falk’s unpre-| 


Obstensibly, this | 


Emmy’s a Big Girl Now, But TV 


Show Still Needs a Zinger-Upper 





FOLK SOUND USA 


ry narrators; Casey Anderson, | 
Mildred Anderson, Joan Baez,| 
John Jacob Niles, John Lee 


Hooker, Earl Scruggs & Lester 

Fiatt & Bluegrass “and, Frank | 

Warner, Peter Yarrow, Tom 

Scott chorus 
Producer-writer: Robert Herridge 
Director: Mel Ferber 
60 Mins., Thurs., 10 p.m. 
REVLON, SCHICK 
CBS-TV, from N, Y. 

(Warwick & Legler; B&B) 

Robert Herridge staged his 
fourth and final “Spring Music 
Festival” special for Revlon in the | 
form of an all folk-musie show. It} 
was probably the toughest of the) 
four (one was a rerun of his “Gold 
Rush” ballet, the others classical 
music concerts) in terms of staging 
and pacing a full hour. 

That most of it came off well is 
a tribute to Herridge’s instinct for 
assembling variegated elements 
into some semblance of cohesive- 
ness, and to Mel Ferber’s adroit) 
staging and camera direction. Still, | 
there were some long lags, and the | 
entire matter of content created | 
a problem despite the variety of 
folk music Herridge managed to 
instill. An hour of short selec- 
tions all in a single vein is tough, | 
and unlike Herridge’s memorable 
jazz concert on “The Seven Lively 


| Arts,” there was no 15-minute-long 
j|might have been more persuasive | 








Tele Follow-Up Comment 





jam session to break the monotony 
of the song-after-song routine 

So “Folk Sound USA” had its 
drawbacks as well as its virtues 
Among the latter were some excel- 
lent performers. Cisco Houston 
made an excellent narrator, and 
his songs were straightforward and 
well handled. John McCurry pro- | 
vided alternate narration and a 


single number. Among the bal- 
ladeers, the aging John Jacob) 
Niles is still topflight: his “Go 


Away From My Window” a rare! 
treat. Peter Yarrow was good in! 
the ballad department. Joan Baez, | 
Casey Anderson, John Lee Hooker | 
and Frank Warner were good in-| 
dividual singers. Mildred Ander- 
son, a blues shouter, struck the 
only false note—she was flat .a 
great deal and off-key with her 
accompaniment. Earl Scruggs and 


Lester Flatt, out of the “Grand 
Ole Opry” crew, povided the 
country stuff in the customary 


“Opry” style. Tom Scott's chorus 
rounded out the cast with some 
highly stylized choral adaptations 
of folk music. 

Sumup on this one is good per- 
formances, ingenious integration 
and staging, but not quite ingeni- 
ous enough to overcome the prob- 
lem of an ail-musie stanza of brief 
selections all in the same general 
vein. Good try, though. Chan, 


+ 


+++ 
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United States Steel Hour | 
Ann Sheridan, Jean Pierre Au- 
mont and Liliane Montevecchi 
were trapped in a woman's maga- 
zine story on the “The United 
States Steel Hour” on CBS-TV 
Wednesday (15), Titled “The 
Imposter,” yarn Was a soap-opera 
affair of a woman who waits six- 
years for her husband, missing in 
the war, and then finds an amnesia 
victim in a hospital who she brings 
home as her husband. 

There are some sideb*r shenani- 
gan’s dealing with a relative’s 
avarice and a sacrifice on the part 
of the wife when she brings the 
spouse to his former sweetie as 
a means to restore his memory. 
She thinks she’s lost him in this 
maneuver but he comes home for 
a clinch and a sticky closing re- 
mark, “She (his former lover) gave 
me my memory, but you gave ine 
my life.” 

James Yaffe’s script, adapted 
from a story by Michael Dyne, was 
a hack job with little point but 
to woo the sentimental housfrau 
viewers. Miss Sheridan, Aumont, 
Miss Montevecchi, John Calicos 
and Nancy Wickwire played it ac- 
cordingiy. It was a live show di-) 
rected without too much vitality 


+> 





| Smith 


last 


I by .’aul Bogart. Gros. 
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| WOE creo bp 


The 12th Annual Emmy Awards 
telecast was easily the best in the 


| With Cisco Houston, John McCur-| S¢Ties, thanks to a slimmed-down 


awards roster, an injection of some 
excellent comedy values and a 
smoothly-produced show under the 
aegis of exec producer Bob Finkel. 


But as an industry event—the 
once each year that television puts 
its best foot forward, this Emmy 
show, like all the others, fell short 
of creating the sense of excite- 
ment and impact that should mark 
such an event. It came closer than 
in any other year, but it missed, 
which suggests that perhaps the 
structure isn't right and that sug- 
gestions such as that of Ralph Nel- 


}son for a combination awar.s-new 


season preview show might be in 
order. 

That the Academy's move to- 
ward fewer awards paid off was 
evident both in the quality of the 
show, and equally important, in 
the quality of the awards them- 
selves. Running down the list, the 
selections were truly a valid sam- 
ple of the best the season hac to 
offer—acting awards in a single 
performance went to Sir Laurence 
Olivier (‘Moon and _ Sixpence”) 
and Ingrid Bergman (“Turn of the 
Screw”), drama direction prize to 





12th ANNUAL EMMY AWARDS 

With Fred Astaire, Arthur God- 
frey. hosts; Chuck Connors, 
Jackle Cooper, Waiter Cronkite, 
Billi Dana, Joe Flynn, Pat Har- 
rington Jr., Mahalia Jackson, 
Don Knotts, Bob Newhart, Dinah 
Shore, Lawrence Welk, Dayton 
Allen, others; David Rose orch 

Exee Producer: Bob Finkel 

Producers: Bob Henry, Ed Pierce, 
David Susskind, Desi Arnaz 

Directors: Henry, Van Fox 

Writers: Ed Simmons, 
Leeds 

90 Mins.: Mon. (20), 10 p.m. 

PROCTER & GAMBLE, GREY- 
HOUND 

NBC-TV, from Hollywood and New 
York (color) 

(Grey) 


Howard 





Bob Mulligan (“Sixpence”) and 
drama writing to Rod Serling 
(“Twilight Zone”). Best drama list 
was won by “Playhouse 90,” best 
series actor by Robert Stack and 
actress by Jane Wyatt (“Untouche 
ables” and “Father Knows Best”). 
Best variety show prize went to 
“Fabulous Fifties,” best singie 
musical or variety performance to 
Harry Belafonte (“An Evening 
best comedy show to 
Art Carney’s “VIP.” Comedy writ- 
ing prize was captured by the Jack 


Benny crew—Sam Perrin, George 
Balzer, Hal Goldman and Al Gor- 
don, and the comedy direction 
award went to Benny’s special! di- 
rectors, Ralph Levy and Bud 
Yorkin, 


Cultural-pubaffairs awards were 


lalso top calibre—“The Twentieth 


Century” for pubaffairs and edu- 
cation, “Leonard Bernstein and the 
New York Philharmonic” in the 


| musi¢e category, the Huntley-Brink- 


ley Report in news and Howard K. 
and Av Weston for “The 
Population Explosion” in docu- 
mentary writing 

On the side, awards 
went to three Desilu “Untouch- 
ables” teams—-Ralph Berger and 
Frana Smith for art direction and 
set design, to Charles Straumer 
for cinematography and to Ben H. 


technical 


Ray and Robert L. Swanson for 
film editing. Electronic camera 
work achievement award was 
copped by CBS for its Winter 
Olympics coverage, and General 
Electric copped the outstanding 


technical or engineering achieve- 
ment prize for its development of 
a supersensitive camera tube. Dr. 
Frank Stanton won the Trustees 
Award (see separate story) 

All told, an impressive list, and 
from the standpoint of tv tooting 
its own horn, one with which there 
can be little quarrel 

On a network by network break- 
lown, it was a runaway for CBS, 
which took 13 awards (including 
Dr. Stanton’s), to five for NBC and 
three for ABC. One syndication 
show, Hannah-Barbera’s “Huckle- 
berry Hound,” was also a winner, 
as best children’s show. All three 
ABC winners were “Untouchables” 
—show itself won four prizes, the 
top winner in the sweepstakes, but 

(Continued on page 43) 
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Gratis Agency Set Up by Key Ad 
Execs to Aid Adlais Campaign 
—On Other Madison Ave. Fronts 





The Democratic party, on all, 
political levels, has invariably 
found itself strapped for an adver- 
tising agency to compare with the 
kind of Madison Ave. accompani- 
ment offered to the Grand Old 
Party In an effort to solve the 
problem, a group called Commu- 
J tions Task Force is being es- 
t ished by key advertising exec- 
utives, who'll work independently 
of their regular paying jobs as 
backbone of a gratis agency for 
the Dems this coming Presidential 
campaign, 

It'll be a parttime agency, which | 


already has some 20 people in tow 


and the guarantee of more to 
come. The Dems have always been 
able te come up with an agency, 
often a good one, for a Presiden- 
tial campaign, but the agencies 
have generally been smaller in 
size than the Bates’ and BBDOs 
of the Republican machine, and, 


consequently, have not been able 


to cover bases in a political cam- 
paign to the same degree as the 
GOP’ers Moreover, there has 


been a budgetary problem for the 
Dems, which does not seem to 
have much bothered the Republi- 
can National Committee, what 
with its broader scale big 
money support, 

One major matter to be 
straightened out is that of work- 
ing’ with a regular Dem agency 
Guild, Bascom & Bonfigli, for in- 
stance, is most certainly going to 
handle radio-tv placement for the 
Dems in ‘66. Matters have yet to 
be coordinated 

Communications Task Force 
came into being late last week, ex- 
pressly to help out in the draft} 
Stevenson movement. But if Adlai | 


of 


. . 
Chi Agencies 
Chicago, June 21 
} Joel L. Martin, former market- 
ing veepee of Gordon Best agen 














cy, joined Edward H. Weiss & Co 
jin same capacity. It's a new post | 
at the Weiss agency Following 
the transfer, Best named Mitchell 
B Streicker marketing-research 
director 
Peter Pershall slated to resign 
g —— ayo Reach, McClinton as tv-radio di 
° “ rector to switch to Lambe, Rob- 
| With the Time Buyers {f inscnipenon&. Bowies titan in 
= anita ieee aii London, Eng 
Ben Migdow elected exec v.p 
Colgate-Palmolive, on a constant and secretary of M. M. Fisher As 
probe of the American-femme mass sociates 
ene recently discovered | that Sherman E. Rogers, creative di- 
85° of the nation S women KNOW rector of Cunningkam & Walsh 
what type skin they have ere got 


nis veep stripes 
The research find prompted : 


velopment of a new bath bar called 


de 


Choice. It comes in three varia- 
tions ‘pink, white and blue pack- = e S 
aging) and is gauged to suit vari- 
ous skin types from oily to dry to 
middling 7 . 
Choice was recently launched in ! ié ewscasts 
test markets, including Syracuse 
Wichita Falls and Fresno, via a ™ ‘ 
blitz publicity campaign slanted at nie <i Chicago, June 21. 
tv, print and beauty editors WBBM-TV is attempting to 
The publicity opener was not as evelop a newscast for children, 
effective as hoped, but Colgate and which would cover in elementary 
i Ted Bates will a Mage terms the current events that 
with spot campaign in the test " 
to Si er it ee a ata fall would be of particular interest to 
a a mé al 
campaign can be anticipated the juve set, but not the murders 
Briefs: Harry D. Jacobs, Jr., a 4nd robberies that might give the 


unwholesome ideas 


for fear 


youngsters or 


Chicago staffer of NBC spot sales 
since 1955, joins the Chi office of 


cause 


been doing extensive 





AM Radio Sales as an account Station has 
exec Richard W. Epp joins research on the presentation of 
the St. Louis tv sales staff of Katz. news to pre-teen audiences and 
He was with Gardner agency. has determined that it will fea 
- ture human interest stories, poli- 
| tical news, new satellite launch- 
Ed M ¢ t N d 0 ings, space age developments, and 
oser 1€ $ 0 n the United Nations assemblies. It 
¢ M P t ? will eschew the use of sound-on- 
en. otors resen $ film in favor of the newscaster’s 


as cued by the research 


Ed Moser, former story editor VYo'ce-ove: 
on “Kraft Television Theatre” and Idea will get a tryout this spring 
“Matinee Theatre.” has bean and summe! asa five-minute seg- 
, ment in the Saturday moppet show, 
named producer of Canadian | “popeye's Firehouse.” and if. it 


Stevenson fails to win the Dem! proadeasting Corp.'s “General Mo-| clicks it will become a regular 
nomination at the July convention lt Py a ee Canadian show in the fall 
. . “< ‘ese! : ie ) anadia no } ali 
in L. A., it. ip believed that the |“? **S8"™ 2 ee a 
group, or at least many of its mem- | drama stanza. Moser has been act- 
bers, will volunteer their non-paid | ing as story editor on the series § kb ; Shif 
support to the regular Democratic | for the past year. ta i erger S ] t 
machine and thereby support the | Mocer ; } . 
gs ] er Will tape seven of s ( F k LE 
Pre: idential candidate, whomever) <-hedlued 39 shows for next fal ues rranke Xpansion 
= f oe mg Roo on, | during the summer, since the show Dick Stahlberger, promotion 
be offered some of the Dem Con-| went off the air for the dog days’ manacer of WCBS. N’Y.. is shifting 
gressional candidates in N. Y last Sundav (19). Associate pro- ™ ee a co 
. “pips Shate a ast Su : ov). ate | over to CBS Radio Spot Sales as 
Communications Task Force! queer under Moser. who in the : . “ine 
7 “ohablv hz ‘kK Kes : : special sales rep for the Gotham 
later will probably have to wor U.S. was also a writers’ agent at | ciec-his ates ths tale ae 
out of one of the Dem headquarter| ysCq will be Don MacPherson. .2° ee cea . 
le acai) qiliidieae oy hz 7 ~ ™ a : : o&o to set its own sales exec with- 
units in New York, since they have | 7 aiter wil] also double in the same She 
no present plans for space of their Pee pe ‘- t-1 : - n the Spot Sales unit, Others are 
: : - capacity on a half-hour series WRRM oe es NW 
own. For the time being, it'll be | “*?4* ts ia keto scr Soey 4 BBM . ee and _—— _ 
out of the new headquarters of 5 an” te warn sae <ige +e reise 
the Stevenson for President Com- ‘M ’ ] both by the coming divorcemen 
mor ane enewals of Spot Sales from CBS ; } 
mittees on Lexington Ave. ws y ‘ of St Z es om ( “y and : e 
Effort was made to line up a Penick & Ford has renewed its feeling _ the stations that thet 
complete ad agency, from copy | five weenly quarter hours on “Joe own people tan sell more effec- 
writers and directors to time and! Franklin's Memory Lane aired tively 
7 . Bit Cinths ; . cy , f 
space buyers, production help, an| by ABC Gotham flag, WABC-T\ As a result of the Stahlberger 
ert department and even a p.r.| A week earlier, Canada Dry also chift, WCBS publicity topper Lou 
staff, which some fulltime agencies |renewed its quarter-hour strip ON Frankel takes on the added duties 
don't have. Spokesman for the, the daily hourlong program of aucience promotion and exploi- 
group said that about half of the Meantime, Nestle Co. has tion and becomes director of pub- 
20 original volunteers are on a, launched a 52-week spot campaign lic intormation. James X. Mullen, 
veepee level, and it is known thai | on WABC-TV. It begins next Mon- Stahlberger’s istant. moves up 
among the group are employees of | day (27). to manager of sales promotion. 


at least four of the five biggest ad 
houses in N. Y. He said that the 
oup would not at this time re- 


lease the names of the parttimers. 


This “agency” constitutes an in- 
teresting experiment in political | 
advertising Very fact that it is | 


parttime will create problems. Be- | 
cause the heavy demands in the| 
three or four months of compeies- | 


for a Presidential candidate, 
some pros feel it is imperative to} 
} a fulltime group. But Com-| 


save 


munications Task Force is out to| 


ins 


double up on personnel, so that 
when one man is unavailable an- 
other will still be on hand. This 
vill create substantial adminis- 
trative work. 

Yet, on the other hand, a full- 
time agency for the Dems is 


strapped in other ways, most par- 
ticularly by the party's relatively 
limited ad budget. 

Changes: Kensinger Jones, for- 
merly tv-radio creative director, is 
promoted to senior veepee and 
creative director 

John E. Sullivan, formerly with 
Donahue & Coe, joins Lambert & 
Feasley as account exec in the 
Listerine group. 

Wilber B. Downes gets veepee 
siripes at Donahue & Coe. Hes 
account exec on the _ Holland- 
American Line and Turner Con-| 
etruction accounts. 

New. stripers at Filmways are 
Robert C. Winkler, in charge of 
post production and related serv- 
fees, and Fred Raphael, in charge 
ef client services, 














The Box That Can Do Anything 


TelePrompTer Corp. has developed a tiny electronic key box 
which the company describes as the answer to “all of the exist- 
ing problems in setting up any form of subscription television.” 
You can even do your marketing by just pushing a button 


The palm-sized box, which is designed like a miniature portable 
set, can be conveniently wired to home It controls recep- 
tion of closed-circuit programming, viewing informa- 
tion to an outside record source, lights up to alert viewers to pre- 
views or forthcoming shows, and has push button controls that 
allow viewers to “answer back” in purchase of products 

Part of a system called Key TV. the box was shown at the Na- 
tional Community Television Assn. convention at Miami Beach 
Monday (20) and was demonstrated for the press at a luncheon 
here last week with public announcement slated to coincide with 
TelePrompTer’s closed-circuit presentation of the Johansson-Pat- 
terson title fight Monday night 

The box, which the viewer activates with a personal key, clears 
the cable channel for reception and feeds a record of viewing 
to a Tele-Record box outside the home. Information is recorded 
on standard teletype tape which can be collected periodically for 
billing purposes. 

At the same time, the two push-botton controls can be activated 


sets 


transmits 


by the viewer to signal his answers to questions asked via the 
closed-circuit program, A permanent record of the answer is re- 
corded on the Tele-Record box tape, and an instantaneous reac- 


tion of all viewers can be registered via controls at the program 
source. 

TelePrompTer says it is currently researching a refinement on 
the record system that will allow compilation of the taped view- 








— ——— 


a — 
TV-Radio Production Centres 
ee meee 
concerts and one Monterey Jazz Fegtival because they do no} buy 


advertising on the Bartells’ Mort Wagner out from New 
York “for three o1 to check into KYA operation .. .“CBS’ 





= Continued from page 34 








station” 


four weeks” 


Bob Cochran transferred to Los Angeles KGO-TYV kayoed Fred 
Jorgenson’s live “Bright and Easy” Ampex landed a $900,000 
contract to custom-build a broadcasting and tape system for WFAA- 
AM and TV, Dallas relevision-Tape Syndicators, Beverly Hills, 
sold 13 weeks of exec producer Ben Draper's “Science in Action” 
made at KRON) to U. S. armed forces for overseas viewing. Tapes 
are being put o@ film via Videotran process at CBS Tape Center, 
Hollywood. Films are also being offered to non-iape markets through- 
out U.S 

IN PHILADELPHIA ... 

Joey Bishop, current at the Celebrity Room, pacted for two guest 
shots with Jack Benny Jack Steck, WFIL program head, to vaca- 
} tion in Ireland next month WIP news director Paul Rust is pro- 
ducer and narrator of new documentary series, “Focus,” designed to 
examine facets of regional and national problems Joseph Wink- 
ler, former national sales manager for WCAU, has joined WFIL-FM 


as sales manager NBC board chairman Robert W. Sarnoff elected 


trustee of Lancaster's Franklin and Marshall College. He received an 
honorary LL.D. there last vear In response to hundreds of re- 
quests from listeners. WCAU has printed copies of its May 17 broad- 
cast “Jefferson and the Summit Crisis." Program was part of station’s 


public affairs series “Governments of Man” 


WFIL-TV has acquired 


72 additional “Three Stooges” films Herbert Schorr named gen- 
eral sales manager of WHAT, WHAT-FM. He formerly headed own 
station WFEC, Miami, for seven years. 


IN MINNEAPOLIS ... 


As part of the new KSTP-TV and radio policy of tightening up on 


free time for charities, Stan Hubbard, head of the NBC affiliate, 
requires applicants te fill out satisfactorily a lengthy questionnaire 
which includes queries re the destinations of raised funds. Hubbard 


has explained that the questionnaire is prompted by his concern over 
the charity “rackets” which have been utilizing the airlanes for 
promoting their public solicitations of funds Veteran local broad- 
casting industry Sev Widman, who recently resigned as WTCN 
radio program director, has joined KEVE as “program and promotion 
consultant He established Program Services, a nationwide 
adviser for radio stations WCCO Radio personality Beb DeHaven, 
back from conducting a plane party to the Far East, boasts numerous 
shows, but still finds time to go to the Minnesota state prison once a 
month to co-lead a convicts’ book discussion group ... Mankato, Minn., 
population 22,000 and situated in a hollow 70 miles from here, which 
has been getting video entertainment mainly from the Twin Cities 
via a community tower, will have its own tv station to be built and 

Mason City, Ia Joseph del Malva resuming 


operated by KOLO-T\ 
his WPBC news editorializing after a long hospital siege. He recently 


figure 


also has 


its 


had a first book, “Special Assignment published Life-Time’s 
WTCN Radio has appointed William M. Humphrey from the Katz 
agency, Detroit, national sales manager. With Katz he was senior radie 


salesman 


IN PITTSBURGH ... 


KDKA-TV feted agency officials and the press at a special party at 


Le Mont, Piti’s newest showplace. Dave Lewis, the station's promotion 
manager, was in charge Bob Klein, head of Ziv sales for three 
states, working out of Pittsburgh, has left the company Morris 
Enge! in town for Benton & Bowles to shoot some commercials that 


. Zoel Silverman new account exec at KDKA-TV 
. . Pittsburgh Steelers will have tv competition from the American 
Footbal! each of their six home games this year . Nick 


Adams, “The who comes from Nanticoke on the other side of 


feature Hank Stohl 


League on 
Rebel” 


the state, will headline the annual county fair here . Jane Wyman 
taped some shows with Rege Cordie during her recent visit here to 
plug “Pollyanna” Baseball will provide a lot of programming for 
WJPB-TV in Weston, W. Va., when it goes on the air June 26. They 
will carry the Pirate games ‘Tom Johnson has an interest in both the 
station and the ball club) and also the ABC games from L. A. and 


San Francisco on the week-ends. 


IN CINCINNATI... 

Frank Knorr Jr. is new director of operations at WSAI, transferred 
from Consolidated Sun Ray’s WALT, Tampa, where he was general 
manager and owns WPKM, FM station. He will set up WSAI's separate 
FM station for 18-hour a day operation George Palmer, former 


WKRC-TV newscaster, joins WCPO-TV June 27 to do a new daily 
7 to 8 am. news, traffic info and weather program Len Goorian, 
WKRC-TV exploitation manager, will conduct the station’s new 30- 
| minute a.m. chatter and music show, bearing his name, starting June 
| 27 Music by Jimmy Wilber’s Trio breaks 20-year breach between 
|; Station and American Federation of Musicians Dave Manning 


switched Crosley’s WLW-D, Dayton, to WLW-T, Cincy, as 
announcer WKRC-TV hosted Cincy political chiefs at CBS closed 
circuit previews of coverage of national conventions. 


on DALLAS .. . 


Allen Case, of “The Deputy,” back home to arrange name change 
|} of Bell Clothing Co. to Allen Case, Ltd. He inherited the store from 
| his late father . Denise Foster, local vocalist, won a four-day stint, 
| Starting July 4, on Don MeNeill’s “Breakfast Club” . . KFJZ-TV, 
| Fort Worth, has been sold to NAFI Telecasting, Inc., headed by Bing 
| Crosby, subject to FCC approval. Texas tv’er was opened in Sept. 

1954, by Texas State Network, which will retain KFJZ radio there... 
| Chuck Connors, “The Rifleman,” and John Bromfield, “U. S. Marshal,” 
|in for p. a.’s at the National Assn. of Retail Grocers conclave here. 
| Bromfield was made an honorary deputy sheriff by Sheriff Bill Decker, 
|} and Connors was headliner at opening ceremonies of a new adminis- 
| tration building at Red Bird Airport .. . “Miss Betty,” (Mrs. Betty 
| Johnson) of WFAA-TV's “Romper Room,” took leave for arrival of 
| her third child. Janey Goff pinchhits as kindergarten keeper. 


from 


WCCO Radio’s Banner Biz! ABC’s 2-Hour ‘Argonne’ 
Special Set for Aug. 23 


Chicago, June 21. 
ABC-TV tentatively has picked 
the night of Aug. 23 to telecast 
“Inside Argonne,” two hour docu- 
mentary produced on tape by the 





Minneapolis, June 21. | 
How well audio can thrive in | 
| these video days and nights is well 
; exemplified, perhaps, by the oper- | 
ating experience of local WCCO 
Radio (CBS affiliated) 

This station is winding up the 





ing and “answer” record at a 


central 


source 


During the next three to six months, TelePrompTer says it will 
be testing the system in its Community Antenna Systems at Lib- 


eral, Kan., and Farmington, N.M. 


The Liberal test will be devoted 


to entertainment and sports shows. the Farmington to educational 


programming and the potential 
the ordering of merchandise. 


of the 


“answer back” device in 


best year in its entire long history, 
according to general manager 
Larry Haeg 

Its billings and income for the 
fiscal year ending next month will 
be 15% greater than for its best 
pre-tv 12 months, he says. 





Chicago o&0, WBKB, and beamed 


locally on May 7. Webb had earl- 


ier contemplated a sooner date but 
projected it to August to increase 
chances of sponsorship. 

Show will be aired in its entirety 
‘from 10 p.m. to midnight (EDT), 
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Upswing In ‘Doctor-casting 


Washington, June 21, 


*“Doctor-casting” ig catching on rapidly as a new source of 
revenue for big city FM broadcasters. 


Federal 
subsidiary 


Communications 


Commission 
communications authorizations for the new service, 


last week granted 11 


making a total of 14 such grants so far. 


“Doctor-casts” are background 
‘nished doctars’ offices, hospitals 
plexed transmissions. 


Frequently, 


music-and-news programs fur- 
and clinics by means of multl- 
background music furnished 


patients in waiting rooms is muted for special advisory newscasts 
on medical matters received in the doctors’ offices only. 
NBC, which pioneered the new service over WRCA-FM, plans 


to offer “doctor-casting” in some 16 metropolitan markets 


The 


web received four of the grants last week—WMAQ-FM, Chicago; 
KNBC-FM, San Francisco; WFMP (FM), Pittsburgh, and WRC-FM, 


Washington 
were: WLOL-FM, Minneapolis; 


The other authorizations okayed at the same time 


WUCRB-FM, Waltham, Mass.; 


WBAQ-FM, Fort Worth; WSB-FM, Atlanta; WBAL-FM, Baltimore; 
KBIQ (FM), Los Angeles and KETO-FM, Seattle. 
Previous grants were to: WRCA-FM, New York; KMLA, Los 


Angeles, and KCBM, Kansas City 
ee eS mn 
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Omnibus Bill Comes Up This Week, 
But No Immediate Regulation Alarm 


4 





Washington, June 21. 

The omnibus Harris broadcast-| 
ing bill is slated to go before the 
House this Thursday (23) with a 
showdown assured on the {issue of 
network regulation. 

Rep. John Bennett (R.-Mich.), 
ranking minority member of the 
Commerce Committee, will offer 
an amendemnt incorporating provi- 
sions of his bill to br_ng the webs 
under Federal Communications 
regulatory authority. 

Committee Chairman Oren Har- 
ris (‘D-Ark.) will oppoase Bennett's 
move strongly and is expected to 
have little troubie in defeating It. 
Harris, who has a bill of his own 
which would actually license net- 
works, wants the issue postponed 
until next year after hearings can 
be held 

Harris will also fight any at- 
tempt to strike the bill’s provision 
for new FCC authority to suspend | 





licenses up to 10 days. National | 
Assn. of Broadcasters has dis-| 


patched a memo to all its members | 
urging them to put the heat on| 
their congressmen to kill the provi- 
sion. Harris. who thinks the provi-| 
sion for hearings before the sus-| 
pension power can be invoked af- 
fords adequate safeguards for 
broadcasers’ rights, is in no mood 
to compromise on the issue. 
Bennett will have the support of 
at least two fellow Republicans for 
his network regulation amendment. 
Joining him in a minority report 
on the omnibus bill were commit- 
tee members Steven B. Derounian 
{R.-N.Y.) and Ancher Nelson (R- 
Minn ». The report said the bill i: 
“woefully deficient because of its 
failure to require the radio and 
television networks to exercise the 
same high responsibility and dili- 
ence in the public interest which 
i required of individual station 
icensees.” 
The Harris Subcommittee hear- 
ines. the report continued, “clearly 
emonstrate how, through negli- 
ence and indifference, the net- 
yorks have abused their exempt 
status under the law.” 


Yarborough Gets 
‘Watchdog’ Coin 


Washington, June 21, 

The Senate's Republican leader 
insisted “there aren’t any dogs to 
be watched,” but the Senate over- 
ruled him and voted $35,000 for a 
“watchdog” study of how radio- 
television behaves in political cam- 
paigns this Fall. 

Open opposition for GOP Leader 
Everett Dirksen (R-IIL) reflected 
Republican nervousness about pos- 
sible political traps in turning loose 
the special Senate Subcommittee 
headed by Sen. Ralph Yarborough, 
belligerent Democrat from Texas, 
to study the performance of radio- 
tv in politics. Other Subcommittee 
members are Sens. Gale McGee 
(D-Wyo.), erudite former college 
prof, and Hugh D. Scott (R.Pa.), 
GOP liberal. 

But the Yarborough group had 
enough Senate votes and got the 
money. As for authority, the Yar-| 
borough Subcommittee has carte | 
blanche to look into all facets of 
political broadcasting. | 











? 


| hope of getting more “inside’ 


NBC Staffing Demo 
Meet With ‘Outsiders’ 
To Jack up Coverage 


Washington, June 21. 

In the battle to turn up the hot- 
test news at the Democratic Na- 
tional Convention (where the num- 
ber of news hunters will rival the 
number of news makers), NBC is 
calling in 15 “outsiders” in the 
’ in- 
formation. 

Web has hired 15 correspondents 
regularly working for its affiliates 
or for newspapers in key states to 
give NBC special coverage of those 
states in L.A. Idea is to enlarge the 
regular NBC news staff with per- 
sons well backgrounded and with 
good contacts in the important 
states. 

As one exec explained 
and gimmicks aren’t enough for tv 
coverage these days. Required is an 
old-fashioned piece of reporting.” 

The “special” cerrespondents wil] 
ferret out news and write it. Reg- 
ular NBC newscasters and com- 
mentators will be on camera. 


New $28,000,000 
Television Centre 


In BBC Bow (29) 


London, June 21. 

BBC-TV's new Television Cen- 
tre, which has cost $28,000,000 to 
build and took almost 10 years fo 
develop, will be officially inaugu- 
rated next Wednesday (29) when 
the first of the seven studios in- 
volved in the project will go on 
the air. 


At a press preview last week, 
Gerald Beadle, director-general of 
BBC-TV, described the Centre as 
the largest, best equipped, and 
most carefully planned factory of 
its kind in the world. The studios 
were geared to produce about 1,500 
hours of electronic program mate- 
rial a year, he added. 

Beadle observed that the BBC 
made more programs and bought 
less from outside sources than any 
other tv authority. “The new tele- 
vision centre,”’ he commented, “is 
the principal world centre for elec- 
tronic progrems, and we who have 
made this industry from scratch 
are aware of immense opportuni- 
ties for this country if British tele- 
vision is allowed a period of un- 
hampered development.” 

For economic reasons, the BB 
topper added, tv would always be 
mainly international. Few tv sta- 
tions would be anywhere near self- 
sufficient in program material. 
Most would buy heavily from 
America and Britatn—photograph- 
ic material 
electronic from Britain. 

Just as Hollywood was the prin- 
cipal world centre for photographic 





programs, he noted, so Shepherd's | 


Bush (where the tv centre is 1o- 
cated) was the principal world 
centre for electronic programs. 


That was of immense importance 
for British prestige abroad and in 
(Continued on page 42) 
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No. 4 for Stanton 


Academy of Television Arts 
& Sciences bestowed its Trus- 
tees Award on CBS prexy 
Frank Stanton Monday night 
(20) in honor of his “long and 
outstanding efforts to win for 
broadcasting the same free- 
dom of expression guaranteed 
to the press by the Constitu- 
tion.” Citation went on to 
state that “Dr. Stanton, by his 
forthright and courageous ac- 
tion, has advanced immeasur- 
ably the freedom of television 
as an arm of the free press, 
and in so doing has strength- 
ened the total freedom of tele- 
vision.” 

Award was the fourth major 
recognition for Stanton this 
year of his Washington battle 
against Sec. 315 and other re- 
strictions on tv and radio, 
Earlier, he picked up the 
Radio-TV News Directors 
Assn. Distinguished Service 
Award, a National Assn. of 
Broadcasters resolution hon- 
oring him, and a Peabody 
Award. 


Political Payola’ 
Claimed in Albany 
TV Channel Grant 


Washington, June 21. 








accused a Federal Communications 
Commission hearing xaminer 
| Monday (20) of giving a “ridiculous 
| special advantage” to a television 
applicant because five stockholders 
are Congressmen. 

Proxmire denounced the initial 
decision by Examiner J. D. Bond, 
who last August recommended the 
grant of channel 10) Vail Mills 
(Albany), N. Y., to Capital Cities 
Television Corp. FCC last May 
teutatively decided to follow 
Bond’s recommendations. Compet- 
ing for the outlet was Veterans 
Broadcasting Co. In his decision, 
Bond gave the nod to Capital Cities 
on the “civic participation” issue, 
among others. Of the lawmakers, 


| 


that some of these individuals have 
nence which denotes in them an 
sive to the interests of the people 


and reelected as a member of the 

House is such a manifestation.” 
To give one broadcast contestant 

an advantage over another because 


Proxmire declared, is ‘political 
payola at its worst.” He added: “if 
this ridiculous special advantage 
in tv allocation is allowed to stand, 
the next logical step would be 
FCC commissioners taking the 
gravy themselves.” 

The Congressmen are New York 
Representatives Eugene J. Keogh, 
|Leo W. O'Brien, James J. Delaney 
land Dean P. Taylor and New 
Jersey Representative Peter W. 
Odino Jr. With the exception of 
Taylor, all are Democrats. 


KOBY’s 7006 Sale 


San Francisco, June 21. 
Dave Segal sold his KOBY-AM- 
| FM last weekend to Sherwood R. 
Gordon Broadcasting Co., Phoenix 
and San Diego, for $700,000. 

The price is exactly $1,000,000 
less than what Segal said NAFI 
was going to pay him for the sta- 
tion just over a year ago. 








KOBY, then near-defunct “good 
music” KEAR, for $442,000 in Oc- | 
tober, 1956, and turned it into! 
Northern California’s first out-and- | 
out r&r station. It quickly zoomed 
to the top of the ratings heap and 
increased billings many times, but | 





guished and only last winter Segal, 
who continually denied station was 
for sale after NAFI deal fell 
through, veered KOBY to a new 
schmaltz-music format. 

Sale is subject to FCC okay. 


| 


he said: “it cannot be ignored here | 
achieved civie and political promi- | 
ability to discern and be respon-| 


of their community; to be elected | 


of the stockholdings of lawmakers, | 


Looks Like Lee’s In 
But Earl Kintner’s 
Status Up in Air 
Washington, June 21. 
It looks like a victory for Robert 
| ae on the Senate Com- 


merce Committee once flirted with 
the idea of pigeonholing his no- 


E 


term on the Federal Communica- 
tions Commission, in the hopes 
their party will win the November 
election and the job could go to a 
Democrat. But Lee's friends won 
out. 

The committee unanmiously ap- 


nate will confirm him. 

But Commerce Committee 
mination of the Federal Trade 
Commission's chairman, 
Kintner, for a seven-year FTC 
term, wait. Reason for the differ- 
ence is that should the Democrats 
win the White House, it will take 





fore. 


an interim appointment by 


mination for a second seven-year | 


it | 


proved the nomination, and 
went to the Senate for final | 
action. Predictions are the Se- 


Democrats decided to let the no-|. 


Earl W. 


Washington, June 21 

It miZht be all in the name, but 
Federal Communications Commis- 
sion's spanking new Complaints 
and Compliance Division--charged 
with ferreting out culprit broad- 
casters—-is apparently not long for 
this world 

The Senate Appropriations 
Committee gave FCC an extra 
$200,000 for an expanded investiga- 
tion of radio and _ television 
licensees, but there are administra- 
itive complexities. 

Sen. Warren G. Magnuson (D.- 
Wash.) said the committee dis- 
allowed FCC's request for $300,- 
/000 to finance the newly created 
Complaints and Compliance Divi- 
sion. 

Magnuson, chairman of the sub- 
}committee on FCC and other 
|}agency appropriations, said the 
|item was stricken out of the fear 
“it would lead to a form of cen- 
|sorship.” The $200,000 which the 
committee allowed, Magnuson ex- 
|plained, is to aid FCC's “present 
staff’ in handling the duties as- 
|signed to the new Division. 
| Actually, nothing in the ap- 


them longer to get control of FTC | propriations bill or the accompaiy= 
than FCC. They decided not to| ing report bars FCC from using the 


take any chances on Kintner, there- | ™oney 
Without a Senate confirma-|"uson's views were in the form of 


for the Division. Mag- 


the |committee completed work on the 


White House to serve until the | money bilil. 


next Congress meets. This will | 


In view of Magnuson’s attitude, 


| tion vote, Kintner can be given|4 press statement issued after the 


keep him in office until after the | however, FCC is not likely to go 


election. 


Kintner can expect another fullja C 
term only if the Republicans win | Division as such. 

\this fall and the GOP President | would seem in order. 
| renames him next year. But he| 
Sen. William Proxmire ‘D.-Wis.)| can serve until next January in) 


any event. 


Sex and Violence 
Beefs TV's Major 


| 


~ Hurdles on Code 


Washington, June 21. 
Sex and violence in program- 
ming is television's “most vul- 
nerable point’ and one on whick 
the industry faces “certain chal- 
lenge” in the next few months, 
accoruing to Television Code Re- 
view Board chairman E, K. dart- 
enbower. 

Hartenbower, in a report on the 
Board’s activities, told the NAB 
Board of Directors here last week 
that tv's “least responsible and 





jahead with its original plans for 
Complaints and Compliance 
A name change 


In an interview prior to the 
committee's action, Magnuson said 
he had in mind that the $200,000 
would be used to beef up the staff 
of the Compliance Branch of the 
Renewal and Transfer Division~ 
which was abolished by FCC when 
the new watchdog unit was set up. 
Thus, to satisfy Magnuson’s ob- 
jections, FCC could simply change 
the name of Complaints and Come 
pliance Division to the Compliance 
Branch, and go ahead with its 
plans for an expanded surveillance 
of broadcast operations 

As expected, the committee re- 
port contains strong lenguage 


(Continued on page 42) 


NAB to Update 
Radio Code, Too 


Washington, June 21 
Radio Board of the National 








ieast rational critics have alwavs| Assn. of Broadcasters has decided 


seized on sex and violence with|to set up a new Code Review 


g'ee.”” 


the problem “at the 
through direct dealings with 
| Hollywooc and New York program 
| producers and by its monitoring 
| prograni, 


Board along lines ef the Television 


The Board. he said, {s meeting | Code Review Board to police the 
source” | radio Standards of Good Practices. 


The action was described by 
NAB as another step in the drive 
to put enforcement teetli in the 
Radio Code which previously had 


Success of Frank Morris, direc- operated on a honor system basis. 


tor of the Code’s Hollywood office, 
has been “unusual and exceeds 
|our expectations,” 
reported. Since August, he said, 
Morris has reviewed and edited 


209 tv scripts and 74 syndicated | 


films other than those handled by 
the networks. According to Hart- 
enbower, none of these would have 
been checked for Code compliance 
if the Hollywood office had not 
been set up. 

Hartenbower said prospects are 
“excellent” that more major film 
| producers will join up as affiliate 
| subscribers to the Code. As re- 
|} sult, the Board plans to add an 
'executive assistant and secretary 
to the Hollywood office about the 
first of next year. 

Overall, Hartenbower 


said the 


The Denver-based Segal bought | Code staff analyzed some 90,000} 


| monitoring hours last year, break- 
ing down to a total of 740 reports 
on individual stations. Of the 740 


| 


| 


; Congressional hot seat, will 


reports, more than 258 showed no | 


Code violations whatsoever, Hart- 
enbower said. 
The Code chief declared that a 


| 


as other stations in last couple of | “strong start” has been made in| 
years copied format KOBY lan-| reoting out bad taste in tv adver- | 


| At the same time, the Radio Board 
|changed the name of the Code 


Hartenbower |from Standards of Good Practice 


|for Radio Broadcasters to Radio 


Code of Good Practices. 
| Administration of the Code will 
come under John F. Meagher, 
NAB v.p. for radio .The Code 
Board will have nine members, to 
be appointed by the NAB Policy 
Committee 

In another action, the Board de- 
cided to open up subscription to 
the Code to non-members of NAB. 


Harris to Help Draft 





| Platform for Demos 


Washingtn. June 21 

Rep. Oren Harris (D-Ark.), who 
regulates the temperature on 
broadcas\ing’s most uncomfortable 
be a 
member of the Democratic Nation- 
al Convention's platform commit- 
tee. 

But, Harris said, he doubts that 
broadcasting will be mentioned in 
the party platform 

“IT have in mind,” said Harris, 


tising as well as over-commercial-| “suggesting that the Democratie 


ization.”’ Last year’s personal prod- 
ucts advertising report by the 
Code Board, he said, made a 


“heavy impact” on the ad indus- 
j try. 


_ 


platform say something about the 
federal regulatory agencies in a 
general way, but I think it would 
be wrong to single out one agency 
and one industry.” 
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°NATION' 


Statistics are like icebergs. The numbers you see may 
be impressive, but it is often the footnote hidden below 
that carries the most weight. 

Consider the next network trade ad you see. Examine 
closely the figures that support the headline’s claim. 

Are they based on less than half of all the nation’s 
television families, or do they represent a true measure 
of nationwide audiences? (We count the whole country= 
See footnote.) 

Do the statistics simply reflect an isolated week or 








Hever Ming the headlines, y'g the foot 


two, or do they span a longer, more meaningful period? 
(We embrace the whole season=see footnote.) 

Do the numbers in big type report “total audience” 
ratings, which include all viewers who dip in and out of 
any program? Or are they “average-minute.audiences,” 
which more accurately measure how many television 
homes were tuned to your commercials? (Our viewer's 
stay put—see footnote.) 

Do the boundaries of “nighttime and daytime” {n- 
clude the full schedule of sponsored programs, or are 


NTI AA REPOR 


NIGHT: MON-SUN 6-11 PM:1 
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the footnotes that count! ® 


some time periods left out, foreshortening either night 
or day? (We work the longest hours—see footnote.) 
When you do look into our footnotes, you will find 
that by all the measures that really count the CBS 
Television Network again this season broadcast the 
most popular program schedule in al] television, with 
,..the greatest nighttime audiences: 16% larger than 
the second network and 17% larger than the third 
... the largest daytime audiences: 20% larger than the 
second network and 65% larger than the third 





,--more of the most popular nighttime programs than 
the other two networks combined: 4 of the top 5, 6 of 
the top 10, and 11 of the top 20 
,--more of the most ponular daytime programs than the 
other two networks combined: 3 of the top 5,7 of the top 
10, and 12 of the top 20 

Which explains why advertisers, who can be counted 
on to read the fine print, continued to commit more of 
their budgets to the CBS Television Network than to 
any other single advertising medium. 





TS OCT T,59-MAY 11,60 


-DAY:MON-FRI7AM-6 PM 
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INDIANAPOLIS 


TOP TEN FEATURE FILMS 


1, 


10. 


“REBECCA OF SUNNYBROOK 
FARM”’— 
Shirley Temple, Bill 


Randolph Scott; 
1938; NTA 


Robinson, 
20th Century-Fox; 


“HEIDI — 

Shirley Temple, 

Gene Hersholt; 

20th Century-Fox; NTA 


“POOR LITTLE RICH GIRL”— 
Temple, Alice 

F Jack Holey; 

20in Century-Fex; NTA 


“GRAPES OF WRATH"— 
Henry Fonda 
Jane Darwell: 
20th Century-Fox; 


“UNDER WESTERN STARS’— 


Roy Rogers 
Republic; MCA 


19237: 


shircey 


1936; 


1940; NTA 


“INVASION OF THE BODY 
SNATCHERS”"— 
Kevin Mec arthy, 
Dana Wy . 
Allied Arti wd 1956 


“SAN FRANCISCO STORY” 


J McCrea, 
Yvonne DeCarlo; 
Warner Bros.; 1953; Medallion 


*0.8.8S."— 


“WHISTLE 


I 
J 
MGM 


Alan Lada, 


Geraldine 
Paramount; 


Fitzgerald 
1946; MCA 


Lioyd Bridges, 
nest Borgnine; 
l 1951; 


Columb!:3; 


M&A Alexander 


“THE MARX BROTHERS GO 
WEST"— 
» Marx Bros., 
nn Carroll; 


1941; MGM-TV 


HOUSTON 


1, 


10. 


“DESPERATE JOURNEY”— 


Errol Fiynn, Ronald 
Regan, Raymond Massey; 


Varner Bros.; 1942; UAA 


“MARRIAGE IS A PRIVATE 
AFFAIR" — 


Lana Turner, 
John Hodiak; 
MGM; 1944; MGM-TV 


“GUN BELT”"— 

Tab Hunter, George 
Montgomery, Helen Westcott; 
United Artists; 1955; UAA 
“A CHILD IS BORN”— 
Fabray, Jeffrey 
Lynn, Spring Byington; 
Warner Bros.; 1950; UAA 


“THE FOUNTAINHEAD" — 


Nanette 


Gary Cooper, Patricia Neal, 
Raymond Massey, Henry Hull; 
Warner Bros.; 1949; UAA 


“ONCE UPON A HONEYMOON”— 


Cary Grant, Ginger 
Walter Slezak; 
1942; C&C Films 


“LADY IN THE LAKE”— 


i rs, 


RKO; 


Robert Montgomery, 

Audrey Totte1 

MGM; 1947; MGM-TV 
“THE CORN IS GREEN”’— 

Bette — Nigel 

Bruce, Joan Loring; 

Warner Bros.; 1945; UAA 


“MEET ME IN ST. LOUIS”— 
iv Garland, 

Margaret O’Brien; 

AGM; 1945; MiGM-TV 


“PICTURE OF DORIAN GRAY"— 


George Donna 
Reed 


MGM; 


Sanders, 


Hurd Hatfield; 
1945; MGM-TV 


M&A Alexander 


AT EATON FALLS”— 


RUN 
Ist Run 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Triple 


TIME SLOT 
Early Show 

Wed. Jan. 13 
5:00-6:30 
WISH-TV 


Earlv Show 
Fri. Jan. 15 
9:00-6:30 
WISH-TV 


Early Show 
Tues. Jan. 19 
5:00-6:30 
WISH-TV 


WISH-TV 
Curly’s Cowboy 


Sat. Jan. 16 
12-00-2:15 


WFBM-TV 


WFBM.-TV 


Early Sho 
Mon. Jan. 18 
00-6:30 
WISH rv 


Hollyvwood’s Finest 
Sun. Jan. 17 
2:00-3:00 
WLWI-TV 


Academy Award 
Theatre 
Sat. Jan. 16 
10:00-12:15 
KHOU-TV 


MGM Theatre 
Fri. Jan. 15 
10:15-12:30 

KPRC-TV 


Early Show 
Sat. Jan. 16 
5:00-6:30 
KHOU-TV 
Academy The 
Sun, Jan. 1 
2:30-2:00 


KHOU-TV 


tre 


] 
4 
‘ 


Sunday Playhouse 
Sun, Jan. 17 
4:00-5:30 
KHOU-TV 


Crown 
Sat. Jan. 16 
10:30-12:15 
KTRK-TV 


MGM Theatre 
Sat. Jan. 16 
10:30-12:15 


KPRC-TV 


Award Theatre 
Sun. Jan. 17 
11:00-12:30 
KHOU-TV 


MGM Theatre 
Sun. Jan. 17 
11:00-12:15 
KPRC-TV 


MGM Theatre 
Mon. Jan. 18 
10:45-12:45 

KPRC-TV 


Theatre 


STATIONS: WFBM, WISH, WLWI, WTTY. SURVEY DATES: JANUARY 13-19, 1960. 
AVERAGE AVERAGE STATION RTG 
RATING HIGH LOW SHARE TOP COMPETITION AY. 
21.1 21.3 20.7 498 Sn eS, Carer ee 10.6 
Little Rascals WEEE schaeass 8.7 
20.3 22.7 16.0 54.1 Popeye eae ae WT «<stuieen 6.8 
ear WIL s<peaecs 8.4 
19.6 20.7 17.3 48.0 RS ope er rye Ee ataaves 12.8 
Little Rascals.......... i) re 12.0 
14.8 15.3 140 53.2 Movie Spectacular— 
“O.S.8." (ist Run XA re 8.6 
10.3 12.7 6.7 67.2 Rhythm Carnival........... WE recs name 80 
Buckaroo Roundup .WLWI ian Oe 
Wallace Beery Theatre— 
“The Secret Six” (Repeat WLWI .wciceves 5S 
9.1 11.3 2.7 62.8 Gold Cup Theatre WLWI joss 88 
9.1 10.0 8.0 25.3 Popeye WEES «sean 143 
Little Rascals........ WTTV 15.7 
8.6 9.3 7.3 30.9 Late Show—“Grapes 
Of Wrath” (lst Run WI8K ..«ues 14.8 
8.2 8.7 8.0 20.9 8s aie cmd pid aenlas Wie  ~iaduce 153 
Little Rascals WEE sdcoscus 16.7 
8.0 9.3 6.0 33.3 NBA Basketball WFBM 12.5 
STATIONS: KPRC, KHOU, KTRK. SURVEY DATES: JANUARY 13-19, 1960. 
21.1 25.3 6.0 63.4 Sk ee eee ee akéobes 10.7 
MGM Theatre—“Lady 
In the Lake” (Repeat) Me asteeans 42 
13.8 16.0 10.0 493 Sues Peer Ghew 2... .bidccces KHOU .@.sesexi7S 
Late Show— 
“Black Tuesday” (Repeat) KHOU .gscdees 3.3 
11.5 13.3 10.0 35.1 gr ree Peer e ie  iPPreerer 8.4 
Teentime Party........0.- 2, rare 9.7 
I nig tsk capiecteees Ee? 4sgscnens 24.7 
10.8 11.3 10.7 46.4 Builders Showcase.......... i, + irre 40 
Be, CETL gc hv cctowsscce 2 err 11.5 
8.8 10.0 7.3 20.9 Pro-Bowl Football............ REO ssdiscen 23.4 
5.9 6.0 5.3 19.2 Academy Award Theatre— 
‘Desperate Journey” 
eR SRE teen KHOU as, .198 
42 5.3 a7 13.7 Academy Award Theatre— e 
“Desperate Journey” “a 
"Fey ae errr KHOU .scsves 19.9 
3.9 5.3 3.3 47.0 Saber of London....:........ EKPRO .ccccee. 27 
MGM Theatre— 
“Meet Me in St. Louis” 
ee a oe erick isacsa BPRO iccoccess OS 
3.6 40 2.7 43.4 Award Theatre— 
“The Corn Is Green” 
DEE Salas sa +tsueverewen KHOU paras’ 4.1 
3.5 4.7 0.1 35.4 SOG. Daat BOW cc cceccwcases KHOU equa s: OB 


fan, a A 
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ULOUS 
MARKET 
ATING... 
2.1 


—Nielsen Station Index 
January-April, 1969 


NOW IN) PRODUCTION 


2nd GREAT YEAR! 


The New Power 
in TV Programs... :; 


CALE ) 


ie ae 


ZIV-UNITED ARTISTS, INC. 
488 Madison Avenue 
New York 22, N.Y. 


SMASH RATINGS 


IN CITY AFTER CITY! 
MEMPHIS * WREC-TV AUGUSTA, GA. « WBF 


32.5 | 39.2 


Nielsen, Jan. ‘60 Nielsen, April ‘60 





ALBANY « WRGB-TV 


33.9 


Nielsen, March ‘60 


37.1 


Nielsen, April ‘60 


SPRINGFIELD, MO. * KTTS-TV 





PROVIDENCE * WJAR-TV 


29.2 


Nielsen, April '60 


LOUISVILLE * WHAS.-TV 


34.4 


Nielsen, Jan.-Aprii ‘60 





KNOXVILLE * WATE-TV 


33.7 


Nielsen, April ‘60 


SYRACUSE * WSYR-TV 


31.3 


Nielsen, April ‘60 





ROCHESTER 
WHEC/WVET-TV 


37.0 


Nielsen, April 60 


BOISE « KTVB 


41.0 


Nielsen, March ‘60 





ALLWEW 


i] ’ 
| , 
- 
* 
é : 
& 


starring 


MACDONALD © 


CAREY 


Stories of people unjustly 
accused and the one man 
who brings them their 
ONLY CHANCE OF HOPE! 











—————————— ESS 


86 TV-FILMS VARIETY Wednesday, June 22, 1960 


VARIETY -ARB SYNDICATION CHART 


, ; rnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 

big: 4 li ap bones Ber gy gang A level ond offers a rating study strength of particular series. Various branches of the industry, ranging from media 

Bureau, Inghtights the top ndicated shows in the same particular market. This week © buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

in depth of the wt ten sy ot 1 Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

ten age ge —— ma rt “Wetin gs of the top ten shows, rating data-such as the sults of that tabulation will be found weekly in Vartery. Coupled with the rating per- 

Int * - fa sicuan aeuaaen with data as to time and day of telecasting com- formance of the top ten network shows on the local level, the Vartety-ARB charts are 
cetitive ete. Bar the particular slot, etc., ig furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 













































































CHIC AGO STATIONS: WBBM, WNBQ, WBKB, WGN.. SURVEY DATES: MARCH 1-7, 1960. 
meas ¥ gut s AV. AV. TOP COMPETITION AY. 
TOP TEN NETWORK SHOWS AV. ; TOP SYNDICATED PROGRAM 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
‘i 1. Huckleberry Hound (Wed. 7:30)...... WGN......Screen Gems 22.8 B6.7 | Price Be Right... ..0006ss4 WNBQ 23.8 
1, Untouchables (Thurs. 8:30-9:30).....WBKB = 45.2|) 9° Sea Hunt «Sun, 9:30) veseneees WNBQ.... Ziv-UA 219  30.2| What’s My Line......... WBBM 344 
2 3. Mike Hammer (Thurs. 9:30).........WGN......MCA 19.2 29.6 | Take A Good Look...... WBKB 18.8 
2. Red Skelton (Tues. 8:30-9:00)........ WBKB 42.7 || ¢ Quick Draw McGraw (Thurs. 6:00)... WGN..... Screen Gems 17.2 41.9 eta. rh ey 
’ 3. Gunsmoke (Sat. 9:00-9:30)........... WBBM 41.41] 5. Sgt. Preston (Fri. 6:00)........+++++. WGN..... Arrow Prod. 15.2 $8.9/ 6 O'Clock Report 7 WBBM 12.8 
| CBS News-D. w aida t 
4. Danny Thomas (Mon. 8:00-3:30)...... WBBM —37.7/! 6. Annie Oakley (Wed. 6:00)........... WGN..... CBS 14.2 35.8/ 6 O'Clock Report aan WBBM 113 
e€a.-News- eeeees P 
5. What’s My Line (Sun. 9:30-10:00)..... WBBM 34.4 | | News-Huntley-Brinkley ..WNBQ 12.6 
|| 6. Superman (Tues. 6:00)..............WGN......Flamingo 14.3 40.4) Wea.-News-Dreier ......WNBQ 10.6 
6. Garry Moore (Tues. 9:00-10:00)....... WBBM 33.9 || News-Huntley-Brinkley ..WNBQ 93 
|| 8. Death Valley Days (Tues. 9:30)....... WGN..... U.S, Bowax 13.9 20.9| Garry Moore ........... WBBM 33.4 
7. Real McCoys (Thurs. 7:30-8:00)......WBKB 82.8 Nae eed S (Mon. BIS) .~ oss Fe ccbe «+-». WGN......Screen Gems 13.2 19.5} cg i awe waetacad Lg re 
. Bees Weiamy .. .... .<h ieweee pevses — ANG... cescecccees ; 
J fed. 6:30-7:30)....... WNB 29.9 || Mon.-Fri. 6:30) .ccotecccces: i Serer WNBQ 13.9 
= -™ " i Sa. Ob. eo. os WGN..... UA-Ziv 12.7  20.7| Wagon Train ........... WNBQ 288 
9. Ed Sullivan (Sun. 7:00-8:00)......... WBBM wa Walt Disney Presents....WBRB 13% 
10. Playhouse 90 (Mon. 8:30-10:00)....... WBBM 28.6 | Rawhide .............. WBBM = 13.) 
Ta T 
CINCINNATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: MARCH 1-7, 1760. 
= Ps 
Pa || 1. Huckleberry Hound (Wed. 6:30)...... WCPO.... Screen Gems 34.1 59.5' News, Weather .. ....WLWT 179 
1. Wagon Train (Wed. 7:30-8:30)....... WLWT 46.7 i News-Huntley-Brinkley ..WLWT 17.2 
= 2. Quick Draw McGraw (Tues. 6:30)..... WCPO.... Screen Gems 28.8 53.7, News, Weather .. oe WLWE 16.6 
2. Gunsmoke (Sat. 10:00-10:30) ........ WKRC 46.4 Qaie " | News-Huntley-Brinkley ..WLWT 17.9 
_ J rk || 3. U.S. Marshal (Thurs. 10:30)......... WCPO....NTA 23.2 33.4| Lock-Up ..... ere) sy 10.6 
S. Red Skelton (Tues. 9:30-10:00)....... WKRC 45:7" Rescue 8 (Fri. 7:00 VscititeiesWLWT...Sereen Gems 222 50.0 |News 20a. WCPO 113 
- $. ee V¥CPO : Waite Hoyt, Paula....... WwcPO 11.3 
ee eee ae ee bated oI 5. Seven League Boots (Wed, 7:00).....WLWT....Screen Gems 215  33.6|News .................. WCPO 172 
5. Untouchables (Thurs. 9:30-10:30).....WCPO 25 oon a wale Hert, —_ eeeet La a 4 Ss 
. " . | 6. ree GE ccnecpadeesecedédeews r0 up Matinee ...... y) 
6. Have Gun, Will Travel (Sat. 9:30-10)..WKRC 35.4 i (Mon.-Fri. 6:00)... ....cceeee- Ladies Home Theatre... -WERC 7.1 
. oy . t. 10:30 lied devuds TCPO.... Screen Gems 20.7 57.7| Mighty Mouse .......... WKR 149 
4. Cheyenne (Mon, 7:30-8:30)........... WCPO 33.4 (Sat. 1 and 6:00 WwW ame ee WLW? 113 
8. Hawaiian Eye (Wed. 9:00-10:00)......WCPO 33.0|| 7- Superman (Mon. 6:30).......s+se0+5. WCPO.... Flamingo 20.5 50.0 Nowe Slontiey Peinkion Wire ey 
9. 77 Sunset Strip (Fri. 9:09-10:00)...... WCPO 32.9 | = ye). Sy | ee Ae WKRC...: Ziv-UA 29.2 Ji 8 =e WCPO 192 
|| 9. Cannonball (Sat. 6:30)... sbocseccoece Woe ce» FIC 19.2 Oh eee WKRC 9.3 
10, The Detectives (Fri. 10:00-10:30).....WCPO  325|| 9. Whirlybirds (Sun. 6:30)............. WCPO.... CBS 19.2 46.1 / 20th Century ........... WKRC 13.2 
oe : 
CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: MARCH 1-7, 1960. 
2 i anes tate Ae oa | 1. U.S. Marshal ‘Fri, 10:30)..........-. WEWS.... NTA 34.7 56.0|Person To Person....... WwJw 169 
a '0F Suneet Gap OES COPIOSN.. -.. WEWS 4651 3 Border Patrol (Fri. 7:00)........ sok te ana CBS 19.3  44.2| City Camera, Sports..... wsw 179 
2. Gunsmoke (Sat. 10:00-10:30)......... WwJIw 42.7 | News-D. Edwards ....... wsIw 159 
t . / Pw 3. Becey (Sat. 7:00).......dsc. ee 9 jee Official 19.2 39.2| Death Valley Days....... wJIw 16.9 
&. Untouchables (Thurs, 9:30-10:30).....WEWS 424) © 600 ‘trent (Tues. 7:30)....0. 22.2, WJW..... Ziv-UA 188 349 | Laramie pape tea KYW 17.2 
4. Wagon Train (Wed. 7:30-8:30)........ KYW 41.4 231 OS SS ee .». WEWS 17.2 j 
° — -20.9- Wr & Pear Just Mem (Sat. 10:30)... ccoccecckst Wrc0ee ATC 17.9 5 Eyewitness To History...WJ 17.2 
5. Real siahidel Thurs. 8:30-0:00). ......WEWS tes i S$. Superman (Mon. 7:00)........+e+00..KYW..... Flamingo 17.9 41.2 | City Camera, Sports..... WwsIw 15.2 
6. Hawaiian Eye (Wed. 9:00-10:00)......WEWS | 36.7/| ci News-D. Edwards ....... wIw 14.6 
7. Maverick (Sun. 7:30-8:30).......... WEwS 344) 7. Brave Stallion (Tues. 7:00)........... ee 40% ITC 17.8 37.6 cot aan siningath nt a —. 
7. Red Skelton (Tues. 9:30-10:00).......WJW 34.4'| 8. Tombstone Territory (Thurs. 7:30)....WJW......Ziv-UA 16.9 36.2] Gale Storm ......secee WEWS 21.2 
a as . pw 8. Death Valley Days (Sat. 7:00)....... ) U.S. Borax 16.9 SERENE, vides secenceseass KYW 19.2 
8. The Detectives (Fri. 10:00-10:30)..... WEWS 33.4! 9° it’s A Great Life (Sat. 6:30).......... KYW .....CNP 16.2 461|Roy Rogers ............ WEWS 142 
9. Lawman (Sun. 8:30-9:00)............WEWS 32.1 || 9. Phil Silvers (Thurs. 10:30)........... KYW CBS 16.2 36.2; Revlon Revue .......... wIw 16.6 
‘ vr ri g 
DALLAS—FT. WORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: MARCH 1-7, 1960. 
% 1. Tombstone Territory (Sat. 9:30)..... WFAA.... Ziv-UA 30.5  56.8| Eyewitness To History...KRLD 172 
i. Gunsmoke (Sat. 9:00-9:30)........... KRLD 80.3! 2. Coronado 9 (Tues. 9:30)............ WBAP....MCA 19.2 294)\Garry Moore ......-cces KRLD 31.4 
7 | %. Huckleberry Hound (Thurs. 6:00)..... 3 See Screen Gems 19.2 36.3 | Newsreel, News ........ WFAA 15.2 
2. Wagon Train (Wed. 6:30-7:30)........WBAP 445// News-Huntley-Brinkley ..WBAP 14.6 
3. Quick Draw McGraw (Tues. 6:00 ... KFJZ..... Screen Gems 17.9 30.5 Newsreel, News *........WFAA 17.2 / 
8. Red Skelton (Tues. 8:30-9:00)........KRLD 43.3 Weather, Sports ........WFAA 15.9 | 
. || 4. Amos & Andy (Mon., Fri. 5:30 KFJZ CBS 15.2 GES Party Fe .<scccvececs KRLD 74 
4. Have Gun, Will Travel (Sat. 8:30-9:00) KRLD 42.4 Rin Tin i ; sats bed AA YH 
| Rocky & His Friends....WFAA 8. 
5. The Rifleman (Tues. 8:00-8:30)....... WFAA 40.7 || A Sat ige Paareaes . ae 7 : 
ywnbeat, Almanac, NewsWB 7.2 
6. Real McCoys (Thurs. 7:30-8:00)....... WFAA 36.1|| 5. Superman (Mon. 6:00)... ...ccccecces KFJZ..... Flamingo 14.9 34.8 _ sreel, LO ae ae o \ “ + : 
i| feather, Sports ....... FAA 0.¢ 
7. What’s My Line ‘Sun, 9:30-10:00).....KRLD £235.8|| 6. Susie (Mon.-Fri. 5:00).............. RPIZ.«<+ «ec 13.6 45.0 _— — amended bad +2 5! : 
i} amily DOGO cscccevs j ) 
8. Wyatt Barp (Tues. 7:30-8:05)........ KRLD = 33.8 | waited la 1S ae KRLD 7.9 
| 7, Roy Rogers (Wed. 6:00)...... TTT ty) eres ee 24.5| News, Weather wee 16.6 
9. Lawman (Sun. 7:30-8:00)............ WFAA 31.1 News-Huntley-Brinkley ..WBAP 19.9 
|| 8. U.S. Marshal (Wed. 9:00)........... KFIZ. wes. Nik 11.3 15.3| This Is Your Life....... WBAP 24.5 
10. Maverick <Sun. 6:30-7:30)......... -- WFAA 30.8 l 9. Soldiers of Fortune (Fri. 6:00).......KFJZ..... MCA 10.6 23.4 - cae may MP - ‘a + : 
' News-H ey-Br y . i } 
TO ‘al Mla bt Pe 4 
CORPUS CHRISTI. TEX. STATIONS: KRIS, KZTV. SURVEY DATES: MARCH 1-7, 1960. 
Cea he a ‘|| 1. Whittybirds (Fri. 9:30)..............KZTV.....CBS 81.1. 60,1|Cavalcade of Sports.....KRIS 225 
1. Gunsmoke (Sat. 9:00-9:30)..°....... KZTV 45.3 anaes . Suthoct Rowling nities oe KRIS 17.2 
2. Red, Skelton (Tues. 8:30-9:00)........ KZTV 48.0 || 2. Quick Draw McGraw (Tues. 5:30).....KZTV.....Screen Gems 30.1 60.5} Rin Th Tim...s4....-s. KRIS 13.2 ; 
3. Ernie Ford (Thurs. 8:30-9:00)........ KRIS 47.7|| 3. Huckleberry Hound (Thurs. 5:30 KZTV.....Screen Gems 28.8 88.9 —— & His si mae -. KRIS 3.6 
' - pie a se , ‘ aa 4. Bold Venture (S 30 dives Meked Urc0< vom 26.5 47.7 Adventures in Paradise.. KRIS 29.1 
S. Real MeCoys (Thur BF OOO Oe s «ww « KRIS 47.7|| 4. Tombstone Territory (Sun. 9:30).....KRIZ..... Ziv-UA 26.5 43.9| What's My Line......... KZTV 338 
4. Wagon Train (Wed. 6:30-7:30)........ KRIS 46.8/| 5. Coronado 9 (Sat. 8:00 tees Te KZTV.....MCA 245 425|The Deputy ........... KRIS 33.1 
5. Have Gun, Will Travel (Sat. 8:30-9:00). KZTV 46.4 || 6. U.S. Marshal (1 Bae. cancinecwe KZTV.....NTA 24.1 35.9| Ozzie & Harriet......... KRIS 424 
6. Twilight Zone (Fri. 9:00-9:30)........ KZTV 45.7|| 7- Superman (Mon. 5:30).......cceees. KZTV.....Flamingo 23.5 60.2; My Friend Flicka...... KRIS 15.5 4 
| > atine ~ f 
7. Playhouse 90 (Mon. 8:30-10:00)....... KZTV et aaa acai | Mike Hammer a ca | 
8. Omie & Harriet (Thurs. 8:00-8:30)....KRIS 42.4 || Se, BD, pen axntes<cenes KZTV.....UA-Ziy 226 70.2| Adventure Theatre ...... KRIS 63 ' 
9. Cheyenne (Mon. 6:30-7:30)........... KRIS 40.6) 9. Tugboat Annie (Sat, 6:00)............ yg PE yt 22.5 55.7 | John Gunther's High Rd. .KRIS 17.9 


(Continued on page 38) 
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Opening production on June 9 from the new studio featured @ cast of 360; not including the elephants, or camels! 


World's largest television studio 


Studio 


built by MK 


The latest television studio of Associated-Rediffusion. 14,000 
square feet of floor area. Room to mount two lavish productions 
simultaneously. Seating capacity for 500. Elaborate recording 
facilities on 405, 525 and 625 line standards. Full provision for 
colour when it comes to Britain. Operational since June 9 at 


Wembley in London. 


ASSOCIATED-REDIFFUSION 


London's Television 
Associated-Rediffusion Ltd., Television House, Kingsway, London, W.C.a, England 








T'V-FILMS 


VARIETY 





Wednesday, June 22, 1960 








ARI. 


Variety's weekly tabulation based on ratings furnished by American Research 
Rureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The re- 
sults of that tabulation will be found weekly in Vaniery. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vantery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 








(Continued from page 36) 








































































































COLUMBIA, S, C. STATIONS: WIS, WNOK. SURVEY DATES: MARCH 1-7, 1960. 
TOP TEN NETWORK SHOWS. AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AVY. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:30-8:30)........WIS 67.2}; 1. Sea Hunt (Wed. 7:00) .............. Ft Ziv-UA 51.7 ; 
2. Sugarfoot (Tues. 7:30-8:30).......... wis 62.4/| 2. Phil Silvers (Tues. 7:00)............. wiSs...... CBS 50.6 833 } nthe ll rrerees Oe $3 
3. Cheyenne (Mon. 7:30-8:30). ..........WIS 59.9 | 3. Resewe 8 (Mon. 7:00)................ WEDS cece Screen Gems 46.7 | Three Stooges eet -- -WNOK 73 
4. Price Is Right (Wed. 8:30-9:00)....... WIS 59.6|| 4. Huckleberry Hound (Thurs. 6:00)..... WU. ess Screen Gems 42.4 95:3 | Kingdom Of The Sea....WNOK 0.1 
5. Chevy Show (Sun. 9:00-10:00)........ wis 56.4!| 5. Manhunt (Thurs. 8:00).............. a Screen Gems 42.0 75.5 | Betty Hutton ........ WNOk 10.6 
6. Ferd Startime (Tues. 8:30-9:30)......WIS 55.5 || 6. This Man Dawson (Sat. 7: | Mpg ieee WIS...... Ziv-UA 38.7 84.3; Jump Town ...... 1. ....WNOK 46 
7. 77 Sunset Strip (Sun. 8:00-9:00)...... wIs 52.8|| 7. Leck-Up (Sun. 6:00)................ . See Ziv-UA 38:1 92.0) cea Wella. cool, WNOK 13 
&. Real MeCeys (Thurs. 8:30-9:00)....... wis 52.3 || 8. Highway Patrol (Mon, 9:30)..... whe ME. cont Ziv-UA 37.7 73.9| Playhouse 90 ........ ...WNOK 93 
9. Peter Gunn (Morr 9:00-9:30)......... WIS 51.7|| 8. U.S. Marshal (Thurs. 9:00)........... wiS...... NTA 37.7  74.5| Zane Grey Theatre......WNOK 10.6 
10. Bat Masterson (Fri. 7:00-7:30)........ WIS 51.31] 9. Navy Log (Mon. 6:00)............. “ See CBS 36.1 87.2| Sherlock Holmes ....... WNOK 2.0 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: MARCH 1-7, 1960. 
* Real McCoys (Thurs. 8:30-9:00)....... WTVN 48.3 || 1. Huckleberry Hound (Thurs. 6:30)..... WTVN.... Screen Gems 30.1 64.9 | wane Soot ae a. a ee aoe 7.9 
2. Wagon Traim (Wed. 7:30-6:30)........WLWC 42.7) » Our Miss Brooks (Sun. 6:30)...°.....WBNS.... CBS 245 526|Medic ey Brin My WIYN 133 
3. Red Skelton (Tues. 9:30-10:00).......WBNS 40.7| 2. Net For Hire (Fri. 10: 30) pie SN a TVN.... CNP 23.2 43.5| Cavalcade of Sports..... WLWC 165 
: ’ || 4. The Honeymooners (Thurs. 7:30).....WBNS.....CBS 22.2 oi a eee WwW . 
1. Ee SS. HERE: ---- ee sed 5. Death Valley Days (Sun, 9:30) ...... .-.WBNS.... U.S. Borax 219 336) Chevy Show ea es “WLWe 248 
5. Untouchables (Thurs. 9:30-10:30).....WTVN 35.1 i 6. Quick Draw McGraw (Tues. 6:30)..... WTVN.... Screen Gems 21.5 55.1 pews, Spegts ere eos ene 99 
5s ’ r = t iy 
6. 77 Sunset Strip (Fri, 9:00-10:00)......WITVN — 34.7|/ 9. sea Hunt (Mon. 7:30) .......000. .+; WBNS... Ziv-UA 19.9  349|Cheyenne ae ae 283 
7. Gary Moore (Tues. 10:00-11:00).......WBNS ee 4. The Vikings (Sun. 6:00)............. WTVN.... UA-Ziv 19.9 49.2| Roy Rogers PE ee WBNS 17.2 
8. Circle Theatre (Wed. 10:00-11:00)....WBNS 31.8), ®& Casey Jones (Tues. 7:00)......+..-.. WTVN.... Screen Gems 188 36.9 aeshing wie Leng... ... ENB 20.5 
9. Lassie (Sun. 7:00-7:30).............. WBNS 31.4/' 8. Whirlybirds (Thurs. 7:00)............ WTVN.... CBS 183 33.0) Looking With Long... WBNS 24.5 
10. Maverick (Sun. 7:30-8:30)............ WTVN 30.9 |! | CBS News-D. Edwards ..WBNS 25.2 
CHATTANOOG A STATIONS: WRGP, WTVC, WDEF. SURVEY DATES: MARCH 1-7, 1960. 
“1. Gunsmoke (Sat. 10:00-10:30)......... WDEF 47.8|| 1. Huckleberry Hound. (Thurs. 7:00)..... WDEF.... Screen Gems 32.8 53.8| Manhunt -............... WRGP 21.4 
2. Wagon Train (Wed. 7:30-8:30)........ WRGP 448 2. Three Stooges (Mon.-Fri. 6:30)....... WTVC....Screen Gems 27.3 39.8) rte cor re bes foe +4 
3. Have Gun, Will Travel (Sat. 9:30-10).. WDEF 41.7 ' 3. U.S. Marshal (Wed. 7:00)............WRGP....NTA 25.3 51.6| Command Seaiauase "_WDEF 15.3 
4. Real MeCoys (Thurs, 8:30-9:00) WTVC 411 4. Border Patrol (Thurs. 7:30).......... WDEF.... CBS 22.8 38.2} The Plainsman ......... RGP 20.6 
’ ; ys See ae eee ae ; 4. Quick Draw McGraw (Tues. 7:00)....WDEF.... Screen Gems 22.8 42.3| San Francisco Beat...... WRGP 21.7 
5. Lawman (Sun. 8:30-9:00)...... onwennre 35.8 || 5. Sam Francisco Beat (Tues. 7: sets ire WRGP....CBS 21.7 40.2} Quick Draw McGraw....WDEF 22.8 
6. Maveriek (Sun, 7:30-8:30)....... e-.-.WTVC 34.1|| 6. Manhunt (Thurs. 7:00). oossevea reas Gems 21.4 35.1| Huckleberry Hound ..... WDEF 32.8 
7. Cheyenne (Mon. 7:30-8:30)........ ..-WTVC 339 : eae Ferg ae 00) a Ss * a oe vy s ge ic dghess wrve 383 
a : . Reseue Se ... Screen Gems 4 ar Jubilee...... eos . 
8. Show Of The Month (Sat. 7:30-9:00)..WDEF  31.9|) 5° Champ. Bowling (Sat. 4:30).......... WDEF.... Walter |Know Your Bible........WTVC 28 
9. The Rifleman (Tues. 9:00-9:30).......WTVC 31.7 Schwimmer 19.2 60.9; All Star Golf............ WTVvc 2.8 
10. Wyatt Earp (Tues. 6:30-7:007......... WTVC 303 | Singing Convent. |... WIve 91 
ITY 
COLUMBIA—JEFFE STATIONS: KOMU, KRCG. SURVEY DATES: MARCH 1-7, 1960. 
- “Wagon Train (Wed. 6:30-7:30)........ KOU 60.1) 1. ea Hound (Thurs. 5:30)..... KRCG.... Screen Gems 35.4 91.2] Rocky & His Friends....KOMU 3.4 
2. Gunsmoke (Sat. 9:00-9:30) .......... KRCG 52.7|| 2. Coronado 9 (Fri. 8:00)........... RCG.. ae 345 oo  — ee OMU 19.9 
3. Price Is Right (Wed. 7:30-8:00)...... KOMU 51.0} 3. U.S. Marshal (Thurs. 9:00)....... eos :. KOMU.. -NTA 32.4 64.9| Revlon Revue . ...KRCG 15.5 
4. Ernie Ferd (Thurs. 8:30-9:00). ...KOMU 489) 4. Cisco Kid (Thurs. 6:30)....... eoccee KARCG..... Ziv-UA 31.1 56.7| Journey-Understanding ..KOMU 23.0 
5. Have Gun, Will Travel (Sat. 8: 30-9: 00) KRCG 48.0 5. Special Agent 7 (Thurs. 8:00)... KOMU....MCA 28.7 49.4| Whirlybirds ............KRCG 27.3 
6. 've Got A Seeret (Wed. 8:30-9:00)... KRCG 47.6) 6. Whiriybirds (Thurs. 8:00)...... ; KRCG . CBS 27.3 47.0| Special Agent 7....... - KOMU 28.7 
7. Red Skelton (Tues. 8:30-9:00) otedaKRCG 44.9, 7. Lock-Up (Sun. 7:30) oesee-KOMU.... Ziv-UA 25.7 37.1} Ed Sullivan ............KRCG 429 
8. Bat Masterson (Thurs. 7:00-7:30)..... KOMU 43.9} 8. This Man Dawson (Sun, 9:30). ......-KOMU....Ziv-UA 24.3 44.4| What’s My Line.........KRCG 29.7 
9. Ed Sallivan (Sun. 7:00-8:00)......... KRCG 41.7 9. Big Mae (Tues. 5:00)........... “A BOG... 0: UA-Ziv 24.0 89.5| Golden 8 Theatre........ KOMU 1.4 
8. Garry Moore (Tues, 9:00-10:00)...... KRCG 41.7|| 10. Not For Hire (Thurs. 9:30)........... KOMU....CNP 23.6 59.1| Revion Revue .......... KRCG 149 
COLUMBUS, GA. STATIONS: WRBL, WTVM. SURVEY DATES: MARCH 1-7, 1960. 
4 ( i ae WRBL 58.6)! 1. Coronado 9 (Fri. 8:30)............... WRBL.... MCA 51.0 983.7| Art Carney ............. WIVM 99 
‘1. 77 Sunset Strip (Fri. 9:00-10:00 pS ny | Eig a WRBL.... CBS ae Iealiatie |<... WIVM 192 
2. Have Gun, Will Travel (Sat. 9:30-10), WRBL 55.6} 3. Huckleberry Hound (Thurs. 6:30)....WRBL.... Screen Gems 43.0 79.8| Early News ............ WTVM 1086 
; (Fri. 7: NG ¢ aiccorc sae WRBL 54.6 News-Huntley-Brinkl WTIVM = 11.3 
S. Rewhiie (Pot. 325-528 - 4. Whirlybirds (Mon. 6:30)............. WRBL.... CBS 423  78.9|News Roundup ........WIVM 106 
4. Gunsmoke (Sat. 10:00-10:30)......... WRBL_s533.6 News-Huntley-Brinkley ..WTVM 11.9 
5. ve Got A Seeret (Wed. 9:30-10:00). .WRBL 51.7}, 5- Three Steoges (Mon.-Fri, 6:00).......WRBL.... Screen Gems ¢° 83.5| Western Theatre ........ WTVM 8.1 
6. Highway Patrol (Tues. 8:30).........WTVM....Ziv-UA 5.8 34.2| Dobie Gillis ......... -..WRBL 49.7 
6. Leave It To Beaver (Wed. 6:30-7:00). .WRBL 50.3! 7, Our Miss Brooks (Mon.-Fri. 5:00).....WRBL.... CBS 23.3 DRT Oee .. .n-vsacce oes WTVM 17.9 
"1. Dobie Gillis (Tues. 8:30-9:00)......... WRBL 50.3}| 8. Lock-Up (Tues. 9:00) .........+00.. WTVM....Ziv-UA 19.2 30.4| Border Patrol ..........WRBL 44.0 
: 9. Popeye (Mon.-Fri. 5:00)............. WTVM....UA-Ziv 17.8 44.2| Our Miss Brooks........ WRBL 23.3 
7. The Millionnaire (Wed. 9:00-9:30)....WRBL 49.7 My Friend Flicka........ WRBL 23.2 
7. Zane Grey Theatre (Thurs. 9:00-9:30). WRBL 49.7 Pag Aye - nies = ewe ao he 
: oc is Friends.... . 
8. Father Knows Best (Mon. 8:30-9:00)..WRBL  46.7|| 18. U.S. Marshal (Thurs. 9:00)........... WTVM....NTA 129 206) Zone’ Grey Theatre...... WRBL 49.7 
a show, Weldon’s 25-minuie “News 
é W , Closeup.” Plus, of course, bulle- 
the orld Bee tins and special coverage like the 
Cot on a p UN session and the Paris Summit CBS 020 Talk Capsules — 
meetting. 
x a Continued from page 23 For the future, WNEW plans to Continued from page 22 
the New York City police blotter | made, is one of the key reasons increase news-in-depth into mid-| Scene,” utilizing the dramatic ef-; tapes, running as they do about 
tip serviee, also is serviced out of!'WNEW two years ago dropped! week. It’s also seeking to improve | fect of oldtime radio in one or two- the length of a pop record, can 
Washington by a private news serv-|“News Around the Clock” feeds the speed of its tape service via a| minute pieces with music, sound| be a valuable plus. There’s no 
ice on a fee basis, and as Weldon| by the Daily News service. In| shortwave setup which will enable | effects and narration by Kevin Mc- | reason, Dundes and Ludden feel, 
puts it, “one way or the other, we|spite of that paper’s own ac-| it to set up mobile units for piping | Carthy. Bob Green is scripting.| why talk can't be as entertaining 
can be on top of any story any-|cent and bright style in cov-/ of tapes direct into the station or | Another series will be “The Turn-| as musie on a shortie basis like 
place in the world.” fering local news the _ radio/ for direct on-the-air reports. At} ing Point,” with top celebs telling | “Dimension,” and they feel it 
Result is that in the average| service tended to be stuffy and) present, even when a reporter has/at what point in their lives they | gives the extra plus of endowing 
day, about 20 separate stories are! Placed somewhat too great a com-| a hot piece of tape, the the pro-| made a crucial decision which) the station with a unique identity 


“covered” by the news staff, in the 
sense that some reportage either | 
via direct interviews and legwork 
ep a is involved rather | 
't rewrile of the wire 
Emphasis is on 


raligi 


coverage, 


manently assigned to City 


local | 
what with one man per-| odd newscasts a week—its 24-hour 
Hall | 


tinuing accent on international and | 


national news, according to Sulli- 
van There's plenty of that in the 
WNEW coverage today but on a 
more flexible basis. 

Currently station airs some 330- 


news-around-the-clock five minutes 


(includes D.A., police and fire) and on the half-hour plus one-minute 


trips to Albany are commonplace. 

rhe local news accent, plus the 
desirability of using tape to get 
the “sound” of the news being)! 


capsules on the hour except in 


morning and evening rush hours 


when the minute is boosted to five, 
| plus a Sunday night news-in-depth 


cedure is for him to call in his 


own eye-witness report for the 


landed them where they- are today. 
Another will be “This Is My Pro- 


| of its Own. 


They expect to have a library of 


beeper, then attempt to play the | fession,” with shorties explaining | s>me 200 of the tapes ready by 
tape into the beep-phone, then| what a producer, an ad agency} mid-August, and the weekly pro- 
bring the tape back physically to | president, et al., do for a living. | quction rate thereafter will de- 
the station. With a shortwave sel- Actual tapes will be supplement- | pend on the station demand. Sta- 


up——and the problem currently is | 
one of a good location for the re- 
ceiver—he could play the tape) 
directly to the station for retaping 
and airing or for direet on-the-air 
use, 
unit. 


transmitting it from his mobile | 


ed by a research service on names, | 


| places and people in the news for | 


use by the local o&o’s. These will | 
probably be in the form of a script | 
service, with the local personality | 
picking up the actual announcing. | 

Idea is that the 


tions themselves are expected to 
do their own “Dimension” tapes 
in addition, for example, doing 
extras in the “2,000” series on 
gardening, homemaking, cooking 
in the future with local experts 


“Dimension” | providing the talk. 
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ductions and Wyatt Earp Enter- | 
All are Alliance members. 


prises. 


lhe AMPP members are 20th-Fox, | the final two years of the agree- 
Warner Bros., Metro, Paramount, | ment, the Guild and the producers 


Columbia (Screen Gems), Allied 
Artists and Disney. 
The 50 unaffiliated independent | 
telefilm producers continue on a} 
non-struck status quo basis with | 
the Guild, but will probably settle | 
on Alliance terms as each of them 
goes into production for the fall. 
Guild’s tv membership, meeting | 
Sunday night (19) at the Beverly | 
Hilton Hotel, for the first time con- | 
sidered a contract proposai rec- 
ommended py WGA'’s original tv | 
negotiating committee. Twice be- | 


TV Writers Strike Settled 


— ame, Continued from page 25 





maintain the existing 140% of | 
minimum residual formula. During 


must accept the commission's 


| findings. All television films pro- 


duced and released after ‘the 
royalty plan goes into effect will 
be eligible for the percentage of 
world gross. 

“4. Non-contributory health and 
wéetfare pian to be financed by pro- 
ducer’s payment of 5% of initial 
agreed compensation, with a ceil- 
ing of double minimum, The pian 
is to be pointly administered by 
the Guild and the producers. The 
health and welfare plan to be con- 


fore, the negotiators had turned | tinued during royalty formula pay- 


down producer proposals, 
then reversed by the Guild Coun- 


were + ments. 


“5. Provisions covering films for 


cil and finaliy upheld by the d pay television as follows: producers | 


membership. Final turn of events | 
went smoothly, with negotiators, 
the Council and the membership | 
voting “yes” on the new pact. 

WGA-East’s membership voted | 
in principle last Thursday (16) 
night in New York. Results of 
that tally were seaied for an- 
nouncement after the WGA-West 
ballot was counted in Los Angeles. 

It's estimated that 300 writers 
will be back at work within the 
next two weeks at the 23 produc- 
tion companies which signed with 
the Guild. Some 100 additional 
writers will be signed in the im- 
mediate future as companies work 
out schedules. 

According to a Guild statement, 
the principle provisions of the new 
contract are: 

“1. Term of the contract is to be 
for six years, from the date on 
which the strike is terminated 
against the producers. 

“2. Minimum ‘salary scales to be 
increased 10% the first two years 
of the contract, plus an additional 
5°> compounded increase the sec- 
ond two years of the contract.” 
(There is no 3% increase for the 
final two years, as had been dis- 
cussed in a previous propesal.) 

“3. Establishment of a joint fact- 
finding commission, including 
members of the Guild and the 
producers, and an independent ac- 
counting-engineering firm to 
determine a royalty formula 
whereby writers will receive their 
original salary for first runs only, 
and thereafter will receive a mini- 
mum of 4% of the absolute gross 
on all additional runs, domestic 
and foreign, in perpetuity. 

“The commission will use 
writers’ tv residuals payments over 
the past five years as a basis on 
which to determine the royaity 
percentages, with 4% of the world 
gross as the floor. The producers 
reserve the right to reject the 
commission's recommendation at 
the end of the first two years of 
the contract. In this event, the sec- 
ond two years of the contract will 


HOWARD E. STARK 


Brokers and Financial 
Consultaats 
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Radio Stations 


|ing speculative writing.” 


| studio. 
| fered to post such bonds, but WGA 


agree that it will, before releasing 
a free television film to pay tv, 
negotiate an agreement for such 


/ use on pay tv. If no agreement is 


reached, the Guild may cancel its | 
free television arrangement. The 
producers will, before engaging any 
writer to write for films intended | 
primarily for pay tv, notify the | 
Guild of its intentions. If no agree- 
ment is reached, the Guild will be 
free to instruct its members not 
to perform services for the 
Alliance in the writing of scripts 
for pay tv. 

“6. Improvements in installment 
payments to writers. 

“7. Improvement in relation to 
credits and in the provisions cover- 


As one proviso in AMPP deal 
was that Warner Bros. post a 
$5,000 bond, because of alleged 
past contract violations by the 
All AMPP companies of- | 


voted waivers‘on all but WB. 


PHILA. ORCHESTRA'S 
13 RADIO TAPES 


Philadelphia, June 21. 

The Philadelphia Orchestra has | 
taped a series of 13 two-hour con- | 
certs for commercial use by radio 
stations throughout the country. 
The tapes are being offered in two- 
track stereo and half-track mon- 
aural (two programs to a package) | 
and will be sold on an exclusive 
basis in eath city. 





Guest soloists on the programs 
include pianists Georgy Sandor, 
Rudolf Serkin and Bryon Janis; 
violinist Anshel Brusilow; flutist | 
William Kincaid and two choral | 
concerts. Eight of the programs are | 
conducted by Eugene Ormandy. 
Other maestros include Leopold 
Stokowski, Pierre Monteux, Eugen 
Jochum, and William Smith. 

Each taped show is a complete 
package with an introduction by , 
WFLN announcer Frank Carter. | 


Hub Robinson Acquires 
‘Song of Ruth’ For TV. 


Hollywood, June 21. | 

Hubbell Robinson, exec  pro- 
ducer of the Ford Hour over NBC- 
TV, has bought Hal Levy and 
Barbara Gray's original musical 
treatment of the Biblical yarn, 
“The Song of Ruth,” and will de- 
yelop it as a tv spec and perhaps | 
as a stage musical. 








| mercial tv web for any television 


| tions Inc., with mobilized equip- 
| ment. 


{eal director for 12 years 


|recenily dissolved. 


Brit. ‘Armstrong Theatre’ 
Cuts Fancy Top 10 Capers 


London, June 21. 
The final 13 productions in ABC- 
TV's “Armchair Theatre” series 
were in the Network Top 10, scor- 
ing the longest run of consecutive 
placings within the existing com- 


drama series. The score for the 
season from Sept. 13 last to May 
29 was 32 out of 37 in the Top 10. 

According to Television Audi- 
ence Measurement, the only pro- 
grams to have topped “Armchair 
Theatre” were “Wagon Train” (38 
out of 38) and “Take Your Pick” 





(36 out of 37). Val Parnell’s “Sun- 
day Night at the London Palla- 
dium” hit the Top 10 on each of its 
32 airings 


“Armchair Theatre” ts being re- 
placed during the summer by 
“Armchair Mystery Theatre,” also 
an ABC-TV origination. 


WNBQ Foursome 
Quits to ‘Go Tape 


Chicago, June 21. 

Four members of the local NBC- | 
TV (WNBQ) staff have resigned to 
form their own video tape produc- 
tion company, Tele-Tape Produc- 








Prexy of the new firm is 
Phil Bodwell, producer-director at 
the station for more than eight 
years, and the veepee is John | 
Natale, who was a WNBQ techni- | 
The | 
others, who will be board mem- | 
bers, are Ray Fruetel, a camera- | 
man, and Dick Riedel, audio-video 


| director. 


Tele-Tape will be one of two} 
firms in the Windy City with a | 
mobile tape unit, the other being 


Graphic Pictures Inc. There had 


been a third mobile facility here, | 
a cooperative venture of Fred | 
Niles, Max Cooper and Walter | 
Thompson, but that combine was 

The network stations that are | 
sidelining in commercial video tape | 
production so far have had the | 
lion’s share of the available blurb 
work here, but in recent months 
indies have been sprouting from | 
the belief that there are still many ' 
converts to be made and that the 
field has an infinite potential. 


KEN CAMPBELL SETS 
VIDTAPE OPERATION 


Ken Campbell, an assistant pro- | 
ducer for Ed Sullivan for seven 


i 





~ Inside Stuff—Radio-TV 


CBS Foundation is awarding $36,000 in unrestricted grants to eight 
colleges and umivefsities in the names of a dozen of its executives in 
1960. Grants are made annually by the Foundation in recognition of 
the services of their graduates to CBS. 

Included in this year’s grants is the first to a women’s college, Bryn 
Mawr, which is receiving its $3,000 grant in the name of Dr. Millicent 
C. McIntosh, prexy of Barnard College and a member of the CBS 
board of directors. Also new this year are awards in the names of 
CBS News correspondents, with Cornell (Charles Collingwood), New 
York U. (Larry LeSeuer) Tulane (Howard K. Smith) getting the 
benefits. 

Grants are as follows: Bryn Mawr, Dr. McIntosh; College of Charles- 
ton (S.C,), Edmynd Bunker, v.p. in Washington, and Thomas L. Means, 
CBS Television Stations ad-sales promotion director; Cornell, Col- 
lingwood; Duke, Alfred J. Harding, sales manager for public affairs 
programs, CBS-TV; Knox College, Theodore W. O'Connell Jr., mid- 
western sales manager, CBS Television Spot Sales; New York U., Le- 
Seuer, business affairs director (CBS-TV) Sal Iannucci, CBS-TV pub- 
lic information v.p. Charles Steinberg, and CBS Radio v.p.-general 
attorney Geraldine Zorbaugh; U. of Pennsylvania, Michael Burke, 
managing director of CBS Europe; Tulane, Smith. 





CBS-TV is getting some extra public relations milage out of its 
pre-Convention preparations. It beamed out a closed-circuit half-hour 
“Convention Preview” on Monday (20) for the benefit of Republican 
delegates to their convention, and does the same today (Wed.). 

Closed-circuits, with Dr. Frank Stanton, CBS prexy; Sig Mickelson, 
CBS News prez, and correspondents Walter Cronkite, Howard K. 
Smith, Doug Edwards and Robert Trout all participating, were sent 
over the full network to al! affiliates. Idea was to have each outlet 
invite Convention delegates and other politicos from its area to the 
showings. WCBS-TV, the New York o&o, for example, invited New 
York, New Jersey and Connecticut delegates to showings at the 
Roosevelt Hotel. In addition to CBS execs, the closed-circuits also 
included the National Chairmen of the respective parties, Sen. Thruston 
B. Morton for the weer and Paul Butler for the Demos. 

CBS got some additional plugs in Chicago over the weekend via a 
Saturday (18) press conference for Chi newsmen on the Convention 
preparations there for the Republican conclave. Seems CBS News 
execs John Day, Paul Levitan and others were making a final survey 
of the Chi facilities, and while they were {n town CBS set a press 
conference for them to cover their findings. 


For the sixth year, WLIB, N.Y., is providing live coverage of the 
National Assn. for the Advancement of the Colored People convention. 
George W. Goodman, director of news and special events for WLIB, 
is doing the half-hour wrapup of convention highlights each night. 
Sessions began yesterday and (Tues.) run through June 26. 





Minnesota Mining & Mfg., in its continuing study of the vidtape 
field, has released a new pamphlet, “The Show Is on Video Tape.” 
Booklet covers three case histories in vidtape planning and production, 
the taping of a Westclox commercial by BBDO and NTA Telestudios, 
production of CBS Films’ “Robert Herridge Theatre.”. and production 
of a local special in the General Mills “Christmas in the Aig” show 
on WCCO-TV, Minneapolis. 





CBS-TV copped six out of eight General Federation of Women’s 
Clubs annual awards in Washington last week. Web took awards on 


|“Captain Kangaroo,” “The Twentieth Century,” “CBS Reports,” “Fath- 


er Knows Best,” “Playhouse 90” and “Valley of Decision.” 
NBC-TV won two, for the “Huntley-Brinkley Report” and the “Bell 


Olin Mathieson —_ Cantinflas Finally 
Agrees To TV Series 


=———_ Continued from page 21] =e 
Mexico City, June 21. 


Mario Moreno, billed as Cantin- 
flas, who held out against televi- 
sion appearances, has finally suc- 
cumbed. He will produce and act 
in a 12-segment series titled “A 
Turn Around the World and Re- 





>? 











and would have renewed except 
for web’s decision to axe “World.” 

Ogilvy shop this week took the 
multi-million Shell Oil account 
away from J. Walter Thompson, 


years, has resigned to go into pro-| Which means the $1,000,000 Stand- 
duction for himself as the Infinite | 4d of N. J. institutional business 
Variety Associates which will vid-| Will be moving. Stewart Schackne, 
eotape @ series of variety shows, | Standard’s public relations chief, 
plays. musicals and operas. Some | Sid his company only learned of 
will be done on foreign locations. | the Shell shift the day before the 
Mobile videotape units of seamen ag poe Yar ormprenae and it probably 
continental Television will be used. | Would be some time before a new 

British broadcaster and foreign | agency choice was made. “Play of 
correspondent Jenny Nicholson | the Week,” he said, was bought at | 
will be partnered with Campbell | Standard’s instigation with OBM | 
on the project. She’s the daughter | making*the buy and plotting the 
of poet Robert Graves and wife of | commercials. Plans for fall re- 
Patrick Crosse, assistant general | newal of the WNTA-TV show are 
manager of Reuters. pending. OBM also ran an institu- 
tional print campaign for Standard 
in class mags. 


Where Seconds Count | 


Washington, June 21. 














turn.” 

irograms, with length undecided 
as yet, will feature folklore 
themes, of principal nations of the 
world Cantinflas also plans to sign 
top international movie and en- 
tertain.uent figuresefor guest slots. 

Serie: is slated to premiere this 
August. Until now Cantinflas has 
always tought shy of tv appear- 
ances. Now his plans call for stag- 
ing of tv spectacles of high enter- 
tainment as well as cultural value. 
—_—_————__——_———_—— 
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Property was acquired from Bud 


2 Yorkin and Norman Lears ‘Tan- 








Television Board of National | | be adversely affected by two fac- 
Assn. of Broadcasters has — } Ford po which account 4 NTA’s 
the Television Code to shorten the Continued f 21 | losses for the six-month period un- 
maximum time which may be used ae "| der review: - 








50 East 58th Street 
New York 22, N. Y. 
ELdorado 5-0405 











dem Productions, which had kept 
it on ice because of 20th-Fox’s 
plans to film “The Story of Ruth,” | 
now in release. Robinson will hold 
his property dormant until 20th's 
“Ruth” has had an extended re-| 
lease. | 


for station break spot announce-| has identified itself with in the 
ments in prime evening time. | past is more or less symptomatic | 

Effective Oct. 30, the maximum | cf what's happening all over the | 
will be 70 seconds. The present lot, including the other auto-| 
top is 130 seconds. The reduction | motives. Aside from Chrysler’s an- 
was recommended by the TV Code |nouncement last week that it | 
Review Board. | would do another Fred Astaire 














| special next season, the Detroit | 





3-station Buffalo 
(5 te 5:30 P.M.) 


(6 to 6:30 P.M.) 


NEW YORK DETROIT 





3-station Cincinnati 


“THE 4 STOOGES”—Ratinc CHAMPIONS OF COMEDY! | demonstrate that audiences clamor 


27.2 
21.8 


For Further Details Contact 


SCREEN WGEMS, INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


711 Fifth Avenue, New York 22 
CHICAGO HOUSTON 


7-station New York 
(5:30 te 6:00 P.M.) 


4-station Wash., D.C. 
(6:30 to 7 P.M.) 


PL 1-4432 
HOLLYWOOD 


|“play it safe” thinking is legion. | 
| If, as Ford reasons, the Nielsens 


fer a “Wagon Train” or a Tennes- 
| see Ernie, what's the sense in risk- 
| ing another $20,000,000 (or any part 
| thereof) for untested items of the 
more ambitious variety? To which 
all of Madison Ave. is now re- 
spending “Amen.” * 


20.6 
21.9 


Source: ARB, March 1960 





Ottawa — Alberta-born W. A. 

“Bill” Macdonald, whose red head 

| bobbed through a score of self-di- 

| rected National Film Board of 

| Canada color shorts on fishing last 

decade, is new publie relations di- 

| rector for Canadian Broadcasting 

Corp. He was named “P. R. Man 

| of the Year” by Canadian Public 
| Relations Society in '58. 





ATLANTA TORONTO 








1. The major—broadcasting net- 
works’ expansion of programming 
and their preemption of time from 
their station affiliates; and 

2. The previous bulk sale of ma- 
jor studio film libraries. 

Cantor also reported that com- 
pany is now developing new con- 
cepts of selling required in order 
to meet the changing market con 
ditions. 
—_—s—_——— = 
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Happy Anniversary 
ED SULLIVAN! 








“JOHNNY WAYNE AND FRANK SHUSTER 
EASILY THE HOTTEST COMICS 
N THE INTERNATIONAL 
TELEVISION SHUTTLE...” 
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Leslie Harris’ ‘We Got ’Em’ 


Continued from page 22 
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amount, when the network could 


have had it all for almost nothing. 
“[ just don’t know why this 

should be. What the Palace was to 
bigtime vaudeville, the Christmas 
pantomime shows are to England, 
and we have any number of Palla- 
diu and London Palace panto- 
n s that are a natural for global 
appreciation, America’ included. 
After all, not everything is ‘Peter 
Pa 

W are willing to underwrite 
i O mobile units are geared 
fo the 525 lines. We'll go to 
Africa, Bangkok, Japan for pro- 
g : production — but no, no 
action fror the Yanks, at least 

n it comes to getting down to 
at | business 

Ard it’s sillv. It’s not good 
rus s. Australia is a big market 
no so is the Far East. Africa is 
opening up; the Middle East is 
op ng up, The horizons are un- 
imited. So it. doesn’t all have to 
be whodunits and westerns 

\s for the occasional British 
actione what do they do?—get 
50 Canadian as the hero-detec- 
ti or playboy-Sherlock because 
the think he sounds closest to 
t American accent. That, too, is 
a canard—this ‘British accent’ busi- 
nes Sidney and Cecil Bernstein, 
heads of Granada-TV, also touched 


on that, wondering if “accent” was 
a hurdle 

In Paris, Norman Land, head 
of the tv department of the Roger 


Bernheim agency, which has been 
prominent in spot-booking talent 
for Ed Sullivan, Pat Boone et al., 
has similar vexation over the in- 
ability to sell the Lido nitery revue 
to American tv. Pierre Louis- 

SE 











delivers the ratings | 
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Guerin, head of the Lido, can't | 


figure it also. He says many visiting 


television executives recognize that | 


the Lido is now a world-renowned 
attraction, analagous to the Folies 
Bergere, London's Palladium, the 
Palace in New York of old, and 
yet when they get back to the 
States “they write me ‘afraid of 
the nudity.’ You'd think they never 
knew that a bra has been invented 
and that the shows on American 
tv and the filmusicals from Holly- 
wood have the same solution if 
supposedly, that is the big hurdle 
for so-called ‘family’ entertain 
ment.” 

Incidentally, it comes as 
prise to visiting American 
men that candy rates among 
top three sponsors in England, 
along with the Lever Bros. prod- 
ucts and the tobaccos. The English 
go for candy, toffees and the like 


in great manner. 


a sur 
show- 


the 
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the newsmen to be equipped with 
wireless beeper phones that will 
receive messages from the group 
HQ. Newsmen hotel rooms have 
been equipped with private phones 
for quick transmission of news- 
breaks and beepercasts back to the 
home station. 

Reporter-cameramen are being 
equipped with powerpacks for 
sound-and-film interviews from the 
convention floor. 

In addition to their own film and 
phone coverage, the newsmen will 
have available a Telenews crew for 
sound-and-film features both on 
and off the convention floor. Tele- 
news also will handle film process- 
ing and flight shipment back to 
local stations. If video taping is 
called for in L.A., Corinthian has 
arranged with KTLA-TV for use of 
crews and vidtape studios, which 
are adjacent to the convention 
scene. 

Group headquarters personnel 
will include Herman Land, Corin- 
thian’s special projects chief who 
will act as editorial director and 
group coordinator; B. Calvin Jones 
of KHOU-TV, Houston, as produc- 


tion supervisor; Walt Jones of 





|KOTV, Tulsa, as technical super- 


| visor; and Corinthian president C 


Wrede Petersmeyer in a supervis- 


| ory and reportorial capacity. Head 


ing up station news will be news 


directors Richard Hickox, WISH- 
TV. Indianapolis; Dan Rather. 
KHOU-TV; Roger Sharp, KOTV; 


Hank Thornley, KXTV, Sacramen- 
to; and Phil Wilson of WANE-TYV, 


| Fort Wayne. 


| Station schedules for pickup on 


the convention coverage vary, but 
all will carry a half-hour (Tulsa 
an hour) pre-convention rundown 
| tied-in with a convention sendoff 
|show that CBS will air Sunday, 
| July 10, preceding the start of the 
Democratic powwow. Otherwise, 
local scheduling will approximate 
the line slated for KOTV, Tulsa, 
which ealls for insertions in. regu- 
| lar newscasts daily, and special 15- 
minute wrapups nightly In ad 
dition, stations anticipate five to 10 
beeper-phone bulletins daily 

All five tele stations have sold 
the convention coverage to a local 
or regional advertiser. Texas Na- 
tional Bank is sponsoring in Hous- 
ton: Conoco and the National Bank 


| of Tuisa in Tulsa; Falls City Brew- 


| said 


| ing in Indianapolis; Peter Eckrich 


& Sons (meat packers) In Fort 
Wayne; and Shell Oil in Sacra- 
mento. 








‘Bless Qur O’seas’ 


Seems (Continued from page 25 


have gone up from $800 to $1,000 
per half-hour. Currency restric- 
tions in the Philippites are report- 
ed to have eased. 

Latino market, In the same 12- 
month period, has suffered. Mexi- 
can market is shaky for vidfilms 
due to the poli of Emilio Azcar- 
raga; Since the takeover of tv sta- 
tions by Castro government, the 
Cuban market is very iffy. Markets 
of Puerto Rico and Venezuela are 
to be down. 








| At this juncture In time—when 
Hollywood talent guilds are seek- 
ing a cut in the foreign pie—some 
syndie houses are reluctant to tell 
particulars in reference to foreign 
But most key execs feel that | 





biz. 


| ITC Penetrates Curtain 


Independent Television 
Corp. has clicked off some 
sales in some offbeat areas. 


“Lassie” and “Four Just Men” 
have been sold in Yugoslavia 
and Czechoslovakia 

In the touch-and-go market 
of Cuba, ITC has recently 
pacted for “Four Just Men.” 











the ostrich-like policy is very in- 
It's thought likely that 
a guild proviso will call for a study 


effective 


of the foreign market before any 
residual payments are agreed 
upon. At that time, all the head- 
aches ranging from dubbing to 
currency restrictions, as well as 
the grossing performances, can be 


thrashed out 


It's Bigtime TV 
All Thru Summer 


For Italo Viewers 


Rome, June 21. 
summer hiatus is planned 
year by RAI-TV, the Italo 
telenet, for the first time since it 
started regular telecasts some 10 
years ago. 

The local outlet, which usually 
slows down its live activity in June 
and July, and goes almost exclu- 
sively tape in August, will this 
year concentrate many of its big 
guns during the warm months 
Major effort of the year, for which 
RAI-TV has been prepping for 
over a year, will be the extensive 
live coverage, both for internal as 
well as external consumption, of 
the Rome Olympic Games 

Olympie programming starts at 
11 a.m. on Aug. 12, when the cere- 
mony of the lighting of the Olym- 
pic torch will be broadcast and 
televised from Olympia, in Greece 
Then comes the coverage of the 
event proper, from Aug. 25 to 
Sept. 11. Various other live pickups 
of sports events will be featured 
over local video channels 
the summer, including the French 
bicycle races, the July 1 and 2 
Wimbledon Tennis Championships 
athletic events and boxing matches 
Many of these events are in Euro- 
vision 

Several new variety shows will 
follow the current “Sentimentale”: 
there'll be one called “Night 
Club,” one called “Settimo Piano” 
and perhaps a reprise of last year's 
popular “1, 2, 3,” starring Ugo 
Tognazzi and Raimondo Vinello. 

RAI-TV also has such musical 
shows “Happy Vacations” and 
“Four Steps Along the Musical 
Scale” as well as the self-explana- 
tory “Here is Jazz” on the summer 
agenda. The Genoese Theatre of 
Gilberto Govi, and the Neapolitan 
Stage represented by Peppino 
DeFilippo’s company will hold the 
fort in the dramatic sector, while 
one of the most popular winter 
shows, “Giallo Club” will bring its 
detective story fare back for sum- 
mer viewers in a five-week series. 

Among other major efforts ‘being 
planned for a busy Italo tv summer 
are telecasts of the Nervi Ballet 
Festival, daily pickups of events at 
the Venice Film Festival in August 
and September, a series of shows 
bringing back the major figures of 
Italian opera, past and present, as 
well as a series of filmed shows 
directed by Mario Soldati and 
scripted by Cesare Zavattini, titled 
“Italy reads.” “Campanile Sera,” 


No 
this 


as 


as 


the popular quiz show which cur-| 


pits one loca! small town 
against another In weekly village- 
square bouts of brawn and brain 
will this year be continued through 
the summer, instead of taking the 
usual three-month pause. It may 
be, however, that “Campanile” 
will have to curtail its travels 
around the country during the 
Olympic period itself, when RAI- 


rently 


TV will need all available equip- 
ment, especially the mobile kind 
used by “Campanile” in its remote 
pickups, for the main event in 
Rome, on which RAI is concentrat- 
ing most of its efforts, and for 
which the summer trimmings, ex- 
ceptional though they may be, 


merely constitute the introductory 
fare 


Mich.—A. Donovan Faust 
promoted from station 
manager to general manager of 
WJRT-TV here. Faust had been 
Station manager since 1954. : 


Flint, 
been 


las 


during | 





FCC Funds 


aaa Continued from page 31 Gee 


against any FCC “censorship” ac- 
tivity The committee directed 
that “in no way” is the $200,000 to 





| be used “in any function remotely 
| approaching censorship.” 


Also, it} 
frowned on FCC Chairman Fred- 
erick W. Ford's statement that the 
new surveillance program wouid 
include hearings ia the field on 
broadcast violations. This proce- 
dure, the committee said, “might 
lead to considerations of program 
material and get into the realm of 
censorship, which is prohibited by 
law.” 
In all, the committee voted $13 


135,000 for FCC—$200,000 above 
what the house allowed but still 
$365,000 below the Administration 
request The committee went 


along with the House in providing 


$2,000,000 for the UHF television 
experiment in New York City. This 
is $225,000 less than FCC re- 


| quested, but the Commission told 
|} the Senate committee that it could 


live with the cut 

The committee restored $185,- 
000 cut by the House for Federal 
Trade Commission to provide the 


full $7,600,000 requested by the 
Administration. At the same time, 
it struck a proviso in the House 
committee report which would re- 


strict the use ef new funds to the 
hiring of 73 investigators and two | 
hearing examiners The Senate | 
committee said in its report that ! 
allocation of positions should be | 
left up to the FTC 








BBC-TV Center 


Continued from page 31 








the long run for British overseas 
trade 

The new studio to be used for 
the opening program is medium 
sized, with an area of 8,000 square 
feet, and it will be used mainly for 
light entertainment and children’s 
programs. The largest of the seven 
studios has a floor area of 11,000 
square feet, and part of its floor 
can be lowered and vonverted into 
a pool. Several of the studios have 
accommodation for invited audi- 
ences, up to a maximum of about 
600. 

initial program to go on the air 


from the new television centre is, 
appropriately, entitled “First 
Night,” and will be emceed by 


David Nixon, and will star Arthur 
Askey, Richard Hearne, Leslie 
Mitchell and Elizabeth Larner. 
Some of the workmen who helped 
to build the centre will be among 
the invited audience. 











Foreign TV Reviews 


~—=—m=m Continued from page 28 


Nuthin’,” set 
was maintained by “My 
Prayer” and his latest disclick, 
Angry.” The Kaye Sisters, a 
blonde trio, also added to the vocal 
stakes with a couple of entries in 
pop fashion, while the Three Houcs 
(father, mother and daughter) gave 
a slick juggling display using hops 
and dumbells 

Des O'Connor, standing in again 
for resident emcee Bruce Forsyth | 


who was still on the sick list). | 








—_—_ 
“Sweet 
which 


the pace, 


acquitted himself professionally | 
with the interlinking chore, and | 
handled the regular “Beat the | 


Clock” bit with nervous aplomb. 
Myro. 








Home-Built Station 





=a Continued from page 21 jaa 
15 and worked perfectly. WNRS 


was chosen as its call letters. They 
even had a telephone installed to 
receive requests for recorded mu- 
sical numbers 
On Saturdays the boys via disks 
played “the sort of music teen- 
agers want to hear.” On Sundays 
a treat” there were classical 
selections. No advertising was ac- 
cepted and there were no commer- 
cialis. Murray was told that as 
many as 100 requests for numbers 
were received. The boys said they 
set up the Conelrad so that the sta- 
tion could go off the air in event 
of an air raid 
The boys’ parents knew what 
they were doing, but were unaware 
of the illegality, says Murray who, 
while halting the operation, didn’t 
confiscate the equipment and will 
not prosecute because everything 


| was innocently done, ! 


‘Atomic Year 17 
As WIND Series 


Chicago, June 21. 

Argonne National Laboratory, 
whose activities had long been 
kept under wraps by the U.S. gov- 
ernment, has suddenly come in 
for a wave of exposure by way of 
radio and tv. Recently tv station 
WBKB did a two-hour documen- 
tary on the atomic plant, and the 
show has been offered gratis for 
And now Westing- 
house station WIND is planning-a 
13-week the Ar- 
gonne called 
“Atomic Year 17.” 

Key figure in the electronic cov- 
erage of Argonne is John Bell, one- 
time WBBM newsman whko for the 
three years had worked on 
the Argonne p-r. staff. It was Bell 
who had set up the WBKB docu- 
mentary and the subsequent talk- 
fest by prominent Argonne scien- 
tists on the subject of peace. A 
week ago, Bell switched jobs to 
become news and pubaffairs direc- 
tor of WIND, and his first move 
was to create the radio series on 
his alma mater 


syndication 


radio series 


to 


on 


operation, be 


past 


Jack Eigen To St. Loo 


St. Louis, June 21. 
Jack Eigen, one of broadcast- 
ing's hot potatoes, launched a six- 
night-a-week interview show last 
night (20) from the Steeplechase 
Cocktail lounge in the Chase 
Hotel, aired over Station WIL. 
He'll do the show nightly from 
11 p.m. to 1:30 a.m. interviewing 
visiting celebrities and localites 
a la his longtime show at Chicago's 
Chez Paree. 











LES PODEWELL 


ACTOR-NARRATOR 


contact 


Patricia Slevens 
22 west madison street 
chicago 2, illinois 
state 2-9100 suite 601 


























EVERY DAY 
ON EVERY CHANNEL 


BROOKS 


COSTUMES 


3 West Gist St NYC. -Tel. PL 7-Sem) 




















ASSISTANT TO TOP EXEC, 


Energetic, ambitious, 26 Seeks outst iading 
ereative ehallenge. Honors graduate in Ero- 
nomics and Law. Swuceessful recerd as Pab- 
lieist and Writer Interested and knowl dae 
able in Research, Theatre, Psychology. S dary 
—based strictly on my effectiveness in your 
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Beautiful Home for Sa’e 


One half hour from. Times %q are. 
Widower will sac. his bi-level ov it te 
last, all cedar redwood ard orick 
6 yr. old 2 acre secluc'‘ed jux rious 
$60,000 ranch home, fixturs, furniture 
for $47,000. Call owner for appt. 
DA 7--1007 (New Jersey). 














Magnificent ocean view, 3 bedrooms, 
3 baths, kitchen, dining room, living 
room with stone fireplace, playroom 
with bar, laundry room, 2-car garage, 


3 terraces, beautifully tandscaped, 
furnished. Private Beach, near golf, 
clubs, schools, stores, worship. 
$60,000 GE 1-4408. 
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Emmy Awards 


———ens Continued from page 29 


one of these was credited to CBS, 
where the original version was 
shown 

As to the Emmy show itself, the 
sieup was much better than in pre- 
vious years, what with the oppor- 
tunity for a lot more show with a 
lot fewer prizes. The “presenters” 
were pretty much done away with 


—with Fred Astaire in Hollywood 
and Arthur Godfrey in New York 
as the “permanent” hosts and 
as such handed out the prizes. 
Couple of guest stars, Chuck Con- 
nors, Dinah Shore, Lawrence Welk, 
brought the Emmys over toe As- 
taire to hand out, and Finkel and 


his writers, Ed Simmons and How- 


ard Leeds, worked in a good com- 
edy bit here through the use of 
Joe Flynn as the “caretaker” of the 
Emmys 


With this simplified setup, there 
was plenty of show, and the un- 
questioned hit was Bob Newhart. 
Young- Chicago comedian turned in 
two routines, both hilarious, one of 
a timid submarine commander ad- 
dressing his crew at the end of a 
two-year voyage, then other much 
more appropriate, a routine where- 
in a television director is doing a 
dry-run on Khrushchev's arrival in 
the U.S 

The Steve Allen comedy group, 
Pat Harrington Jr., Dayton Allen, 
Don Knotts and Bill Dana, turned 
in a good opening sketch pegged 
to the Patterson-Johansson fight- 
and it’s to NBC's credit that it in- 
terrupted the proceedings to hand 
Astaire the results as soon as the 
fifth round knockout occurred. The 
one other variety element was Ma- 
halia Jackson singing an inspired 

God Bless America.” Three 
groups of film clips delineating 
comedy, drama and variety during 
the season were superfluous—they 
didn’t show enough and they con- 
sisted of silent footage. David 
Rose orch lent excellent backing to 
the proceedings, and the direction 
and coast-to-coast switching were 
handled smoothly. 

This was a show the Academy 
could take some pride in. But it 
still has to search for the right 
formula to make the awards show 
what it should be—tv’s most im- 
portant 90 minutes. Chan. 


WNTA Honors 

An independent which only two 
years ago was virtually ignored in 
the New York market won five of 
the eight local-Emmy Awards in 
New York Monday night (20). 
WNTA-TYV copped the quintet, one 
of them a special citation for its 
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WHITE MOUNTAINS’ 
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| “pioneering efforts in imaginative 
programming concepts.” 

Only other Gotham winner was 
WCBS-TV, which took three prizes, 
including a special station achieve- 
ment award for its “balanced 
schedule of consistently high qual- 
ity programs in public aff 
news, religion, education and 
Witass 

WNTA's “Play of the Week” was 
voted the outstanding live show; 
its “Open End” with Dave Suss- 
kind the outstanding documentary 
or education show; Susskind was 
named outstanding male personal- 
itv and WNTA’'s Faye Emerson 
ditto for female. WCBS-TV won 
in the news category with “The 
Late News with Ron Cochran” and 
in the children’s or teenage pro- 
gram with its “American Musical 
Theatre.” 


the 








Network Radio 


Continued from page 23 





others die they, too, might be re- 


placed by new entertainment | 
stanzas. 
Clearly, though, no CBS Radio 


affiliate is buying the network be- 
cause of its entertainment features 
They readily concede that what 
they want and what they need is 
the power-packed CBS news cov- 
erage. 

With NBC and ABC, it’s’ vir- 
tually the same thing. NBC's new 
state of affairs is evidence aplenty 
of how the affils feel. With the 
entertainment segs jettisoned and 
news remaining the big thing, the 
web's clearances have reportedly 
shot up to 95% to 98° of the full 
station lineup. 

CBS and NBC mavy be a bit more 
fortunate economically than ABC, 
which is only now arriving at that 
no pfofit-no loss state of being. 
But before that happens, to the de- 
gree that it has at the other two 
webs, word has gone out that other 
program alterations will have to 
occur. One may be to cut back 
certain religioso stanza on Sunday 
and the other may be to add a 
weekday “service” type of stanza 
from which the local stations can 
cut in and out generally as they 
please. 

Whether Mutual is making a profit 
cannot be — determined In any 
event, the neatly trimmed Mutual 
operation is certainly not losing 
much if anything, to judge by re- 
ports emanating from this “indie” 
network. 


| Flackeries 


| 
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national org in Audience Building 
Counsellors is typical of the trend. 

Big operators in the field have 
been R&C and Jacobs, with rat 
| McDermott, who recently set Jo 
| Dine as her Néw York rep, also 
often in the act. Rogers & Cowan 
jin particular had been strong at 
Benton & Bowles on the crucial 
| General Foods and Procter & 
Gamble accounts, so much so that 
even when B&B organized General 
| Public Relations as a wholly-owned 
| subsid of the agency some three 


years back, GPR could swing away | 


only three shows, later was killed 
off by the R&C strength. 

The GPR setup was only one of 
| several agency attempts to corral 
some of that program business on 


} 


a fee basis. Young & Rubicam’s | 


Bureau of Industrial Service is 
still heavily in business; 
J. Walter Thompson setup and 
McCann - Erickson’s Communica- 
tions Counsellors affiliate. Ted 
Bates handled some of its own cli- 
ents’ shows, and the effort there 
will probably be renwed with the 
hiring of Frank Sammon to suc- 
ceed Benson Inge. 


On top of all of this, the net- 
works of course continue to pro- 
vide much the same service free of 
charge to the client. And the at- 
titude of the network publicity 
execs and the program handlers 
continues to be one of scorn. “$30- 
000 a year,” one exec recenily 
caid. “What a waste, considering 
we cover the same thing and do it 
for free.” 


ABC’s AM & TV Stations 
| In Chi in Tandem Talent 
Setup as WLS Gets Hypo 


Chicago, June 21 

WLS, the new ABC Radio o&o, 
has put the bite on gister-station 
WBKB-TV for some established 
talent in this market. Initially, 
when Ralph Beaudin came in as 
WLS prez and general manager a 
few months. back, he stated that 
his radio outlet would operate in- 
dependently of ABC's tv property 
and that they would in no way 
,identify with each other except as 
being of AB-PT parentage. 

Beaudin brought in a fresh ros- 
ter of deejays from other parts of 
the country and by now has let go 
much of the old WLS staff. But 
recently, needing a newscaster, he 
asked for WBKB's prize egghead, 
Norman Ross, and got him for a 
nightly strip. And last week Beau- 
din also got WBKB’s Chuck Bill 
and Stuart Brent for double duty. 

Bill will serve as farm director 
of WLS (vice Bill Mason, who was 
| signed by WBBM) and will con- 
tinue his shows on WBKB. Brent, 
who does a book review show 
mornings on WBKB, will do short 
program features four times daily 
on WLS discussing current books 
and authors. 

It’s understood that Jim Louns- 
bury, deejay who conducts a Sat- 
urday record hop show on the tv 





so is the! 
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AMERICA’S MUSICAL THEATRE 

With Brooks Atkinsen, Moss Hart 
115 Mins.; Fri, (17), 8:05 p.m. 
WQXR, N.Y. 


It's probably unfair to put non- | 


pro performers on the air for a 
discussion witheut an experienced 
microphone personality present to 
give the show pace and bounce. 
It's also unfortunate to saddie 
them with a title as misleading as 
“musical spectacular.” 

To a casaul listener, this almost- 
two-hour confab over WQXR, New 
York, the N.Y. Times station, may 
have been moderately interesting, 
particularly as the talk was broken 
frequently by recorded hit songs 
from the 15 Broadway musicals 
cited. But te anyone not dedicated 
to the subject matter, or anyone 
with a memory of the production 


} 
| skill of big-time radio of the pre- 


station, may be next in line for a 


tandem assignment. 





Successor to Fellows 


Down to 6 Candidates 


Washington, June 21. 
National Assn. of Broadcasters 
has narrowed consideration for a 
successor to its late prexy Harold 
E. Fellows to six persons, but won't 
say who they are. 
Selection Committee, 


charged 


with nicking the man, would say} 
“national | 


| only that the six are of 
stature.” The committee told the 
NAB Board of Directors here last 
week thut the “dedicated service” 
|of the Policy Committee acting in 
|the absence of a /president, has 
made a “deliberate selection” 
sible. 





television era, this was a special 
and probably disappointing dish. 

Readers of Brooks Atkinson's 
drama criticisms and Sunday col- 
umns in the Times must have been 
let down by his lusterless radio 
performance, despite 
touches of the quietly infectious 
Atkinson humor. To the relatively 
tew privileged to know the critic 
personally, or even to have seen 
him in some of his infrequent 
public appearances, what came 
over the air seemed subdued and 
curiously colorless. 

Moss Hart, who once aspired to 
be an actor and has made periodic 
public appearances on the 
and in tele since hitting it big as 
a playwright, director and recently 
best-selling autobiographer, also 
seemed strangely lacking in anima- 
tion in what should have been a 
cinch assignment for him. After 
all, he’s a personality of the show 
biz scene, and might be expected 
to give something of a perform- 
ance. 

For Atkinson, this radio agsign- 
ment was presumably a duty, a 
sort of swan-song command per- 
formance for the Times, which 
operates the station and for which 
he’s been drama critic for 35 years 
He retires June 30). Apparently 
he recruited Hart for the stint, 
and the two of them planned the 
show. As the unbilled announcer 
mentioned at the start, the station 
hadn't laid out any “ground rules” | 
for the stanza. 

It might have been better if they 
had done so, and gotten an ex- 
perienced radio showman in for 
the task, And almost any name tv 
or radio m.c. might not only have 
provided considerable animation, 
but brought out the personalities 
of Atkinson and Hart in_ the 
process. 

The program consisted of Atkin- 
sons serections of the 15 best 
C-oaawey musicals of his 35 years 
as a reviewer, with Hart offering 
comment, and then recorded selec- 
tions from the various shows being 
broadcast as highlights. There were 


a few notable, interesting points, 
|including the critic’s statement 
|} that the musical is theoretically 


Pos- , 


the truest form of theatre. There 
were too few anecdotes and remi- 
niscences. 

Atkinson 


sounded nervous at 


occasional | 


stage | 


| the start, then merely self-con- 
| scious and Hart seemed deferen- 
| tidl and stilted. They agreed that 
|}a strong book is an essential in- 
gredient of a great musical show 
—and then failed to mention the 
librettists of most of the selected 
productions. in presenting the re- 
corded tunes they frequently 
neglected to name the singers 
‘was it Jules Bledsoe, for example, 
who sang “Ol’ Man River’’—and 
who sang the number from “Music 
in the Air” and the two ftom 
| “Porgy and Bess?” 

Recognizable but unidentified 
artists included Alfred Drake ‘Oh, 
What a Beautiful Morning”), John 


Raitt ‘Soliloquy Lisa Kirk 
“Always True to You in My 
Fashion"), Vivian Blaine (“Ade- 
laide’s Lament”), Edie Adams 
(with Rosalind Russell in “Ohio”) 
and Carol Lawrence and Larry 
Kert “Tonight” and “I Feel 
Pretty ’). 

After each recording, Atkinson 
had to pick up the conversation 


and try to get it rolling again. At 
the end. Hart made an earnest 
spiel about popular music being 
part of our cultural heritage, and 
Atkinson offered the characteristic 
and disarming observation that as 
a writer he's envious of writers of 
music. There were several intelli- 
gent comments about the ups and 
dens of Broadway musical qual- 
ity before the program exnired. 
Hobe. 


Global TY’s 
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types went into service since Jan. 
1, making a total of 38. 
Other significant ty develop- 
ments reported by the Agency: 
—The Kremlin's adoption of new 
detrees aimed at reorganization 
and improvement of radio and tv 


through former controls by the 
Communist Party. Russia now has 
149 tv transmitters—13 of them 
built since Jan. 1 

—Communist China's fifth tv 
station, located at Changchun, 
started operations this year with 


several others slated to begin soon. 
Two educational programs, cailed 
“television universities,” have gone 
on the air—one in Peiping and one 
in Shanghal. 

—The Central American Televi- 
sion Network (CATVN), composed 
of stations in Ei Salvador, Guate- 
mala, Nicaeagua, Honduras and 
Costa Rica, is expected to begin 
operations in the near future. 
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$2.75 at your 
favorite bookseller 





JUNE 26th...ED SULLIVAN (8th appearance) 


“My publisher is flushed with success 
over POEMS FOR THE JOHN” 


JACKIE KANNON 


RECORD: SWAN LP503—‘“‘POEMS FOR JOHN” ...fo be released shortly! 


mgmt., Wm. Morris 
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Gordon Jenkins (Kapp): “IF! 
SHE SHOULD COME TO YOU") 
(Hoilis a lyric version of “La 
Montana,” is a lushly produced 
ballad due to be around for a long | 
time “APRIL MOON-LOVERS' | 
MOON” (Reist) is another richly | 
gtyled orch and choral slice 

Dave Cortez (Clock): “TALK IS 
CHEAP” (Lowell?! is a swinging 
number rocked for big juve im- 
pact. “CAT NIP” (Lowell?) is an 
okay organ instrumental in the 
same groove. 

Gerry Mulligan Orch (Verve): 
“I'M GONNA GO FISHIN’ ” (Com- | 
stock*) introduces the new Gerry | 
Mulligan band in a pulsating jazz 





Big Ot), a country torch ballad, is 
delivered with a high pleasing vo-| 


cal. “YOU ARE MY SUNSHINE” 
(Peert) is a neat version of the! 
oldie. | 

Shirley Bassey (MGM “Ss 


WONDERFUL” (New World*) is 
an excellent workover of the stand- 
ard in a slice suitable for all pro- 
gramming levels. “THE PARTY'S 
OVER” (Stratford*) is a strong ver- 
sion of this showtune. 

Cozy Cole (King): “COZY’S 
CORNER” (Loist) delivers the! 
same brand of rocking instrumen- 
tal whch ths combo has become 
noted for. “RED BALL” (Lois?) is 
more of the same. 


workover of a theme from the pic,; Mack Vickery (Gone): “HAWAT- 


THE BROWNS 
(RCA Victor) 


The Browns’ “Margo” 


JIMMY DEAN 
(Columbia) 


Jimmy Dean's “Little Boy Lost” 


country-styled number with sock commercial impact 


(Acuff -Re 


No Teardrops Tonight” 
country number. 
DEAN MARTIN... 
(Capitol) 
Dean Martin’s “Just in 


4 eee #6 6 ee Oe “ee 


Time” 


(Acuff-Roset ) 
trio another sad saga which should draw tears and spins. 
Little Robin (Joy*) is a pleasant entry 


ree MARGO 
......Lonely Little Robin 


gives. this neat harmony 
“Lonely 


(Leeds*) is another tear-jerking 
“There'll Be 


»se¢*) ts a good version of this 


Speers a ences JUST IN TIME 
.Buttercup of Golden Hair 


is a topnotch slice 


“Buttercup of 


(Stratford* ) 





»f the number from the “Bells Are Ringing” score. 
Golden Hair” (Choice*) is an okay ballad. 
- * . 

CONNEE, STEVENS «0 cece TOC YOUNG TO GO STEADY 
CO a CN s0.s sees as awccus A Little Kiss Is a Kiss 
Connie Stevens’ “Too Young to Go Steady” (Robbins* is a 

nifty teen-angled slice with a natural sound for the coke set 
“A Little Kiss Is a Kiss, Is a Kiss” (Remick*) is an okay rhythm 
side 

. * . 

FRANKIE LYMON......... LITTLE BITTY PRETTY ONE 
PRE. hats a ccale on gia raw Creation of Love 
Frankie Lymon’s “Little Bitty Pretty One” (Records Music?) 

ts a handclapping rhythm slice infectiously belted for rong 
returns. “Creation of Love” ‘Kah!-Wemar is a slow-tempoed 
ballad with a somewhat pretentious lyric 

> * * 

Pil po. yy) ee WITHOUT LOVE 
Bo ee, eae oer Blue Bird of Happiness 
Tommy Leonetti’s “Without Love” (Suffolk-Progressive+) is a 

hig class bailad belted in this singer's strongest perjormance to 
jate. “Blue Bird of Happiness” (T. B. Harms*) is a fine version 
»f the oldie due to come back for more spins 

* . * 

DODIE STEVENS ....... ee eer ee ee ey NO 
oh SA er etre ee A Tisket A Tasket 
Dodie Stevens’ “No” (Artist*) is a cute juve-slanted rhythm 

number tailormade for this young songstress. “A Tisket a Tasket” 








Robbins*) is an okay version of this oldie 
* * * 

AL BROWN & TUNETOPPERS....SWEET LITTLE LOVE 
os Be ee aa aera are I's True About Love 
Al Brown & Tunetoppers’ “Sweet Little Lore” (James*) is a 

catchy rhythm tune delivered with a warm blues style. “It's 
True About Love” (Amy?) is in a similar groove. 
“Anatomy of Murder.” It runs for: IAN STROLL” (Realgone?) is a 
two sides fair blend of Hawaiian and rock- 
Doris Day (Columbia': “A PER- ing ideas. “FANTASY” (Real- 

FECT UNDERSTANDING” (Art-! gone?) is a routine ballad 

ists* a literate, conventionally Johnny Restivo (‘RCA Victor): “I 

styled ballad, is delivered with a CAN’T TAKE IT” (Trinity?) is a 

yleasant lilt by this songstress. bright rhythm tune effectively 

“THE BLUE TRAIN” ‘Daywin) is aimed at the teen crowd. “THAT'S 

an okay country-flavored ballad GOOD—THAT’S BAD” (Trinity 


Brennan (Everest): 
(Hallmark*), is a 
followup to this actor's “Dutch- 
man's Gold” recitation, a well- 
done narration, with some preten- 
tious musical accompaniment, of 
the biblical story. 


Walter 
“NOAH’S ARK” 


is 


The Bobbeites (Triple-X): “a 
SHOT MR. LEE” (Alan Kt?) Its a 
solid rocking effort by a colorful 


sounding combo which has already 
proved its juve appeal. “BILLY” 

lan K*) is an interesting rhythm 
ballad 


Chip Fisher (20th Fox): “SNOW 


JOB Music Development Corp.?) 
bows a promising youngster on a 
good teenangled number. “JU- 
NIOR HIGH” (MDC?) is an okay 


end-of-school ballad 
Betty Johnson (Coed): “THERE'S 
A STAR SPANGLED BANNER 
WAVING SOMEWHERE—1960” 
iLeeds* a U-2 version of the 
oldie with fair chances. “TAKE A 
LITTLE LOOK” (Brookhaven?) is 
an okay religioso item. 
Grady Owens (‘Laurie 


1s 


“BAL- 


LAD OF A LOST LOVE” (Trinity-' 


is a clever piece of material due for 
lotsa spins 

Slim Whitman (Imperial: 
“WIND” (‘(American*t), an atmos- 
pheric oatune, is delivered skillful- 
ly by this fine western singer. “A 
LONESOME HEART” (Post*) is 
neat, though familiar material. 

The Smoothies (Decca): “JOAN- 
IE” (Northern*) is a pretty ballad 
handled in pleasing style by this 
above-par harmony combo 
“SOFTLY” (Champion?) is another 
fine bailad side. 

Frances Burnett (Coral): 
WAS TAKING MY BABY” 
bete?), a rocking ballad with a 
“Tennessee Waltz’ idea, gets a 
potent rendition by this song- 
stress. “SWEETIE” (Jobete*) is a 
standout bluesy number 

The Gainors (Mercury): “NOTH- 
ING MEANS MORE TO ME” 
Jot*), a slow ballad, is rocked ef- 
fectively by the lead tenor of this 


“SHE 
(Jo- 


combo “I'M IN LOVE WITH 
YOU” (Jot?) is routine. 

a | 
*ASCAP. {BML j 





;mann Concerto” 
| This latest by Van Cliburn shapes 
| up as another longhair entry with 
| across - the - board appeal, Once 
| again, the virtuoso talents of the 
pianist are exercised on a popular 
romantic work in a brilliantly re- 
| corded performance. Fritz Reiner 
| conducts the Chicago Symphony 
| Orchestra, 

Tommy Dorsey Orch: “Last Mo- 
| ments of Greatness” (Top Rank). 
| Taken from airchecks made during 
| the band’s stand at the Cafe Rouge 
of the Statler-Hilton in 1956 short- 
ly before Tommy Dorsey's death, 
this de luxe four-platter offering is 
a fitting memorial to one of the 
great bands and bandleaders from 








LAWRENCE WELK 


Now Presenting a New Hit Record | the swing area. With the T. D. 
Feat itag MERON VCORE | band at the fadeout was Jimmy 
(DOT RECORD No. 45-16065) | Dorsey who died a few months 

a after his brother. This package 








| gives a full selection from the 
| Dorsey book, illustrating the solid 
| dance arrangements and smooth 
sound. Featured vocalists during 
this period were Lyn Roberts, 
Tommy Mercer and Dolly Houston, 
all capable singers A series of 
photos and drawings, and full liner 
notes round out this attractively 
boxed production. 


Negro AME Zion Church 
Bishop Raps Jazz Versions 
Of Traditional Spirituals 


Albany, June 21. 
Negro entertainers who sing jazz 


versions of spirituals were criti- “The Steve Lawrence Sound” 
cized by Bishop Wiiliam Jacob (United Artists). This is a consist- 
Walls, of Chicago, at the 111th an- | eMtly swinging album. Superbly 
nual session of the AME Tice backed by Don Costa's band ar- 
. 9 , 7 , | rangements, Steve Lawrence belts 
Church's Western New York con- - f hallads at 
ference, held in Albany last week a program of uptempo ballads at 
ieee Ue aes. See the top of his form. And Lawrence, 
Calling for a movement to get 


at par, is one of the classiest song 


our people to spec ' or ve 
“3 — hes ag Pare Mt wale salesmen around. In this set, he 
asked “Ho % : ag a does oldies like “Begin the Be- 
. ne ra = anil Boog 2 Rhee x guine,” “Let's Face the Music and 
Wi e race res 4 s ae one, . oe ‘ ~ ae 
when we do not respect them our- at Pay npg hat - wae 
oe og ag apg Thing Called Love” and “The 
singers by name r ces- | 7 oe 
‘ Song t 
man said the Bishop was referring ~ g Is son a - 
to such spirituals as “When the Anita O'Day: Cool Heat 
Saints Go Marching In,” “Steal ‘Verve’. One of the best jazz 
Away” and “He’s Got the Whole | Stylists in the business, Anita 
World in His Hands” which have ©'PDay turns up here in a quiet 


mood, avoiding some of the tech- 
nical displays which have marked 
her previous work. Singing ar- 
rangements by Jimmy Guiffre, she 


a 
songs, which inspired the 
freedom for Negroes, have 


been popularize 
I 
idea of 


I desecrated by 


been some singers,” 
stated the Rev. Paul E. Guire, of | 8iveS nifty workovers to numbers 
Troy, presiding elder of the Al-| like “Easy Come, Easy Go.” “Or- 
bany district In jazz form,” the phan Annie,” “Gone With the 
Rey. Mr. McGuire added. “these Wind,” “My Heart Belongs to 
- lose their deep religious im- Daddy” and “The Way You Look 
a > 7 f r ‘ »* vht ” 
port. 7 have a deep significance | 1 — 
in Negro culture and they should Bill Dana: “My Name—Jose 
be kept sacred.” Jimenez” (Signature). Featured on 
sistas the Steve Allen tv show, Jose 
POSTIF EXITS POLYDOR Jimenez is a Spanish-accented 
Paris. June 21 character played by Bill Dana. Bits 
Fr ‘is Postif has resigned from the Allen show, including 
is g 
fror is exec post at French Poly- man-on-the-street interviews and 
= _ > 7 3 . "PS . > > ‘eg » o / Vv 
dor Records to take over the di- Press aw which ~*~ oe 
idiom aie , -4..in small doses, have beer ece 
rection of all promotion and pro alias # ailien 
together into a spotty collection. 


duction for Interdisc, Ltd . , 
The comedy sparkles in sports but 





Interdisc based in lLugano,! *°*" ; 
Switzerland. distributes a flock of ; f2lls to hold up consistently over 
American lines .overseas. Latest the full platter 
label to join Interdise is Stereo- “The Chaplin Revue” (Decca). 
Oddities. The European distribu- Taken from the soundtrack from a 
tion firm has just opened a branch trilogy of early Chaplin films, this 
in England which will operate un-| set is a nostalgic throwback to the 
der the direction of Interdisc’s 1920s. Chaplin, who composed the 
general manager Alan Bates, who music for this rerelease of his 
headquarters in Lugano early pics, has achieved a mood 





~Longplay Shorts 





Everest Records’ concert, classical and pop albums will be offered 
at a suggested retail price of $4.98 beginning July 1... Mrs, Frank- 
lin D. Roosevelt sending copies of the Washington Records’ six-LP 
of “F.D.R. Speaks” to Churchill, Nehru and DeGaulle Frank De 
Vol winding up an album with J. J. Johnson for Columbia this week 

Epic Records prepping a new LP for Buddy Greco to follow his 
debut package, “My Buddy”. . . Don Luftig slated to write an original 


play for the “American Jewish Cavalcade” on WMGM, N.Y. indie, 
based on the Golden Crest album, “Sing Along In Yiddish”’ Mose 
Allison, who made his Columbia LP debut with “Transfiguration of 
Hiram Brown,” is currently at N.Y.’s Village Vanguard 


Johnny Horton, who's current Columbia single, “Johnny Freedom,” 
is included in Col’s “Freedomland” LP, will make personal appearances 


at N.Y.’s Freedomland Amusement Park early in July ... Dick Dia, 
mandolin and guitar player at N.Y.’s Roma di Notta, cut an. album 
for Audio Fidelity titled “Mandolino Italiano.” 

United Artists Records coming up with two soundtrack albums this 
veek as tie-ins with the opening of *Elmer Gantry” and the recent 
preem of “The Apartment” . Metopera baritone Robert Merrill re- 
turning from Rome this week after cutting “La Traviata’ for RCA 
Victor Capitol Records and Sahara Hotel in Las Vegas teaming 
on an extensive mailing promotion in behalf of “The New Ray An- 
thony Show” LP, which was cut live from the stage of the Sahara 


Casbar Theatre. Anthony is now in his 16th week there 
Rene Bloch set to cut an album at Capitol this week , Jimmie 
Rodgers will team with Count Basie’s orch for a swing album at Rou- 


lette . Tony Bennett and Les Brown orch set to wax an album at 
Columbia Paul Anka cuts his next ABC-Par LP live during his 
N.Y. Copa stand, kicking off June 23 


Disneyland Records is launching a new albums series called “Magic 
Wipe-Offs.”” Line consists of an LP disk packaged in an album jacket 
a “Magic Wipe-Off” board backing printed with scenes from the 
story in outline. “Magie Wipe-Off Crayons” are also included. 


witt 


| Van Cliburn-Fritz Reiner: “Schu- | 
(RCA _ Victor), | 


perfectly tailored to his trade- 
marked comie touches. The films 
are “A Dog's Life,” “Shoulder 
Arms” and .“The Pilgrim,” span- 
ning the years from 1918 to 1922. 

Jorge Bolet: “The Music of 
Franz Liszt” (Everest). Tieing in 
with the Franz Liszt biopic, “Song 
Without End,” this set spotlights 
pianist Jorge Bolet who did the 
| pic's sound track. Accomped by 
the Symphony of the Air under 
maestro Robert Irving, Bolet per- 
forms a Liszt piano concerto, his 
“Hungarian Fantasia” and, as a 
soloist, does the “Mephisto Waltz,” 
all in flashing style. 

Lawrence Welk Orch: “Polkas” 
(Dot). This set is a bright polka 
concert featuring accordionist My- 
ron Floren. The clear rhythmie 
accent trademarking Welk's work 
is used te solid effect in this run- 
down of such old world-type num- 
bers as “Tic Toe Polka,” “Helena 
Polka,” “Achtung Los” and others. 

“Opening Night” (MGM). This 
is a bright instrumental wrapup 
of overtures to a half-dozen click 
Broadway shows. Crisply played 
by the Starlight Symphony Or- 
chestra under Ornadel, the musie 
ranges over such legit musicals 
as “Guys and Dolls.” “Greenwil- 
low,” “The Pajama Game,” “Damn 
Yankees.” “Kismet” and “The 
Music Man.” 

Cab Calloway: “Hi De Hi De Ho” 
RCA Victor): Cab Calloway haxn't 
changed much in over two decades. 


His vocals are still power-paced, 
his rhythm is catchy and his 
identifying tunes are just as 


ingratiating 
that 
the 


In this recap of tunes 
been familiar with over 
Calloway drives across 
tle grooves in a winning way. It'll 
please those who remember “the 
zood old days” and win over those 


he's 


years, 


who unfortunately have had 
nothing but rock ‘n’ rollers to 
wean on. In the package are 
“Minnie the Moocher,” “St. James 
Infirmary,” “The Jumpin’ Jive,” 
“The Hi De Ho Man” and two 
tunes from “Porgy & Bess,” “Sum- 


mertime” and “It Ain’t Necessarily 
So.” 

Joe (Fingers) Carr: “The World's 
Greatest Ragtime Piano Player” 
Warner Bros). Joe (Fingers) Carr 
is one of the best barrelhouse key- 
boarders around and has been 
turning this kind of material for 
years. He has a happy way with 
the keyboard and for those who go 
for the free-wheeling 88 style, 
there's “Hawaijan War Chant,” 
“Japanese Sandman,” “Copen- 
hagen” and “Song of India” to be 
appreciated. Herm 


‘F.D.R. Speaks’ Shapes Up 
As Deluxe Documentary 
With Historical Impact 


Washington Records, an _ indie 
outfit helmed Robert Bialek, 
has put together an important disk 
documentary of Franklin Delano 
Roosevelt in “F.D.R. Speaks,” a 
six-LP package retailing at $29.95. 
It contains 33 speeches made by 
FDR from his inauguration in 
1933 to his report on the Yalta 
Conference in °45. 

Selected and edited by Dr. 
Henry Steele Commager, the 
speeches give an important insight 
into the man and the time. It will 
gather most of its sales fire from 
schools and libraries because of 
its historical values, but there are 
plenty of political devotees 
around, especially in this presi- 
dential election year who'll pick 
it up for kicks of remembrance of 
things past, the steep tab notwith- 
standing. Label, incidentaliy, is 
planning a single LP release of 
speeches culled from the com- 
plete edition. 

Although the fidelity on some 
of the earlier speeches isn’t too 
good, FDR's voice comes through 





by 


clearly and with the impact that 
made his “Fireside, Chats” so ef- 
fective. The last speech In the 


set, which is the 34th, was written 
as a Jefferson Day Address in ‘45 
but which he was never able to 
deliver—it’s handled by FDR Jr. 

The boxed set also contairs a 
booklet with an introduction by 
Mrs. Roosevelt and an appreciation 
of FDR by Dr. Commager. The 
jacket sleeves on the six LPs fea- 
ture revealing photos of FDR’s 
| personality. Gros. 
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Ex-Pundit Pans Jazz Critics 


Leonard Feather Sez Arty Literatis Forget Jazz 
Is Part of Show Biz 


'TV Default Opens Way 
To Comic LPs: Alan King 


Chicago, June 21 
Comic Alan King believes 





By MIKE GROSS 


After more than two decades as 
a jazz reviewer, Leonard Feather 
has become a renegade critic to 
concentrate on music composition 


pop) and disk produc- the 


(jazz and 

tion |current unprecedented click of 
In his jump to the other side of ;comedy records owes to tele- 

the musica! fence, Feather stopped |vision’s default. There isn't 


to slap the jazz reviewing frater-|enough of the sharp, raucous hu- 
nity (and admits that he was at|™or on tv anymore,” he said on 
fault, at times, too). His eonten-/|@ local radio interview last week. 


tion now is that jazz, as well as 
being an art form is part of show 
business. The problem, he asserts, 
is that the majority of jaz re- 
viewers stress L5e esoteric import- 
ance and dismiss the entertain- 


|edy but not enough of that per- 
| sonal kind that people go to night- 
clubs for.” 

King, who has an LP of his own 
in release, testified that the re- 


+ 
? 
1 


NEW DRIVE FOR 
BIG C0. SUPPORT 


The Assn. of Record Manufac- 
turers & Distributors of America 
(ARMADA) will focus its total 
strength on the problem of disk 





bootlegging and counterfeit ng in | 


a move to win full industr’ sup- 
port for the organization. Art Tal- 
madge, United Artists Records v.p 
who was elected as ARMADA’s 
new prexy, said that if ARMADA 
lean smash the bootleggers, the 


|ing off ARMADA. 


Talmadge indicated that 
| ARMADA would continue to serve 
as an industry sounding board 


where both manufacturers and dis- 
tribs can air their beefs. ARMADA 











| 


United Artists to Stage 
| Ist Disk Distrib Meets 


United Artists Records will stage 
two major distrib meetings in New 
Orleans and Chicago at the end of 
| July and beginning of August un- 

der the aegis of Art Talmadge, | 
newly appointed v.p. and general 
manager. A two-day meet for east- 
ern distribs has been set in New 
| Orleans July 25 and 26 while the 


|“Ty has plenty of situation com-|major companies may stop brush- | western contingent will convene in| 


Genoa City, Wisconsin. 

it'll be UA’s first annual distrib 
| meeting and will kick off the com- 
pany’s fall album line as well as 
upcoming single product. In addi-' 
| tion to Talmadge, David V. Picker, 





Harris Bill Would Okay Cuffo Disks 
To B'casters: Spells Out Freebie List 


Washington, June 21 
Under the Oren D. Harris omni- 


bus broadcasting bill, free records 
given stations for broadcast use 
would be exempt -from the an- 
nouncement requirement, but 
freebies furnished in wholesale 
lots in return for plugs would 
definitely require announcements. 

In dts report on the omnibus 
legislation, the House Commerce 
Committee spelled out the intent 
of its revision of the Communica- 


tions Act’s Section 317, 
sor identification section 

On free records, the committee 
said no announcement is required 
unless the supplier furnished more 
copies of a particular release than 
are needed for broadcast purposes. 


the spon- 


| Thus, it said, if a record supplier 





ment values. 

“Jazz reviewers,” he says, “are 
a bunch of snobs. He points out 
that as soon as any group or per- 
sonality becomes big commercial- 


ly, the critics stop digging him 
and start digging a hole for him.” 
Jazz critics, he adds. should be 
more realistic and understand that 
an artist hasn't lost touch with 
jazz just because he’s been able 


cordings have both a positive and 
negative effect on a nitery comic 
in his work. “Of course,” he said, 
“the records help to make you 
popular, which is good, but then 
you can’t break in new material 
because everyone calls for the 
stuff you've recorded. And then 
when you do that material, they 
beat you to the punchlines.” 





may not be in a position to settle; UA Records’ exec v.p.; Don Costa, 
such vexing industry problems as/ artists & repertoire chief; sales 
freebies, trans-shipping, price| manager Andy Miele and publicity- 
structure, etc., but it will be able advertising head Bob Altshuler 
to make suggestions leading to an | will attend the conclave 
improved industry. Harry Goldstein, western sales and 
| On the counterfeiting front, | Promotion chief. 

ARMADA plans close cooperation | 
with such labels as Cameo and) 
Laurie which have been heavily 





as well as | 


to move from a small cellar club 
to a date at the Waldorf-Astoria 
in N.Y. or the Fairmont Hotel in 
San Francisco “Too many crit- 
ics,” he says, “no longer think of 


Col's N.Y. Distrib 


performers as jazz artists when 
they've made the move into the 
posh places and the big money.” 

Feather gives jazz criticism lit- 
tle credit for developing any of 


the important jazz names today. 
With the exception of Ornette 
Coleman, he points out, the im- 


portant jazz names have made it 


without the help of the critics. 
“A good review can help,” he 
adds, “but a bad review doesn’t 
hurt.” 

He credits people like John 
Hammond (longtime jazz talent 


scout and now artists & repertoire 
exec at Columbia Records) and 
Norman Granz (prexy of Verve 
Records and promoter of numer- 
ous jazz concert attractions in the 
U.S. and overseas) for contribut- 
ing more to jazz than any critic. 
Feather isn’t going into musical 
composition and disk production 
as a novice. During his years as 
a critic for a flock of mags he’s 
written about 300 tunes (he now 
has his own firm in ASCAP, Model 
Music) and produced records for 
MGM, Emarcy, Camden and Han- 


over. His decision to stress a com- 
posing-disk producing career is 
also based on the fact that the 


line between jazz and pop has vir- 
tually disappeared. “There’s more 
acceptance of jazz today than ever 


before,” he says, “which has been 
demonstrated by the mass approv- 
el of Ella Fitzgerald, Sarah 
Vaughan, Peggy Lee and such 
songs as ‘Misty,’ ‘Midnight Sun,’ 
‘My One And Only Love’ and 


‘Round Midnight. 


1960 British Disk Biz 
Ahead of Last Year; Sales 
Hit $13,160,000 in 4 Mos. 


London, June 21. 

Despite a substantial dip during 
April, sales of disks in England 
during the first four months of the 
year were running well ahead of 
the same period last year, accord- 
ing to the latest Board of Trade 
returns April sales exceeded 
$2,600,000, as against $3,430,000 in 
March. 

Total for the first four months 
of 1960 amounted to $13,160,000, 
almost $2,000,000 better than in 
the same period in 1959. Exports, 
however, have remained steady, 
and the total of $3,234,000 for the 
first four months is just $8,000 up 
on the previous year. 

In the January to April period 
disk production was well above the 
level of the same period last year, 
with a total of 24,400,000, against 








almost 21,000,000. During April, 
production of 45’s hit 3,240,000, 
and 33's totaled 1,059,000. Output | 


of 78's was down to 363,000. 





Launches 5-for-] 
‘Prize Packages 


The “prize package” sale gim- 
mick initiated by one-stoppers and 
rackjobbers to push singles has 
finally spread to a major diskery. 
eee Records’ N.Y. distribu- 
or, 
ing a similar venture in which a 


victimized by the illicit operators 
The Philadelphia law firm of 
Blanc, Steinberg, Balder & Stein- 
brook has been retained to rep 
ARMADA in this sphere. 
Talmadge, who succeeded Ewart 
Abner (Veejay Records head) as 
| ARMADA prexy, has set up a di- 
visional roster of vice-prexies to 
handle regional issues. On a na- 
tional scale, an exec secretary, as 
yet unnamed, will be key function- 
lary in ARMADA. Bob Altshuler, 
UA Records’ publicity chief, will 
handle public relations for 
| ARMADA. 
| David D. Furman, New Jersey's 
attorney general, told’ the 





Times-Columbia, is inaugurat-| ARMADA meeting that the record the singles orbit. 
j}industry should do its own polic- | 


Hammond Maps — 
‘Single’ Approach: 


furnished 50 or 100 copies of the 
same release, with an agreement 
by the station—exoress or implied 
| —that the record would be used on 
a broadcast an announcement 
| would be required. 

However, if a station changes its 
;}music programming format (e.g., 
from rock ‘n’ roll to pop}, 20 an- 
nouncement would be needed for 
large quantities of records furn- 
ished by distribuiors to make up 
a new library. The committee 
reasoned that the station would 
have received the same records 
over a period of time had it pre- 





viously had the new programming 
furmat, 

Any records furnished in return 
for such plugs by a d.j. as “This is 
my favorite new record, and sure 
to become a hit; so don't overlook 
it” would still have to be accom- 
panied by an announcement. 


To Boost Jazz 


| There’s going to be a new ap-| 
proach to selling jazz on disks 
Virtually confined to the album 
field since the advent of tiie T.P 12 Other Examples 

years ago, a plan is now being| In the case of other materials 
formulated by John Hammond,! and services given to broadcasters, 
|artists & repertoire staffer at Co-|the report gave these examples, 
lumbia Records, to bring jazz into among others: . 

A department store owner pays 


According to Hammond, the jazz an employee of a producer to have 


number of singles are packaged | ing, through trade associations en-|feld is losing an important seg-|@ Plug of the store slipped into a 


and sold for the price of one item. 

Many of the operators who've 
used this package approach to sell- 
ing singles have put together an 
assortment of labels. Col, of course, 
is sticking te its own material 

In the Col distributor's offer 
to the dealers six categories are 
presented with the pop artist pack- 
age leading. In the pop package 


|are five 45rpm disks to be retailed 


at 98c. Dealer cost per package 
is 60c. The regular list price of 
five singles is $4.90. Other cate- 
gories include children’s disks, 
country & wesiern entries and EPs. 

The assortment, which the dealer 
must buy by the carton (36 pack- 
ages in a carton), is entirely at the 
factory’s discretion. Also, there'll 
be no return privileges or ex- 
change programs granted to the 
Packages of the records contained 
therein. 

And, as in the “prize packages” 
assembled by the rackjobbers and 
one stoppers, the strongest disks 
will be exposed on both sides. In 


the past the rackjobbers and one | 


stops have used the technique of 
featuring “leaders” on the outside 
of the package to get rid of the 
a material contained in- 
side. 


RCA PUSHES BELAFONTE 
AS SUMMER STIMULANT 


Harry Belafonte is getting a 
unique one-man merchandising 
push by RCA Victor as an early 
summer disk sales stimulant. Built 
around the theme of “The Many 
Sides of Belafonte,” Victor is offer- 
ing special discounts to distribs 
on the Belafonte catalog which are | 





designed to be passed along to the | 
dealer. A special LP is also being | 


made up for radio stations contain- 
ing excerpts from previous Bela- 
fonte LPs arranged for easy pro-| 


gramming. 





(Continued on page 48) 


Chi's Blue Note 
Winds Up Long 
Run As Jive-In 


Chicago, June 21. 

The Blue Note, for many years 
the kingpin jazzery hereabouts, 
folded last week (13) after the 
first lap of a four-week stand by 
| Al Hirt’s dixieland band. Owner 
Frank Holzfeind said he might 
file a voluntary bankruptcy peti- 
tion, 
| Room was principally identified 
| over the years with the big bands, 
|}such as Duke Ellington, Woody 
Herman, Count’ Basie, Harry 
James and Charlie Barnett; but 
also played many of the pro- 
gressive smaller units and such 
singers as Sarah Vaughan and Da- 
| kota Staton. 
Blue Note opened in 1945 as a 
mid-Loop cellar spot, agd a few 
years later shifted to an upstairs 
location less than a block distant. 
It was known for some time to 
have had trouble keeping the ink 
black, and apart from other prob- 
| lems, was viewed in the trade as 
out of step with the times and 
their emphasis on intimate rooms 
| offering small combos. 








Longhairs Hail Haverlin 
St. Louis, June 21. 

Carl Haverlin, prexy of 
Broadcast Musie Inc., was 
given a special award at the 
15th national convention of 
the American Symphony Or- 
chestra League held here last 


Center of the campaign in the| week. 


stores will be special Belafonte | 
racks plus display material. The | 
singer is currently making his first 
Far Eastern tour which will even- 


j tually carry him around the globe. | 


Testimonial hailed Haverlin 
and BMI for a “sincerely con- 
structive policy toward the ad- 
vancement of music as a high 
art for 20 years.” 














year olds) because they can’t af-| quired. 
he emphasizes, “has been priced 
See Longhair Composer 
of tomorrow, he adds, and the best | ngha Co pose 5 
i of the stuff on singles. 
St. Louis, June 21. 
'which clicked passed the 50,000/ any sound mechanically, was seen 
Ray Bryant, Urbie Green and/ing contemporary serious come 
his jazz singles kick in the fall.| here, Elliott Carter, one of Broad- 
Miles Davis, Dave Brubeck and| be paid to keeping up the interest 
lumbia’s jazz lineup.” greater swing to electronic music. 
mass audience it’s never touched | advantages: (1) it eliminates the 
he’s not going to bring out the)» sound producing machine in the 
(Continued on page 49) process of creation; and (3) it has 
stated however that for his own 

|taste, “electronic music, while 

Washington, June 21. (neering stage and the raw ma- 

Rep. Oren Harris (D-Ark.) and | terials must be brought Into order 

| cial subcommittee repcrt on the| Carter stated that “it seems 
payola hearings for the time being. | more attention, publicity and ex- 
laid gown in the subcommittee’s | opera houses than on the building 
report on the full year of 1960, | uv of the renertory of works to be 
will include additional legislative | made more of an effort to save 
recommendations. | Bartok would have been more te 
|wings of high flying payola and | another BMI longhair, Vladimir 
| plugola practices. The subcommit- | Ussachevsky, stated that it “rep- 


ment of disk buyers (the 15-to-18 | Program. An announcement is re- 
ford the $3.98 LP tab or even the| An airline pays a station to in- 
cutrate disounters’ price. “Jazz,” (Continued on page 49) 
out of the kids’ pocketbooks.” The | 
kids today are the album buyers 
and easiest way to introduce them | , : 
to LP product is to give them a| Going Electronic as Way 
| 

Hammond points put that seversl | To Counter Svmoh Brushes 
experiments with jazz singles al- 
ready have proved effective. He! The advent of the electronie 
cites Ray Bryant's “Little Suzie,” | music machine, which can produce 
esles mark, and “Madison Time”! as a possible solution to the per- 
which featured such jazzsters as|formance problem currently fac- 
Buddy Tate on the date. | posers. Speaking before the Amer- 

Hammond is planning to spring | ican Symphony Orchestra League 
He's already lined up single etch-| ¢ast Music Inc., longhair cleffers, 
ings for Bryant, Kenny Burrell,| warned that more attention must 
will formulate similar single ideas| of good composers writing for 
for “just about everybody in Co- orchestras in order to prevent a 
| Through the singles, Hammond) Carter pointed out that elec- 
feels, jazz will reach the kind of| tronic music has three important 
before. He stresses that in his intermediary of the performer; (2) 
reaching for mass appreciation, | the composer works directly with 

achieved a public acceptance via 

HOUSE PAYOI REPORT the medium of recordings. Carter 

MAY BE DUE IN 1961 | filled with an infinite array of pos- 

sibilities, seems to be in a pio- 

his investigating subcommittee before anything but crude com- 
have decided against issting a spe- munication is possible.” 

Any comments the subcommittee | penditure has been lavished on 
has to make, Harris said, will be|the building of larger halls and 
| which wi!l be filed with Congress | plaved in them. ‘Save Carnegie 
| next January. And that document | Hall’ was a cause celebre; toe have 
| 
| The need was felt for an imme-| the point.” 
diate Sec. 317 rewrite to clip the| In defense of electronic musie, 
|} tee did that in S. 1898, expected | resents a further development into 
to face a House vote Thursday (23). ' sensitivity.” 
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programming by the major indepe ndent radio stations. 


ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





date of publication of this chart in the April 20, 1960 issue.) 


Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
2 7 EVERYBODY'S SOMEBODY'S FOOL 
Connte Francis ............. MGM 
| 10 CATHY'S CLOWN 
| rrrrerrer rer rere WB 
7 6 BECAUSE THEY'RE YOUNG 
errr Jamie 
8 5 ALLEY OOP 
Hollywood Argyles ........... Lute 
6 10 BURNING BRIDGES 
NE Ns i eeee cw Top Rank 
5 10 GOOD TIMIN' 
SE BOND nv cccdicevcesses Cub 
14 5 A ROCKIN’ GOOD WAY 
Benton & Washington ..... Mercury 
9 7 HAPPY-GO-LUCKY ME 
Paui Evans ...... .....Guaranteed 
10 8 SWINGING SCHOOL 
NE PEE ivi see cnavene Cameo 
4 10 PAPER ROSES 
ENE a. cnccvwesieds Carlton 
27 3 TM SORRY 
PN GOD: 65 ciwesedensws Decca 
3 9 HE'LL HAVE TO STAY 
Somme TIGEN .... 5 scenes. Capitol 
13 6 MY HOME TOWN 
WMO, 6555s sckcs-ctauwe ABC-Par 
12 9 YOUNG EMOTIONS 
Ricky Melson ............. Imperial 
17 4 BILL BAILEY, COME HOME 
Bobby Darin ....... ; .Atco 
16 9 WONDERFUL WORLD 
EE ois Pie atkeeews Keen 
19 9 ANOTHER SLEEPLESS NIGHT 
Jimmy Clanton ............... Ace 
it 10 STUCK ON YOU 
SD WR a cccvneesseaces Victor 
32 3 MULE SKINNER BLUES 
re Soma 
30 10 LONELY WEEKENDS 
og ee ree Phillips 
25 6 JREALLY DON'T WANT TO KNOW 
Tommy Edwards ............ MGM 
40 3 THAT'S ALL YOU GOTTA DO 
a ee Decca 
51 3 ONLY THE LONELY 
Roy Orbison . ..+.+..Monument 
28 8 THEME FROM THE UNFORGIVEN 
I Tip beh ain a.m sitesi ares UA 
53 4 RUNAROUND 
EEN ici anita deeies Dolton 
15 10 NIGHT 
Jackie Wilson ........... Brunswick 
24 8 JEALOUS OF YOU 
Connie Francis ............. MGM 
21 7 ALL I COULD DO IS CRY 
SN sa isineeeicde wale Argo 
31 7 WALKING THE FLOOR OVER YOU 
NN aie) o:syrnin wlesiatbawp aan Dot 
18 8 JUMP OVER 
Freddie Cannon ............ Swan 
66 3 WHEN WILi I BE LOVED 
EO Sebevcgadewnk Cadence 
44 4 DOWN YONDER 
Johnny & Hurricanes....... Big Top 
20 10 GREENFIELDS 
Brothers Four ............ Columbia 
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Wk. On Chart 
last No Wks. 
2z 10 
91 3 
56 4 
42. 6 
55 3 
26 10 
35 8 
43 10 
7 3 
39.—«'5 
70 3 
29 « «8 
45 5 
37. «+10 
380i 
56 ob 
54 6 
360OC«@7 
im 
72 6 
41 9 
48 #7 
m 9 
33 «10 
23 10 
89 2 
46 4 
78 (3 
73 2 
57 8 
34 (10 
47 10 


TITLE, ARTIST LABEL 
SIXTEEN REASONS 
COMMS DISVONE ccc ciccccvsess WB 
ALLEY OOP 
Dante & Evergreens....... Madison 


PLEASE HELP ME, I'M FALLIN’ 


SE ES os a cn cacao ere Victor 
MACK THE KNIFE 

Ok RPP ere Verve 
TRAIN OF LOVE 
ne cee te ate ied Vista 
CHERRY PIE 

— £2 Pere err ce Brent 
DUTCHMAN'S GOLD 

Walter Brennan .............. Dot 
LOVE YOU SO 

ES, ire wintsinwie bia Donna 


AIN'T GONNA BE THAT WAY 


ED ns Sib viene aa 5 xian UA 
EBB TIDE 

PE Si hie cig Cae Wied ae Mercury 
ONE OF US 

Cee ee Mercury 
DING-A-LING 
Eee Cameo 
SPRING RAIN 

8. SE SS ere sa Dot 
STAIRWAY TO HEAVEN 
DI 5 oa -o.-pim n gruid.e0s wie Victor 





This 
Wk. 


67 


68 


| 69 


70 


71 


72 


73 





| 
| 
| 
| 


| 


Dion ‘& I insta iain tig oan Laurie 
SOMETHING HAPPENED 

6 A ee ABC-Par 
PENNIES FROM HEAVEN 

Skyliners ...... .Calico 
NATIONAL CITY 

Joiner, Ark. J. H. Band...... Liberty 
HEY LITTLE ONE 

Dorsey Burnette ..........0+.. Era 
CLAP YOUR HANDS 

BO GENE Sosa wieseccwness Shad 
DOGGIN' AROUND 

Jackie Wilson ........... Brunswick 
THEME FOR YOUNG LOVERS 
POPS FO csccccceseces Columbia 
JOSEPHINE 

Bill Black’s Combo.............. Hi 
LET THE LITTLE GIRL DANCE 
| eae Old Town | 
CRADLE OF LOVE 

Johnny Preston ........... Mercury 
IMAGE OF A GIRL 

ME reas skew sede ssi eee Eldo 
EVERY DAY 

a eer Victor 
LONELY WINDS 

PN a 5. cicied dareasigwes Atlantic 
MARIA 

Johnny Mathis ........... Columbia | 
COMIN’ DOWN WITH LOVE 
eee Big Top 
MOUNTAIN OF LOVE 

Harold Dorman .............. Rita 
SINK THE BISMARCK 

Johnny Horton .......... Columbia 
TELL LAURA I LOVE HER 

a fo eae Victor 
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(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as re ported by key outlets in major cities, and muste 
The figures in the third column—No, of Weeks on Chart—are calculated from the starting 


Last No. We, 
Wk. OnChart TITLE, ARTIST LABEL 
97 2 MISSION BELL 

PRED CORED oc. cccdeccomes Era 
58 6 EXCLUSIVELY YOURS 

Carl Dobkins, Jr. ........... Decca 
80 2 & CAN'T HELP IT 

Adam Wade ..........++ ...Coed 
88 2 BANJO BOY 

A eee rer Kapp 
61 10 WHITE SILVER SANDS 

Bi Mack Combo... ...ccvccses: Hi 
90 2 3 STEPS TO HEAVEN 

Eddie Cochran ............ Liberty 
— | HEART BREAK 

Little Willie John ............ King 
— ! BAD MAN BLUNDER 

Mineo THO ..cccseesees Capitol 
93 5 PINK CHIFFON 

Mitchell Terok .....sce0000. Guyden 
— 2 LA MONTANA 

Frank DeVol ............ Columbia 
75 5 BORN TO BE WITH YOU 

Echoes ... : . Dolton 
59 10 OOH POO PAH DOO 

DIE cs pacrecana melee Minit 
67 3 RIVER, STAY "WAY FROM MY DOOR 

gg erp ee Capitol 
84 5 MOJO WORKOUT 

NEE 5.0 ce seneawwerwn Tide 
— 1 LOOK FOR A STAR 

Gerry Miles ..........00.. Liberty 
_ | ALL THE LOVE I'VE GOT 

Marv Johnson ....... United Artists 
‘tie 1 MR. LONELY 

NE Se ac \vniatwa Kauai eandes JDS 
— 1 TUXEDO JUNCTION 

Frankie Avaion ......... Chancellor 
— |! IS A BLUEBIRD BLUE 

Conway Twitty ..... MGM 
50 9 OH, LITTLE ONE 

PE on cssevewscases Top Rank 
76 10 BARBARA 

CED: ci ccc\avsmnens Goldise 
— | THIS BITTER EARTH 

Dinah Washington ........ Mercury 
60 10 MADISON 

Pe BOD eccccsccvesvevsives Amy 
62 10 MR. LUCKY 

Henry Mancini ............. Victor 
74 9 TELL ME THAT YOU LOVE ME 

Fats Domino ............. Imperial 
98 2 WITHOUT YOU 

Jimmy Curtiss ................UA 
— | WAKE ME, SHAKE ME 

DE 2° sctevassvewege Atco 
67 9 GOTA GIRL 

I acs s peeveee Capitol 
— | SINK THE BISMARCK 

Homer & Jethro ............ Victor 
— 2 THE YEN YET SONG 

a 
49 10 WAY OF A CLOWN 

Teddy Randazzo ..........ABC-Par 
8! 10 THE OLD LAMPLIGHTER 

DEE 5 Sse sveeudcestasbuk Victor 
— 2. BREEZE &I 

Santo & Johnny........ Can.-Amer. 

| UNCHAINED MELODY 
Blackwells ........ Jamie 
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DISC JOCKEYS, DEALERS, 
ONE-STOPS, RACK JOBBERS, 
OPERATORS, DISTRIBUTORS 


We at ABC-Paramount want to sincerely 
express our appreciation to all of you 
for your understanding and cooperation. 
With your help it’s been a wonderful 5 
years—and it’s only the beginning! 


A 
gad SE 
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Europe Swinging to US. Longhairs 
In Concerts and Music ‘Competitions’ 


Although American jazz has 
been a hot export item for the past 
several years, U-S. 
formers have aiso been 
their share of the spotlight over- 
seas. Now, more than ever before, 
serious American artists, are be- 
ing enthusiastically received on the 
concert and opera-stage of Europe. 

Most recent evidence of the Eu- 
ropean swing to U.S. longhairs is 
the reception given Roberta Peters 
several weeks ago when she opened 
a tour of the Soviet Union with a 
concert at Moscow's Tchaikovsky 
Hall. Also scoring in concert é@ar- 
lier this year was Sara Baum who 
appeared in Copenhagen, Zurich 
and Geneva. The Metop’s leading 
mezzo, Regina Resnik is also play- 
ing the European time for hefty 
results. She's slated to sing at the 
Salzburg Festival this summer and 
will do a song recital in Vierina in 
June. While in Vienna, she'll sing 
in “Die Fledermaus,” to be con- 
ducted by Herbert von Karajan for 
London Records. Leonard Bern- | 
stein with the N.Y. Philharmonic, 
and the Philiadeiphia orch also 
made successful overseas tours. 

There used to be a time when 
the “serious” American artist was 
a rarity in Europe but now the 
Yankee performers have infiltrated 
the entire music setup on the Con- 
tinent. The “competitions” scene, 
too, is becoming a potent showcas- 
ing for US. artists as shown by 
Van Cliburn, Sara Baum, and Ivar 
Davis, who recently won the Liszt 
Piano Competitien here but had 
previously won five awards in Eu- 
rope 

It’s also interesting to note that 
an increasing number of the U.S 
longhairs are 
There once was a snobbish element 
at work that disregarded a per- 
former unless he had studied in 
Europe. This attitude no longer 
prevails and many music authori- 
ties now consider American schools 
of music to be 
European schools which had dom- 
inated the field for so long. 

One such authority is Wilfrid 
Pelletier, who for many years was 
conductor of the Met Opera, the 
Met Auditions of the Air, and the 
N. Y. Philharmonic Youth Con- 











“That's What You 
See ata 
Baseball Game” 


"Ns the Bible Ever 
Opened in Your Home” 


“(Jesus Asks So Little) 
For the Blessings That 
He Gives” 


If Interested, write: 


J. A. GLENDINNING 


2509 Lydia Ave. 
Charlotte 5, N. C. 











longhair per-| 
getting | 


American-trained. | 


| genre. Among the biggest 
| Mainer’s Mountaineers 


superior to the} 


‘less worker, often 
|}night and then 





|he also shaped a distinctive rhy- 


| Oberstein kept Victor in the fore- 


certs. He is now conductor of the} 
Montreal and Quebec symphs and 
director general of the national 
conservatories there. | 

Another who champions Amer!- | 
can schools and methods over the} 
European is Valter Poole, associate 
conductor and educational director 
of the Detroit Symphony. Poole 
admits that there is still an atti- 
tude in various American quarters 
that holds European training as 
superior but he adds that this snob- 
hist attitude is on the way out 
It’s become evident, he points out, | 
by the American trained instru- 
mentalists, singers, composers, and 
conductors who are making signifi- 


British Disk Bestsellers 


Cathy's Clown .. 
(Warner Bros.) 

Cradle of Love...... Preston 
(Mercury) 

Three Steps ........ 
(London) 





London, June 21. 
.Everly Bros. 





Cochran 
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ARMADA Vs. Pirates 


——a Continued from page 45 








od 


gaging competent investigators. He; be criminal prosecution in states 
added that this should be backed | where laws permit, and civil action 
up through proper law enforce-|when criminal action is not pos- 


Federal Laws 
The association will also seek 
;}enactment of a Federal law to 
protect the property rights of man- 


records | Ufacturers against counterfeiters 


Furman said New Jersey is the 


the | first state with effective criminal 


enforcement against record 
bootleggers. He said a series of 
indictments have already been re- 
turned against manufacturers and 
distributors in Bergen and Essex 
counties 

He suggested a three point pro- 


ment. Representatives of the in-| sible. 
ere obeoun Francis dustry said that they saw no ne-| 
(MGM) cessity for a czar to rule over the} 
Handy Man ........... Jones business in making music. 
(MGM Furman said of the $100,000,000 
I Wanna G gross sales of single 
Pye a Go Home. . Donegan | $20,000,000 go for * bootleg” prod- | 
Shazam ie pemurnar paraea Eddy — an - — | law 
5 aiden | ederal government $3,000,000 a 
: jyear alone in excise 8. 
Sweet Nuthin’s ......... Lee | ARMADA execs said they had de- 
Brunswick) a to “diligently seek out” 
Down Yonder ....... Johnny prosecute all counterfeiters 
London lthrough the creation of a central 
16 Reasons . Stevens | clearing house to gather informa- 
(Wa arner Bros.) tion on dishonest 





cant contributions here and abroad 


a throughout the country. There will 





Eli Oberstein eed | 
All Phases of Disk Biz; 
Developed Many Names 





Eli E. Oberstein, disk industry 
| veteran who died after a heart 
attack in his Westport, Conn, 


home June 12, was one of the first 
execs to master all phases of the 
recording game, from manufactur- 
ing through sales to artists & rep- 
ertoire operations Originally 
schooled with the Columbia 
Phonograph Co., Oberstein hit his 
stride with the RCA Victor com- 
pany during the 1930's when he 
was boss of a&r. 

During that 
supervised all Victor 
the pop, hillbilly and 
known as rhythm & blues) ecate- 
gories. He, together with the late 
Ralph Peer, was among the first 
to see the potential in country 
music and was instrumental in 
producing numerous hits in this 
was the 
“Maple On 


period, Oberstein 
recordings in 


“race” (later 


The Hill.” 

In the pop field, Oberstein was 
responsible for bringing to Victor 
such names as Tommy Dorsey, 
Benny Goodman and Glenn Miller 
He developed the Larry Clinton 
band from scratch after noting 
Clinton's talents for arranging. He 
greatly influenced the late Tommy 
Dorsey’s band style by accenting 
the leader’s trombone solos and 


thm section sound for the record- 
ings of the late Fats Waller. 
Oberstein was known as:  tire- 
recording all 
returning to his 
office for another full day's work 


front during his regime by his 
policy of “covering” all “Hit 
Parade” songs with several artists 
In those days, it was still the song 
that counted and each of the 
covers picked up substantial sales 
The volume of Oberstein’s record- 
ing activity was tremendous since 
at one point, he singlehandedly 
supervised all phases of both the 
Victor and Bluebird labels. Among 
his assistants later were Leonard 
Joy, now a Decca recording exec, | 
and Steve Sholes, now pop artists 
& repertoire chief for Victor, 
Oberstein was also noted for 
being a standout salesman with an 
unusual gift of gab. His salesman- 
ship and his varied knowledge of 
the disk industry was utilized in 
setting up his own disk operation, 
the Record Corp. of America, after 
leaving Victor for the second time 
in 1947. He originally left the 
company in 1939 for six years. 
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SHEP FIELDS 
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—Rippliné Rhythm Oreh. 


Now Available 
FOR LIMITED ENGAGEMENTS 
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gram to halt record bootlegging. 

1. To get all states to adopt 
adequate laws like those in New 
Jersey, where it is a misdemeanor 
to forge or counterfeit a trademark 
or label or to sell a product with 
the knowledge it is illegitimate. 

2. To make sure retailers are put 
on notice they can’t sell counter- 
feit records. He advised the in- 
dustry to publicize any marks that 
may identify the counterfeit prod- 
ucts. Retailers should also be put 
on notice on the price differential 
between legitimate and counterfeit 
records, 

3. To use civil damage suits and 
injunctive action “to the hilt.” 
Full advantage should be taken of 
Federal copyright laws and state 
laws protecting against unfair 
competition, 

Beside Talmadge, other officers 
elected were Robert Chattoa, Oak- 
land, Calif., vice president; Nelson 
Verbit, Philadelphia, secretary; and 
Harty Schwarz, Washington, D. C., 
treasurer. 





S.C. JAZZ FETE 
Columbia, S. C., June 21 
The first annual Carolina Sum- 
mer Jazz Festival will be held here 
Aug. 7, Columbia Jazz Club of- 
ficials announced, Local and state 
musicians will make up the groups 
performing, 
The festival will be held at Le- 
gion Lake, 12 miles north of Co- 
lumbia. 




























from the Warner Bros. Pies 


“Sergeant Rutledge” __ 


| CAPTAIN BUFFALO 


Recorded by Art Mooney 
| M.G.M. RECORD #K-12908 


GISELE’S NEW RECORD 


= YOU DREAM OF ME 
= _ (AND I'LL DREAM OF YoU) 





Recorded by Gisele MacKenzie 
EVEREST RECORD #19352 


| MUSIC PUBLISHERS 
HOLDING CORPORAT 





















































BILLY VAUGHN 


and His Orchestra 
“LOOK FOR A STAR” 


| “HE’LL HAVE TOGO” 
#16106 = #45225 (Stereo) 
—_—_—_ 


THE 
RAT RACE 


(PART 1 and PART 2) 
Recorded by 
SAM BUTERA—DOT 


(LOVE THEME) 
Recorded by 
EDDIE HEYWOOD—MERCURY 














FAMOUS MUSIC CORPORATION 

















= —————— _ — — — — | 
1 1 10 KINGSTON TRIO (Capitol) 
- : — Sold Out (T 1352 
2 3 10 BOB NEWHART (WB) 
_ ; — Button Down Mind (W 1379) 
3 5 4 ELVIS PRESLEY (Victor) 
aaa __—iE Ivis Is Back (LPM 2231) 
+ 4 10 BILLY VAUGHN (Dot) 
ae Theme from a Summer Place (DLP 3278) 
5 2 10 SOUND OF MUSIC (‘Celumbia) 
ee ae ia origina) Cast (KOL 5450) 
6 6 10 HENRY MANCINI (Victor) 
= __ ss. sucky (LPM 2198 
7 8 10 CAN-CAN (Capitol 
ee ___ Soundtrack (LOC 1032) ; 
8 7 10 TERRY SNYDER (‘Command 
eee es Persuasive Percussion: RS 800- 50) 
4 10 7 BEN HUR (MGM) 
ee ___ Soundtrack (E1) ; 
10 4 10 SHELLEY BERMAN (Verve 
ae, Inside Shelley Berman (MGV 15003) 
11 14 9 MARIO LANZA (‘Victor 
—_ . ___ Lanza Sings Caruso ‘(LM/LSC 2393) 
12 13 10 PLATTERS (Mercury) 
acto iad i Encores of Golden Hits (MG 20472) 
13 18 10 CONNIE FRANCIS (MGM 
oe 7 Italian Favorites (F 3791 
14 11 10 JOHNNY MATHIS (Columbia) 
ee Faithfully «CL 1351) 
15 16 10 BOBBY DARIN (Atco) 
cia wel ____ This Is Darin (‘LP 33-115) 7 ee 
16 15 7 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
es Assorted Artists (LM 6074 
17 12 10 KINGSTON TRIO (Capitol) 
ee De Here We Go Again (T 1258) 
18 20 7 PEGGY LEE (Capitol 
pile - ___ Latin a La Lee ‘T 1290) os 
19 17 6 TENNESSEE ERNIE FORD (Capitol) 
Sing a Hymn With Me (TAO 1332) 
50° «235 «10.=Ss SHELLY BERMAN (Verve) 
7 ee Outside Shelley Berman (MGV 15003) 
21.21 8 SOUTH PACIFIC (Victor) 
_ Soundtrack (LOC 1032) a 
22. «19 7 WOODY WOODBURY (Stereoddities) 
Se Looks at Life and Love (MW 1) 
23 26 6 BROTHERS FOUR (Columbia) 
_ Brothers Four (CL 1402; ¢ 
24. #27 + +S MANTOVANI (London) 
; Songs to Remember ‘LI. 3149) 
35 C81 3 ENOCH LIGHT (Command) 
aa. ___ Provocative Percussion (‘SD 33-806) 
26 «622 9 MITCH MILLER (Columbia) 
___—————s«SSaturday Night Sing with Mitch (CL 1414) 
27 §=625 8 HARRY BELAFONTE (Victor) 
ed Belafonte at Carnegie Hall (LOC 6006) 
28 35 6 ANDRE PREVIN (Columbia) 
= Like Love (CL 1437) 
29 PAUL ANKA (ABC-Par) 
= Paul Anka Sings His Big 15 (ABC- -323) 
30 06.29 6 BYE BYE BIRDIE (Columbia) 
- ___ Original Cast (KOL 5510) 
31 24 10 JOHNNY MATHIS (Columbia) 
ae Heavenly (CL 1351) ‘ 
32° 34 «3S JACKIE WILSON (Brunswick) 
Jackie Sings the Blues (BL 54055) 
a3 ~=«CO33 3° MITCH MILLER (Columbia) 
: Sentimental Sing with Mitch (CL 1457) 
84 OLDIES BUT GOODIES, Vol. If (Original Sound) 
Assorted Artists (5-001) 
85 636 8 DAVE GARDNER (Victor) 
Rejoice | Dear Hearts (LPM 2083) 
36 30 )©=0 6 «3S WOODY WOODBURY (Stereoddities) 
Laughing Room (MW 2) 
87 32 8 RAY CONNIFF (Columbia) 
Concert in Rhythm, Vol Il (CL 1415) 
88 28 6 RAY CHARLES (Atlantic) 
Genius of Ray Charles (1312) 
39. Ci. es  LAWRENCE-GORME (ABC-Par) 
_ We Got Us (AEC-300) 
40 PETE FOUNTAIN (Coral) 





New Orleans (CRL 57282) 





* Figures tn this column are calculated from starting date of thie 


chart in the April 20, 1960 issue. 





GIRL SINGER WANTED 


Young, attractive, sing leed estab- 
lished traveling show greup. 
Coatast 
SHARI LONG 
indian Acres Club, Streator, i. 
Streator 4-6382 
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On The Upbeat 





New York 


Robert Yorke, RCA Victor veep, 
named a national trustee of the 
National Assn. of Recording Arts 
& Sciences (NARAS) representing 
the east coast . . . Emcees for the 
three-day Newport Folk Festival 
(June 24-26) will be Studs Terkel 
and Dr. John Greenway .. . Jonah 
Jones Quartet began a six-week 
stand at the Embers Monday (20). 
Harold Quinn Trio alternates for 
the first two weeks ... Everest 
Records is scheduling two region- 


al meets for the presentation of 
its fall product. Meetings will be 
held in San Francisco (June 28) 
and New York (July 7)... Jackie 
Wilson, Brunswick disker, begins 
a frame at the Regal Theatre, 
Chicago, Friday (24) .. . Tim Gay- 
le, who is temporarily headquar- 


tering at the Sherman Hotel, Chi, 
has added Haven Gillespie, J. 
Fred Coots and Sunday Smith to 
his client roster 

Fabian has bowed out of ABC- 
TV's forthcoming special, ‘Coke- 
iime,” which will be taped in N.Y. 
June 27, because of previous com- 


mitments ... Bobby Rydell, Cam- 
eo disker, is doing one-nighters 
ihroughout the midwest ... The 


Anderson-McConnell ad agency 
has taken on the Liberty Records 


Thomas opens at the Jolly Roger, 
East Ocean View, Va., tomorrow 
(Thurs.) . . . Dick Ridgely has re- 
signed from the music staff of 
ABC to devote full time to his 
restaurant operations in L.I. and 
B.W.I. ... Sarah Vaughan, Erroll 
Garner, Benny Geodman, Gene 
Krupa, Kingston Trio, Pete Seegar 
and Odetta are among the names 
| lined up for the summer season at 
| George Wein’s Storyville-Cape Cod 
| at Norwich, Mass . . . Bud Freeman 
| Quintet into the Picadilly Lounge, 
New Bedford, Mass., for one week 
| beginning June 27... The Cozy 
Cole Miniature Jazz Revue have a 
| week's date at Pittsburgh's Cha- 
teau Lounge starting June 27. 
| London 
| Jazz performer Vie Feldman 
| back to his home country for a 
| honeymoon and working trip... 
Jacqui Chan, one time favorite 
model of lenser Tony Armstrong- 
Jones, has cut her first disk for 
Pye, “Gentlemen, Please” . . . The 
Sims-Wheeler Vintage Jaz Band 
and the National Youth Jaz Orch 
will bé& at a 15-nation jazz fest at 
Antibes, starting July 6... Pianist 
Peter Maxwell back after a seven- 
month click tour of South Africa 
Philips has created “Auto- 
Mignon,” a disk player designed 
for use in a moving car. It'll take 
45 rpm disks. 





Philadelphia 


Rudy Vallee set for a week at 


account. Harvey Waldman is ac- 
count exec NARAS is holding 
a cocktailery at the Savoy-Hilten | 
tomorrow (Thurs.) for prospective 
new inembers 

Connie Francis, MGM_ thrush, 


will appear in Metro's “Where The 


Boys Are”... Andy Williams into 
the Glen Casino, Williamsville, 
N.Y., for 10 days starting Friday 
(24) .. . Kingston Trio set for Con- 


vention Hall, Saratoga, Aug. 5, un- 
der the management of Ted Bayly 
of Troy .. . Wilfrid Pelletier con- 
ducts the Empire State Music Fes- 
tival, Harriman State Park, July 7 
and the Montreal Festival Aug. 2 

Accordionist Mat Mathews held 
over at the Paramus Steak Pit in 
New Jersey ... Rinath Yaron, Is- 
raeli songstress, joined the revue 
ai the Cafe Sahbra. 

John Brindle set as national pro- 
motion manager for Atlas-Angle- 
tone Records Roy Hamilton, 
Epie Records disker, on a one- 
nighter tour through the south- 
east .. . Sammy Davis Jr. follows 
Chris Connor into Washington's 
Lotus Club July 7... Jeannie 
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MIND BEING 
ALL ALONE 


(Wher I'm All 
Alone With You) 
LOUISE O'BRIEN 
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MUSIC BY 
JESSE GREER 
CLIMBING 
UP THE LADDER 
OF LOVE 


FROM 
EARL CARROLL'S “VANITIES” 
Published By 
ROBBINS MUSIC CORP. 














RECORDING STUDIO 


For Sale or Lease 
5515 Melrose — Hollywood 


This well known Hollywood lendmark, formerty 
Capitel Records West Coast building, contains 
27,000 square feet. story concrete, etu- 
dies, offiees and auditoriums 


Call Mr. Rasmussen er Mr. Bromfcid 
COLDWELL BANKER & CO. 
4322 Wiishire Bivd. 

Los Angeles, Calif. WE &-3111 














the Petti Arms, Media, starting 
| June 27... Shorty Rogers opens 
at the Red Hiil Inn, June 21... 
Gerry Mulligan current at Pep’s 
... Al Melnick and Saul Lambert, 
salesmen for Marne] Records have 
started their own A & L Distribu- 
tors, with the Parliament Records, 
which features jazz from behind 
the Iron Curtain Charlie 
Gracie’s first release on the Rou- 
lette label tagged “The Race”... 


Meyer Davis set to play the 104th! 


Academy of Music Anniversary 
Ball, Jan. 21, his fourth consecu- 
tive booking for the event. 


| Harris Bill 


| ao Continueé from page 4 aaa 








sert in a program a mention. 
|announcement is required. 


A perfume maker gives five doz- | 


en bottles to the producer of 
| giveaway show, some of which are 
|identified and awarded to winners 
|on the show, the remainder kept 
by the producer. An announcement 
|is required since those bottles 
kept by the producer constitute 
payment for the identification. 

An auto dealer gives a new car 
to a station—not for use on a pro- 
gram—in return for plugs. An an- 
|nouncement is required. 
| Free books or theatre tickets are 
given to a book or dramatic critic 
|of a station. No announcement is 
required. However, if 40 tickets or 
| books are given with understanding 
| the book or play is to be reviewed 
in return, an announcement would 
be necessary. 
| A hotel allows a program to ori- 
|ginate on its premises. No an- 
| nouncement ig required. If, how- 
} ever, in return for the use of the 
| Premises, the producer agrees to 
| mention the hotel in a manner 
| “not reasonably related to the use 
made of the hotel on the particu- 
\lar program,” an announcement 
| would be required. 
| A refrigerator is furnished for 
|use as part of the backdrop in a 

dramatic show. No announcement 
| necessary. 

| A Coca-Cola dispenser is given 
'as a prop in a drugstore scene. No 
| announcement required. 

| An auto maker gives one of his 
models for use in a mystery pro- 
| gram. No announcement necessary 
|unless it is understood that the 
| producer may keep the car for his 
| personal use. Also, an announce- 
|ment would be necessary if the 
|car is furnished in return for a 
| mention cf the model in the dialog. 
| A performer, who normally com- 
/mands a higher fee, does a guest 
|; spot on a program at union scale 
| Because he likes the show. No an- 
| nouncement necessary. 

An airplane manufacturer fur- 
|nishes free transportation to a 
|; cast on its new jet model to a re- 
|mote site, and the arrival of the 
cast at the site is shown as part of 
‘the program. The name of the 


An | 


maker is identifiable on the fuce- 
lage in the shots taken. No an- 
nouncement. However, if there is 
an “extra closeup” taken of the 
identification insignia, an an- 
nouncement is required because 
the closeup “is not reasonably re- 
lated to the use of the service on 
the program.” 


WOTE KOs ‘Good Music’ 
Policy as Det. Stations 
Gird for War of ‘Firsts’ 


Detroit, June 21. 
“Good” music or pop standards, 
|has been given the heave-ho at 








| WQTE here because it has not at-| 


| tracted and held an audience, ac- 
| cording to prexy Ross Mulholland. 
Station will attempt to become 
| known by giving new records their 
first spin in this town. 

“We've told record distributors: 


‘You bring your records here and | 


| we'll play them’,” Mulholland said. 
“We want to be abie to say: ‘You 
heard it first on WQTE’.” He 
added: “We want 
|}sound around. 
| brassy and sassy.” 
| Announcement of the new policy 
|; May presage a war among stations 
attempting to 
WKMH likes to get first crack at 
|new platters as does WCAR, 
| WXYZ and others. Platter ped- 
| dlers should be much sought after 
|—for playola, not payola. 
Mulholland is girding for the 


We aim 


| possible battle by hiring Tom Clay, | 
fired during WJBK’s| 


who (was 
| payola housecleaning. Clay, at the 
| time, was reputed to be the No. 1 
| jockey in the area. Clay will play 
across-the-board in the afternoon 
time and will! broadcast “live” frou. 
the “Tom Clay Record Hojy’’ for 
teenagers from 2-4:30 p.m. Satur- 
days at the Veterans Memorial au- 
ditorium on the river-front. 

WQTE has cleared its decks for 
a return to a “format” of “modern 
sound” and “contemporary music.” 
Ed McKenzie, exponent of “good” 
music whose walkouts of other De- 
troit stations were occasioned by 
“format radio,” and Eddie Chase, 
who quit CKLW over the format 
issue, have left the station. 

WQTE’s lineup of format ad- 
herents, in addition to Clay, in- 
cludes Tom George, Danny Mur- 
phy, Harv Morgan and Ralph 
Binge. 

Mulholland plans to intersperse 
“Top 56” with “community 
news” such as lost dog reports, 
etc. “The news announcers will 
work directly with the music guys.” 
|Mulholland said. “We'll break 
| fast, aided by our automatic tape 
decks. Things are going to hap- 
pen real quick. We're going to be 
| fast, brassy and sassy.” 


Gallic Disk Biz Gross 
Hits $40,000,000 in ’59 


Paris, June 21. 








The disk 


industry has gone 
from about 11,000,000 disks 
pressed in ‘55 (including over 


| 5,000,000 78 rpm singles now ob- 
|solete) to over 22,000,000 this 
| year. Total biz in 59 hit well over 
| $40,000,000. Phonograph set sales 
are also keeping pace 

Platter prices are still too high 
and companies have been trying 
to solve this problem by offering 





is still to be worked out. Pop rec- 
ords make up 60° of the output 
with the classics giving a solid 
40% staple. Exports made up 
$4,400,000 of the gross with main 
= Belgium and Luxembourg 

Toppers are still Pathe-Marconi, 
| Philips and Barclay followed by 
| Semper companies, 


= 














==. Continued from page 45 Geamee 


“corny afterbeat” but, instead, 
look for a “backbeat that the kids 
can dance to.” 

He also feels that the jazz swing 
inte the singles field should be 
spearheaded by Columbia because 
the indie jazz labels can’t afford, 
and don’t have the know-how, for 
that kind of special pitch. 

Several indie lahels have put 
out jazz singles culled from their 
album releases but they’re pri- 
marily used as deejay promotion 
pieces. Verve has been issuing jazz 
singles commercially. Hammond 
says that his new™product will be 
cut with the singles market in 
mind and within the framework of 





the market's demands (running 
time, beat, etc.). Perhaps later, he 
admits, they'll be put inte an 
album. 


the freshest | 
to be) 


be _ first-spinners. | 


to take smaller percentages, but it | 


Satchmo s Summer Stomping 





Loul; Armstrong, who hits his 
60th birthday July 4, is moving 
around the jazz festival beat this 
summer with the speed of a young 
buff. 

Armsirong kicked off his annua! 
tour of the jazz shows at N.Y.’s 
| Madison Souare Garden early this 
month ‘June 3-4) to 30,000 paid 
admissions at a $5 top and fol- 
lowed with seven SRO perform- 
arses at St. John Terrell’s Music 
Circus at Lambertville, N.J. Satch- 
mo and his All-Star group have 
played similar dates in Manhassett, 
L. 1; Fairfield, Conn.; Woodlyn, 
Pa.; and the North Shore Music 
Theatre, Beverly, Mass. ‘June 2i- 
26). He’s also scheduled for New- 
port, RI; N.Y.’s Lewisohn 
Stadium (where he holds the house 
|record of 26,350 tickets sold); the 
Berkshire Music Barn, Lenox, 
Mass.; the Brandywine Festival, 
Concordsville, Pa.; Youngstown, 
|0.; Charleston, W. Va.; 
| Lake, O.; Carrolltown, Pa.; Celina, 
O.; Fruitport, Mich.; Monticello, 
Ind.; Ravina, Ill., and a flock of 
|others through the summer. He'll 
'close his jazz festival tour with 
two events in California: the 
Hollywood Bowl, Sept. 23 and the 
Monterez Jazz Festival, Sept. 24. 
| In addition, the Lark and Stude- 
| baker dealers, through their ad 
|agency, D’Arcy & Coa., 
soring a 13-week radio series dur- 
ing the festival months called 
\“World Jazz Series” and have 
|signed Satchmo to do the com- 
|mercials for the new compact. In 
the opening two broadcasts of the 
|series Armstrong offered a stereo 
|jazz LP featuring his own “Mack 
|The Knife” pbus jazz items by 
| Dave Brubeck, Count Basie, Duke 
Ellington and other top festival 








attractions. Listeners had te go to} 


| their local Studebaker dealers and 
request a coupon which had to be 
| filled and mailed with a dollar bill. 


|Dealers report that over 3,300 
| were sent in. 
Armstrong wi!'l interrupt his 


| festival tour three times this sum- 
|mer. July 4 he takes the day off 
|to celebrate his 60th birthday at 
| his home in Corona, L.I., and. he 
|also takes a four-day hiatus start- 
|ing June 27 to fly to Los Angeles 


|to record a stereo LP with Bing | 


Crosby. Also in the offing is a 
one-hour tv film to be produced 
and directed by Clark Jones. 
Audio-Fidelity will 
next LP with the Dukes of Dixie- 


presently negotiating with Joe 
Glaser, who handles Armstrong, 
for a longterm agreement covering 
| Armstrong's entire repertoire to 
be released over a period of years. 
| Armstrong does his annua! stand 
at Gene Norman's Crescendo, 
| Hollywood, Sept. 29-Oct. 10. On 
| Oct. 10 he takes off for a return 
visit to West Africa where he will 
|play concerts from Oct. 13-26 
| Manager Joe Glaser plans to keep 
|abroad until early 1961. 

Current prices for the Arm- 
| strong band are $25.000 for one- 





| week stands and $5.000 for arena | 


and one-nighters. The individual 
jearnings of his sidemen 
from $35,000 to $50.000 annually. 
The unit includes Trummy Young 
(trombone), Billy Kyle (pianist), 
| Barney Bigard (clarinet), Danny 
Barcelona (drummer), Mort Herb- 
ert (bass) and vocalist Velma Mid- 


Buckeye | 


are spon-| 


release his 


jland July 1 and a major label is | 


range | 


60-Yeear-Old Jazzman Making Rounds of Jazz Fetes 
In Solid Booking Lineup 


| dleton. Also members of the Arm- 
jstrong party are his personal 
|physician Dr. Alexender Schiff, 
his valet Doc Pugh ad his press 
agent Ernie Anderson. 


Capitol Execs Hit Road 
| In Majo: Promotion For 
_ New Disks, Stereo Phones 


Hollywood, June 21. 

| Capitol Records has launched a 
big promotion push on its upcom- 
ing product and new portable 
stereo phonographs. With the em- 
phasis on sales, and to back the 
promotion, a team of Cap person- 
nel headed by J. K. Maitland, 
prexy of Capitol Records Distrip- 
uting Corp. (CRDC), hits a two- 
week, three-city tour this week to 
meet with CRDC reps and indie 
distribs. 

Prior to the road trek, meetings 
will be held today until Thursday 
at the Bevdilton Hotel to familiar- 
ize reps from the western states 
on the Tower's new sales program, 
and product. Following the L. A. 
meetings, Cap moves onto the 
Roosevelt Hotel, New Qrleans, for 
a two-day conclave. Final meetings 
are skedided for June 30, and July 
|1 at the Manhattan Hotel in N. Y. 

In eddition to Maitland, the 
CRDC contingent will be com- 
prised of M. D. Schuster, veepee 
for distribution; William B. Tallant 
Jr. veepee and director of mer- 
chandising planning; Bob Camp, 
manager, national sales; Bill Mi- 
kels, national merchandising man- 
ager; Perry Mayer, merchandising 
| services manager; ang Bert Tegger, 
national phonograph sales man- 
ager. 

Repping CRI’s a&r division, 
| addition to veepee Lloyd W. Dunn, 
will be exec producers Dave Cava- 
naugh, Lee Gillette, and Voyle Gil- 
more. 
| Mikels is replacing Richard J. 
| Rising who was shifted over to the 
pinternational department where 
|he'll function as assistant director 
|to Gordon R. Fraser. 


| 
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745 Fifth Ave. 202 N. Wabash Ave. 
New York 22, N.Y Chicago, tl 
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KAY MARTIN 


BODYGUARDS 


“CURRENTLY 
BAL TABARIN, Crystal Bay, Nev. 


* 
JULY 7 thru AUG, 17 


GOLDEN HOTEL, Reno 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORAT 


JOE GLASER, Pres. 


* 






407 Lincoln Rd. 8619 Sunset Bivd 
Miam! Beach, Fie. H'wood 44, Calif. 
JEfferson 8-0383 Ol vmple 2-9946 
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Conventions to Bring 152,000: 
Chi Amusements’ 10% of Spending 


June 21. 

the Broadway marquees 
are to the Times Square 
convention traffic is to 
And in this re- 


Chicago, 

What 
(when lit 
economy, 
Chicago's Rialto. 


spect, Chi is still mecca, with some 
152,000 visitors expected to meet 
here during the June-July-August 
period. 


rhat translates to an estimated | 
with nearly 10% des- | 


$24,320,000, 
tined for entertainments, 
ing theatres, 
events—i.e., around $2,000,000. 
Figure does not include restaurant 
dining, which the Chi Convention | 
Bureau says accounts for nearly | 
27% of each convention dollar. 
Summer's top confabs here will 
be the Republicans and Lions In- 
ternational. What with all the cau- | 
cusing, hotel room fraternizing, 
etc., the politicians don’t figure to 
add much to the cabaret run or 
theatres. The Lions, on the other 
hand, do, and there'll be some | 


includ- 


30,000 swarming all over the night- | 


life arteries. 
Both the Lions and the 
meet in July. 


Scottish TV Gives Auld 
Lang Syne Acts Lotsa 


GOP 





Dates in Policy Switch 


Glasgow, June 21. 


Vaude acts, faced with a declin-| 


irig live theatre market here, are 
being showcased in a new series | 
of programs on the local commer- 
cial tv channel. 

“Holiday Fair” 
acts as Chic Murray, 
derson, Jimmy Neil, the Carlyn 
Singers, Alegander Bros., Danny | 
Regan Trio, Pauline & Eddie and 
Jose Donelli. The 55-minute pro- 
gram is directed by James Suther- 
land. 

Series will also spotlight new 
acts. Alternating with it will be 
a series of outside telecasts from 
local summer Holiday 
coast towns 

“The programs mark the begin- 
ning of an ambitious attempt by 
Scottish Television Ltd. to present 
as many Scot vaude acts as pos- 
sible in the course of the next 
year,” an STV official told Varrery. 


is featuring such | 
Margo Hen-| 


Failure of the commercial tv | 


outlet to spotlight home-based acts 
has been a target for considerable 
criticism in recent months. 


F* 





nightclubs and sport | 


revues at! 














THE COLONIAL INN 


St. Petersburg Beach 
Florida 
Presents 


Currently 
CARMEL QUINN 


June 20th to 26th 


VAUGHN MONROE 


June 27 to July 2 


FOUR ACES 


July 3 to July 9 


CARMEN CAVALLARO 
HERBERT MARKS AGENCY 


600 Lincoln Rd. Bidg., 


Miami Beach, Fla. Tel. JB. 42119 


> 


Gary Crosby’s Single 


Gary Crosby, who recently sep- 
| arated from the Crosby Bros. turn, 
is set to do a single at the Fla- 
mingo, Las Vegas, starting July 21 
| Sarah Vaughan will also start at 
that hotel on the same date for a 
six-week stint in the lounge. 
| Crosby's date in the regular 
nitery room. 

Both deals set by Bob Phillips 
of the Chicago office of Joe 
| Glaser’s Associated Booking Corp. 


Legalized Games 


} 


} 


Aid Wildwood, N.J 


is 





Wildwood, N.J.. June 21. 

The advent of legaiized gambling 
to the boardwalk has contributed 
to a banner early season opener 
at this Jersey Cape resort island. 
in addition, cloudy skies and seat- 
tered rain over the opening week- 
end (Memorial Day) conspired to 
give the after-dark spots one of 
their best opening sessions of all 
| time. 
City solons have clamped a two 





| a.m. curfew on legalized gambling 
}—the games of chance on the 
boards. The curfew means the 


| night clubs will have at least one 
full hour of operation without 
| games opposition. Shows continue 
until 2:30 a.m. with clubs closing 
at 3 am. In recent years, the 
boardwalk was pretty well under 
| wraps by 10 p.m., with rides and 
shops unable to hold the strollers’ 
| attention after that hour 

With only one slot still open, the 
Diamond Beach club, one of the 
| world’s largest theatre cafes, ap- 
pears to be among the top summer 
heavyweights on the Atlantic sea- 
| board. Causing the most conversa- 
tion is the booking of the Crosby 
| boys for the Aug. 5 week 
Those firmly inked for the Dia- 
mond Beach are its boxoffice rec- 
| ord holders, the McGuire Sisters, 
along with Tony Bennett, Connie 
Francis, Joey Bishop, Della Reese 
| and Frankie Avalon. Rocky Valen- 
tine will furnish the house pen 
In other seasons, the spot used 
name bands. 
Helen Roesche’s Beachcomber ifs 
| also scurrying around for names 
| with the first to be inked including 
| Lloyd Price, Billie & Lillie and 
| Earl Bostic. Dates set so far are: 
| June 24-30, Earl Bostic; June 31- 
| July 6, Billie & Lillie and the 
| Thunderbirds; July 15-21, Lloyd 
| Price. Also inked for seven day 
stints are the Platters and Adam 
Wade. 


‘Lou Monte Out on Bail 





Providence, June 21. 

Singer Lou Monte has been re- 
|leased in $1,000 bail pending trial | 
| July 11 at nearby Johnson on 
charge of illegal possession of a 
weapon. 

Singer was arrested as a routine 
check by State Police when a 32-| 
calibre pistol was found in the 




















glove compartment of his car. 























“The Refreshingly 
Different Comedian” 


ARRY 
WILDE 


Currently 
GLEN CASINO, Buffalo 


Thanks: 
DICK HENRY, HARRY ALTMAN 











e 
Pers. Mgt.: BILL FOSTER 
1697 Broadway, New York, N. Y. 
JUdson 2-3326 








Colonial Inn, St. Pete, In 


Bid for Lotsa Names 
Miami Beach, June 21. | 
The Colonial Inn, St. Petersburg, | 


Fla., will continue on a year-round 
basis. Major talent outlet is that 
town is being booked by the Her- | 
bert Marks Agency which is pres- | 
ently negotiating for names for 


e entire summer and fall. 

Deals are in the works for Bob 
Crosby, Los Chavales de Espana, 
Les Paul & Mary Ford and others. 





Davis Wows 
Brazil; May Help 
Open the Market : 


Rio de Janeiro, June 14. | 

Sammy Davis Jr. is in town for | 

a week presentation at the Golden 
Room of the Copacabana-Palace. 
He came from London and is get- 





| ting the front page treatment of 


} keeps 


almost every morning and after- 
noon paper 
His opening night was a great} 


success. He was on the stage for | 
one hour and 40 minutes with his 
one-man show. The audience 
cheered and applauded him 


throughout the show and only re- 
luctantly accepted the curtain. 
Later on Davis admitted he was 
“afraid of the Portugese language 


barrier,” but added “This was the 
most emotional audience I ever 
had.” 


Copacabana- Palace spokesman, | 
Oscar Ornstein, reports Davis’ 
week will be one of the most suc- 
cessful in the record of the room 
Ornstein said emphatically: “The 
opening night was the most fan- 


tastic we have seen.” 
Davis will telecast a half-hour 
here at Rio’s station and will re- 
peat during his week in Sao Paulo 
Then back to New York “for a 
little rest.” He was brought here 


by impresario Carlos Machadc who 
also brought to the “cariocas” a 
fortnight ago Lena Horne and pri- 
or to that Ella Fitzgerald Machado | 
mum on the amount he's 
paying Davis. 

Machado has plans to book oth- 
er American performers for pres- 
entation in Brazil. Up to now Bra- 
zilian producers and impresarios 
were scared off by high rate of the 
dollar per the cruzeiro, the Bra- 
zilian currency. But Machado has 
proved that Brazilians are willing 
to pay high to see and hear big 
names and good performers, 


AGVA MAPS ANNUAL 
FRISCO BENEFIT SHOW 


San Francisco, June 21. : 

Margie Coate, national director 
of AGVA's sick and relief fund, 
is in Frisco laying groundwork for 
an annual benefit show to raise | 








In R. I. Weapons Charge: 


| Hospital, 


funds for indigent and needy 
AGVA members, 

Working with Frisco’s AGVA| 
exec, Phil Downing, she’s in proc- 
ess of setting up hospitaliaztion 
| plan with St. Francis Hospital, 
similar to program at St. Joseph's 
near Los Angeles, and) 
the hospital at Monticello, N.Y. | 

Time and place for live benefit | 
| show haven't yet been settled, but | 
Miss Coate said It probably would 
take place in late summer, she 
indicated a 3,000 te 6,000-seat 
house is being sought. 


Sid Bernstein Staging 
| — 3-Night A.C. Jazz Fest: 


Sid Bernstein is staging a three- 
night jazz festival at the Warren 
Theatre, Atlantic City, starting 
July 1. Initial evening will be de- 
| voted to Count Basie, Joe Williams, 
| Sarah Vaughn, Horace Silver, Can- 
nonball Adderly, 
Hendricks & Ross. 
| The July 2 session will have} 
| Basie’s crew holding over with | 
| Dinah Washington, Dave Brubeck, 
a Blakely, the Jazzette with 
Benny Golson, and deejay Al Col-| 
| lins, Final evening will be by Ray 
;C harles, Gerry Mulligan, Dakota | 
Staton, Oscar Peterson, Gloria} 
| Lynn and Symphony Sid. 





| 





, third stint at the strawhat jazzery 


| Start its summer talent policy Fri- 


and Lambert, | cae ta 


| Charity Benefits and How They Grew 


Mrs. Gustav Hartman’s Memoirs Gives Insight as To 
Beginnings of Performer-Based Campaigns 





Cape’s Storyville Bows 


Harwich, Mass., June 21. 

George Wein, operator of Story- | 
| ville, Boston, and director of the | 
Newport Jazz Festival, opens his | 
Storyville on the Cape here June | ‘ 
24 with Ruby Braff. Sarah Vaughan | 
opens July 4, and Erroll Garner is 
in from July 12 through 20, his 


Benny Goodman is booked for 
- week of July 21-27 with Red 
Norvo, Flip Phillips and Urbie 
Green in his band. Following are | 
Gene Krupa, Kingston Trio, Pete 
Seeger, Shelley Berman and 
Odetta. 


Cafe Crackdown 
On Jersey Juves 


Atlantic City, June 21. 

Tavern owners in suburban 
Somers Point, who do a thriving | 
business during the season with 
young patrons from dry Ocean 
City, three miles away, and sur- 
rounding communities, this season 
will have uniformed patrolmen at 
the doors to see that quaffers have 
proper identification proving them 
of legal age to purchase alcoholic 








beverages. No card, no admission 
is the new ruling 
Teenagers borrowing others’ 


cards and getting drinks in taverns 
past seasons have been a major 
problem in this area. Matter was 
brought to a head following the 
annual Memorial day influx which 
resulted in the usual number of 
disturbances ending in Municipal 
police court were 18 were fined 


a total of $1,500. 
The taverns, which feature hot 
combos, draw full houses during 


the season. Most of their patrons 
comprise college girls and boys 
summering in nearhy resorts. 


GREENSBORO, N.C, AUD 
NETS 256 IN 1ST YEAR 


Greensboro, N.C., June 21. |: 
The Greensboro Auditorium-Col- | 





jiseum will end its first year of | 


operation with a $25,000 profit ac- 
cording to manager Bob Kent. He | 
has requested the memorial’s oper- 


|ating commission to change the | 
jrental schedule eliminating a flat|= 


$400 charged to religious, chari- | 
table or educational organizations 
which levy admission fees. 

Kent told the commission that | 
— organizations request book- | 
ngs at the auditorium or coliseum 
‘in the guise of charity.” The com- 
mission voted to ask the eity | 
council to amend the rate schedule 
to provide that such organizations 
be charged $400 or 10% of the 
gross ticket collections after taxes, 

whichever is higher. 





Dune’s Summer Slate 
Dune Deck, Westhampton, will 


day (24) with Cy Walter for two 
weeks. Walter will hiatus from his 
regular stand at the Drake hotel, 
N.Y., for this stand. 

Teddy Wilson Trio has been 
booked for the next two weeks, 
starting July 8, and the Barbara 
| Carroll Trio goes in July 22 for a} 
fortnight ! 





+ 
? 


By ROBERT J. LANDRY 


“Charity Benefits And How They 
Grew” might well be the title of 
Mrs. Gusiav Hartman’s memoirs 
se published (Citadel, $5) as “I 
yave My Heart.” A chief interest 
of the volume is the light it throws 


| upon the development of present- 
| day 


techniques utilizing talent as 
the come-on factor in funds-raising. 

When her husband, a city judge 
who had founded the Israel Or- 
phan Asylum on the lower east 
side, hired the old Madison Square 


|Garden in 1920 he was unknowing- 


ly making charity benefit history. 
Though admission was only $1.50 
with another 50c “tap” for hat- 
check, so astute a showman as 
Tex Ricard, though himself a born 
adventurer, then had pronounced 
qualms 

Even more daringly, a few years 
later, also at the old Garden, Hart- 
man exploited the promised ap- 
pearance of Rudolph Valentino to 
charge $10. The crowd created a 
veritable civie riot, an occasion 
when the trite boast, “they had to 
call the cops,” was literally true. 

Valentino at the time was the 
greatest male since Moses and the 
dames who insisted upon seeing 
him up close included the wife of 
Governor Al Smith who graced the 
occasion in tails accompanied by 
his military aides in full regalia. 
When Valentino and his then wife 
actually appeared (there had been 
rumors of a disappointment) sweet 
charity apparently never had such 
a night, at least not until then 

Inevitably the Widow Hartman 
the judge died in 1938) now 
has written a name-dropping book 
replete with Jolsons, Cantors De- 
mocrats and Republicans. One is 
recalled to the warmth which was 


George M. Cohan and the special 
status once held by the “gentleman 
actor,” John Drew, who “took a 
bow for the orphans” while blind. 
These charity affairs grew larger 


and more mixed religously, racial- 
ly and politically but always de- 
pendent upon the lure of theatrical 
personalities. 

Hartman's own compulsive ener- 
gy becomes evident against the 
background of the burgeoning 
Jewish philantrophies, a unique 
haskven to the banquet circuit 
night life of the city. Marrying 
jlate to the dynamic girl superin- 
tendent of his orphanage (born 
May Weisser) the judge and his 

‘Continued on page 52) 
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Glasgow May Censor R ‘n’ R Shows 
As Result of Empire Theatre ‘Riot 


By GORDON IRVING 


June 21. 

Future “rock 'n’ roll” shows have 
been jeopardized here following 
disturbances at a performance 
headed by Gene Vincent, US. 
singer. Local magistrates are con- 
demning the le of fodder of- 
fered. The second performance at 
the Empire Theatre last Friday 
(10) was stopped 30 minutes before 
schedule after members of the 
audience tossed metal ashtrays 
(torn from seats) and beer bottles 
onto the stage 

Theatre, filled to its 2,000 capac- 
ity, was cleared by police and at- 
tendants, and hundreds of young 
fans demonstrated on the street 
outside against being deprived of 
hearing the show's headliner. 

By a tragic paradox, Vincent had 
received, only a few hours before, 
a cable from the U.S. informing 
him of the death from pneumonia 
of his 18-months-old daughter. Al- 
though badly upset, he decided to 
go through with his two perform- 
ances As it happened, he was 
unable to make the second per- 
formance because of the audience 


Glasgow, 


sty 


“riot.” . 

The disorder was one of the 
worst outbursts in the Glasgow 
theatrical scene in recent years 
Seven youths were arrested and 
were reprimanded in court next 
day 


Police Rushed to Theatre 

When the curtain was dropped, 
the 2,000 members of the audience 
handclapped, shouted, booed and 
stamped their feet Extra police 
squads were rushed to the theatre 
Frank Mathie, manager, announced 
that the show could not continue 
and asked the audience to leave 
Unfortunately, his voice could not 
be heard in the uproar. 

On Sauchiehall street, Glas- 
gow’s main city highway, younger 
customers marched up and down 
chanting: “We want our money 
back We want Gene.” Traffic 
was halted for a time 

Billy Fury, English rock ‘n’ roll- 
e! was singing “That's Love” 
when the outburst began. “Things 
started falling all around me,” he 
said. “I wanted to stay and keep 
singing. but some of the boys were 
afraid their instruments would get 
damaged and made for the wings 
I was enjoying the show before this 
happened, and so were the kids.’ 

One ashtray, ripped from the 
back of a seat, hit and split a 
drummer's cymbal, another hit the 
base of a microphone, and two just 
missed the compere, 21-vear-old 
Billy Raymond, himself a Scot 

Raymond said that, being a Scot, 
he was ashamed of the incidents 
“]T have travelled with ‘rock’ shows 

Continued on Banned 52) 


Vegas Sahara Building 
750-Seat Convention Hall 
As Lure for Group Biz 


Las Vegas, June 21. 
The Sahara Hotel, Las Vegas, 
will build a 
hall. New structure will also have 
a series of conference rooms and 





| 
| 


| Katleman 
| gone 
sprawling 


750-seat convention | 


adjoining meeting halls so that a} 


total of 1.500 persons can convene 
in the building simultaneously. 
The Sahara has just completed a 
14-floor anney, the highest build- 
ing in Nevada. 

According to Milton Prell, the 
Sahara's operator, the inn will ulti- 
mately have 1,000 rooms. Building 
programs never actually catch up 
with the growing need for rooms 
in the Vegas area, since there 
hasn't been a period within the 
past few years that some hotel 
wasn't making additions. 

The Sahara will be the third ho- 
tel to blueprint a confab palast. 
The Desert Inn, which also oper- 
ates the Stardust, throws all its 
confabs to the Stardust which is 
on the site of the defunct Royal 
Nevada. The Riviera has a con- 
vention hall and the Dunes is to 
siart building its meeting centre 
shortly. Las Vegas is depending 
more on the group business, as is 
seen in the greater number of 
meetings being booked there. 





Native Heath 


Chicago, June 21. 
Gold Key club, snob spend- 
ers appendage at the Chez 
Paree, was employed last 
week as a location for “The 


Living Venus,” theatrical pic- 


ture being shot by Mid-Con- 
tinent Films. Yarn concerns 
the rise and fali of a young 
§.a. magazine publisher 

It didn’t escape note that 
Playboy mag, considered the 
inspiration for the plot, is 


headquartered just around the 
corner from the Chez. 


New Structure 


Replacing Razed 
EF] Rancho Vegas 





> Las Vegas, June 21. 
In place of El Rancho Vegas 
casino and Opera House, which 


was razed in a spectacular $5.000.- 
000 blaze last week, will rise a 
new structure. Shortly before the 
fire, operator Beldon Katleman 
had completed negotiations for a 
$5,000,000 bank loan for improve- 
ments to his holdings. This sum 
will now be used to rebuild the 
hotel into one of the more modern 


structures in the desert country 


The fire, which started before 
dawn Friday (17), is being investi- 
gated for arsonous origins. There 
were reports that an unidentified 
stranger was asking questions on 
a previous blaze at the inn just 
three hours before the fire started 


It's believed to have originated in 
the kitchen 

The blaze spread with such 
rapidity that Katleman was unable 
to make his way to the vaults to 
rescue cash. However, it was later 
discovered that $420,000 in the 
vaults was in sufficientiv good con- 


dition to be turned in for fresh 
money. While there were no 
chorus girls in the present show, 
the Betty Grable act, which has 
many costume changes for six per- 
formers, lost its garb 


The destroved part of the hotel 
underwent extensive alterations 
some years ago, but with the 
growth of Las Vegas generally, 
building programs are constantly 
on the boards of most hotelmen 
in the area. It's believed that 
most of the coin negotiated for by 
would have otherwise 
improvements on the 
bungalow-styled hotel 
section of El Rancho’s setup 

The El Rancho has some 
standing talent commitments, but 
the inn is not liable for the com- 
pletion of these pacts because of 
the catastrophe and “act 
clauses in the standard 
forms. Eydie Gorme was 
started next week. There 
peat deals for Joe E. Lewis, who 
plays there about 20 weeks a 
year; Myron Cohen and Eartha 
Kitt. 


Fair Dates Active With 
Bergen, Other Acts Set 


for 


out- 


contract 


to have 
are re- 





Chicago, June 21. 
Edgar Bergen and Alice Lon, 
through William Morris, are set 
for a batch of fair dates. Bergen 
and his splinter menagerie play 
Great Falls, Mont., Aug. 1, and 
Bloomsburg, Pa., Sept. 26 


Miss Lon plays the Great Falls 
date, and goes to the Bloomsburg 
fete Sept. 27. She’s also down for 
appearances at Lewisburg, W. 
and Billings, Mont. 


Dance team of Janik & Arnaut, | 


whose “snake dance” has been a 
vaudeo staple, and 
Trio are both set for the Barnes & 
Carruthers A fair circuit. 
week bookings start Aug. 8 at 


Ionia, Mich. 


of God”! 


Va., | 


the Martelli | 


Eight- | 


-~— 


FAST PLANES GUE 
HYPOED BIZ ERA 


Las Vegas, June 21. 
Jet plane service, when com- 
| bined with top names plus the at- 
tractions of the gaming industry, 
will give Las Vegas an undreamed | 





.O. LOD 








| 


|of potential, according to local 
| bonifaces. They have already been | 
promised jet service to start on} 


TWA in August from Chicago and 


gin jets later. Inauguration of jets 
will place the gaming capital with- 
in a short flying time from many 
more markets than it is now hit- 


is anticipated. 
| The major revenue increase, it's 
| expected, will come at the expense 
|of Florida. Jet service did little 
|} to increase patronage in Miami 
| Beach because of the Florida re- 
| sort’s price structure. But it’s felt 
| that the opposite will be true in 
Las Vegas. 
| It's been pointed out that sun- 
| Shine and a bathing area are not 
sufficient a base on which to erect 
an economic empire. There have 
to be other divertissements, and 
recentiy this adage has been am- 
plified with the addenda — at a 
price within reach to most. It’s 
the latter that Vegas anticipates 
will be the magnet to lure an en- 
tirely new set of customers. 

Local innkeepers feel that with 
the present hotel rates and the $4 
minimum for the greatest names 
in show biz at most hotels here, 
plus the lure of making a killing 
at the tables, will be a strong 
enough tourist incentive to make 
present accommodations _insuffi- 
cient, 

Spokesmen for the industry 
maintain that even with the antici- 
pated clientele increase, there will 
be no appreciable hike in rates 
since that would destroy the mo- 
mentum which the town presently 
has. 

McCarran Field, 
minutes of the hotels, is already 
equipped to handle jets. Thus, 
they'll be able to tap more easily 
the oil markets of Texas, the lum- 
bermen from the Northwest, and 
a greater number of customers 
from the east and midwest. 

In recent months, Las Vegas 
hotels have been advertising in 

(Continued on page 52) 


within a few 





Pleasure Island, Mass., 
Opens Season With Peak 


Crowd; 3 Stooges Draw 


Wakefield, Mass., June 21 

Record crowds piled into the 
new Pleasure Island, $4,000,000 
fun park with its all new price and 
show policy, for opening Saturday 
(18) with more than 8.000, beating 
last year’s opening day of 3,162 
Sunday, another record breaking 
crowd of 10,000 thronged the park | 
where The Three Stooges headed 
a stage show in the new 5,000- 
bleacher seat Show Bowl. 

The United Nations Cartoon The- 
atre, Nugget silent film theatre, 
monkey island, baby animal land, 
Pieasure Farm, Engine City, Horse- 
less Carriage Land, were among 
the new features which thrilled the 
youngsters at the sprawling 70- 
acre family entertainment center 

Rides on the Old Smokey Rail- 
road, horseless carriages, the Moby 
Dick boat ride te the great white 
whale, sail on Captain Kidd's pirate 
boat, stagecoach trip to Western 
City, “Wreck of the Hesperus” 
and “Chisholm Trail” shows were 
also popular. 

The new price policy and draw 
of The Three Stooges were credit- 
ed with breaking the attendance | 
record. Gate at the newly renovat- 
ed and refurbished park is $2 for 
adults $1.50 for children, plus tax, 
and all rides and exhibits are free 
inside all day long. 

It is planved to keep the amuse- 
ment center open through Labor 
Day with a policy of top kiddie 
| show niarquee value names includ- 


United Airlines is expected to be- | 


ting, and a new siege of prosperity | 


around 


ing “Howdy Doody,” “Bozo, the 
Clown” “Wyatt Earp,” eT 
| Rifleman” and others. 


| 1631, 


Freedomland, Bronx, Blends History 
And Show Biz at Popular Prices 





Lei-ing It on Line 
Honolulu, June 21. 
“If they shake it in public 
we're going to shake them 
loose for a membership in 
AGVA.” This warning went 
out to 5,000 hula dancers in 
Hawaii from Henry Taylor 
manager here of the variety 
aitists union, who is on island 
hop to corral the torso twirlers. 
He was backed by his execu- 
tive committee comprising a 
strip teaser, Samoan knife 
dancer, tap dancer, fire dancer 
and hula dancer. 


No Contract, No 








Work, Lillian Roth 


Tells Ottawa Club 


Ottawa, June 21, 
Booked into the Gatineau Club 
Thurs. (16) as a hurried replace- 


ment for Connie Francis who had 
to cancel for a Hollywood commit- 
ment, Lillian Roth sever did get 
into the show. When the first per- 
formance teed at 10 p.m. Thursday 
night, Miss Roth was in her dress-| 
ing room but refused to go on sans 
contract. 

Her pact, because of the rush 
booking, was on its way from the 
General Artists Corp. office in New 
York) GAC had telegrapired con- 
firmation of the booking and the 
Gatineau’s boniface, Joe Saxe, 
held Miss Roth had broken the 
contract by refusing to go on in 
spite of the wired confirmation, 
and cancelled her. 

Next day ‘17), AGVA’s Montreal 
office sent a .ep to the Gatineau 
Club to try to settle things. At one 
point he attempted to pull out the 
other acts (Jerri Gale, Alan Kent, 
Craig Day line) but they 
and the show remained sans Miss 
Roth. It is expected the matter 
will go up for arbitration. 

As promised, the contract turned 
up Friday, setting Miss Roth in 
the Gatineau for a week starting 
Thurs. (16). 

It was a hectic 
The Craig Day line, initially ex- 
pected to open’ Monday (13), was 
delayed to Friday. Earlier Thurs- 
day, Miss Roth had irately com- 
plained about dressing room ac- 
commodations but management of- 
fered to cerrect any faults she 
found. 

At the end of the first show 
opening night, customers ‘almost 
capacity, helped by a_ banquet 
crowd) were told she was unable 
to appear. At the end of the sec- 
ond show, Miss Roth unexpectedly 
tcok the microphone to tell the 
tablesitters the reason she wasn't 
working was that the club refused 
to sign a contract. 


time for Saxe 





Labor’s ‘Tiegfeld’ Back 
With Chicago Yule Show 


Chicago, June 21. 

Frank Darling, dubbed the Zieg- 
feld of the labor movement, is 
coming back as an impresario. He 
chucked amusements for his Local 
IBEW, membership last No- 
vember over a murkey clause in 
the Landrum-Griffin labor law 
but a recent Dept. of Labor ruling 
is greenlighting return of his an- 
nual Christmas extravaganza. 

Fourteenth edition of the holi- 
day specs, staged at the local’s 
westside hall and limited to its 
cardholders, goes on Dec. 4-11, 
with the Guy Lombardo orch al- 
ready booked. 

Layouts in years past have top- 
lined Danny Thomas, Pat O’Brien, 
Sophie Tucker, Eddie Cantor and 
Jimmy Durente, among other 
stars, Cost of the shows averaged 
$75,000, and naturally 
made Darling a fave quarry of 
tenpercenters. 


balked | 


By JOE COHEN 


officially put 
of big business with 


+ 


| Amusement parks, 
on the roster 


the opening of Disneyland some 
years ago, has strengthened its 
position with the official opening 
of Freedémland, the new $66,000,- 
000, 205-acre bonanza that was 
preemed Sunday ‘19) by the Zeck- 
endorf realty interests and the In- 


ternational Recreation 
The opening, Sunday (19), had 
an official admission of 61,500 
with nearly an equal number un- 
able to get in. There were lockouts 
at various times of the day, first 
one occurring at 2 p.m. when 46,- 
000 jammed the park unwilling io 
relinquish their narrow walking 
space 
| A preview 


Corp 


for newspapermen 
and a gala for the benefit of a 
youth interfaith chapel was held 
the preceding day. The park is 
still in an unfinished state, but 
what is there still gives customers 
their money's worth. There are 
still some important segments that 
couldn't be completed in time. As 
a — of fact, there were the 
hassles with the unions to 
or their members stay on a lit- 
tle longer the preceding day so 
that some finishing touches could 
have been done on the project 


she project, the first of its di- 
mension in the east, seems to be 
based on factors leading to solid 
acceptance. In the first place, the 
era depicted in the park, starting 
|with the Civil War and leading in- 
to the space era, has the highest 
Nielsens in videoland, and this €ra 
is being brought to life. 

The opening was preceded by 
one of the top publicity jobs of 
the year. It’s difficult to pinpoint 
the exact credit for the venture 
whether it be the Tex McCrary 
organization, Ed Wiener, the park's 
pubrelations rep, or George Ben- 
nett who handles these chores for 
the Zeckendorf hotels. But it mat- 
ters little, the combined efforts 
resulted in one of the smash space 
getting efforts 

Opening Ceremonies 

The opening ceremonies on Sat- 
urday (18) had speeches from May- 
or Wagner, Bronx Borough Presi- 
dent Lyons, and Wiliiam Zecken- 
dorf Sr., and Milton Raynor, the 
park’s prexy. The event was 
heightened by Zeckendorf's faux 
pas of referring to hizzoner as 
Mayor Walker. Apparently, Zeck- 

‘Continued on page : 52) 


Claude C. Philippe New G.M. 
Of Comzodore Hotel, N.Y., 
In Webb & Knapp Shuffle 


Claude C. Philippe is extending 
his association with Webb & Knapp 
by taking over the post of execu- 
tive veepee and zg.m. of the Com- 
modore Hotel, East 42d St, inn, 
in addition to his duties as con 
sultant to the Zeckendorf Hotels 
Corp 

While awaiting 
the new 48-story Zeckendof Hotel 
in Rockefeller Center, a $65,000,- 
000 project to which Prudential In- 
surance has pledged a first-mort- 
gage of $27,500,000, he will bear 
down on the Commedore which 
has gone through two management 
changes since Dan Hickey resigned 
to become -assistant of the presi- 
dent of Coca-Cola ‘New York) 

Philippe flew to Paris last week- 
end for the American Embassy re- 
ception to Mrs. Winston G. C 
Guest by Mrs. Amory Houghton, 
wife of the American Ambassador 
to France, on occasion of distribu- 
tion .of over $80,000 in receipts 
from the last “April in Paris” ball 
at the Hotel Astor, New York. 

Philippe returns end-week with 
his wife, Mony Dalmes, the Come- 
die Francaise actress who preced- 
ed him te Paris with her mother 
by a fortnight, and who is slated 
to make her Broadway legit debut 
in “The Unsinkable Molly Brown,” 
new Richard Morris-Meredith Will- 
son musical which the Theatre 
Guild and Dore Schary will pro 
duce. 


completion of 
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Vaude, Cafe Dates 
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New York 


Joey Bisnop inked to headline at 
the Copacabana starting Nov. 10 or 
17 . Roberta Sherwood to chant 
at La Fiesta, Juarez, Mex., starting 
Sept. 30 . . Sam Cooke, pacted. 
for dates in Kingston, Jamaica, | 
and Nassau starting July 14 . 
Jack Durant, Kirby Stone and Hol- 
ger & Dolores new topliners at the | 
Latin Quarter, starting tomorrow 
(Thurs. Paulette Sisters due at 
the Cork Club, Houston, June 30 
Jack Douglas to open at the 
Angel in November . Blos- | 
tonight (Wed.) 


Blue 
som Dearie preems 
at the Gondolier. 


Chicago 

Will Holt into the Gate of Horn 
here . 
for Mister Kelly's starting Sept. 
12... Tony Martin and Ford & 
Hines down for the Chez Paree | 
Nov. 25 . Joe E. Lewis inked 
with the Roosevelt Hotel, New Or- | 
leans, Nov. 24 for a pair...| 
George Gebel to the Flame, Radis- 
son Hotel, Minneapolis, Oct. 
21. 

Dorothy Lamour set for Gay 
Haven, Detroit, July 8, and at Gal- 
lagher’s Milwaukee, commencing 
July 22 ... Della Reese to the 
Holiday House, Milwaukee, Sept. 
De « «% 
plays the Chase Hotel, St. Louis, 
July 14... Lenny Bruce does a | 
week at the Racquet Ciub, Day- | 
ton, June 30... Nick Noble signed | 
for Rancho don Carlos, Winnipeg, 
June 27... Mademoiselle Gee Gee 
back again at Berghof Gardens, 
Ft. Wayne. 


Hollywood 


Diane Hartman will make her | 


nitery bow, partnered with Rich- 
ard Allan, on a bill headlined by | 
The Mills Bros. opening at Ciro’s | 
July 7 Marlene Dietrich en 
route to Israel for five shows in 
Tel Aviv, one each in Jerusalem 
and Haifa. She then plays Texas 
State Fair, Dallas, week of Aug. 
22 

Columbia Records threw a bash | 
for Jackie and Roy Kral’s open- 
ing at the Sanbah last week . 
Ella Fitzgeraid bowed out of a 
Friday, Saturday date past week- | 
end at the Lagoon, Salt Lake City, 
because of illness. 


Reno 
Harolds Club new show headed | 
by Eddie Peabody, with Goofers | 
and Judy Lynn co-billed . Ba- | 
toner Ray Anthony firmed to ‘han- 











die music chores at Tahoe Har-| 
rahs, with July 15 teeoff . 

Charlies Gould and his Satin | 
Strings (six violins, accordion, 
- ——— es 





Yemen “ Your Cusiness ¥ 





LAN-LAY 


OiL COSMETIC 


NO WATER NO ALCOHOS 


THE CHOICE OF 
TOP STARS—MAKE-UP ARTISTS 
HAIR DRESSERS AND COSMETOLOEISTS. 
LAN-LAY YOUR BEST COSMET! 
BEY AT TOUR BEAUTY SHO 
BARBER SHOP AND COSMETIC COUNTERS 


Felic'a Sanders booked | 


Comedienne Isobel Robins | 








4 02.—$1.00 
16 02. — $2.50 
©. LAN - LAY ING. (hes) 
~ tith St.. San Franelscoe 


Direct, Prepaid, if your 
cosmetic counter does not have LAN-LAY 


(string bass) at the Holiday Hotel 
. Joe E. Lewis signed for June 
\29 bow at Cal-Neva Lodge at Lake 
| Tahoe. 
| Ken. Murray and Marie Wilson 
in at Mapes for four weeks . 
Riverside Hotel inked Ritz Bros. 
‘for two frames beginning July 28 
|Lancers and Kings IV headlinin 
at Harrah’s . . . Novelites pontine 
lat the Golden Hotel for four 
two-week option Nick Lucas 
{returns to Holiday June 30 i: Gi 
|Andrini Bros. in at Riverside 
;Lounge on July 7 for six weeks 
. Tony Martin in playback at 
|Tahoe Harrah’s July 25. 


Pittsburgh 


| Linda Darnell breaking {n her 
cafe act at the Town House on 
| Fri. (24)... Jose Greco and troupe 
in second frame at Ankara ’ 

Eddie Ready, magician Paul Fred- 
|erick and Addison & Thayer cur- 


|rent lineup at the Twin Coaches | 


Pepper Davis and Tony Reese 


headlining at the Holiday House | 
ea: ate 


Jill Corey set for the Ankara 
| June 27. Ma Raye set for 
oe House on August 19. 


Detroit 

Patty Lewis new headliner at the 
Brass Rail Chop House... At 
| Thomas Edgewater is the “Tres 
| Bonne Trio” dancers... neess 
| Yasmina, Afet & Kezban, “ho 
| dancers at the Cedars... Terr 
Pollard held over at Hobby Bar. 


Dallas 


Sportsmen Quartet due Thurs. 
(23) for a third fortnight at the 
Statler-Hilton Empire Room, re- 
|placing the ailing Jane Froman 
. .. Peter Palmer filling two 
|frames at the Adolphus Hotel's 
|} Century Room, followed by the 
|“Century’s Ahead” revue on June 
|/30. Hostel inked Dorothy Shay 
|for Sept. 8 and Joe E. Lewis re- 
turns Oct. 21. 

New team of singer Gloria 
| Christian and pianist Jerry Har- 
|}mon switched from the Bachelor's 
Club to the new, private Sovereign 
Club ... Singing 88’er Jim Han- 
ning held over at the University 
Club... Comedian Dick Curtis re- 
turns to King’s Club in July for 
his fourth date ... Ernie Johnson’s 
Trio went from 3525 Club to the 
new Gaslite Club, swapping jobs 
with the Nat (King) Cohen Trio, 
which got the 3525 Club slot 

Songstress Sandra Seven has a 
Gaslite Club stint June 27 
Canary Jo Adams into Fi tzgerald’s s 
| Restaurant for four weeks, backed 
by the Three Bits of Rhythm... 
Wynn Warner band set for a Sept 
15 return to the Statler-Hilton’s 
| Empire Room, after an eight-week 
| shutdown Johnny Bachemin 
| starring in “Mr. Wonderful” at 
| the Maple Theatre for a fortnight 
, . The Chuck-a-Lucks into the 
Domino Lounge, Atlanta, for two 
| weeks. 


| 


| Charity 


— Continued from page 30 








| bride never lost a certain shiny- 
'eyed enthusiasm for the showfolk 
whose deadheaded services meant 
so much to the sale of tickets, the 
cost of which kept going up. 

When somebody finally gets 
around to doing a definitive study 
of charity benefits, “I Gave My 
| Heart” may be a useful reference 
|work. This is partly due to a 
certain uncomplicated directne 
; and naivete in the smiling author 
| ess which introduces the “feel” of 
a simple post-imigrant era when 
amateurs staffed charity drves 

It is never fair to review parts 
of a book which the author has not 
written. Suffice, for the present 
review, to méntion that Mrs. Hart- 


























SOMETHIN’ SMITH and THE | 


REDHEADS 
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STATLER HILTON 


EPIG RECORDS —M.C.A. 


DON SEAT 
Boverly Hilts 


Business Moft.: 
New York 


with | 








| man’s tale stops over 20 years ago, 
does not examine the implications 
of today’s professional form of 
private enterprise—charity—which 
is now 
|| dustry. 

She gives a few hints of the 
heartburns and vexations in her 
own day, however. As a loyal wife 
she still obviously resents some of 
he publicity-freeloading politicians 
who rode behind the judge's casket 
whil denying him political ad 
vancement in life. (He had the 
|misfortune of being a Republican 


in the cynical reign of Beau James 
J. Walker.) 

Since the good judge went to 
his reward (where he no doubt 


is in charge of good works for un- 
derprivileged seraphins) charity 
has assumed a sophistication far 
beyond the persona! gadaboutting 
of his early efforts. Telethons have | 
| introduced highly-paid directors | 
and emcees (not to mention flush- 
ling many a four-flusher) 
certain diseases have been mono- 
polized into vested interests. The 
which is a sequel to the simpler 
economics and better manners of 


the judge's time. He presided over | 


no drunken “charity brawls, like 
those reported from Chicago, De- 
troit and Boston, where politicians 
threw food at performers. 

Gus 
|longed to the pioneering era when 
“Charity” and “Society” 
Irish or Bob Ton) were forming 
their marching clubs to cross the 
bridge of show business to the 
happy shore of fullfilled quota 
Mrs. Hartman tells her part with 
a nice and warm folksiness. 


y Up-Downstairs Staffers 
Join Thesping Ranks 


Personnel of the joint N. Y 
nitery operation, the Upstairs at 
! Downstairs and the Down- 
stairs at the Upstairs, are getting 
in some acting on the side. Julius 
Monk, impresario of the two-level 
operation, is making his debut as 
a film actor in “Girl of the Night,” 
which Vanguard Productions has 
been shooting at the Gold Medal 
Studios, Bronx, N. Y. 

Actor Arthur Storch, a waiter 
at the Upstairs, also has a role in 
the film and Bruce Kirby, maitre 
d’ of the Upstairs, completed a 
fortnight’s run last week in “Op- 
eration Mad Ball” at the Bucks 
County Playhouse, New Hore, Pa. 
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| Glasgow 


Continued from page 51 
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all over England, and nothing like 
this has ever happened,” he said. 
“It is sheer hooliganism. It makes 
me ashamed to be a Scot. Even 
Liverpool, Eng., where they can 
really tough, I have never ex- 
ed anything like this.” 
A Larry Parnes Show 
The “rock” show was presented 
y Larry Parnes, London impres- 
ario. As well as Gene Vincent, it 
featured Davy Jones, Biily Fury, 
J Brown, Lance Fortune, Nero 
& His Gladiators,, et al 
A y magistrate, Bailie James 
ibed some of the 
’ roll artistes appearing on 
| as “witch doctors, with 
dervish dancing.” 
k ‘n’ roll is just a musical 
breach of the peace,” he said. “The 
which these people 
turned their bodies 
These performances 
} u people away, and then 
iolen starts.” 
gested there would have 
kind of censorship on 
which were likely to create 
of riot, adding: “If the 
who go to these shows 
behave in the streets in 
Way as their idols do on 
they would be arrested, 
ibt, for breach of the peace.” 
court sequel to the in- 
cidents, two youths were fined $30 
each for breach of peace outside 
e theatre. Three more teenagers 
and a 16-year-old juvenile had 


-Y 
n 


aesci 


cten to 


- 





ie 


ype 
youngsters 
were to 
the same 


the ctaca 
1€ tage, 


the 


S id ‘has been fairly prolific 
“n’ roll show audience dis- 
ices in recent months. Pre 
vious outbursts were at the Usher 
Hal Edinburgh, 
Hall, Dundee. 


LEDDY TO BOOK D.A.C. 


Mark Leddy has been named ex- 


in rock 
turbar 


Amerca’s eighth largest in- | 


Hartman and his May be-| 


(Jewish, | 


sente ice Sees pending proba- 


and the Caird 


clusive booker for the Detroit Ath- | 


letic Club, Detroit, which books 
names shows on a full week basis 
= season, 

vom had been 
d by the late Jack 


reviously 


| beams avies. 


Inside 


started the ball rolling there on 
delinquency. 
plan 


Vaude 


While visiting San Francisco recently, AGVA prexy Joey Adams 


the union’s plan to fight juvenile 


Its campaign has already begun in New York. Under the 
AGVA performers are paid $7.50 an hour to go into the toughest 


schools and teach potential delinquents the rudiments of show busi- 


ness 


“so as to utilize their egos for good instead of evil.” Frisco Mayor 


| George Christopher expressed considerable interest in the idea, and 


| Frisco financier 
$1,000 donation, 
| 


Louis R., 


Rex Weber, 


has 
end was increased from $175 
vhic 


convention were supplied by the union's accountants, Harris, 


Forster. Weber, however, has 


Lurie opened a $50,000 fund drive with a 


controller of the American Guild of Variety Artists, 
denied that he has threatened to resign his post unless his stip- 
He further states that the figures on 
‘h he was questioned from the floor during AGVA's Las Vegas 


Kerr & 


resigned from the AGVA Foundation 


to take effect after the next board meeting in October. 
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endorf on top of this project for 
}so long, 
with the past. 

Most of the rides appear to be 


self 


hits. 

| 
|Ore Bucket, a funicular railway 
which traverses the width of the 


park. A smash is the Civil War ride 
in which wagons bearing a flag of 
truce ride between the Union and 
Confederate lines with sound and 
fire effects giving an atmosphere | 
of realism. The Santa Fe railway 
on a narrow guage track rides be- | 
tween Sam Francisco and Chicago 
and around the park to provide a 
view of nearly everything that 
|goes on. There are supposed to be 
Indian attacks on the road, 
there weren't enough Indians for 
an effective ambush on opening | 
day. The canoe 
customer paddles 
shaped like the 
similarly supposed 
bushed. 


in 
Great 
to 


an area 
Lakes is 
be am- 


Aqua Special 

Another aqua special! is the stern 
wheeler show boats which when| 
finished will have a taped spiel} 
on everything that traverses the 
park 
vessels in which the crew has to 
ask the riders to go to the other} 
side, because of the unequal | 
distribution of weight. The Buc- 
caneer has a pitched battle of pi- 
rates. The overland stage and the 
mule pack rides also look like win- 
ners 

The rides span history and en- 
tertainment WwW hat's more they 
are fairly reasonable in price all 
being set at 50c, including tax, a 
all last a maximum of 10 minutes. 

Economically, 
makes sense to the p: 
sumer who has heard fantastic tales 
»f what it takes to go through Dis- 
neyland. The normal admission is 
$1 for adults and 75c for young- 
sters, and a combination which in- 


cludes admission and nine rides is 
et at $3.50 for adults and $2.50 
for kids under 12. The nine rides 
are sufficient to guarantee exhaus- 
tion, and thus a family is able to 
set away with a nominal sum. 
Many will gripe at the fact that 
there are no picnic grounds, but 
the food prices are fairly reason- 
ible, at least at the stands which 
were set up. None of the restau- 

nt facilities were open at the pre- 


vue 

What’s more Freedomland seems 
to be a training ground where one 
can develop World's Fair feet in 
preparation for 1964. As a matter 


of fact, Esquire shoe polish is pre- 
paring facilities to air condition 
women’s feet 


Transportaticn is good, there be- | 


ing adequate bus and subway serv- 
ice to the park and parking facil- 
ities seem adequate for the normal 
weekend business. 
pears to be a nucleus for a gigantic 
development in the area. Zecken- 
dorf is preparing a motel in con- 
junction with the park, and if Sun- 
day’s crowds are any indication of 
gs to come, realty values will 
in the immedi ate neighbor- 


boom 
hood. 


Freedomland also demonstrates 


| that the amusement park industry 


tt, continued from page 51 


has been identifying him- | 


A topper appears to be the | 


but | 


ride in which the | | 


There are also smaller Lake | 


Freedomland! 
ice-wary Cone | 


The park ap-| 


{ Freedomland: History & Show Biz 


and | 








| has accomplished a gigantic break- 
through. One doesn't need the 
Disney label to be a hit, and parks 
of similar magnitude are being 
opened throughout the country. 

Freedomland has an American 
theme which seems appropriate as 
the first of the really big historical 
ventures. From Old New York to 
early Chicago, where the great fire 
| comes on by gas fed jets every 20 
minutes, to San Francisco, the 
mining towns, the battles on the 
| Great Lakes and the Indian am- 
bushes are all designed to give the 
kids am adventurous sense of iden- 
| tification with the history of the 
country. 


| 











Vegas Jets 


=e Continued from page 5! eos 


New York newspapers boosting 
|} current floorshows in a manner 
that almost suggests immediate 
flight. These kind of ads will in- 
| crease greatly once the flying dis- 
tance to Las Vegas again dwindles, 

For example, Gene Murphy, ex- 
| ploitation and publicity director of 
the Desert Inn, is seeking depart- 
ment store tieups in New York 
|}and elsewhere. Most hotels al- 

ready maintain reservation offices 
in New York and other cities. They 
hope that jet flights will bring ad- 

| ditional customers to Nevada in a 
} manner that will cause the great- 
lest building program that the 
| town has ever known. 
The population of Nevada is now 
| about 68,000 more than twice the 
number listed in the 1950 census. 
Krom one hotel, (El Rancho) in 
1951 thre are now 11 on the strip. 
Each is building additions hure 
riedly and rarely able to catch up 
with the demand. 











BILLY 
c.asons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. s25@ 
@ Minstrel Budget $23 @ 
How to Master the Ceremonies 
$3 per “opy 
No C.0.D’s “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y¥.C., 19 CO ha! ad 
WE TEACH EMCEEING and COMED 
(Let a Real Professional Train You! 
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Miami Beach, Fia. 
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KEY CLUB, Minneapolis 


Mot. BILL MITTLER, 1619 Broadway, New York 











Wednesday, June 22, 1960 63 





“N GREAT NEW STAR!” 


LE ome 
L “ 
H - z 


"Dick Roman is a great new star." 
—ED SULLIVAN 
New York Daily News 












































“Dick Roman—A fine robust singer and a 
good musician!" 
—DANTON WALTER 
New York Daily News 


"Our next big popular singer.” 
—BILL SLOCUM 


New York Journal-American 


“Most promising young talent I've seen 


In a long time.” 
—EARL WILSON 
New York Posi 


"Crooner Dick Roman—the new sensation 
of the nation.” 
—LEE MORTIMER 
Daily Mirror 


“He's a cinch for the big time." 
—JACK O'BRIAN 


New York Journal-American 


“Dick Roman is on his way.” 
—WALTER WINCHELL 
Daily Mirror 


“Prediction—Dick Roman will be Amer- 
ica’s Number One Singer in a year." 
—STEVE BARRIE 


Provincetown Advocate 


“Nothing can stop this singing lad from 
going to the top." 
—LOUIS SOBOL 


New York Journal-American 


“A bright newcomer on the juke box 
horizon." 
—DOROTHY KILGALLEN 


New York Journal-American 


"Dick Roman's voice is one of the very 
best—big, rich and warm." 
—ATRA BAER 


New York Journal-American 


Just Concluded 6 WEEK HEADLINING ENGAGEMENT — 


RADIO CITY MUSIC HALL, new vorx 


July 5th JACK PAAR SHOW (NBC-TV) @ = Sept. 11th ED SULLIVAN SHOW (CBS-TV) (5 Scheduled Appearances) 
Sept. 5th (Return Engagement) STEEL PIER, Atlantic City @ Oct. 17 TOWN CASINO, Buffalo 
August — “PLAIN and FANCY” (Male Lead), Hyannis, Mass. 


Fall Engagement COPACABANA, New York 


owl. Wl, 


= #EPic: Records 
YIN 


Personal Management: BERGER, ROSS & STEINMAN 



































54 REVIEWS LARIETY Wednesday, June 22, 1960 | 
“planeta fstecn ins 1-1 paaags ni pearcaaseneanse yaa repmealpiataicmmiaig AS crowds here as elsewhere | —— | 
¥ °° | on its European tours. e ° 
: ourmiament G& Patio =, sistent estemanit t Reviews | 
z x | single topnotch ice personality, | : 
x ; i * it is nevertheless filled with bal- | 
‘ (Madison Sq. Garden, N. Y.) ¥ anced talent in all sectors making | — 

JOO UII URE RO OU LE RO OO OOK jc a a ee. | Show Business | Let the Stazs Get » Your Eyes,” 
—— ne i ili f si ts ~ | (Carter Barron Amphitheatre, D.C.) 7 © w. topper for him), was 
Those mussters of ceremonial|realized the futility of six acts gram company is by no means al Washington, June 16. | Well received. After a 20-minute 


drill, the British, put on a superb 
performance (June I7 through 
July 4) at Madison Square Garden. 


repeating frequently until they new one, and producers deserve | 
lose their boxeffice value. leredit for maintaining perform- | 


Charles 
Carol Channing starring in ‘Show 


Lewe presentation of stint, plaudits brought him back 


twice, to finale with Hank Williams’ 


He experimented with rock 'n’ ance dash, costume polish, and - ge | ae . ” i 

. ; j : ee | one 3 y Business, ith Le ’ Jeudi Cold Cold Heart. : 

Aus —_ — oe —= | roll to tremendous payoffs, now he | split-second timing in all sectors oad Wally “Griffin: Benie ap Johnny Cash heads the Coli- ! 
Chore’: ue a ase Gates Set bringing in jazz shows and con-|to make the unit an exemplary | gnd  sicetches Charles Gagner seum’s next show, Saturday (18) 

of acrobats ever seen in America, | cert varieties. The Apollo has presentation. Musical direction and orchestra. ; Gard : / 


the 20-odd gymnasts of the Royal 
Air Force. In keeping with their 
origins they do indeed fly through 
the air with the greatest of ease. It 
would take a showman with total 


become an entertainment labora-| Strongest mitting goes to the 
tory that should be watched im elaborate and beautifully outfitted | 
dustrywide. |“Swan Lake” number “danced” by 

The current session is frankly |Resemarie and Robert Unger and 


tion, Robert Hunter. 


Carol Channing has Tittle treuble 


inflating her sock nitery aet into} 


Stars in Your Eves 
(PALLADIUM, LONDON) 


ister : overbooked, there being enough to| the whole company. The “Aladdins! 4 sactpaced one-hour. 43-minute 

ped ce Se a last more than two hours, Drastie| Lamp” turn also wins top plaudits | reyye at the Cavter Barrom bow! Sadlte A PP a nace ~— 1. 4 

Kl 1@ pas j ly ; ; i , . F zesiie A, Macdonne ornar 
cuts are needed for the maximum | as do comedic bits by the Rastel- | >» ts = vg Tce , ' 

comparable. . . " The big stage and wide-open spaces Neljont presentation of a two-act 


The producer of this combined 


payoff, but nonetheless, the pro-/| lis, Guy Longpre and Ivor Robson. 
gram holds its auditors. | Latter pair’s stint is in the acro 


give her expansive shenanigans ail 
the more playing room. 


revue devtsed and staged by Rob- 
ert Nesbitt. Stars Cliff Richard, 


‘British Military Tournament and , ‘ ‘m- | manner for begoff windup. e® f : 

Tattoc is Brigadier A. G. L. Mac- ware s em pang te pst | Another sock item is the opener, The : numbers city euk- a. — —_ a 
Jean, who also acts as microphonist. ony ’ ) H - . est anc cas some dou on mun ockridge, "‘eatures uly 
P tepped by Ahmad Jamal, backed # Scotch bagpipers parade by the whether Miss Channing would Dainty, Des O'Connor, Ron Parru, 


He's been doing this kind of work 
for 10 years at the Edinburgh 
Tattoo and, for the Varrety record 
let him pass as Mr. British Bar- 
num. <A reviewer may but guess, 
the enormous problems of logistics 
in transporting 550 men, plus 
tricky gear, sundry steeds and all 
the instruments and apparel of Her 
Majesty’s best spit-and+polish par- 
ade ground precision. 

Of natural international interest 





by bass and drum, who is probably | entire line, while Werner Mueller 
one of the most expressive jazz|and Don Watson likewise project 
pianists of this day. Jamal ivories{ Well in their dashing solo numbers. | 
with taste charm and feeling. He Charlotte Ballauf and Liz Kauf- 
doodles on the keys, forming me-|™an, as well as Elizabeth Taylor, | 
lodic patterns which frequently | likewise solo in elegant fashion in 
stop short to permit the customer | both individual and group stagings. 
to complete the theme mentally. | Rather in the shade at show caught 
His rhythmic figures are imagina-| Was Hanna Walter, European | 
tive his tune blendings virtually |champ, who’s been seen to better 
flawless and his audience apprecia- | effect elsewhere. 

Latest addition to company Is 


fully get off the ground. Particu- 
lar ineffective is a series of over- 
drawn sketches with comic Wally 
Griffin parodying a couple's efforts 
to make like characters in films 
they had just seen. 

But once she embarks on the sib- 
flant hilarity ef her “Saga of Ce- 
cilia Sisson’’—one of her nitery 
standbys—Miss Channing begins 
to click 


David Kosoff, ‘The Morlidor Trio, 
Dorothy Penny, the Szonys (2), 
the Three Romanos, The Shadows 
(4), the Palladium Boys and Girls. 
Lyrics and Music, Phil Park, Hal 
Richardson, John Klein, Peter My- 
ers, Ronald Cass, Michael Revely, 
Fred Robinson, Leslie Bricusse, Cy- 
ril Ornadel, Weclf Phillips, Bock, 
Holofcener & Weiss; choreography, 
Billy Petch: costumes, R. St. John 


tion rating runs high. | or dec ’ fing ” 
is the cireumstance that this Tat- Another topper is the vocals of pert little Anna Galmarini, Italo | Best receiv ed is her take off on + dB yor 2 ee 
too is an auxiliary event to the Lambert, Hendricks & Ross, a |skating champ, whose rapid rou- | Marlene Dietrich in which she goes can Cale ae Palladium, , tena 3. 


British Exhibit at the Coliseum as, | 
last summer, The Soviet Folk Fes- | 
tival was for the Russian Exhibit. 
That world trader, Sol Hurok, is. 
the impresario for both events. 
High-level cooperation and finan- 
cial deadheading as to transport is 
to be presumed in both instances. 
The Tattoo comes to Madison 
Square Garden (oniy) under spon- 
sorship of the Dollars Exports 
Council and the Federation of Brit- 
ish Industries. 

(The partrait of Queen Elizabeth 
II which adorns the $1 souvenir 
booklet was talceen by a young fellow 
who has quit the lens business, 
Mister-still Anthony Armstrong- 
Jones.) ° 

On two previous oecasions Hurok 
has presented British military pag- 


mixed group, who show smart tines and daring jumps endeared 
stylings in the jazz realm. They — o> aes ra ay She Laem 
combine the way out attitude with | v n —* soon as she | 
they operate Ins manebe hat cone | Next sep for troupe i Maid. | 
operate in a m » a ; 
aoe — ro Scnathanae : They An unerring lighting effort tends 
score s.rongly in this. house. |a a - ag to the — 
Also in the jazz idiom is Benny | PT®S®"*@ ion. ank. 


Golson’s Jazztette comprising sax, 
Wall St. Eyes 


trumpet, trombone, and a rhythm 
Continued from page 1 =e 








section, which puts standard 
themes into orbit in an exciting 
_ sometimes scholarly manner. 
te crentments generate heat in| 4:1 Herb Segal, who recently sold | 


this house. : lout his considerable interests in 
There are two femme “gers | Seeburg, the jukebox firm. 








ibrief gag spiel ef his. own. 


| Ray Price, 


and a comedian to complete the | Failing attempts te buy into 


setup. Nancy Wilson seemed 
nervous in this fast company and 
didn’t show up at her best. Her 


|GAC, it’s reported that Chesier, | 
among others, tried to start his 
own agency by approaching Frank | 


into ludicrous contortions around 
a chair in an effert te show off her 
legs 

Griffin goes over well with a 
Les 
Quat’ Juedis (the Four Thurs- 
days), a quartet of Frenchmen, do 
some engaging song-and-dance rou- 
tines as another breather fer Miss 
Channing. J ay. 


Grand Ole Op’ry 
(COLISEUM, OTTAWA) 
Ottawa, June 14 

Johnson production with 
Wilma Lee & Stoney 
Cooper, Grandpa Jones, Cherokee 
Cowboys (5), Clinch Mountain 
Clan, CFRA Happy Wanderers (5). 
At Coliseum, Ottawa, June 7, '60; 


Gene 





‘60; $2.50 top. 





The London Palladium summer 
show could easily have been one 
of the big seaside productions that 
entertain during the holiday sea- 
son and it is pust the entry to fill 
the Palladium as long as is re- 
quired.. Devised and staged by 
| Robert Nesbitt, it is colorful, fast 
| moving and easy on the eye. 

The decor isn’t lavish but gay 
} costumes, pretty girls, stylish light- 
ing and the full use of the me- 
ehanics of the Palladium stage are 
undeniable assets. They help dis- 
pel the feeling that, though there 
is plenty of sound talent on view, 
“Stars im Your Byes” needs a 
magieal personality te lift it from 


etn MR One 


. m message seemed to be clouded at | $2 top being just another show that is 
eants (for extensive U.S. tours) | show caught. Gloria L Sinatra, who presumably would | op. ou" : 
a : ynn is &| prj i his “clan” into hat | provided by the Palladium with 
and there is undoubtedly a large hearty singer who got to her audi- oe, Se ee Se we seemingly effortless ease. 


and growing American public for 
these wondrous displays of high 
style music-and-maneuver. The 
present units include Her Majes- 


ence in short order and did well. 

A concession to the oldstyle 
Harlemese entertainment is Willie 
Lewis, a comic who shows some 


would be the nucleus of an ex- | 
tremely profitable office. Sinatra, 
however, is studying the proposi- | 
tion on his own. Sinatra had been | 


|attempting to start a personal | 


Gene Johnsor’s “Grand Ole 
Op'ry unit, the first c. & w. show 


here since Christmas week, drew 
3,000 patrons to the 4,000-seat Coli- 


Layout is geared mainly to teen- 
agers and tv and disk addicts. 
There is an overemphasis on vocals 
with a considerable number of nos- 


ty’s Foot Guards (Grenadier, Cold-| cfeyer “ 2 

r ; Ss isk gags and carefully worked stab _|seum. But the $5,500 gross was : : eo 

Guanine on Ghees SS teuwoettne if maizelike, lines done in S ke andhenll me ky oy» higher than the unit's visit last saat ma Hy pongiaed path yperd 
rhyme. But his yocks were loud | September because tickets had prisingly are scantily employed. 


Household Bridgade) plus Royal 
Marimes. Reyal Signals, Royal Air 
Force, Argyll-Sutherland and Sea- 
forth Highlanders. 

For the opening night only an 
honer guard from the U.S. Forces 
participated, without disgracing 
themselves in such a stunningly 
rehearsed environment. If the 
gymnasts aforesaid burglarized the 
show’s main plaudits, this does not 
disparage the amazing demonstra 
tions of daring of the Royal Marine 
commandos (sliding down ropes 
head first from the uppermost rig- 
ging of the Garden, a feat that 
Ringling: Bros.-Barnum & Bailey 
would advertise! s 

The motorcycling Royal Signals 
also contribute much derring-do. 


But in the end it is the long lines | tion. 


of marching men, with the splen- 
did proud carriages of British tra- 
dition and the beautifully-executed 
music that makes the blood tingle. 

Ne aqoubt the audience at the 
premiere remarked the easy cord- 
jality between the British and 
Americans. Surely the American 
public was in a mood to appreciate 
at this time a bit of friendliness 
from across the water. 

Opening night nearly went clean 
in the high price sections ($10 
top) but the $2 seats up top were 
sparsely oeeupied. Bowever, the 
Hurek office reports a $220,000 ad- 
vance and there is every evidence 
that the Tattoo will draw big at-); 
tendance marks. It is a dazzling 
“shew” on any terms. Land. 

















and clear. Symphony Sid’s emcee 
stints were brief. But he ts par- 
tially responsible for the long over- 
time session. of the show with his 
e-em encores in a couple 

Each unit carried its own mus!- 
cal backing and there was no need 
fur a house orch. Jose. 


time being. | 

The major start of the corporate | 
thinking in terms of talent agen- | 
cies came with the launching of 
|Musie Corp. of America stock on | 
| the N.Y. Stock Exchange. The 
|prespectus of that company pro-| 
vided an insight into the coin to | 
be made from agency operations. | 
Tt. also shawed the liaisons of an! 





been upped 25c to $1.75 advance or | 
$2 at the door. Ken Reynolds of 
radio station CPFRA Entertainment 
Bureau, ran the Canadian portion 
of the show’s tour. 

CFRA Happy Wanderers, a local 
made vocal-instrumental quintet, | 
open the layout with “You'll Have} 
to Go” and “Scotch Beogie.” Lat- | 


agency with every form of show | ter’s a brrr’ing, booming novelty. | 


4\ biz as well as other fields and | 

|through sponsors strong corporate 

| links into many segments of the | 

commercial world. } 

However, desirable as acquisl- | 

tion of a talent agency may be | 

it’s unlikely that an office can be | 
presentati — because = the regula- 

of George tions of various guilds. In the first 

fG ry ry patter (place, an agency cannot sell or 

Marie Carr. With Rosemarie and |@"sfer a contract with a per- 

Robert Unker, Liz Kaufmann, Don |{°'™er. Again, Guiid regulations 

Watson, Charlotte Buileuf, Hanna |°2!! for 75% of the owners of an 
Walter, Werner Mueller, Terry Vin- | fiee being active im its affairs 


cent, Guy Longpre, Ivor Robson, 
The Rastzilis (4), The Hol’Icers 
(42), Anna Galmarini, Sam Kap- 
- eran an Duily at Pelasport 

e of Sports), Rome, $4 . 
Opened June 9, 80. ~ 


This Garinei-Gievannint import 
makes for a fitting inaugural fea- 
ture at the just-epemed Rome 
Sperts Palace, beautiful and 

architectural wonder, 
which will house many of this fall’s 
Olympic events. Its use by the 
European “Holiday on Ice” troupe 
(one of five units in world today) 
opens new possibilities for the 
showease as a post-Olympics site 


| for large shows and units of this 
| kind, which previously has trouble 


| 


| It’s recalled that when the Fed- 
;eralk Communieations Commission 
|foreed the netwerks to disband its 
|artist agencies, many acts prompt- 
|ly fled to other offices and there 
| was little left to dispase of. 

However, acquisition of an agen- 
cy could be made through the pur- 
chase of or exehange of stock with 
another corporation: The existing 
officers or agents within a talent 
office would have to remain for 
the time , Otherwise acts 
would have the option of leaving. 
The circumstances thus, are not 
conducive to change of ownership, 
unless an extremely longrange 
plan is involved. 











| House Review 








Apolle, N. Y. 

Ahmad Jamal (3), Lambert, 
Hendricks & Ross, Symphony Sid, 
Benny Golson’s Jazztette, Nancy 
Wilson with Isaacs Trio, -Gloria 
Lynn, Wiilte Lewis; “Garment 
Jungle” (Col). 





Into Frank Schiffman’s Harlem 
Slageshow centre come some of | 


yhe most in.eresting and frequent-!| falls and hesitancies, is 


exciting entertiinment setups. 
pparently, 


finding an appropriate spot for 


Schifman long ago} 


local exposure. 

Acoustics in the 16,000-seat hall 
are surprisingly good. Phe lighting, 
as well as the no-column architec- 
ture of the interior, make it a 
spectator’s delight and a visual 
gem. 

Ice presentation, though some- 
what hampered by opening night 
bugs in amplification and rough 
ice surface which caused several 
in the 
solid tradition of “Holiday” pro- 
ductions. And as such it should 


R i City 
=e Continued from page 3 =e 


they'll be lensed. Evidently Leon 
Leonidoff, who regularly produces 
the shows, will produce the two 
60-minute tv versions for next sea- 
son, 

Agency sources indicate that the | 
two-part bundle of expensive tal-| 
ent will be picked by Revlon out 
of the Gray agency, although the 
deal is not completely 
| down, 














d | aches.” 


| They also bring on the Matelots, | 
a pair of promising chaps with har- 
monious voices and good stage 
presence for a lene number. 
Clinch Mountain Clan has a gul- 
tar-slung leader who does some 
unusually medolious yodeling. 
Clan backs Wilma Lee and Stoney 
Cooper, a husband-and-wife team 
whose rhythmic “Big Wheel” draws 
2 solid reaction. One of Miss Lee’s 
best numbers—she usuaily sDlos 
while her husband fiddles and oc- 
easionally chimes in—is “Rachael's 
Guitar.” She alse registers with 
“Johnny My Love,” which the pair | 
has just cut for the Hickory label. 
Grandpa Jones, who’s been call- | 
ed that for 25 years, spor'’s a ludi- | 
erous gray prop , steel-| 
rimmed glasses and beat-up hat. | 
His of the 
Broom” s the audience off its | 
dignity. For a switeh be shows ex- | 
cellent harmony with Joe Brown | 
and Vince LeBeaw. Had to beg off | 
after 20 mfrrutes. 
Intermission followed a pitch for 
Jones’ Columbia album at $4, 
which sold 37 on the spot. Biz was 
also stout fer souveniz programs 
and color pix of the stars—ail 50c | 
per. At least 1,000 were bought | 


|and autographed. -Jones, incident- | 


ally, has just switched to the Menu- 
ment label. . 

Ray Price, still riding with 
“Heartaches by Number,” followed | 
intermish with Cherokee Cowboys | 
ably backing. Tall, part-Cherokee | 
Texan was garbed in sky-blue suit 
with scarlet-striped eream-front 
pants legs, the whole lavishly spat- 
tered with rhinestones and sei off | 
by a scarlet guitar. He has a musi- | 
cal voice, rich in overtones. 

Heaviest mitting went to “Heart- 
A medley of Price's hits 








over eight years (including “Don’t 


Cliff Richard, one of Britain's 
top pop singers, does one song, 
then contribs his full act at the 
end of the show, accompanied by 
The Shadows, four-musicians. Russ 
Conway, an equally big disk seller, 
is also rationed to one number 
plus his full piano act. Both per- 


| fermers receive standout welcomes 


from their fans, with Richard at 
his most frenetic and Conway mox- 
ing his key-caressing with a couple 
of tunes and some not very funny 
| patter. 

| Edmund Hockridge and Joan Re- 
gan have better material. Hock- 
|ridge registering strongly as an 
operatic barber and as a rover re- 
jturning to his native village. 
| Humer is largely in the hands of 
| three comedians new to the Palla- 
dium. Billy Dainty, Des O'Connor 
|and Ron Parry work beth together 
and separately. AJl three garner 


yoecks. O'Connor in his salo act 


and Parry deing his tv ventrie 
equal stint make pleasing impres- 
sions. 

There are also three specialty 
acts which contribute usefully. The 
Morlidor Trio, in their gollywog 
pevelty dancing act; the Szonys, in 
a more conventional man and girl 
dance act, and the Three Romanos, 
combined daneers, acrobats and 

; by the 
dium boys andt girls is slick and 
lively. 

Offbeat appearance is that of 
actor David Kossoff. First scene, 
in his living room, provides some 
Slapstick comedy, second scene 
leads to a saloon and gives Miss 
| Regan and the chorus a chance for 
| song and dance and, finally, “Mr. 
Larkin” visits the Palladium which 
naturally leads into Richard’s act. 
Kosoff throws himself into the un- 
usual fun and games with the zest 
of a born trouper. But it is not a 
happy sight to see him virtually a 
stooge to Richard and Miss Regan. 

“Star in Your Eyes” has suffi- 
cient gaiety, fun and color to make 
it a pleasant way of passing z warm 
summer night. Main bouquet, how- 
ever, must go to Robert Neshitt, 
who has few equals here in staging 
this kind of entertainment. Rich. 
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Bon Soir, N. Y. 
Larry Storch, Kenny Jerome & 
Nancy Austin, Joan Dizon, Jimmie 
Daniels, Three Flames; $5 mini- 
mum. 





There have been gayer times at 
this Greenwich Village late-hour 
spot where the first show kicks off 
close to 11:30 p.m. Room is a 
steady pull for the G.V. insomniacs 
and tourists out on the town but 
the show this sesh is not quite rep- 
resentative of the Bon Soir’s past 
efforts. 

Biending of Larry Storch, a re- 
peater here but whose material 
doesn't seem to go with the gen- 
eral atmosphere, and Kenny Jer- 
ome & Nancy Austin (reviewed in 
New Acts? and singer Joan Dixon, 
add up to a long and not too re- 
warding affair. The show breaks 
pretty near 2 am. and there’s a 
question whether it’s all been 
worth the stay-up-late effort. 

Storch is a master of voice man- 
fpulation and can develop some 
funny routines through a variety 
ef accents. His takeoff of a Sen- 
ate investigation in which he plays 
a cornbred Congressman and a 
Mafia hood is a gem, but unfort- 
unately a lot of his other stuff falls 
into a pattern of sapolioed jokes 
and sly innuendoes that belong in 
the brassier niteries. A hen party 
near the stage was apparently 
titilated throughout and giggled 
incessantly. If that’s 
playing for, dkay. 

Joan Dixon, 
bill, creates little excitement in 
her turn. She fools around with 
several styles but none seems to 
hit the mark. She moves in sul- 
try, rhythmic, coy and romantic 
patterns but the impresh on each 
is only moderate. In her reper- 
toire are such standbvs as “For 
Every Man There's a Woman,” “I 
Enjoy Being a Girl,” “The Thrill Is 
Gone,” “September in the Rain” 
and “Comes Love.” 

As usual emcee-host Jimmie 
Daniels belts out several showtune 
items to start the show and the 
frolicsome Three Flames give the 
whole session a happy instrumental 
sound Gros. 


Queen Elizabeth. Mont. 
Montreal, June 15. 

Bill Tabbert, Bonnie Murray, 
Denny Vaughan Orch (12), Louis 
Bannet Trio; $2.50-$3 cover. 

Although not billed as a team, 
Bill Tabbert and Bonnie Murray 
combine their talents in the Queen 
Elizabeth's Salle Bonaventure for a 
session of song that is loaded with 
nostalgia. 


Both are repeaters to the Mon- 


treal scene. and this is Miss Mur- 
ray’s second appearance with a few 
months in this particular room. 
Femme evidences much improve- 
ment over first performance. 

Her act has more solidity and 
materia! is more straightforward 
without the previous stretching for 
offbeat arrangements and songs 
that had little or nothing to do with 
her personality. Some of items 
offered are standard enough to be 
almost in the lavender-and-lace 
slot but this attractive chirper de- 
livers neatly. 

Tabbert still displays a hefty set 
of pipes and approaches most songs 
with a bravado that establishes 
him solidly with everyone. Most 
of his songs center around the 
musicomedy field. and he reprises 
“Younger Than Springtime”. from 
“South Pacificy for best reception 
of evening. 

Following single stanzas by both 
singers, they get together for a 
rousing finale and spin out one of 
the biggest and best songfests vet 
heard in this room. Perhaps only 
minus on programming is a similar- 
ity of material. Trimming solo 
«tints and saving a few of the boffs 
for later would enhance produc- 
tion 


Backing both singers is the fine | 


Denny Vaughan orch with the Ban- 
net combo spelling between shows. 
Miss Murray and Tabbert are in 
until Saturday (25) with Mata & 
Hari preeming June 27 and Felicia 
Sanders set for two weeks starting 
July 11. Neut- 


Riverside, Reno 
Reno, June 16. 
Dorothy Dandridge, Paul Gray, 
Starlets (8), Eddie Fitzpatrick 
Orch (10); $3 minimum. 





This is a Reno debut for Doro- 
thy Dandridge, and first night aud 
reaction indicates the Riverside 
should become a habit with the 
eepia star. Rapport is immediate, 


and Miss Dandridge is in full com- 

mand for complete turn—and does 

it with little apparent effort. 
Exquisitely gowned in a green 


who he’s 


the singer on the 


and white creation, she comes in 

“Ridin’ on the Moon” and retains 
| the high plane for all the 30 min- 
| utes plus she’s on with her varied 
songalog. Miss Dandridge mixes 
it to perfection with such as “Get 
a Kick Out of You,” “Talk Sweet 
| Talk” and “I've Got Porgy Now,” 
among others. 
| To enhance the vocaling, Miss 
| Dandridge makes with good emot- 
| ing, and clicks solidly .with a 
| couple of directives to stagesiders. 
She's all pro with the presentation, 
}and the chassis and looks match 
her vocal talents. 

Paul Gray puts across his catalog 
of one-liners and brief things in 
cultural tones. He takes a few to 
warm tablers, but once in he’s 
solid, and delivery seems‘to follow 
acceptance—slow when auditors 
are slow, fast when they are fast. 
On opening night, his compiete 
routine, hcwever, indicated a lack 
of pre-planned continuity and sug- 
gested hit-and-miss. 

Comic is heavy on the topical 
lines (to his advantage) and comes 
up with some new material that is 
easily identifiable with current 
headlines. Starlets, with Frank 
Fanelli handling the emcee-vocal- 
ing and Reng DeHaven joining the 
terp routines, bracket show with 
a couple neat Moro-Landis rou- 
tines. Eddie Fitzpatrick and orch 
make with first-rate backstopping 
and dansapation titles between 
shows. New acts due in June 30. 

Long. 


Flame Room. Mpls. 
Minneapolis, June 18. 
Rowan & Martin, Francis Dear 
Orch (7); $2 cover. 





Rowan & Martin are back at 
the Hotel Radisson after an ab- 
sence of “early two years. There 
were a few empty tables in this 
big tony supper club at the get- 
away, but the socko response to 
the team’s funmaking portends 
word-of-mouth which should cor- 
rect that deficiency during the 
ensuing fortnighi. 

This act’s comedic 
further enhanced on the present 
occasion by fresh, clever and 
amusing patter in a topical and 
local vein—ribtickling references 
to w.k. people and places here. 
They hit funnybones hard at the 
very start when Rowan introduces 
his partner as “the chief electri- 
"cian for the Ames Brothers.” This 


stature 


is a good-natured barb at their 
predecessor act’s beefing over 
initial lighting. Laughter tiere- 


after was continuous to the bow- 
off 55 minutes later. 

The comics especially scored 
with their hilarious version of how 
Sir Laurence Olivier would tan- 
gle with a drunk heckler in a Las 
Vegas nitery. This is one of the 


| messiest, as well as one of the 
funniest and most yock-loaded, 
show biz routines. 

Rowan & Martin are here 
through Sat. (25) with Kave Bal- 
lard following. Rees. 


Village Vanguard. N. Y. 
Dakota Staton (5), Mose Alli- 
son Trio; $4 minimum. 





Dakota Staton has a lot of punch 
in her piping attack but she was 
overpowered on the first set open- 
ing night (14) by a runaway quar- 
tet. The boys (piano, bass, drums, 
tenor sax) whe were supposed to 
be backing were virtually in front 
of her and on top of her during 
the song segment making the audi- 
ence stretch for the Staton style. 

Managerial word after the first 
show was that boys have been told 
to “keep it down” which is what 
should have been done from the 
start. Despite the frenetic instru- 
mentalization, bowever, Miss Sta- 
ton got some chances to show her 
vocalistics. 

A Capitol disker, who's made 
some noise in the LP field, Miss 
Staton rouses lots of enthusiasm 
when she gospelizes as on “In The 
Dark” or hits a rhythm style as 
in “My Babe” or flows through a 
ballad mood as in “Willow Weep 
For Me” and “Trust In Me.” 
| She's developed as a_ potent 
draw, and boniface Max Gordon 
should be entertaining lots of cus- 
tomers during her stay. He'll be 
satisfying them, too, if the boys 


in back of her “keep it down” as 


promised. 

| Sharing the bill is the Mose Al- 
lison Trio (piano, bass and drums). 
| With Allison leading the way on 
| the keyboard, the gr up dishes out 
some hip phrases that serve as fine 
| musical backing for the tipplers, 
But when he goes into his country 
| blues vocalizing, he really becomes 
an attentiongetter, Gros. 


is, 


International, N. Y. 
| Alan Dale & Fair Ladies (3), 
Eddie Garson, Boots McKenna 
Guys & Gals, Michael Durso Orch; 
$6 minimum. 





Strong and sentimental pipes of 
Alan Dale are filling this giant 
Broadway room again with the per- 
ennial headliner in for a two-week 
stand. This time Dale augments 
his act with the Fair Ladies, a 
violin trio on stage for several 
numbers. Their sound is a plus 
in the gushing and cresendo segs, 
but the sight value is negligible. 

Dale does a 45-minute turn that 
build audience enthusiasm expert- 
ly. He works hard putting over a 
catalog of familiar tunes that are 
easy to take. In a bow he titles, 
“Lonesome Hour,” Dale segues 
three standards, “I Surrender 
Dear,” “Just Friends” and “I'm a 
Fool to Want You,” in a casual way 
that sets the act’s most striking 
mood. 

Ventriloquist Eddie Garson Car- 
bons the Senor Wences’ routine 
and would be more effective with 
an original approach. He's tech- 
nically a master, however, and 
raises some excitement with a 
rapid repartee in four voices 

Boots McKenna Guys & Gals are 
in a holdover of line routines 
Michael Durso band is solid behind 
the show, Bill, 


Twin Coaches, Piit 

Pittsburgh, June 14. 

| Johnny Mathis (Frank Owens 
pianist and conductor; Allen Good 
man, drums; Morry Klanfor, bass) 
Phil Lawrence & Mitzi, Jess Wil 
son, Frankie Barr's Orch (18); 
$1.50 cover. 





An ovation greeted Johnny Mathis 
on his opening night at Pitt's class 
hugery. More than 1,000 customers 
didn’t have enough even though 
the singer was on almost an hour 
He had the oldsters and the 
youngsters applauding all his hits 
as well as new tunes put in for 
pacing and to showcase his re- 
markable range and delivery. 

The crowd, with him all the way, 
was mitt pounding on first few 
bars of such Mathis million disk 
sellers as “Small World,” “It’s Not 
For Me To Say,” “Twelfth of 
Never” and “Wild Is The Wind.” 
After completion of his present 
tour, he goes into the Greek Thea- 


tre in L. A. for the start of a 
concert tour. 

Phil Lawrence and Mitzi, seen 
many times here, do their usual 


topdrawer job in kicking off the 
show and setiing the stage for 
Mathis. Jess Wilson handles the 
emcee chores capably and does a 
nice singing job with the Frankie 
Barr Orch (18). 

The band was augmented by a 
string section which sounded sweet. 

Lit. 


Gatineau. Ottawa 
Ottawa, june 17. 
Allen Kent, Jerri Gale, Craig 
Daye Dancers (6) with Jack Casey; 
Russ_Thomas Orch (8); admission 
$1. 





Lillian Roth, scheduled to bill- 
top this show, was not on stage at 
opener due to a dispute with the 
Gatineau Club management (see 
separate story), so Allen Kent 
drew the top spot and proved he 
could fill it. 

Calm story-teller has a string of 
gab that sets the customers to 
mitting from opener, plus some 
guffaws and continued chuckles. 
Kent's material, some of it fam- 
iliar, is good and his savvy sends 
the stint to nice reception. 

The Gatineau’s big floor is given 
added sparkle by a new Craig 
Dave chorus line of four terpers and 
a due of showgirls, all solid lookers 
in socko costuming. Jack Casey 
sings with the line. Jerri Gale, 
held ever four times, figures to 
close Sat. (18). Kent stays to 
Wed. (22). Line is here indefinite- 
ly. In the lounge, Pearl Gonzales 
gives nice handling to 88 and chirp 
chores. Gorm. 


Fack’s I, Frisco 
| San Francisco, June, 17. 
| Don Rickles, Mary Stallings, The 
Cables (4), Norman Baten Trio; 
$2.50 admission. 
i Gouna 

Short, dumpy Don Rickles, some- 
times known as “The Sweating 
Emperor,” is jamming George 
Andros’ Fack’s with people who 
love being insulted. All in good 
humor, of course. 
| In his half-hour stint Rickles 
convulses the audience, who are 
left begging for more. The cliem- 


istry of his humor, like that of most plishes this without resoriing to Fredna Parker, 


itop-flight comics, tends to defy 


J|analysis, but seems composed of 
these major elements: 

A marvelously swift pace, lots 
of audience identification and con- 
siderable audience participation, 
Rickles’ own mobile face and 
quick switches, a heavy overlay of 
so-called “sick” humor, ie, he 
recognizes no public social bar- 
riers, a la Lenny Bruce; a lack 
(apparently) of set routines, so 
that he can allow his own ready 
wit to accommodate itself to any 
Situation (wise-guy hecklers ha- 
ven't a chance with him), and a 
broad streak of nice-guy heart 

His style is frantic, as he skips 
all about the stage poking fun at 
the customers. Afier 25 minutes or 
so of jibing at every shibboleth 
in the book he pulls the ultimate 
Switch and belts across a sweet 
little preachment about mother, 
America and God. The total effect 


is startling, almost staggering — 
and figures to guarantee SRO 
business 


Mary Stallings is a young sepia 


singer who belts “Foggy Day in 
London Town,” “Give Me _ the 
Simple Life,” “Angel Eyes” and 


“Little Girl Blue” a bit like Della 
Reese—but not enough like Miss 
Reese, unfortunately. She _ con- 
torts and grimaces a little too 
much, and sings too close to the 
mike for her somewhat limited 
voice. She's best in “Angel Eyes,” 
when she isn't straining too hard. 

The Cables, new, young quartet 
‘see New Acts), and Norm Bates’ 
excellent trio complete 65-minute 
show which runs through July 2. 

Stef. 


Velvet Club. N. Y. 
Bunny Bishop, Sonny Abbott 
Trio, Ricky Dennell; $3.50 mini- 


mum, 





The Velvet Club, located in the 
Brittany Hotel, is sufficiently re- 
moved from Greeriwich Village to 
get an orthodox clientele. The 
room is a comparatively new opera- 
tion, in a tasteful decor and oper- 
ated along supper club lines. It’s 
primarily a restaurant with enter- 
tainment added after 10 p.m., and 
thus able to cash in from an earlier 
hour. 

The current bill is topped by 
singer Bunny Bishop, an™~ entry 
from the Coast who delivers with 
skill and savvy. Although essen- 
tially a be!lter, Miss Bishop seems | 
to be working in an easier metier 
more suitable for the late supper 
trade. She gives the impression 
of having a free and offhand de- 
livery, but it’s a further indication 
that her arrangements are well 
scored to show her off well. 

Vocally, her efforts are sharp, 
and ever on ballads she is abie to 
get mood along with an apprecia- 
tion of lyric. She scores well in 
this boite. 

The backing is by Sonny Abbott 


| Trio, comprising piano, guitar and 


drum, who show off Miss Bishop 
to good advantage, and when on 
their own, provide listenable ar- 
rangements. Ricky Dennell, self 
accomped on the piano, hits it well 
with good jate hour vocals. Jose. 





} 
Freddie's, Mpls. 
Minneapolis, June 18. 
Bob Newhart, Ronnie Newman 
Quartet; $1.50 cover, 





Minneapolis considers Bob New- 
hart almest as its own major 
league comedian “discovery” be- 
cause his Warner Bros. album first 
got off the ground here on the 
strength of local disk jockeys’ | 
plays. Also because Pete Karclis, | 
this supper -club’s owner inked and | 
announced him, a relative unknown 
then, even prior to the radio push | 

His local army of admirers was | 
out en masse to greet Newhart in| 
person and the ropes were up for 
opening shows. It became evident 
that as a nitery performer, making 
his initial local appearance, he'll 
chalk up another triumph. | 

Curiously, at show caught, his | 
fans clamored for and applauded 
routines well known by now, but 
apparently not worn thin because 
of being on wax and tv. Some 
fresh material impressed as on a 
par with the waxed, but other new 
stuff was a cut below the Newhart 


best and suffered from weak end- 
ings. | 
This intimate room, with its 


plush decor, lends itself perfectly 
to Newhart's quiet, yarn-spinning 
style. The comedian establishes 
a close rapport with tabiesitters, 
holding their attention and arous- 
ling their laughter with amusing, 
identifiable situations sprinkied 
|with gags. All the more commen- 
|dable is the fact that he accom 


‘a single blue line. Rees. 


Palmer House. Chi 
Chicago, June 16. 
|} Earl Grant ‘with Bill Grant), 
Hal Loman & Playmates (3), Ben 





Arden Orch (10); $2.50 cover, 
$3 Sat. 

The offbeat is becoming common 
in the posh, impersonal Empire 


Room, so Decca disker Ear! Grant's 
first mainstem stand here is really 
less venturesome than may seem— 
aside from the boxoffice question, 
Biz outlook would be more bullish, 
of course, if the young record buy- 
ers didn't have to scale a high tar- 
iff wall. 

Grant is a three-in-one (electri¢ 
organ-piano-voice) charge that ex- 
plodes for some but not all sectors. 
All the commercial stops were out 
per his Decca-titled catalog (“Old 
Man River,” “Malaruena,” “Fas- 
cination,” ete.) and the florid iden- 
tifying arrangements, which is 
savvy showmanship in or out of 
the clubs, but at the level of being 
utterly seductive in the cumulative 
sound-and-sight effect. It’s not so 
much artistry, strictly, as flamboy- 
ancy, much of it owing to the 
natural organ dynamics. 

Grant's vocal sound is also com- 
pelling, if Nat Cole-phrased ait 
times. Other pluses are a keen 
rhythm sense and an unstagey de- 
meanor to help rapport. The or- 
gan is not merely accomp, but 
often upstages and, as on “Ebb 
Tide,” shines on its own. Brother 
Bill Grant, upfronting the band on 
traps, is an effective assist e!ement 
and nails the spotlight himself on 
“Malaguena” for nice returns 

Earl Grant's vocalling includes 
some calypso chanting, and his 
“Fascination” is an interesting bi- 
lingual that starts whispery and 
builds. Winder was “Sainis Come 
Marching In,” with tabler rhythm 
mitt for foregone happy getaway 
after 45 minutes. Ben Ardenites 
are a potent assist, though helping 
to kick the decibels a bit much at 
times 

it’s a repeat display for Hal Lo- 
man and his Playmates, two very 
agreeably structured femmes. 
Their modern, storyline balletics 
continue to provide pleasing ex- 
uberance and style for fine palm- 
ing. 

Carlos Machado’s Carnival is 
Rio package comes in July 7 

Pit, 
Cloister, Chi 
Chicago, June 14. 

Morey Amsterdam, Meg Myles, 

Joe Parnello Trio; $2 cover. 





Oniy thing missing from Morey 
Amsterdam's preem in this smallery 
was his viola bow-and-bantering, 
and mebbe the minuscule stage 
kept that out. But, everything else 
was in, jokewise, including all the 
borschty oldies, meaning also 
plenty crimson with addiction to 
a feature of men’s trousers. The 
old pro rattles ‘em off with take- 
it-or-leave-it aplomb, and. of course, 
the percentages are with him on 
laughs. 

Best audit went to his “Yuk-a- 
Puk” song with spliced funnies. 
All told, Amsterdam is on target 
enough to finally rope the scattered 
stonefaces with * sort of grow-on- 
you quality. H’s his first nitery 
stint here in five years, fact which 
figures to cue brisk biz for the 
two weeks. 

Meg Myles, she of the husky 
pipes and poaitrine, is a more fetch- 
ing stylist since her last time 
around, showng more personality 
identity and a more confident 
manner, though occasionally it gets 
a mite too cute. She fondles an 
agreeable catalog much more sen- 
sibly focused than before, which 
is to say less vocal self-conscious- 
ness. Pit. 


Chase Club, St. Louis 
St. Louise. June 14. 
Sue Evans; Johnny Polzin orch. 
(6); $1.50-$2 cover. 








The Chase Hotel launched its 
summer season on the Starlight 
Roof on a happy note with song- 
stress Sue Evans, who also swings 
a mean harp. She's an engaging 
gal with a lot of showmanship 
savvy, and has the out-fronters 
with her from the lively opener, 
“I Want to Go Where You Go.” 

Miss Evans sings and plays harp 
at the same time, does strolling 
|mike bits, has special material and 
tops things off with a “Roaring 
20's” Charleston number. She's 
a looker, too—a redhead with a 
pixie smile-——which puts her in 
solid with the “baldheaded row.” 
|. Miss Evans is on hand through 
|Monday (27), with the Johnny 
| Polzin orchestra, featuring vocalist 
slated for the 


jentire summer, Bob. 
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NEW YORK CITY 


MUSIC HALL 


Marco Rockettes 
Navy Choir 'R. Paige Ore 
AUSTRALIA 
MELSOURNE , Butler Brothers ; 
; | Wareham & Marcia | 

Tivol | Flat ‘Tops | 
Not Jackley Betty Costello 
Sammy Curtis | Clarissa Roberts 
Sonny Willis | Len Taylor 
Seth Gee | Jack Williams 
Hoganas Brian Baker 
Montego & Partner | ADELAIDE 
Wasta & Rena Dahl | Royal 


Jackie Dennis 
Hi-Fi’s 
Dancing Fountain 
Villiams & Shand 
Paula Langlands 
SYDNEY 
Tivoli 
David Whitfield 
Chris Cross 


BRI AIN 


Baker & Douglas 
BLACKPOOL 
Palace 
Harry Secombe 
Ruby Murray 
Harry Worth 
Bob Williams 
Amazing Marvyn 
Rey 
Skyions 


Max Russell 
Tower Circus 
Charlie Cairoli Co. 
Bob Gerry Troupe 
Five Amandis 
Knie’s Chimpanzees 
Myrons 
Fattini 
Schaller Bros 
Two Balcombes 
Three Houcs 
Cycling Therons 
King Kong 
Gerd Siemoneit 
Knie’s 4 Etfepbants 
Knie’s 12 Horses 
and Ponies 
Our Sammy 


Little Jimmy & Co. | 


Winter Garden 
Bob Monkhouse 
Peters Sisters 
Jerry Desmonde 
Rob Murray 
Kazbek & Zari 
Trotter Bros. 

Trio Vitalites 

Candlelight Lovelies 

SchoMichaelAdrian 

Hector Ross 

John Citroen 

John Rutland 

Victor Lucas 

Peter Thornton 

June Syliveine 
BRIGHTON 
Hippodrome 

Don Lang & Co. 


{Corps de Ballet 


Pat Henning 
Graham & Chadel 
| Desmond Lane 

| Pat Gregory 
) Kempinskis 
| Bradley Sisters 
} ill French 
| Peter Horan 
| Lewis Dunn 
} Adrienne Erdos 


| Valerie Masters 
| Mandy & Sandy 
J & P Barbour 
Digby Wolfe 
M 


Liberace 
Janet Medlin 
| Ballet Trianas 
| Boh De Voye Trio 
| Trio Borneo 
POOL 
""aeie 
Joe Brown 
| Gerry Dorsey 
| Lance Fortune 
| Keith Kelly 
Dickie Pride 
Peter Wynne 
Davy Jones 
| Georgie Fame 
|Nero & Gladiators 
| Billy Raymond 
| Beat Boys 
ON 


| 
Palladium 
| Cliff? Richard 
Russ Conway 
Joan Regan 
| Edmund “Hockridge 
David Kossoff 





Ron a > 
i3 Rom 
NOTTINGHAM 
Royal 

| Marty Wilde 

S & P Kaye 
4 Wildcats 

| 10 Wild Kittens 

| Cherry Wainer 





| Kemble & Christine | 
3 Rayros | 








Cabaret Bills 





NEW YORK CITY. 


Arpeggio 
Bobby Short 
Maryssa 
dose Cortez Ore 

Basin St. East 
Benny Goodman 
Red Norvo 
Flip Phillips 
Urbie Green 

Blue Angel 
Cumberland 3 
Nancy Dussault 
Herb Hartig 
Jennifer Brookfield 
George Matson 
Jimmy Lyon Trio 
Bud McCreary 

Bon Soir 
Larry ‘Storch 
Joan Dixon 
Jerome & Austin 
3 Flames 
Jimmie Daniels 

Chardas 
Lill France 
Concetta DeMarco 
Tibor Rakossy 
Elemer Horwath 

Chateau Madrid 
Los Chaveles de 

Espana 
Ralph Font Ore 

Chien Vert 
Evelya Knight 
Joel Herron 3 

Copacapena 
Paul Anka 
Patty Rush 
Paul Shelley 
Frank Marti 

Embers 
Jonah Jones 4 
Harold Quinn 


Ore 
Ore 


Hotel Astor 
Emery Deutsch Ore 
Jo Ann Baldwin 


Art Lowry 3 
Eddie Lane 
Hotel New Yorker 
Gianna Victoria 
Gao Orc 
Udith Merims 
Hotel Taft 
Vincent Lope Ore 
Hotel St. Regis 
Milt Shaw Ore 
Walter Kay Ore 
tnternational 
Alan Dale 
Fair Ladies 
McKenna Line 
Mike Durso Ore 
Avila Orc 
Latin Quarter 
éack Durant 
Kirby Stone 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dners, 
Kitty Dolan 
Ruth Sheppard 
Jo Lombardi Ore 


B Harlowe Ore 
| Left Bank 
| Laura Sands 
} Nino Silva 

Lou Carter 
| "Living Room 
| hebby Sanders 


| Elly en 
| Round Table 
Buddy Greco 3 
| Teddy Wilson 3 
| Sahbra 
| Arie Lavie 
| Bena & Zahava 
Yeffeth Yemen 
Singers 
| Leo Auld 
Savoy Hilton 
Gunnar Hansen Ore 
Charles Holden Orc 
raton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Jewel Box Rev 
Ned Harvey Ore 
Frank Martinez Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Haydee 
Roni Rollins 
Ernest Schoen 
Harold Sandler Ore 
Paul Mann 
Jerry Troppi 
Village Barn 
George Hopkins 
| Bobby Miller 
| Belle Carroll 
| Jadine Wong 
| Bart Haig 
| Bill Cimler 
| Lou Harold Ore 
| Village Gate 








| Gateway Singers 

| Village Vanguard 
Dakota Staton 

Mose Allison by 
Slide Hampton 8 
Upstairs, Downst’rs 
hews 


Jennie Lou Law 
Ellie Wood 
Frank Buxton 
Gordon Connell 
Claiborne Clary 
Sy Young 
George Furth 
Waldorf-Astoria 
Count Basie Ore 
Hi-Lo's 
Bela Babai Ore 





CHICAGO 


Bive Angel 
Mighty Panther 
Carlos & Linda 
Tina 
Rocio de Habanas 
Tino Perez Ore 

Chez P>rree 

die Gorme 

belt Monica 


Chiquita & Johnson 

Adeorables 6 

Geo Cook Ore 

Cloister 

Morey Amsterdam 

Meg Myles 

Joe Parnello @ 
Conrad Hilton 





Shirley Winter 
Bill Christopher 
Frederick & Gina 
Max Patkin 
Ron Urban 
Byrd & Janine 
Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons 1s) 
Orake 
Toni & Jan Arden 
Jimmy Blade Ore 
Gate of Horn 
Bob Gibson 
London House 
Jack Teagarden 


Mister Kelly's 
| Mel Torme 
| Karen Anders & 
Peggy Hadley 
Marty Rubinstein 3 
| Marx & Frigo 
| Paimer House 
| Earl Grant 
|} Hal Loman 
| mates 
| Ben Arden Ore 
Trade Winds 
| Paul Gilbert 


| Eddie Higgins 


& Play 


Chris Connor 


| 
Audrey Morris 3 | Larry Novak 3 | 
| 
LOS ANGELES | 
Band Box Crescendo | 
Billy Gray Rev Mort Sahi } 
“Ben Hur-owitz” Marvis Rivers 
Mary McCarty Duke Ellington Ore 
Clifford Guest Dino's 
Ben Bives Kiki Paige 
Ben Blue Jack Elton 
Sammy Wolfe Steve La Fever 
Bobby Sargeant Interiude 
Sidney Fields T. C. Jones 


Richard Cannon 
Bonny . 
Barbara English 
Ivan Lane Ore (5) 
Ciro’s 
Joe E. Lewis 
Donn Arden Revue 
Cloister 
Jack E. Leonard 
Teddi King 
Geri Galian Ore 
Cocoanut Grove 
Kingston Trio 
Freddy Martin 


Jeri Southern 
Moulin Rouge 
Donn Arden Revue 

Dick Stabile Ore 
Sanbah Room 
Jackie & Roy Kral 

| Slate Bros. 

| James Komack 
Statier Hote! 

“Playmates of *60” 

Skinnay Ennis Ore 
Ye Little Club 

David Allen 

Trini Lopez 





LAS VEGAS 
Desert inn Millionaires 
Patti Page Riviere | 
Jack Durant | Sophie Tucker | 
Donn Arden Dncrs | Ted Lewis | 
Carlton Hayes Ore | Elroy Peace 
Michael Kent Paul White | 


Dave Apollon 
Milt Herth 
Du 


nes 
“La Parisieane” 
Bill Reddie Ore 
Billy Ward 
and Dominoes 
Lewis & Sanches 
Ei Cortez 
Joe Sante 4 
instrumentalists 
Honey B's 
El Rancho Vegas 
Betty Grable 
George DeWitt 
Bobby Van 
Dick Rice Ore 
Dave Burton 
Paula Richards 
Renee Renor 
Flamtnge 
Pearl Bailey 
Louis Belison 
Pete Kelly 7 
J Ross & D Lane 4 


| Barry Ashton Dners 
| Jack Cathcart Ore 


Fremont Hotel 
Moke Believes 
Setellites 
Bob & Sylvia 
Hatlett & Boyer 

Golden Nuccet 
Lee & Faye May- 


nard 
Sons of Gold’n West | 
acienda 
Four Tunes 
Johnry Glenn 
Shirley Scott 
Nevada Club 
Vido Musso 
Gil Bernal 
Johnny Paul 
Los Latinos 
New Frontier 


| “Holiday in Japan” 


Della Reese 
Marcy Layne 
Fred Kushon 


MIAMI - MIAMI BEACH 


Amerccana 
Ross Trio 
Pupi Campo Ore 
Beauv Rivage 
Buck Buckley 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 
Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Lee Martin Ore 
Carillon 
Harry Mimmo 
Elissa Jayne 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Ruth Wallis 
Deauville 
Larry Steele Rev 
Napoleon Reed 
Lionel Beckels 
Leonard Bros. 
Frances Burnett 
Flash Gordon 
Henry Levine Ore 
Gwen Bari & Co. 
Sacasas Orc 
Eden Roc 
Mal Malkin Ore 
Jackie Heller 
Rascha Rodell 
Pupi Campo Ore 
Luis Ve Ore 
Damito Jo 
Five O'Clock 
B. S. Pully 


SAN FRANCISCO 


Blackhawk 
Miles Davis 
Fack’s 
Don Rickles 
Mary Stallings 
Cables 
Norman Bates 3 
Fairmont Hotel 
Shelley Berman 
E. Heckscher Ore 
ay 90's 


ng 
Joe Sullivan 
Earl Hives Ore 
Hongry t 


“Persian Paradise” Leon B.bb 


Ted Shapiro 

June Taylor Dners 

Ray Sinatra Ore 
Sahare 

Betty Hutton 


Ray Anthony Rev 
Don Rickles 
Don Williams Sing- 
ers | 
nnis Joel 
uis Basil Ore j 
ands | 
Bobby Cole Trio 


Red Skelton 
Brascia & Tybee 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore | 
Sans Souci 
C Stroud 
Peter James 
Shownoat 
Harry Ranch 
Jobnny Cash 
Mer'e Travis 
Silver Slipper 
Hank Henry 
| Sally Rand 
| Sparky Kaye 
Pegry Dietrick 
|foni & Harry Wham 
Red Marshail 
Danny Jacobs 
Dick Weston 
| Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C'est L'Amour’ 
Roberta Linn 
Kim Sisters 
Happy Jesters 
Thunderbird 
“Follies on Ice” 
Les Paul Mary Ford 
Chaz Chase 
Al Jahns Ore 
Tropicana 
| Folies Bergere 
Jerry Colonna | 
Carmen Cavallaro 








HR. S. Gump 

Tommy Raft 

Al Golden 

Tee Tee Red 

Guys & Dollis Revue 
Fontainbleau 

Extravaganza Patina 

Freddy Calo Ore 

Len Dawson Ore 
Harbour Club 

Sammy Walsh 

Eddie Snyder 

Gloria Blake 

Tony Matas 

Johnny Gilbert 

Ted Rolfe 

Murray Franklin's 

Paul Grey 

Kay Karol 

Dick Havilland | 

Rey Sedley | 

Carolly 

The Cooks | 
die Bernard | 

Murray Franklins | 
Roney Plaza 

Geo. Hines Orc. 

Polynesian Revue 
The Rancher 


Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabie 
Luke Salem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 


Jorie Remus 

Olga Spragia 
Jazz Workshop 

Montgomery Bros 
Moulin Rouge 

Joe Cappo 

Patti White | 

Kim Athas } 

White Fury 

Maynard Meyer Ore 
On the Levee | 





Kid Ory Orc | 

Purple Onton 
Phyllis Diller 
Freddy Paris 
vue Kelly 


365 Club 
Virginia O'Brien 





| Condado Beach Ht’ | 


| unwritten 
| by setting 


| which began with 


| seemingly has caught on, 


| spur 


Paul Hudson 


Jane Dulo 
Cavanaughs 


SAN JUAN, P. R. 


Nita & Pepe 
Barry Ashton 
Roy Palmer Ore 





Caribe Hilton Hotel, Intercontinental 
Marcel Lebon | 

De Marlos } Hotel 
Chase & Mitchell | Margarita Sierra 


La Concha Hotel 

















Bev St. Lawrence | Raffi Munoz 
Flamboyan Club Odette 
Los Latinos | Ricardo & Carmen 
RENO-TAHOE 
| Golden Holiday 
Pen Cains Maaka Nua 
Apollos % Charles Gould 
Harold’s Club Russell Arms 
Eddie Peabody Mapes 
Goofers Gallon 
Judy Lynn |g Skylets 
Harrah's (Tahoe) | Jack Melick Ore 
James Melton Riverside 
Barbara Meister | George Gobel 
Billy De Wolfe Carla Alberghettl 
Jerry Colonna Joe Karnes 
Rudelis Starlets 
Dorben Dners Ed Fitzpatrick Ore 
Harrah's (Reno) Wagon Whee 
Lancers (Tahoe) 
Don Baker Arthur Lyman 
Signatures | Jo Ann Jorden 
Ross Lane Harry Ranch 
Hank Penny Joe Maize 
George Rock Esquires 
=== continued from page 1 aaa 





side expenses, such as the standing 
good for the: surrounding show. 


The arena operators’ stance has | 
| evolved in the past few years be- 


| cause of the failure of some head- 


| liners to even draw as much as 
their guarantee. There have been 
some instances wherein names 


booked for as high as $10,000 
failed to draw their own salaries. 
Ever since the ill-fated tours of 
Martin & Lewis several years ago, 
arena operators generally have 
been inclined to nix all promotions 
in which a guarantee is asked. 

The agencies, on the other hand, 
in some instances have been able 
to get around this newly instituted 
law in the auditoriums 
up situation whereby 
several operators in adjacent towns 
or rival promoters bid against each 
other 

It’s anticipated that this may be 
the modus operandi for a Johnny 


| Mathis tour which is being pro- 
jected or a Ricky Nelson jaunt, 
also on the boards. 

Of late, virtually the only guar- 


| antees that have been given them 


by the arenas are on the S. Hurok 
| promotions. These imports have 
been the subject of some lively 
bidding at times. Individual pro- 
moters have been presenting them 


in conjunction with Hurok in some 
towns. In many instances, privately 
controlled arenas have been doing 


ltheir own promotion. However, 
these concert attractions seem to 
be the only show biz events get- 
ting guarantees in the king-sized 
houses. 














Ingo-Floyd Bout 


Continued from page 1 








Goffstein and Sammy Lewis of the 
Riviera, among others 

Niteries, especially the Copaca- 
bana with Bobby Darin in the top 
spot, have been doing excellentfty. 
Darin, making his first trip to mid- 
town Manhattan, has broken sev- 
eral records at the cafe on the 


| basis that he has been doing more 


shows than most performers. The 


| Latin Quarter has Jan Murray in 


his first N.Y. nitery date in about 
a decade and is also doing heavy 
business 

Basin St. East is continuing to 
be the new boff spot in the busi- 
ness, still running in the groove 
the recent en- 

Spot, 
is doing 
well with headliners aimed at the 


gagement of Peggy Lee. 


| hip element 











Continued from page 1 





to the market. Columbia Records 
launched the longplay speed on 
singles last year, but confined it 
to stereo and to product that 


proved itself in the regular 45 rpm | 


market 

Cap’s move is based on the hope 
that a one-speed industry will help 
sales of the diminishing 
singles market. Diskery’s execs 
figure that the consumer will lean 
more to singles product if he 
doesn’t have to worry about chang- 
ing speeds on his phono player and 
bother with special attachments 
that the larger hole in the 45 rpm 
disk requires, 


~ The 


| cellar niteries (now collecting $2.50 | Chaudiere, Ottawa 
| 
| shows evidence of ability to rate 


New Acts 














AUSTIN 
Comedy 
25 Mins. 
Bon Soir, N.Y. 

Kenny Jerome, an Ivy League 
type, and Nancy Austin, a 250- 
pound bundle, have a likable com- 
edy turn but it’s not yet ready for 
wide nitery showcasing or network 
vaudeo presentaton. 
i The duo, which incubated at the 
| U. of Maryland, have a lot of un- 
| dergrad enthusiasm which wins 
aud apprectation but the material 
has more of the campus than the 
cafe quality. 
sion of “Hamlet,” 
should go over big 





instance, 
English 


for 
| with 
bey but the cafe on ee won't 
ig it 

They open briskly with a happy 
lroundelay called “Stereophonic 
| Sound” and move neatly 
| spoof of the 1920s in 
|Too Late To Fall In Love.” 
| the overlong “Hamlet,” 


After 
they close 


Sine 


KENNY JEROME & NANCY a facile voice. He uses these with 


rare originality and humor in 
quips, stories and pantomime, 
punctuated by grimaces, snorts, 
bubbles and other assorted vocal 
noises. Loos is aiso a gifted ad 
libber whose throwaway bits fre- 
quently break up his accompanist- 


stooge, Richard Wardwell, who 
| works smoothly with the per- 
former. Loos establishes early 
rapport with the customers, mak- 


Their musical ver- | 


into a} 
“It's Never | 


with a takeoff of motion pic sty les | 


that covers the silent films’ vamp, 
the British school of understate- 
| ment, and the realistic era of the 
| Italians and the Actors Studio. 

It’s all exuberant varsity show 
stuff but that’s not quite enough 
for a room with a $5 minimum. 

Gros. 


| 
| DEL CLOSE 
Comedy 

25 Mins. 
| Hungry I, San Francisco 

This slightly popeyed, bespecta- 
cled comic in the Ivy League suit 
is another mutation of the breed 
of young, new comics who sprang 
full-grown from Mort Sahl’s head 
in this same cellar half a decade 


ago. 
Close’s specialty seems to be 
some of the impedimenta of 


modern civilization, such as do-it- 
yourself psychoanalysis kits, beer 
can-openers and wire coathangers 
(he says the openers represent the 
pupae stage of the hangers). He 
also has considerable to say about 


telephones, “hostility” (naturally) 
and something he calls “re- 
sistentialism.” This fs all quite 


funnyv—it used to be called zanv— 
but he doesn’t really hit full stride 
until he gets to his windup piece, 


which invclves an IBM machine 
taking over the world from 
“stupid” human beings. The latter 
is a fine, original bit of hilarity 


which grabs the crowd by the 
lapels and rates a big ovation. 
Close has the herky-jerky man- 
nerisms of the new school, fair to 
fine material and could wind up a 
winner in this circuit. Stef. 


LEON BIBB 

Sones 

27 Mins. 

Hungry I, San Francisco 

Leon Bibb is a folksinger with 
two differences: 1) he’s got a fine 
voice and uses it well, and 2) he’s 
an effective actor. 

A third differernce should be 
mentioned, too—he doesn't tote a 
guitar. 

His 
haunting 


repertoire includes the 
“Delia's Gone,” a fine 
ehcingang song called “Prettiest 
Train,” a wonderful track-lining 
song, “Joshua Fit the Battle of 
Jericho,” “Summertime” and a 
funny number about a mule called 
“Come On, Jerry.” 

He comes on strong and infects 
the audience with his own pleasant, 
enthusiastic personality. And he 
doesn't need a mike—his voice is 
big enough to fill any room cur- 
rently in the basement bistro cir- 
cuit, Almost as a bonus, he’s slim 
;and handsome, somewhat _re- 
sembling Harry Belafonte, though 
| doesn't affect Belafonte’s 
| plunging necklines. 

In sum, he is a very solid attrac- 


| Trio, The Limeliters et al.) 


| 
| 


| piece which garners 


| quois Hotel, 


ing them part of the act. 

Comic could use some new ma- 
terial, but oldies put over appear 
well received and he has, in one 
month, established a record for 
off-season in Ft. Lauderdale. He 
occasionally lapses into straight 
singing. He disks for Fraternity. 

Culm. 





THE CABLES (4 
Songs 

18 Mins. 

Fack’s, San Francisco 

Frisco seems to have become 
something of a launching pad for 
small, all-male groups (Kingston 
and 
this quartet seems about ready to 
blast off. 

Group comes on with two well- 
sung, fairly straight numbers, “The 
Way You Talk” and “The Sound of 
| Music,” then go into orbit with a 
| hitarious specialty entitled “Bad 
| Companions.” This is a riotous 
a huge hand— 
scrubbed a trifle, it would make a 
fine spot in a tv variety show. 

Tenor soloist follows with a funny 
takeoff on “Volare”: it's retitled 
“Killarney” and all Italianate 
references have been Gaelicized. 

Then comes a strong, straight 
“Shadrack"” and a lovely, wicked 
satire on all cigaret commericals. 
Group winds up with “Little oy 
Looking for Little Girl.” 

Cables’ sound is well-blended. 
They have poise, timing and some 
good and presumably original ma- 


terial which, with just a trifle 
more polish, should rocket them 
into fine billings. Stef. 
RATTI LEEDS 
Songs 
40 Mins. 
Le Cabaret, Toronto 

Billed as the “belle of the 
blues,” tall and titian-haired Patti 


Leeds is worthy of the cognomen, 
plus that she also is sensational in 
voice and appearance. Poured into 
a metallic black gown with silver 
designs—she alternated last show 
of her two-a-nights in a golden 
gown, when caught—vocalist with 
the husky voice is breaking in a 
new act here, singing the story of 
the blues before joining Rudy 
Vallee in appearances at the Iro- 
London, Ontario, on 
July 4. e 

With arrangements by Joel Her- 
ron, Miss Leeds belts out a “Birth 
of the Blues” opening, and then 
segues into a bouncy “St. James 
Infirmary,” a slow-tempo “Mood 
Indigo,” a switch in style to “Basin 
Street Blues,”’ complete with low- 
dewn gutturals; and a lonesome 
“Right to Sing the Blues.” 

Her second set includes “Some 
of These Days,” “Bill Bailey” and 
then into a _ shoulder-shrugging 
“St. Louis Blues” and a rousing 
“Saints Go Marching In.” Red- 
headed gal’s singing story of the 
birth of the blues and its develop- 
ment in America is a novel idea 
and approach to which she brings 
admirable research and a husky 
voice that can also hold the high 
notes. She is also easy to look at, 
with lots of facial expression and 
physical convolutions. 

McStay. 


'VAN DORN SISTERS (3) 
| Songs 


tion for this daddy of Frisco’s | 21 Mins. 


| admission per customer). Stef. 


CLARENCE LOOS 

Songs, Patter, Pantomime 

|25 Mins, 

Jolly Roger, Ft. Lauderdale 
Long regarded as a fixture in 


ence’s Crazy Cottage,” 


liquidated by his partner's death, 
Clarence Loos is trying out here, 


for saloon circuit consuniption. 





native assets are a rubberface and 





Van Dorn Sisters, a threesome, 


high among thrush trios but a lot 
of building is needed. Act as is 
tops a lot of existing canary com- 
bos but needs strengthening in 
both arrangements and scripting. 

Girls are nicely gowned and are 


Cincinnati’s night life at “Clar-| all lookers but staging is so-so and 
recently | production needs sparking. With 


| 


in the Rogue’s Roost, a composite | | would have better future. 
version of his routine designed | |had brief video exposure ~on CBC 
| summer 
He is a standup comic, whose | year and have done some guesting. 
Gorm. 


solid attention to both visual and 


sound elements, Van Dorn Sisters 


Group 


replacement show last 
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What Makes A Fine Critic 


After this week, the familiar 


Brooks Atkinson byline will no 


longer appear in the upper left-hand corner of the N. Y. Times 
Sunday drama page, and his invariably readable, graceful re- 
views will no longer be the event of the morning after the 


Broadway night before. 
won't seem the same. 


The theatre and, indeed, the Times, 





Atkinson has never been a spectacular critic. He’s a modest, 
self-effacing man of simple tastes, and utterly without the sort 
of assertive flair or egotistical drive typified by Alexander Wooll- 
cott and other celebrated reviewers of a quarter-century or so 


ago. 





But over the 35 years in which he has been the drama re- 
viewer for the Times his consistent excellence, his unostenta- 
tious literary style, humor and wisdom have established him as 


the outstanding critic of his time. 


He is proof of the truism 


that the essential requirement for a fine critic is a fine man. 





Although he will be missed as drama critic, Atkinson will not 
be lost ‘to the theatre or to Times readers. He will write a col- 


umn on more general subjects, 


mostly of a cultural nature, for 


publication two or three times a week. Moreover, the impact 
of his 35 years of criticism will remain. Also, for those who 
especially relish his writing style and his ideas and attitude, 
there are some half-dozen of his published books, most notable 
“Broadway Scrapbook” and the ever-rewarding “Once Around 


the Sun.” 





For those who have been privileged to know him personally, 
regret at his retirement as critic will be modified by the knowl- 


edge that it is what he wants. 


And to know Brooks Atkinson, 


even if only through his writing, is to realize that whatever he 


wants will be good for him. 








Demand ATPAM Member Expulsions 


Over League-Equity Negotiatio 


The recent contract dispute be-+ 


tween Actors Equity and the 
League of N.Y. Theatres is having 
repercussions within the Assn. of 
Theatrical Pressagents & Man- 
agers. Hal Olver, former president 
of ATPAM and a member of the 
union’s board of governors, has de- 
manded the expulsion of members 
who, in their duel capacity as mem- 
hers of the League, participated in 
the negotiations with Equity. 

Olver is pressing for enforce- 
ment of an ATPAM rule which 
prohibts members from bargaining 
with another union. The ATPAM 
attorney has studied the matter 
and submitted a report to the 
board of governors. The issue will 
be subject of a special membership 
meeting called by the board for 
next Tuesday (28). 

Although the rule has been 
ignored in the past, Olver, threat- 
ened at a recent board meeting to 
take the matter to the member- 
ship. If no action should be -forth- 
coming there, he declared he 
would appeal to the AFL-CIO. 
After the board brushed off the 
threat, Olver presented his com- 
plaint in a long letter, which he 
read at last week’s membership 
meeting. 


ATPAM members who were 


active on behalf_of the League, be-| 


cause of their status as producers, 


theatre owners or general man- 
avers, include David Merrick, | 
Arthur Cantor, Alexander  H. 


Cohen. Louis A. Lotito, Max Allen- 
tuck, Carl Fisher, Jack Schlissel, 
Kermit Bloomgarden, Herman 
Bernstein and John Shubert. 

A wrinkle to the situation is that 
there were League members in the 
negotiations with Equity who were 
battling with their own union. 
Among those holding Equity cards 
were producers Robert E. Griffith, 
Harold S. Prince, Edward Padula 
and Maurice Evans. 


Doug Crawford Malling 
Strawhat in Milwaukee 


Milwaukee, June 21. 





Douglas Crawford, New York | 


legit producer and summer theatre 
operator, is contemplating aseason 
of stock at the Garfield Theatre 
here this season. He’s put down a 
$2,000 deposit with L. F. Gran, 
president of Entertainment Cen- 
ters, whieh operates the house. If 
the deal jells, Crawford intends 
launching an eight-week season 
July 4. The spot will be called the 
Wiscorsin Music Theatre. 

Planned as the opening bill {s 
Julius LaRosa in “West Side 
Story.” 





Bill Adler will tour the straw- 
hat circuit in the Jamet Gaynor- 
starring package of “Dark at the 
Top of the Stairs.” 





Locks Good for Eli 


Philadelphia, June 21. 

Anne Jackson, costarring 
last week in “Two for the 
Seesaw” at the Playhouse-in- 
the-Park, left Saturday night 
(18) for the West Coast to visit 
her husband Eli Wallach, who 
will be in Arthur Miller’s film, 
“The Misfits” with Marilyn 
Monroe. 

“I’m going to stay in Holly- 
wood while he’s making the 
picture,” Miss Jackson said 
with a grin. “I’ve bought a lot 
of low-necked dresses — cut 
down to here. 

“If you can’t beat ’em, join 
em.” 


Tenth Man’ Pays 
Another $25,000 


“The Tenth Man,” distributed 
another $25,000 profit simultane- 
ously with its reopening last June 
|13 after the Broadway shutdown. 
| That brvught the total profit divvy 
thus far to $75,000. On the basis 
of an equal split between the man- 
agement and backers, that gives 
the latter a 30% return on their 
$125,000 investment. 

The Saint Subber-Arthur Can- 
| tor production of Paddy Chayef- 
|sky’s play is currently in its 33d 
| week at the Booth Theatre. 
| 
| one 
French Drama Critics 
Pick 3 Standout Plays 


Paris, June 21. 
French Drama Critics have 
| named three plays as the best in 
the field for this season. They are 
Jean-Paul Sartre’s “Les Sequestres 
D’Altona” (The Hermits of Altona), 
Jean Anouilh’s “Becket” and the 
late Paul Claudel’s initial play, 
staged for the first time, “Tete 
D'Or” (Golden Head). Serge Reg- 
giani got the thesp nod for “Al- 
tona” and Roger Blin as best di- 
rector for his staging of Jean 
Genet’s “Les Negres” (The Ne- 


.) 














groes). 

“Altona” ran the season. It 
deals with German war guilt of 
the last war and its effect on a 
family after its end. “Becket” con- 
cerns the medieval skulduggery 
between a lecherous king and an 
ex-friend whose appointment as 
bishop sets them apart. “Head” is 
a study of a sort of superman lost 
by betrayal. “Becket” looks in for 
a further run next season. 


Gertrude Apple, production as- 
sistant to Manning Gurian, goes to 
the Coast in mid-July for about 
two weeks of talent-scouting. 








To Try Out ‘Ballots Up’ 
At Traverse City, Mich. 
A tryout of “Ballots Up,” by 
John Foster, is planned for pro- 
duction Aug. 23-28 at the Cherry 
County Playhouse, Traverse City, 
Mich. The season at the strawhat 
begins July 5, with Wendell Corey 





and Mrs. Corey in “Goodbye 
| Again.” 
| Ruth Bailey is producer at the 
650-seater and Barnett Owen is 
director. 


Toys Has Oniy 





186 to Get Back 


| “Toys in the Attic’ had recov-| 


lered about 85% of its investment 
'as of a May 28 accounting. The 


|show’s finaneial condition is fig- 
ured to have undergone little 
lchange in the subsequent three 


| weeks, when only 12 performances 
| were played because of the Broad- 
| way theatre shutdown. 

On the basis of last week's gross, 
| the Kermit Bloomgarden presenta- 
| tion may have lost some of its 
| momentum because of the Broad- 

way blackout, although an off- 
again-on-again theatre party situa- 
tion was a factor. It’s conceivable 
that if the 12-performance shut- 
om had not occurred, the Lillian 


Hellman play might be in the black “ 


|by now. That’s assuming business 
|since May 28 would have main- 
|tained the healthy pace of prior 
weeks. 
| The production, currently in its 
17th week at the Hudson Theatre, 
N. Y., costars Jason Robards Jr., 
Maureen Stapleton and _ Irene 
Worth. Highlights of the May 28 
accounting are as follows: 
Investment, $125,000. 
Repaid to backers, $62,500. 
Unrecouped costs, $17,903. 
Sinking fund, $15,000. 
Bonds, $14,283. 
Balance, $15,314. 


Equity Makes Atkinson 
Honorary Life Member; 
He Gets ANTA Memento 


The succession of unprecedented 
tributes continues for Brooks At- 
kinson, who retires June 30 as 
drama critic for the N. Y. Times. 
He was given a certificate of life 
membership in Actors Equity last 
week, and received from the 
American National Theatre & 
Academy this week a_ key-ring 
made from a gold-plated medallion 
issued in 1809 as a permanent pass 
to Covent Garden Theatre, London. 

The Equity honorary member- 
ship, the first ever awarded to a 
critic, does not allow Atkinson to 
hold office or vote, but gives him 
the right to “rise and speak at all 
general meetings.” The old medal- 
lion-pass bears the letter “K” for 
Kemble, the original recipient and 
manager of Covent Garden at the 
time. 

Atkinson was honored at testi- 
monial luncheons several months 
ago by The Lambs, the New York 
actors’ club. and the League of 
off-Broadway Theatres. He has 
also been the subject of numerous 
laudatory columns and articles. 
The critic took over 
drama spot in 1925 and has held it 
continuously, except for several 
years’ leave for service as a cor- 
respondent for the paper during 
World War II, winning a Pulitzer 
Prize for his coverage from Russia. 

Although he is stepping down as 
drama critic, Atkinson will con- 
tinue with the Times. writing a 
column several times a week on 
general cultural subjects. 

Well, He Made It 

Saul Richman, a New York 
pressagent with a propensity 
for publicity stunts, phoned 
Monday afternoon (20) to re- 

rt that his office had been 

urglarized the previous day, 

the loot including a tuxedo, a 

supply of postage stamps and 

all the reviewer's tickets for 
tomorrow night’s (Thurs.) 
opening of the Guy Lombardo 
revival of “Hit the Deck” at 
the Jones Beach (N.Y.) Marine 

Stadium. 

At the suggestion that the 
story might be a frameup, the 
p.a. indignantly declared, 
“Just call the 17th Precinct 
a Station—they'll verify 








| 








About $1,000 Over 


Rehearsal Costs for Road Fiorello’ 


the Previous Scale, 


But Capitalization Is Only $190,000 


The upcoming road edition of 





Who Threw That? 


When the Britist import, 
“At the Drop of a Hat,” 
opened on Broadway last fall 
it drew raves from all the first- 
string critics except Brooks 
Atkinson, of the N.Y. Times. 
Ruefully figuring on the box- 
office impact of Atkinson and 
the paper, preducer Alexander 
H. Cohen predicted that one 
poor notice would reduce the 
run by several months. 

In a gloomy column in the 
drama section of the Times 
last Sunday (19), the critic 
asked a number of questions, 
including, “Why should ‘At the 
Drop of a Hat,’ with a cast of 
two performers, lose $29,000 
| after running six months?” 
(According to the producer, 
| the show lost $12,000.) 

First thing Monday morning 
| (20), Cohen sent Atkinson a 
| Wire reading, “Because 
| didn’t like it, that’s why.” 








you 
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Merrick Obtains 





| “Vintage '60,” revue which 
opened last April at the Ivar The- 
| atre, Hollywood, has been acquired 
| by David Merrick for Boadway 
, production next spring. The show 
has already undergone some revi- 
jsions since its premiere and will 
»probably get further rewriting and 
restaging before being brought 
j east, It's expected that the original 
| cast will be retained. 

| The Zev Bufman-George Shaff- 
Max Perkins presentation was 
written principally by Jack Wilson, 
Alan Jeffreys and Maxwell Grent, 
with additional material by David 
Rogers, Mark Pucci, Sheldon Har- 
!nick, David Baker, William Lan- 
| teau, Fred Ebb, Paul Klein, Mickey 
|Deems, Lois Balk, Herb Hartig, 
Tommy Garlock, Pi! Green and 
Michael Ross. The featured leads 
are Barbara Heller, Jack Albertson 
and Fay DeWitt. 

Scheduled ahead of “Vintage” 
on Merrick’s production agenda 
for this season are three imports, 
the Jean Anouilh-Lucienne Hill 
“Becket,” budgeted at 
plus 20% overcall; Shelagh De- 


‘Vintage’ for N.Y. 


$135,000, | 


‘Fiorello” will be the first show 
to be produced under the terms of 
the new basic contract between Ac- 

| tors Equity and the League of N. Y. 

| Theatres. The musical, capitalized 

|at $190,000 as compared to $300,- 
| 000 for the current Broadway ori- 
ginal, is scheduled to begin re- 
| hearsing next July 18 for an Aug. 

8 opening at the State Fair Musie 
Hall, Dallas. 

| The new rehearsal pav for per- 

|formers, as compared to the old 

scale, will represent a total hike in 
rehearsal wages of about $1,000 for 
the “Fiorello” touring company, 
which will carry a cast of 43. Un- 
der the old agreement between 
| Equity and the League, the weekly 
rehearsal stipend for each member 
of the cast was $75. The figure is 
now $82.50, which represents an 
increase of $7.50 for each perform- 

}er or a total of $322.50 per week 
of rehearsal. Thus, the hike for 
| three weeks of rehearsal will be 
| $967.50. 
| Other inereases, on the basis of 
'a comparison with the scales pre- 
| viously in effect, include a per- 
| diem increase of $2.50 per per- 
|former for about four days prior 
to the show’s opening in Dallas, 
The total jump in performances 
salary will be about $300 weckly 
|above the old contract. . That's 
based on about 30 cast members 
| being hired at the minimum rate 
of $145 weekly, as compared to 
the prior $135 minimum. 

| The road edition of the Robert E. 

| Griffith-Harold S. Prince Broad- 

| way production is being produced 
by C. Edwin Knill and Moeriin 
Tahse 


Ed Kook, Mark Epstein 
Get Ferd Fund Awards; 
3 More in Music Field 


Edward F. Kook, president of 
| Century Lighting, and Mark Ep- 
| stein, director and acting teacher, 
are among the recipients of 14 new 
| Ferd Foundation fellowships for 
| Studics in the creative arts. The 
|} awards, ranging from $2,500 to 
| $7,500, are designed primarily to 
| assist persons not regularly asso- 
ciated with academic institutions, 
to undertake studies of potential 
| significance to others interested in 
the field of creative arts. 

The award to Kook, as a theatri- 
| cal engineer, is for research and 








the Times | 


laney’s “A Taste of Honey,” budg-| development of scenic-projection 
}eted at $50,000 plus 20% overcall, | devices with the help of German 
‘and Paris-London musical, “Irma/| and other technicians. Epstein's 
La Douce,” budgeted at $190,000,/| fellowship is for an analysis of 
plus 25% overcall. Another entry | European medieval theatrical stag- 
\for later in the season is “Do Re | ing for its implications for contem- 
Mi,” a musical with book by tsu7- porary stage productions. Three 
json Kanin, music by Jule Styne | other fellowships, relating to 
}and lyrics by Betty Comden and | music, went to Anta! Dorati, for- 
| Adolph Green. mer musical director of the Minne- 
| Merrick, currently on the Coast, #Polis Symphony Orchestra; Noah 











is due back July 2. On the way Greenberg, musical director of the 
west he stopped off in Tororito to | N. Y. Pro Musica Antiqua, and 
see the nearly-complete O'Keefe | Newell Jenkins, musical director 
|Center of the Perfoming Arts. of Clarion Concerts, N. Y. : 
| A second round of fellowships 
| . 2 in the creative arts program will 
‘Mansions,’ ‘Antiphon’ be awarded by the Foundation 
next February, with applications 
Set For Stockholm accepted prior to Nov. 15. 
Stockholm, June 14. 

Dr. Karl Ragnar Gierow, whose ° . " 
appointment as head of the Royal | City of Milwaukee Wili 
|Dramatie Theatre in Stockholm T h T A 
was recently extended to 1963, an- and 
+ nenaeed that the world preem of €ac 2 our clors 
Eugene O'Neill's “More Stately _ Milwaukee, June 21. 
Mansions” and Djuna Barnes’ “The | The Milwaukee Dept. of Municl- 
Antiphon” would be the features | pal Recreation began a_ summer 
of the fall season. The O'Neill play |theatre workshop at Wisconsin 
is reputed to be a continuation of |Avenue Social Center yesterday 
“Touch of the Poet.” The Royal |(Mon.) to continue through July 8. 
Dramatic Theatre has had the | Classes for would-be actors will be 
rights to the first production of | held weekdays, six hours a day. 
O'Neill’s other posthumous works | Following three weeks class in- 
which include “Long Day’s Jour- | struction, participation and study, 
ney Into Night,” “Poet” and | the troupers will be taken by trail- 
“Hughie.” jer to play 75 Milwaukee play- 

In the form O'Neill left “Man- | grounds. : 
sions,” it would have taken about| Robert E. Friedel, Supervisor of 
nine hours to perform, but Dr.|Drama & Music for the Dept. of 
Gierow fuand documents at the | Municipal Recreation and director 
Yale University Library in which | ofythe Milwaukee Players, will di- 
the playwright made rather de- | rect activities, with an assist from 
tailed suggestions for cuts and it | Otto Di Dio. The latter is Musie 
is this information that has made | and Chorus Director of the Mil- 
it possible for Gierow and Mrs. | waukee Dept. of Recreation and 
O'Neill to condense the play to its | director of the Milwaukee Light 
present form which will probably | Opera Co., chorus. Choreography 
run about four hours. } will be handled by Gladys Harvey. 
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Shows Abroad 


Dear Liar 


London, June 15 


this elegant production, originally 
presented at Oxford, should com- 


Laurier Lister presentation of a Com-| fortably sustain its limited season 
f i by 


Letters in two acts; adapted 

Kilty. Stars Kilty and Cavada 
staged by Laurier Lister; in- 
‘ At Criterion 
$2.50 top 


edy of 
Jerome 
Humphrey: 
cidentai music, Sol Kaplan 
Theatre, London, June 14, "60; 


“Dear Liar” is at once a re- 
freshing, stimulating and surpris- 
ing entertainment. Jerome Kilty’s 
skillful and warm-hearted adapta- 
tion of the letters that passed be- 
tween George Bernard Shaw and 
Mrs. Patrick Cainpbell provides a 
rare theatrical treat for the con- 
noisseur, and a diverting evening 
for many more. It is to be hoped 
that London theatregoers give this 
the support it so richly deserves. 

In this production, Jerome Kilty 
and nis wife, Cavada Humphrey, 
take the parts of Shaw and Mrs. 
Campbell, though without any 
maketp and without any attempt 
to achieve a physical. or facial re- 
semblance. Both parts are quite a 
test of endurance, though it’s ob- 
viously a labor of love. Rarely have 
two artists put so much affection 
into their roles to bring to life so 
vividly the witty, inspired, yet 
often pathetic letters that the fa- 
mous playwright exchanged with 
the distinguished actress. 

The first act, spanning the years 
from 1899 to 1914, is the brighter 
part of the show, as both were still 
comparatively young, and their 
men‘al vigor was reflected in the 
brilliance of their correspondence. 
The same act, too, includes the 
“Pygmalion” excerpt, which is far 
livelier than the “Apple Cart” bit 
that is featured in the second. The 
last part of the show, which car- 
ries the correspondence up to the 
time of Mrs. Campbell's death in 
1940. is also overflowing with 





sparkling wit, but an element of | 


sadness occasionally crept 
their letters. particularly those of 
Mrs Pat, 
hard as she got older. 


A Lovely Light 


London, June 10 
A. M. Tennent presentation of a three- 
act dram‘tization of the poems and iet 
ters of Edna St. Vincent Millay by Dor- 
othy Stickney. Staged by Howard 1 ind- 
sav. lighting, Joe Davis. Opened at Globe 
Theatre, London, June 9, "60; $2.80 top 


Myro. 


Dorothy Stickney’s solo stint is 
in for only 19 performances, hence 
consideration of its financial 
chances is pointless. However, it 
is still difficult to understand why 
“A Lovely Light” should be re- 
garded as likely to interest even 
a minority audience in London. 
Miss Stickney is a gifted actress 
who is known by name only here, 
and it is pleasant to have the 
chance of seeing her in person. 


who found the going | 


into | 


But the works of America’s Edna | 


St. Vincent Millay are known very 
little, and on this evidence there 
is unlikely to be a noticeable up- 
surge in interest. 

Miss Stickney traces the life of 
the dead American poetess by 
linking snippets from her poems 
and her letters. On a stage bare 
but for a desk and a red arm- 
chair, she enacts Miss Miliay’s 
work. And despite the almost awed 
reverence with which Miss Stick- 
ney treats the writings, Miss Mil- 
lay emerges as a woman of charm 
that often eloys, as a fairly minor 
poet and a letter writer of re- 
sounding triviality. Miss Stickney’s 
feat of memory is admirable and 
she is obviously a skilled actress. 
But she has neither the person- 
ality, range of voice nor the ma- 


at the Piccadilly Theatre. The en- 
tire team from cast to designer 
have combined to snake this an 
eloquent tribute toe the great play- 
wright. 

“Candida” may not have been 
one of Shaw's greatest plays, but 
it is undoubtedly one of his most 
human. He put far greater em- 
phasis on human relationships than 
on his favorite hobby horse of 
Socia'ism. The emotional drama is 
played out by the three principals 
with compelling warmth and sin- 
cerity. 

Michael Denison as the Socialist- 
spouting parson and Dulcie Gray 
as Candida make a delightful hus- 
band and wife team (they are hus- 
band and wife in real life, too 
Their ro'es make a welcome switch 
from come of the more flippant 
parts they have played of late 
The starring trio is completed by 
Jeremy Spenser, the youthful poet 
and nephew of a peer who fancies 
he’s in love with the parson’s wife 
The final scene in which Candida 
has to choose between her hus- 
band and the boy has a rare ten- 
derness, which is a tribute not 
only to the author and the artists 
involved, but also to Frank Hau- 
ser's sympathetic direciion 

Although the three stars have 
the plum roles, Gillian Raine, as 
the parson’s typist, is given every 
opportunity to shine while Ken 
Wynne, in a more typically Sha- 
vian role as Candida’s scoundrelly 
father, shows a fine sense of com- 


edy in a vigorous performance 
Greville Hallam ably completes 
the cast in the minor role of a 
curate. yro. 





Will You Walk a 
Little Faster? 
London, June 9 
Toby Rowland and John Steele presen 
tation of a three-act (five scenes) play by 
Patricia Joudry. Stars Diana Churchill, 
Michael Gwynn, Perlita Neilson Staged 
by John Clements; decor, Ken Calde 
Opened at Duke of York's Theatre, Lon 
don, June 7, ’60; $2.30 top 


Michael Hawthorne Robin Stewart 





Felicity Hawthorne Perlita Neilson 
Theresa Hawthorne......Diana Churchill 
Alfreda Hawthorne... Jennifer Daniel 
Ivan Hawthorne Michael Gwynn 
Henry Sims . Stuart Hutchison 
Muriel Webster .......- Jane Asher 
Mrs. Sims Dorothy Baird 
Mr. Sims Deering Wells 
Andrew Sims Adrian Walker 

The brisk direction of John 


Clements and some spirited per- 
formances cannot hide the gloomy 
fact that Patricia Joudry’s “Will 
You Walk A Little Faster?” is an 
oldfashioned, irrelevantly trite 
item which has little to say on Its 
chosen theme and says that with 
only spasmodic wit. It is unlikely 
to cause a noticeable rush to the 
boxoffice. Miss Joudry’s play is 
set in a suburban home in a small 
Canadian city and has to do with 
the problems of a kindly progres- 
sive schoolmaster whose theories 
boomerang in his own home to 
everybody's discomfiture 

His elder daughter threatens to 
live in sin with thé «conventional 
young man she’s chosen for a 


i fiance, the younger daughter goes 


terial to command the attention of | 


-an audience for a whole evening. 
Actually the affair smacks of a 


reading at a Ladies’ Literary 
Guild. 
There are moments when Miss 


Stickney’s technique almost per- 
suades the audience that Miss Mil- 
lay’s preoccupations with lost love, 
pain and her personal emotions 
are high art, but these are fleet- 


| 


lon the edge of stupidity. 


on hunger strike so she can see 
how the under-privileged suffer, 
and the young son behaves equally 
tiresomely. Maybe these three 
horrors could all have benefit'ed 
from a vigorous paddling 
Somewhat wearily and flatfoot- 
edly it labors the idea that the 
more. nonconformist a _ person 
behaves the more conventional he 
really is at heart. This is an idea 
not novel enough to raise the blood 
pressure unless the writing and 
approach is sharply witty. Father 
Hawthorne's tolerance of his chil- 
dren’s precocious behavior teeters 
His wife 
goes along with her husband's “ad- 
vanced” ideas, without apparently 


|being very clear as to what they 


ing moments. The actress occasion- | 


ally falls into archness in putting 
over the poet’s whimsy humor. 

Howard Lindsay has staged the 

evening with a sure touch, but 

patience is quickly strained. In 
Rich. 


Candida 
London, June 14. 
John Gale presentation of a play in 
three acis by George Bernard Shaw. 
Michae? Denison, Dulcie Gray, 
y Spenser. Staged by Frank Hauser; 
Michael Richardson. At Piccadilly 
heatre, Londen, June 13, ‘60; $2.80 top 
Re James Morcl Michael Denison 





Miss Proserpine Garnett Gilian Raine 
Rev. Lexy Miil . Greville Hallam 
Mi Burgess ‘ eitaaiaet ynne 
Candida Dulcie Gray 
Eugenie Marchbanks . Jeremy Spenser 


There should always be room in 
Londen for a Shaw revival, and, 


actually are. 

The focal point of such drama as 
there is occurs when the fiance 
brings his stodgy staid parents to 
the girl’s house and the two worlds 
clash with a dull plop. There's no 


| point in wasting more time brood- 


jing 


over either the plot or the 
playwright’s hackneyed develop- 
ment of it 

More satisfying is some of the 
thesping. Michael Gwynn and 
Diana Churchill play the parents 
amiably and competently, but it 
is Perlita Nelson, as the adolescent 
daughter, giving a remarkably 
assured performance, 
keeps the thin dialog alive. Robin 
Stewart, Adrian Walker and Jane 
Asher are suitably odious as “awful 
children.” Jennifer Daniel dithers 
pleasantly as the daughier who, 


who mostly | 


for reasons never made fully clear, 
decides to bring her father and 
her husband to heel while Stuart 
|Hutchison is the man in question, 
who can do little with an ill-written 
role. It is Dorothy Baird and 
Deering Wells as his parents, 
shocked by the Hawthorne house- 
hold, who spark to life one tiny 
scene and expose the character 
drawing of the remainder of Miss 
Joudry'’s puppets as_ glossily 
phoney 
Ken 
ok a\ 


Calder's 
John 


one room set is 
Clements, without, it 
would seem, ever fully believing 
in his task, brings professional 
aplomb to the job of directing a 


play that may find life in the hard 
West End jungle chilly and brief 
tich 
(Closed June 11, after sever 
per r ances.) 


The Resistible Rise of 


Arturo Ui 


Paris, June 10 
Theatre of Nations presentation of Ber 
line Ensemble production of Bertolt 


Bre s 


comedy-drama in two acts (17 
scenes With Ekkehard Schall. Jose 
Kamper Hans Hamacher, Siegfried 
Kilia Hilmar Thate. Direciion, Pete: 
Palitzsch, Manfred Wekwerth; sets and 
ecpstumes, Karl Von Appen; lighting, 
Rudoiph Richter, Manfred Dietze; music, 
Hans-Diet Hosalla. Opened June 7, ‘60 
t Theatre Sarah Bernhardt, Paris; $4 


Ekkehard Schall 








er o Josef Kamp 
Ho BaMs wccvccescs Hans Mamacher 
BASE <p ccchooceses Siecfried Kilian 
coeccceses Hilmar Thate 
botenveteuss Willi Schwabe 


Harry Gillmaan 
Wolf Kaise 
Gunter Naumann 
Ruth Drexel 





Dullfeet 


Ignace Dullfeet .... Heinz Schubert 
ctor George-August Koch 
Greenwool ‘ritz Hollenbeck 


Dockdaisy Barbara Berg 
Judge Axel Triebel 


Crowds, gangsters, etc 
The late German dramatist and 
Communist Bertolt Brecht wrote 


this one during his stay in the US 
in 1941 It was apparently first 
performed in Stuttgart, West Ger- 
many in ’58 and then made part of 
the repertoire of Brecht’s East Ger- 


man repertory company, The 
Berliner Ensemble, in March '59 
Its presentation by latter at the 


Theatre of Nations in Paris in its 
first Western unveiling. 

Play deals with the rise of Hitler 
in Germany from 1929 to the 
Anschluss with Austria in 1938 be- 
fore Nazis overran Europe but tells 
the story in the guise of a group 
of gangsters. It amounts to stir- 
ring, inventive, imaginative thea- 
tre by this well-rehearsal company 
from the Red side. 

Play starts with four life sized 
wax images of Von Hindenburg, 
Hitler, Goering and Goebbels in 
cases. Then their counter- 
parts in the play are introduced 
Action begins with a cauliflower 
trust deliberating its troubles dur- 
ing a depression. Arturo Ui (Hit- 
ler), a local gangster offers to help | 


ol 
glass 


but is refused while they go to 
Dogsborough (Von Hindenburg), 
the local mayor, and work out a 


deal to raise money by a public 
loan to supposedly build new ports 

But Ui gets wind of this and 
moves in and finally wins over 
Dogborough by covering up for 
him and starts his climb to powe1 
and getting control of his own city 

Germany) and then taking over a | 
nearby town (Austria) and ending 
in his ranting screaming as he is 
at his pinnacle before conquering 
other cities and the world. 

A turntable stage gets each scene 
into focus rapidly with blaring fan- 
fare music. A backdrop evoking 
a circus tent is used to envelop 
these scenes. But out of this 
comes an incisive study of bud- 
ding tyranny due to the peopie’s 
blindness or fears and the con- | 
niving of top powers to use gang- | 
ster methods for their own ruses. | 
| Ekkehard Schall is cannily cast 
as the Hitler figure. He gives it 
fanaticism, slyness, fear, cowardice, 
shrewdness and brutality leavened 
with a coquettish turn. His mask- | 
like makeup, his stage gait, mo-| 
ments of soliloquy, his learning 
how to talk in public from an old 
ham Shakespearean actor are bril- 
liant theatre bits. 

Acting is excellent throughout | 
Direction keeps this massive fresco 
coherent and driving. Sets are 
functional with lighting also a ma- 
jor asset. Actors maintain the 
ght level of seemingly comment- 
ing on their roles to keep the 
theme in focus. 

It is believed that Brecht orig- 
inally wrote this as a film script 
but it was turned down in Holly- 
wood. The locale was at first Chi- 
cago and the Capone era. This has 
been changed to a mythical city 
called Capoha but Al Capone is 
mentioned and his story § and 
Shakespeare's “Richard III’ were 
adapted and utilized by Brecht 

Mosk. 





So They Say 


“The posturing and emotionalism that passed for collective 
bargaining was often tinged with such theatricality that one 
observer of bargaining in more orthodox industries suggested 
broadening of the Equity classification system to include the 
negotiators on both sides as a new category of actor.”"—A. H. 
Raskin, labor reporter for the N. Y. Times, in an article about the 
recent League of N. Y. Theatres-Actors Equity dispute. 





“We've done great damage which must be repaired. Let's hope 
the public will forgive us."—Tom Bosley, title lead in “Fiorello,” 
in a speech at the Actors Equity meeting accepting terms of a 
setilement of the dispute with the League of N. Y. Theatres, as 
quoted in Time mag. 

—Maureep Stapleton, 
meeting, as quoted in 


“This union is my family and my life.” 
costar of “Toys in the Attic,” at the same 
the same Time article. 

“The general conception that all actors are born exhibitionists 
is far from the truth. They are quite the opposite. They are shy, 
frightened people in hiding from themselves—people who have 
found a way of concealing their secret by footlights. makeup and 
the parts they play."—Playwright-director Moss Hart, in his 
autobiography, “Act One.” 

“To me ‘entertaining’ people on a strip of fil.n does not measure 
up in the least to the spontaneity, challenge and excitement of 
actually playing before an audience.”—Legit-film star Anthony 
Perkins, as quoted by Stanley kichards in The Theatre mag. 

“I always remind myself of the concepts with which we started 
out in rehearsals. I try to fulfill those concepts throughout the 
run; especially where inner workings—stress, emphasis, pace, 
energy—are concerned. Naturally, performances are bound to 
vary: you may not have the same energy every day. But the 
differences are not apparent, if you constantly know what you're 
doing.”’"-—-Melvyn Douglas, costar of “The Best Man,” as quoted 
by Stanley Richards in The Theatre mag 





“There is only one thing that really enrages me—and that is 
when Alfred tries to direct me at rehearsal, when we are both 
working under another director. That is murder. I will not tolerate 
such interference, and it makes me furious even to think about 
it."—Lynn Fontanne, costar with her husband, Alfred Lunt, in 
“The Visit.” due to open tomorrow night (Thurs.) at the new 
Royalty Theatre, London, as quoted by Eric Johns in the British 
theatrical weekly, The Stage. 


“IT have spent my life working with stars, both in the theatre 
and in the opera house. There is no disadvantage as long as they 
are rightly cast in the first place. That, of course, is absolutely 
essential, and they must also be flexible enough to work with the 
rest of the cast. Otherwise, they stand out like star turns, and 
the balance of the play is ruined.”—Peter Brook, stager of “The 
Visit,” starring Alfred Lunt and Lynn Fontanne, as quoted by 
Eric Johns in the same interview. 

“We accept much in life that is not yet accepted in the theatre. 
Strangers come into our lives and strange things occur. We don’t 
really understand them. But in a play we must know everything 
in the most minute detail. ‘Oh, yes,’ we need to say, ‘that is the 
mother. She is going to protect her son and he is the one with 
black hair.’ This reduces the whole experience of the theatre to 
the most literal level.”—Jose Quintero, director of the current 
off-Broadway productions of “Camino Real” and “The Balcony” 
as quoted by Don Ross in the N. Y. Herald Tribune 

“There's nothing wrong with the theatre that good writers 
wouldn't cure. I guess they're all working for television—but they 
aren't doing much there, are they?"”—Ward Morehouse, Broadway, 
drama critic of the Newhouse newspaper syndicate, in interview 
in Honolulu Star-Bulletin. 





“Even in the musicals you never get a comedian now. The race 
seems to have died out, and I am convinced that the public misses 


them. I believe that if you put on something today like ‘You 
Can't Take It with You’ or ‘Once in a Lifetime,’ it would be 
sensational. I believe audiences want that sort of thing, but 


dramatists won't let them have it. 

“They are like stern nurses trying to make reluctant children 
take their spoonful of sulphur and molasses. ‘Why can’t we have 
ice cream?’ audiences plead, but the dramatists are firm. ‘Ice 
cream is not powerful and significant,’ they say. ‘Ice cream has 
no social message. Drink your medicine. It’s good for you.” Still 
business all around, it seems to me, for what the nurses forget 
is that the children are expected to pay $4.80 for each spoonful, 
and are at liberty to go and spend it elsewhere, which they do in 
droves.” —Lyricist-librettist P. G. Wodehouse, revivals of whose 
“Leave it to Jane” and “Oh, Kay,” are current off-Broadway, in 
an article in Theatre Arts mag. 


“You know girls held onto their virtue tenaciously back in the 
20's, when I went to highschool. Then after the depression, things 
changed. They felt, ‘What the Hell?’ The depression changed our 
views toward each other and toward the world. Things could never 
be the same again.”—Playwright William Inge, as quoted by 
Henderson Cleaves in the N. Y. World-Telegram. 

“He (Tennessee Williams) writes beautifully. As a playwright I 
think he expresses his time perfectly. It’s only a pity that he 
doesn't rise above his time.”—Katharine Hepburn, star of the 
American Shakespeare Festival season at Stratford, Conn., as 
quoted by Stuart W. Little in Connecticut Life mag. 

“I can never remember being quite like anyone else.”—Play- 
wright Tennessee Williams, as quoted by Donald Freeman in the 
San Diego Union. 








Ionesce 
“Rhinoceros,” 
Broadway 
Kerz is also talking a musical play 
which Ionesco is to write for him. 


wife of the late Bertolt Brecht and 
executor of his estate. She is here 
with 
Ensemble Co. of the 
which she now manages. 
optioned Brecht’s “Man is Man,’ 
written in 
| Showing next season. 


Kerz To Paris on Legit {Jeanette Kamins Has 


: Paris, June 14. 
Yank legit producer Leo Kerz| 
here to huddle with Eugene 
whose recent hit play, | 
will be done on 


next season by him. 


a two-hour television play, 


Kerz met with Helen Weigel, town, U.S.A.” 


work ona 
cracker,” 


a stage comedy, 
the East German Berliner 
late Brecht 
Kerz has production. 


1925, for Broadway 


‘of the tv show. 


3 Scripts in Progress 

Jeanette Kamins, former produc- 
tion assistant to Cheryl Crawford 
and other Broadway managements, 
has completed a novel, “Everything 
But a Husband,” and the seript of 
“Clown- 


She goes to Miami this week te 
“Fire- 
on which Roger L. Ste- 
vens has prior call for Broadway 
After completing the 
play, Miss Kamins will go te the 
Coast to negotiate for production 





oe 
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Road Strong For 4 of 5 Shows; 
CLOA ‘Flower’ Record $79,200, L.A. 





Of the five reguler legit shows 


on the road last week, four played 
to sock business. The only weak- 
grosstr was “Look Homeward, 
Angel,” in its initial San Francisco | 
stanza 

The lineup of shows has been 
increased this week by the return 
of “My Fair Lady,” which opened 
last Monday night (20) at the Na- 
tional Theatre, Washington, after 
an eight-week tour of Russia. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
tares. Engagements are for single 
week unless otherwise noted. 


CHICAGO 
World of Suzie Wong, Shubert 
(D-RS) (3d wk) ($5.50-$6; 2,100; 
$67,500) (Previous week, $46.900). 
Over $47,500 with Theatre Guild- 
American Theatre Society sub- 
scription, 





LOS ANGELES 
Flower Drum Song, Philhar- 
monic Aud. (MC-RS) (2d wk) 
($5.75-$6.50: 2,670; $79,800) (Previ- 
ous week, $78,000). 
House record $79,200 with Civic 
Light Opera Assn. subscription. 


Music Man, Biltmore (MC-RS) 
(3d wk) ($6-$6.50; 1.636; $62,500) 
(Previous week, $54,400). 

Nearly 


$59,600. 


' 
SAN FRANCISCO 

Leok Homeward, Angel, Alcazar 

(D-RS) (lst wk) $4.85-$5.40; 1,147; 

$37,000) Miriam Hopkins) (Previ- 

ous week, $29,000, eight-perfor- 
mance split). 

Cpened June 13 to one endorse- 

ment (Morton, Examiner), one te;id 


review (Knickerbocker, Chronicle) 
and one pan (Hodel, News-Call 
Bulletin). 

Almost $19,300. 

Redhead, Curran (MC-RS) (2d 
wk) ($5.75-$6.50; 1,758; $59,000) 
(Gwen Verdon) (Previous week 
$58,000 


About $58,900 with Civic Light 
Opera Assn. subscription. 





Scheduled B’ way Pr | 
way Freems — 

Car! Sandburg, Miller’ ‘e (9-12-60). 

Hostage, Cort (9-20-60 

Irma La Douce, Plymouth (9.29.60) 

Steniey Heilloway, Barrymore (10-53-60). 

Becket, St. James (10-6-60). 

Nicheis & Mey, Golden (10-86-60). 

Wall, Rose (10-11-60) 

Midgia Purvis, Lyceum (10-1260). 

Termterioin, 46th St. (10-17-60). 

Sweet and Sour, Ambassador (10-18-60) 

Fece of a Hero, O'Neill (10-20-60). 

Laurette, Beck (10-27-60). 

Unsinkeble Molly, Browdwayv (11-3-°0) 

Peried of Adjustment, Hayes (11-16-60). 

Advise and Consent, Vort (11-17-60). 

Cametot. Winter Garden (11-17-60) 

Little Moon, Longacre (wk. 11-28-60), 

Critic's Cheice, Barrymore (12-14-60). 

Wildcat, Alvin (2-15-6u) 


Teurimg Shows 
(June 19-July 3) 


ee ome Song—Philharmonic Aud., 
L.A. (20 

Look ieomiowerd, SF 
@0.2) 

Music Man (2d L.A. 
10-2) 





Angel—Alcazar, 
Co.)—Biltmore, 


My Fair Lady @d Co.)—National, Wash. 
0.2) 


Redhead—Curran, SF. (20-2). 
Show wess—Carter Barron, Wash 
20-22); St: - Fair, Dallas (27-2) 


World Suzie Wong—Shubert, Chi 
20-25); Hartford, L.A. 25-2). 





LONDON SHOWS 
(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). | 
Piecadilivy -13-@0). | 
Caretaker, Duchess (4-27-60). | 
Clown Jewels, Vic. Palace (5-59). 

Dear Lier, Criterion (6-14-60). 

Fings Aint, Garrick (2-11-60) 

Flower Drum Song, Palace (3-24-60) 

Follow That .Giri, a (3-17-60) 

Gazebo, Savoy 3-26-66 

Irma La Douce, Lyric i 17-58) 

Laughing Academy, Princess (6-20-60) | 

Life of Galileo, Mermaid (6-16-60). 

Lovely Light, Giobe (6-9-60). 

Majority of One, Phoenix (3-9-6606) 

Most Mappy Fella, Coliseum (4-21-60). 

Mousetrap, Ambassadors (11-25-52) 

My Fair Lady, Prurvy Lane (4-30-58). 

Passage to India, Comedy (4-20-60). 

Pieces of Eight, poets (98-23-59). 

Repertory, O'*¢ Vie 

Rhinoceros, Strand “(4-28-60). 

Ross, Haymar«ei (5-le 

Simple Spymen, Whitehall (3-19-58). 

Sutie Wong, Prince Wales (1117-59). 

Stars in Eyes, Palladium (6-3-60) 

Trip to Castle, Arts (6-1-60) 

Watch tt, Setior, Aldwych (2-24-60) 

West Side Story, Majesty's 12-12-58). 

When In Rome, Adelphi (12-28-59) 

Wrong Side Park, St. Mart. (2-53-60). 

SCHEDULED OPENINGS 

Call it Love, Wyndham’'s (6-22-60) 

Visit, Royalty 6-23-60). 

Roots, Royal Ct. (6-28-60) 

Innocent As Hell, Lyric Hamm. (6-29-60 
CLOSED 


Don't Sheot, Cambridge . pen. | 





Hestage, Wyndham’s ‘6-11 
New a2. 16-59). 


Make Me An Offer, 


'edited and published by 


| End 


| is producing for an Oct. 


| “Redhead” 


Legit Bits 

Roger 
land last Friday (17) to see the 
Lendon production of “The Care- 
taker,” on which he holds an op- 
tion for the U. 
the Lunt-Fontanne starrer which 
his Producers Theatre presented 
on Broadway. He's due back early 
next week. 

Hillard Elkins went to the Coast 
last weekend to negotiate a deal 
for the filmrights to “Bye Bye 
Birdie.” He's due back in 
weeks. 

Jay Carmody, drama 
the Washington Star, 


critic of 
and John 


| Rosenfield, of the Dallas News, are 


in town to catch the Broadway 
shows. 

Vincent J. Donehue went to the 
Coast this week for final shooting 
on the film edition of “Sunrise at 
Campobello,” after a stop-off in 
Albany to visit his ailing mother 
and a check-up look at “The Sound 
of Music,” which he directed on 
Broadway. 

Roger Dettmer, Chicago Ameri- 
can drama critic, is reviewing legit 
and music once weekly on Chic- 
agzo's educational television station 
WTTW. 

The Comedy Theatre Troupe, a 
new Jewish stage group organized 
by actor-managers, Israel Rosen- 
berg and Isaac Lipinsky, will oper- 
ate at the Educational Alliance 
Playhouse, N.Y. 

The 1960 Plaver's 
18th edition of the 


Guide, the 
directory. 
Paul L. 


Ross, is noW being distributed to 
legit, film, television and radio 
production offices in New York 


and on the Coast. The new pub- 
lication contains 1,088 pages with 
pictures, information and contacis 
for 5.200 performers, directo’s 
stare managers, etc. 

Leo Fuchs and Greta Thyssen 
will costar in “The Fourposter,” 
which Stan Seiden plans opening 
in July at his newly-leased Twin 
Theatres ‘n Holiywood. 

Ralph Beaumont, represented on 
Broadway last season as choreaog- 
rapher of “Saratoga,” has returned 
to N-Y. from Londor where he 
staged the dences for the West 
production of “Mos: Happy 
Fella” at the Coliseum Theatre. 

The staff fer 
cuffo-admission N.Y. 
Festival, 
gin its summer season in Central 
Park ‘cnight (Wed.) includes Hil- 
mar Sallee, general manager; Ber- 


Shakespeare 


which is scheduled to be- | 





L. Stevens planed to Eng- | 


S., and “The Visit,” | 


Mot. May Pay 36 


two 


‘West Side’ Fair $33,300 
For First Week, Dallas 


Dallas, June 21. 
The State Fair Musicals season 
got off to a moderate start last 
week, with “West Side Story” 
grossing nearly $33,300 at the 
4,126-seat Music Hall. 
The tuner continues this week, 


with Caro! Channing in the tour-| 


ing “Show Business” opening next 
Monday (27) for the usual fort- 
night stand. 





For ‘Man’ Share 


A $3,000 payment by the man- 


‘agement of the scheduled Broad- 


Joseph Papp’s | 


lauthor, who'll get the basic Dra- | 


nard Gersten, production super-| 


visor; Frank Hamilton, production 
stage manager; Gladys Vaughan, 
assistant to the director; Richard 
Perlman, Bigelow Green and Con- 
stance Herz, assistant stage man- 
agers, and Cary] Goldsmith, chair- 


|man of the campaign for audience | 


sponsors. 
Arthur Penn ii Girect “An 
Evening With Nichols and May” 


for its upcoming Broadway outing. 

“Strangers in this World,” a folk 
musical by Brainard Cheney with 
music by the late Charles M. 
Bryan, is planned for off-Broadway 
production next fall by Paul Mar- 
tin Michael. 

Amnon Kabatehnik intends pro- 
ducing and directing an off-Broad- 
way presentation early next fall of 
Kenneth Green's “Behind the 
Wall,” dealing with the same sub- 
ject as “The Wall,” Millard Lata- 
pell's adaptation of John Hersey’s 
novel, which Kermit Bloomgarden 
11 Broad- 
wav bow at the Rose Theatre 

Aileen Poe is currently in her 
second week as Sarah Simpson in 
at the Valley Forge 
Music Tent, Devon, Pa. 


Off-Broadway Shows 


(Figures denote opening dates) 

American Savoyards, Jan Hus (1-28-60); 
closes July 17. 

Balcony, Circle in Square (©-3-60) 

Between Two Thieves, York (2-11-60) 

Camino Real, St. Marks (5 





Connection, Living Th’tre (Rep) (7-15-59) 
Country Scandal, Mews (5-5-t0) 

Ernest in Lo », Cherry Lane (5-4-€0). 
Fantasticks, Sullivan St. (5-3-60) 
Krapp’s & Zoo, Provincetown (1-14-60) 
Le Ronde, Marquee (5-9-60 

Leave ft to Jane, Sheridan Sa. (5-25-59) 
Mary Sunshine, Orpheum (11-18-59). 
Oh, Kay, E. 74th St. (4-16-60). 
Prodigal, Actors (2-11-60) 


Threepenny Opera, de Lys (9-20-55) 
SCHEDULED OPENINGS 
John Brown’s Body, Players (6-21-60) 
Theatre Chance, Living (Rep) (6-22-60) 
Man & Superman, Jan Hus -16-60) 
C.OSED 
Ignorants Abroad, Th'tre Fest (5-23-60) 


closed last Saturday 8) afier 32 
performances 
U.S.A., Martinique 10-28-59): closed 


June 12 after 256 performances. 





way production of “How to Make 
a Man” to the author of the play 
would enable the show to partici- 
pate in all subsidiary rights if the 


presentation were to run for only | 


one performance. That's provided 
for the contract between the pro- 
ducers and the author. 

There's been a growing tendency 
among producers to negotiate one- 
performance participation deals in | 
lieu of the usual Dramatists Guild 
requirement that a play must run 
21 performances on Broadway for 
the production to share in sub- 
sidiary rights, including film in- 
come. It's figured one of the rea- 
sons for this is the large number 
of pre-production film sales that 
have been made for shows which 
subsequently failed to last 21 per- 
formances on the Main Stem. 

“Make a Man,” scheduled for 
production early next fall by Jay 
Garon and Morgan Wilson, with 
Harry Horner as director and de- 
signer, is budgeted at $150,000. 
The play, by William Welch, a 


writer-editor on the NBC radio- | 


tv staff for the last nine years, is 
bas~1 on Clifford Simak’s story, 
“How-2.” 

According to an offering circu- 


’ lar sent out by the producers, Jack 


Farren will receive associate pro- 


ducer credit and will be entitled | 
to one-third of 1% of the manage- | 


ment’s share of the show if the 


play is produced by next Sept. 30. | 


Farren, who produced an off 
Broadway revival of ‘“Take a Giant 
Step” during the 1956-57 season, 
advanced Garon $1,000 for the 
purpose of promoting the produc- 
tion, with the money to count as 
a regular investment in the play 
when it is produced. Farren is 
also a television producer. 
Sharing in a percentage of the 
gross on the production will be 


matists Guild minimum of 5° of 
the first $5,000, 712° of the next 


$2,600 and 10° of the balance; 
Horner, 2° as stager, and the 
management, 1°% 





Seesaw Garners $24,300, 
Philly Park Playhouse ° 


Philadelphia, June 21 
The Playhouse in the Park, 
Philly's municipally operated sum- 
mer théatre in West Fairmount 
Park, grossed a booming $24,300 
on 11,100 paid attendance last 
week with Dane Clarke and Anne 
Jackson costarring in Wifiiam 

Gibson's “Two for the Seesaw.” 
Although the gross figure was a 
little under the Playhouse record, 
the number of payees was the ‘arg- 
est in the nine years of operation. 
The same show has been booked 
for a return engagement, July 25- 
30, replacing the cancelled book- 
ing of Dorothy Lamour in “Once 
More ‘With Feeling.” The current 


show is “Death of a Salesman,” 
with Luther Adier and Mildred 
Dunnock. 





'Ex-Acter to Open New 


Barn, Lake Luzerne, N.Y. 


Lake Luzerne, N. Y., June 21 

A new strawhat, George Patrick's 
Lake Luzerne Playhouse, formerly 
Burt’s Motion Picture Theatre 
will open June 28 for 12-week sea- 
son with a resident professional 
stock company. Until recently the 
spot was operated on a weekend 
film policy. 

A former actor, Patrick will be 
producer and director. His mother 
owns the Playhouse, which seats 
just over 400 and has an air-cool- 
ing system. 





Bill Conroy is back as press- 
agent for Eddie Rich's Colonie 


; Musical Theatre, Latham, N.Y. 


Bway Uneven Following Shutdown; 
Best, Birdie,’ Fiorello, ‘Sound’ SRO, 
Five $14,100, ‘Sun’ $9,800, Closing 


Business for eight 


Broadway shows back on the 


boards last week picked up where | 
| it had left off prior to the theatre | 
Receipts for the other | 


| shutdown, 
| shows were below the general pace 
| of previous weeks, with the drops 
| substantial in several cases. 
| decline is figured to stem trom a 
loss of momentum because of the 
12-performance blackout as well 
as the expected seasonal decline. 
| The corresponding week last 
| year was bullish, but the same 
period in 1958 was marked by a 
downward pattern. The combined 
gross for the 19 entries, exclusive 
of the City Center presentation, 
wes $707,800. That compares to 


17 productions the corresponding 
week last year and $731,600 for 18 
offerings the same period in 1958. 

Back in the sellout groove last 
week were “Best Man.” “Bye Bye 
| Birdie,” “Fiorello” and “Sound of 
| Music.” 

Estimates for Last Weck 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Diama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
col-Drama). O (Opera), OP (On 
ercita) Rep (Repertory), DR 
(Dramatic Reading, . 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross 
Price includes 10% Federal and 
| 5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Best Man, Morosco (D) (llth 
wk: 80 p) ‘$6.90-$7.50; 999; $41,000) 
| (Melvyn Douglas, Lee Tracy, Frank 
| Lovejoy). 

Almost $41,200. 

Bye Bye Birdie, Beck (MC) (9th 
wk; 64 p) ($8.60; 1,280; $57,518). 

Nearly $57,500. 


Fioretlo, Broadhurst 
wk; 228 p) ($8.35-$9.40; 
$58,194). 

Over $58,900. 


Five Finger Exercise, Music Box 
(D) (28th wk; 217 p) 
1,101: $40,207) (Jessica Tandy, 
land Culver). 

Nearly $14,100. 

Gypsy, Broadway (MC) (55th wk; 
431 p) ($8.60-$9.40; 1,900; 382,900) 
(Ethe] Merman) (Lays off following 
July 9 evening performance and 
resumes Aug. 15 at the Imperial 
Theatre, N. Y.). 

Almost $42,600. 


La Plume de Ma Tante, Royale 
(R) (79th wk; 627 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). 

Nearly £33;800. 


| Majority of One, Barrymore (C) 
(69th wk; 548 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardw cke, Gertrude 
Berg) (Ends run next Saturday 
(25) and is scheduled to resume on 
the road Sept. 5). 

Over $17,300. 
Miracle V orker, Playhouse (D) 
(34th wk; 268 p) ($6.90-$7.50; 994; 





(MC) (29th 
1,214; 


Ro- 


$36,500) ‘Anvre Baricroft, Patty 
Duke, Torin Thatcher) (R. G. 
Armstrong takes over July 1 for 
Thatcher, who's exiting his role 
for a film assignment in Holly- 
wood). 

Atmost $35,400. 

Music Man, a. MC) (130th 
wk; 1.032 p) ($8.05; 1,626; $71,000). 


Nearly $50,600. 


My Fair Lady, Hellinger (MC 
222d wk: 1,767 p) ($8.05: 1.551; 
$69,500) (Michael Allinson, Pamela 
Charles). 

Over $56,900. 


Once Upon a Wiattress, St. James 
MC) (56th wk; 444 p) ($6.90-$7.50; 
1,615; $58.984) 

Over $23,600 with cut-rate 
ets 


tick- 


Raisin in the Sun, Belasco (D) 
(66th wk; 522 p) ($6.90; 967; 
$35,300) 

Over $9,800 with cut-rate tickets 
Closes next Saturday (25). 


Sound of Music, Lunt-Fontanne 
MD) (30th wk; 236 p) ($9.50; 1.407; 
$75.000) (Mary Martin Lays off 
July 25- a §), 

Over 5.909. 


| Take Me Along, Shubert 


of the 19! 


The | 


a combined gross of $824,400 for | 


and stars. | 


($6.90-$7.50; | 


(MC) | 


(34th wk; 264 p) ($8.06-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) (Lays off 
July 11-30). 

Almost $48,600. 


| Tenth Man, Booth (Db) (32d wk; 
247 p) ($6.90-$7.50; 807; $32,000). 

Over $27,900. 

| Thurber Carnival, ANTA (R) 


| (16th wk; 119 p) ($6.90-$7.50; 1,185; 
| $49,178) (Tom Ewell, Peggy Cass, 
Paul Ford) (Suspends after the 
evening performance next Satur- 
day night (25) to vacation and then 
play the Central City (Colo.) Opera 
House from July 30-Aug. 27, prior 
to resuming at the ANTA on Labor 
Day). 
Nearly $26,100. 


| Toys in the Attic, Hudson (D) 
(16th wk; 120 p) ($6.90-$7.50; 1,065; 
$39,600! (Jason Robards, Jr.. Mau- 
reen Stapleton, Irene Worth). 

Almost $29,100. 


| West Side Story, Winter Garden 
(MD) (7th wk; 49 p) $8.05; 1,404; 
| oe -_ (Carol Lawrence, Larry 


‘Nearly $37,400 with twofers. 


' Miscellaneous 

Grand Kabuki, City Center 
| (Rep) (3d wk; 20 p) ($3.95; 3,090; 
| $60,000) ‘Previous week, $57,000) 


(Ends limited engagement tonight 
| (Wed.). 
Almost $56,200. 


Laid Off Last Week 
| Destry Rides Again, Impertal 
(MD) (60th wk; 472 p) ($8.35-$9. 40; 
1,427; $67, 500) (Andy Griffith, 
| Dolores Gray) (Endec run last Sat- 
urday (18) with an estimated def- 
icit of over $100.000 on a $390.600 
investment; resumes July 26 at the 
Riviera Hotel, Las Vegas, for eight 
weeks, prior to beginning a regu- 
lar road iour on the Coast. The 
lead roles played o> Rroadway by 
Griffith and Miss Gray will be un- 
dertaken in Vegas by Gene Barry 
and Monique Van Vooren and 
when the show opens Sept. 26 at 
the Philharmonic Auditorium. Los 
Angeles, the costars will be John 
Raitt and Anne Jeffreys). 
saemnendh $21, 100 aS ween } Casters. 


OFFER DARK OF MOON’ 
| FOR STOCK, OVERSEAS 


A production «f the Howard 
Richardson and William Berney’s 
play, “Dark of the Moon,” with an 
original score by Earl Robinson. is 
planned for a strawhat tour this 
summer and a subsequent overseas 
hike nexi fall. The venture is con- 
templated by a New York firm 
called Theatron, which is soliciting 
$8,000 to cover pre-opening costs 
for an eight-week summer theatre 
tour. 

As of a June 4 letter to prospec- 
tive backers, only four one-week 
dates had been tentativedly booked 
by the firm Theatron intends 
peddling the production as a pack- 
age at $1,000 per week, with the 
local managements footing all op- 
erating costs. In that way, the out- 
fit asserts the ©8,000 investment 
could be amortized during the 
planned eight-week tour. 

If gn eight-week tour isn't ar- 
ranged, then Theatron plans aban- 
doning the strawhat hike and ap- 
plying the money raised towards 
the financing of the overseas tour. 
The outfit claims it’s negutiating 
with a Sendinavian recording com- 
pany to finance the European hike 
in return for the recording rights 
to the production. 





French Legit Crisis 
|  Doesn’t Awe Amateurs 
June 21 

Although there is a perennial 
legit crisis in France, this country 
still boasts ahout 150,000 amateur 
actors in 15,000 troupes around the 
country. They do nearly 500 dif- 
ferent plays every year 

The Catholic Theatre Federa- 
tion, grouping about 5.000 com- 
panies of the 15,600, has organized 
a festival ~fhes at the open air 
theatres of Saint Severin for some 
selected companies. It is tagged it 


Paris, 


The Festival of Sacred and Pro- 
fane Dramatic Art, with entries by 
such writers as Jacques Copenu, 
Calderon, Andre Obey and Jules 
Roy. 
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60 LEGITIMATE VARIETY Wednesday, June 22, 1960 j 
vor and after which the eom-/ Leonard Stlmes (17 E. 79th St.;/ W. 58th St., N.Y). Same audition i 
; pany of 30-odd will be cast. | TR 9-1380 schedule as for Warwick Musie ; 
. OFF-BROADWAY | “Sive” D). Producers, Irish| Theatre, Providence; see above. 
“Captain Jinks of the Horse Players ‘c/o Seven Arts Centre, 
| Marines” (C). Producer, Scottj| 120 Madison Ave., N.Y.). 
s C). Producer, Scotti Shifti Heart” (D). Prod } T. I we 
+¢+¢# D'Arcy (112 W. 72d St., N.Y.; EN| . “Shifting Heart” (D). Producers, 
Following are available parts in upcoming Broadway, off-Broad-| 2-480). Available parts: male, —- . "ae 4 ye 2 etevision 
way, and touring shows, as well as ballet, films, industrial and tele ree oe a a dandy; gine f CO ry ‘ » NX. | = 
vision shows. All information has been obtained directly by the| tantalizing femme opera star, early “teneeian” (iC) = oe Artist Man ese 
Variety Casting Department by telephone calls, and has been re- 20's; plump, bubbly character Cy ee eae ak Paty! 200 W. 57th ee sees. 
checked as of noon yesterday (Tues.). ‘ : al woman : = che tng — E. 52d St., N.Y.) ; 'cepting photos and resumes of ap- 7 
_ The available roles will be repeated weekly until filled, and addi- —, : - yg vy ” - nner “Subways Are For Sleeping”|plicants for commercials and in- 5 
tions to the list will be made only when information is secured from a = _— ype, ne ems yc lal (MC). Producer, David Merrick | dustrial every Wednesday 10 a.m. ~ 
responsible parties. The intention is to service performers with leads | 4¢ er woman, sweetly severe, soc lal (246 W. 44th St., N.Y.; LO 3-0380).| to 5 p.m. c/e Jerry DiGeronimo at ’ 
provided by the managements of tne shows involved rather than to matron type; two men in 20's, “Sweet & Sour” (C). Producers, | above address 
run a wild goose marathon, This information is published without dandies, masculinely “foppish”; | Treatre Guild (27 W. 53d St. N.Y.;| “Moment of Fear” (D). Producer 
charge. woman pretty, voluptuous, not too) CQ 5.6170) & George Kondolf. NBC (30 Rockefeller Plaza, N.Y; 
In addition to the available parts Usted, the tabulation includes pro-| bright;. three very bad ballerinas; “Time Is a Thief” (D). Producer, (CI 7-8300), casting director, Editi. 
ductions announced for later this season, but, for which, the manage- several stuffy character women Beverly Zarling (489 Fifth Ave.,! Hamlin. Accepting photos “and 
ments, as yet, aren’t holding —_ noe calls. Parenthetical designa pot pe bits say extras. — N. Y.; YU 6-4284) resumes, c/o casting director at 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | and resumes are being accepted by “Unsinkable Molly Brown” (M). above address 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | mail poe? R o above fy cea Producers, Dore Schary & Thea- van 
Reading. Script available at Samuel French | tre Guild (20 W. 53d St., N.Y.; CO | f-— 
+t Inc. (25 W. 45th St., N.Y.). 5-6170) i Industrial 
| ducti , - wy “Ernest In Love” (MD). Pro-| “Wildcat” (C). Producers, nadustria 
gg b Ly wt, * a ducers Noel Behn & Robert Kam- Micheal Kidd & N. Richard Nash 
: , ing young star ao a ’ “yee * ' i > . ; 5 = 
Fas . > «:-.|lot (38 Commerce St., N.Y.; CH} ‘c/o Triad Productions, 1501 — 
as male lead; no further casting 29-3951): director, Harold Stone. Broadway, N.Y.; CH 4-6852). . 2 ; 
Y until he is set. Photos and resumes | 4 \ai) ap} niles 2 ee ty “Yesterday’s Waves” (D). Pro- Chevrolet Show. Producer, Jam 
BROADWA by mail only c/o above address _ le parts: we hay S; om ducer. Cavallaro Productions (Joe Handy (1775 Broadway, N.Y.; JU 
“4 Clean Kill” (D). Producer, “G ” (MC) ‘ gq |Joung men; two character women; & Chuck Cavallaro) (Woodward | 2-4060); musical director, Maurice 
Clifford Hayman (230 W. 54th St ypsy” (MC). Producers, David | character man, 40-50. Accepting ae : ww. oriLe . F 
N. Y.; JU 2-4095) Accepting photos Merrick (246 W. 44th St. N. Y.) photos and resumes for future re- Hotel, S5th & Tth Ave. N. ¥.; CI rata on me iN ge 
S &. 2- 3 $A oy : : : 7.9000) Saturday (25), me a.m. 
eg ig hg Ae rein, Bdbesl aaaxtieds hoes o3d St. N.Y) tote Oe ES OFF-BROADWAY |women st 13:30 a.m. at Showcase 
of British actors, c/o above ad-|,; ae = eR. "193d St., N. Y.). . ! y Q : : .m., St 
; L b tions being held for futur wee aa, : | Studios (950 8th Ave., N.Y.) 
dress, Available parts: three char- | nents ond understudies next Tues- “Leave It To Jane” (MC). Pro-| ,, gins Pees nancies House of Shows. (5 E. 73d St 
acter men; two character women: | 4.0 (5) hows 7-12 S BORS “| ducers, Joseph Berhu & Peter “Friends and Romans” (D). Pro- . -0USS nows. \o E. 196 SL. 
onan ae y (5), boys, 7-12, under 54 inches | (, Siociien a a ducer, Stage Society (103 E. 86th | Ys TR 9-6555). Part available 
nen Fr consent” (0), Pr-| ta, BM ts, dimen, ack, 1 ps) Net" C/o ,gberidan Square, Thee-| duces Stage Sect for @ character women, 80°00. Mall 
ducers, Robert Fryer & Lawrence |i 7- mage 50 inches tall,| Ny; CH 2-9609). Auditions for ‘iepitaph For George Dillon” (D). eer ben ‘resumes c/o Fred 
Carr (234 W. 44th St., N.Y.; must sing, dance, act, 3 p.m., at the |men’ and women singers under 21| Producers, Edward Hastings & Pullen at above address. 
\ | Broad Theat B 7 5 i } 
4-2844): casting director, Bnet 4 te" eatre (Broadway at for ensemble. Call above number | George Morrison (220 W. 10th St., Industrial Shows Incorporated, 
fe me Casting not due to start 534 St., Y.). for appointment N.Y.). 41 E. 28th St., N.Y.; MU 3-6039). | 
until mid-July, when the produc- | “tme ‘a Douce” (MC). Pro- “Man and Superman” (C). Pro-| “In Jael’s Tent” (D). Producer, Accepting photos and resumes of 
tion of “Midgie Purvis” has been | ducer, David Merrick (246 W. 44th ducers, Aubrey-Archer  Produc-| Chekov Co. (Bleeker Street Play- men and women variety performer, 
ont |St., N.Y.; LO 3-7520). Accepting Gene ; (James Forster & Peggy | house, 145 Blocker - , es r o Harry Beekmen at above ad- 
“All The Best People” (C). Pro- | photos and resumes of male singer- Shields, 12 Seaman Ave., N.Y.). “Little Eyelf” (D). Producers, | dress 
ducers, Joel Spector & Buff Cobb| dancers, c/o Mike Shurtleff at Roles of Ramsden, Octavius, Ma-| Lee Garfield, Alan Lawrence _& | Raymond Coleman Artist Maa- 
(c/o David Lipsky, 230 W. 41st St.,| above address. lone Sr., Malone Jr., and Violet | Alfred ger (35 W. 90th St, agement. (30 W. 60th St. N.Y; 
ge Foray Pago 30-33; | (c LOOk We've Come Throuzh” Gales tr shave save. ee to NXsneht Race” (D). Producer, | JU 2-7597). Accepting photos ‘and 
naive femme, ;. male, “39; (C). Produc or or’s TI mes to above address. ihe text ’ si ’ resumes of men, . *hil- 
middleaged femme; executive male, | (165 ond ae ee Spry of a oe play ? ey in — W O41 W. peg N 4 ds en with keane aaaiekens 
50-60: callous male, 30-35. Mail! castin ater - ,’, paperback edition (Bantam Books, Theatre, < ett pinata by mail only, c/o at css. 
er the nto arma resem OB Siaet tines: eatin ate N.Y ye | 9-2591). »y mail only, c/o above addres 
dress. two girls, 19-20. Mail photos and), ~@Uaring The Circle” (C). Pro- nares iii, 
“Assignment In Judea” (D). Pro- resumes, c/o casting director at duc os Cecil Reddick, Dick Men- ToL RING | ’ y Ki 
ducer, Eddie Dowling (c/o Lambs above address. Contact will be delsohn & Harvey L. Bilker (6255| “Andersonville Trial” (D). Pro- ilms 
Club, 128 W. 44th St., N. Y.; JU! made for appointments Broadway, Riverdale 71, N. Y.;| ducers, Lee Guber, Frank Ford & : 
aarti due maaan tlie| Simian KI 8-5265); director, Reddick.| Shelly Gross (136 W. 55th St., N.Y.; |S 
<- oto); ear ee e- = - Bia Music Man” (MC). Producer Available parts two ingenues; CI 5-1800). Accepting photos and “Butterfiel ” _ 
W. Gates. Accepting photos and| Kermit Bloomgarden (1545 Broad- three men, 20's; one character man.|resumes for the fall touring pro- Baerga ield 8” (D). Producer, 
resumes of men and women ,in 30's, | way, N.Y.; JU 2-1690). Part avail-| Mail photos ‘and resumes, c/o duction. c/o Marvin A. Krauss,| 2{'°9-Lynbrook Productions (1540 
with classic features, c/o above able for good character commedi- abc ove address. c/o Westbury Music Theatre, Box Broadway, N.Y.; JU 2-2000); for 
address ’ " enne. Phone or send photo and “Valmouth” (MC). Producers, | 86, Westbury, L. I MGM __ release. Parts available 
“Bye Bye Birdie” (MC)). Pro- resumes, c/o Lilian Stein, at Gene Andrewski ‘bara Griner és é » (MC) Pro- 10F extras. Photos and resumes 
iC , » ndrewski, Barbara Griner & Destry Rides Again” (MC). Pro oes . . 
ducer, Edward Padula (1501 Broad- above information. Mort Segal (122 Willow St., Brook- qucer. David Merrick (246 W. 44th being accepted at Central Casting 
way, N.Y.; LA 4-4860). Accepting; “Qnce There Was A Russian” lyn Heights 1, N.Y.). Available LL NY LO 3-7520) Auditions for moo 110 at 200 W. Sith St. 
photos and resumes of teenage (C). Producers, Leonard Key &/| parts: two grande-dame character aad oe a eee = say ie N.Y.; CO 5-0756). All applicants 
boys and girls for future New York | Morton Segal (120 E. 56th St.,| women; three men, 20's; young the Las Rng + peace | rasan must bring SAG membership cards. 
replacements and chorus parts for | N. Y.; PL 2-4190). Accepting photos| Negro femme, must sing and this Friday - gf onl ao “Mutiny on the Bounty” (D), 
a touring company, by mail only,!and resumes of character men dance; two character men, 40's, 2-™- and femme dancers, 12 noon: | 5, oGucer Aaron Rosenberg (MGM, 
c/o suite 2005, at above address. and women by mail only, c/o above | Sing and dance; ingenue, come- ™en and women singers 1 p.m.. at! 1549 Broadway, N. Y.; JU 2- 2000); 
Stale willingness to travel. sddress. dienne, sing and dance. All appli- the Imperial Theatre (249 W. 45th director. Carol Reed: casting di- 
“Carrot Top” (MC) Producer, “Portrait of Jennie” (M Pro- | cants should have British accents Si., N.Y.). rector, Dudley Wilkinson Accept- 
NY. 19 31 bg W. “y St.,|ducer, Newburge-Porter Produc- And ov gg = soon c/o) “Fiorello” (MC). Producers, Knill ing photos and resumes, of au- 
N. Y.; -7520); casting direc- tions (148 W. 24th St. N. Y.; “"@rewskl, at above address. & Tahse (1860 Broadway, N.Y.;|thentic Polynesian men and wom- 
tor, . w a Available ak cee a _ girl. FUTURE PRODUCTIONS jJu — Auditions: _— Log en, c/o casting director at above 
part: title role, femme _ singer- -16, must sing anc ance; ta BROADWAY |day (28); Equity singer, boys at 10 address, 
quality. Apply through agents;man, 30's, must sing; character ‘a = ‘am. and girls at 11:30 a.m.; open “ce . % 
only in writing c/o above address.| women, 50-60, matronly. Accept- All's Fair” (MC) (formerly | ai) singers, boys at 1 p.m. and Pr ee By Grass (D). 
“Come Away With Me” (C).|ing photos and resumes, c/o above “Lysistrata"). Producer, Nicholas girls at 3 p.m., at the Broadhurst roducer, Newton Produttions 
Producers, Richard Myers, H. C.| address ; J. Matsoukas (Kenneth Later Thez oun Wr . ’ (1545 Broadway, N.Y.; Ci 6-9760). 
% yers, H. C. ess. ities 7 , veatre (235 W. 44th St., N. Y.). , Fae 4 * : 
Potter & Jul Fleisch (23 Agency, 144 W. 54th St., N. Y.), in a ., |for Warner Bros. release. Parts 
= aati St. N.Y: PL 5.1503), P “Sound of Music” (MD). Produc-| association with Marion & Judson|,,"Onee Upon A Mattress” (MC).| available for extras. Photos and 
E. 60th St., N. Y.; PL 5-1503). Parts) ers, Richard Rodgers & Oscar| Todd Producer, National Phoenix Thea-} resumes being accepted at Central 
available: femme, 17; character|Hammerstein 2d (488 Madiscn| “Beautiful D ” ( tre (322 E. 50th St., N.¥.; OR 4-| Casting (Room 1110 at 200 W. 57th 
man, 45-50. Accepting photos and | Ave., N. Y.); casting director, Eddie eautiful Dreamer” (MD). Pro-| 7160); casting director, Frances| co; yy. ¢ . ot 
resumes through agents only c/o| Blum. Auditions for possible future 5, sone a Co.; supervising/Ann Hersey. Auditions for)? ace Biya re Bs 
above address. | replacements for girls, 7-16, and poauct’ Joseph Moon (1545/ Equity singers, tomorrow (Thurs.), | C@{S MUS* Dring SAM membership 
“Donnybrook” (MC). Producer | boys, 11-14 all with trained voices sroadw ay, N bs ; CO 5-4784). men, 11 a.m.-l1 p.m., and women, | = ' 
Fred Hebert (743 Fifth Ave. N.Y.;|Mail| photos and resumes, c/o _,.C'Est La Vie” (MC). Producer, | 2-4 ‘pm. at the Winter Garden|, “Suburbia, US.A.” Producer, 
PL 3-7500). Accepting photos and above address. Charles K. Peck (200 W. 57th St.,| Theatre (1634 Broadway, N. Y.). Rao Associates (33 W. 42d St., 
resumes of male and femme Irish, __ “Taste of Honey” (D). Producer, ‘- ¥.; Cl 5-0450) | “World of Suzie Wong” (D). Pro-|N. Y.; OX 5-2285)._ Parts avail- 
types c/o above address. | David Merrick (246 W. 44th St, “Come Away With Me” (C). Pro-| ducer, David Merrick (246 W. 44th | able: housewife, 23-25; husband 30; 
. “Face Of A Hero” (D). Producer,|N- Y.); casting director, Michael ducers, Richard Meyers, H. C. Pot-|St,N. Y.); casting director, Michael | Several gangster and character 
Lester Osterman (55 W. 54th St.,| Shurtleff. Available part: Negro ter & Julius Fleishmanrf(22 E. 60th | Shurtleff. Accepting photos and/|roles. Mail photos and resumes, 
N.Y.; JU 6-5570); director, Alex- youth, early 20s, virile, handsome. St., N. Y.: PL 5- 1503). | resumes of oriental actresses under |¢c/0 above address. 
ander Mackendrick. Accepting a, photo and resume to casting) “Come Spring” (D). Producers,|30 c/o casting director at above |= = 
photos and resumes of character ponte ago A age play is anger Bowden & Ridgeley Bul- | address. 
men, 40-50, ¢/o abov PS ock (137 W. 48th St., N. Y.; CO} ane 
“Farewell, Fervwell ’ Banene” | “Tenderloin” (MC) Producers, 5-2630). ‘ ¥ ; ss STOCK ™M Oo D E L q ‘ 
(C), Producer, Ron Rawson (16 W. | Robert E. Griffith & Harold S “Critie’s Choice” (D). Producer . . , ' 
55th St., N.Y.; CI q- 1381). Part Prince (630 Fifth Ave., N. ¥ : JU 2- Otto Pre ger (2 r | NYACK, N.Y. 
bias. ) Preminger (39 W. 55th St..| j MISSY SIZE 12 
available: ingenue; male, 40's; |600). Open call auditions for N Y.; CI 5-211). d _ — hag ag 4 —_ 
all Irish. Accepting ph®tos and Singers next Thursday (23), women, “Do-Re-Mi” | _| ucer, bruce Decker ‘la averly 5 fe. 62" — 742" 
rey age gy © through if amt. and men, 4 pm: at the te Mi = MC) Producer, Da-| Place, N.Y.; GR 7-4464). Accepting iN FLATS 
vid Merrick (246 W. 44th St., N.Y.;| photos and resumes of character 
agents, c/o above address. Winter’ Garden Theatre (1634 LO 3-7520) 
“Five Im The Afterneen” (D). | Broadway, N. Y)). ere men for supporting roles in tour- EXCELLENT SALARY ‘ 
pe ° i" - “Every Girl Needs a Parlor” (C).| ing shows, and apprentices c/o { 
Producers, d’Ancona-Hilliard Pro-| “The Guide” (D). Producers, | p, cin : : 5 
| William Darrid, Eleanore Saiden. Producer-director, Carmen Ca-| above address. All others are cast APPLY AT ONCE | 
berg & Leonard Ruskin (137 w.|?2!b0 (152 W. 54th St., JU 2-1596).| through agents only. : 
Audience reaction recorded during. . | #8th St. N.Y.; CI 5-0830). Avail- a Fide’ a Producers, Leon- PRINCETON, N.J. SMART MAID INC. 
lable parts: con man, 30, poet of ard Fie d (AT 9-4717) & Robert S.|| McCarter Theatre. Producer, 
a yy || mercurial talents and desires; earl Milton Lyon (Box 526, Princeton, COAT & SUIT 
A POLITE EVENING” muscular, heavy-set man, 50, un-| , “Hundred Yard Dash” (C), Pro-|NJ.; WA 11-8700). Accepting 545 8th Ave... . 3rd FL. 
| imaginative materialist: wise man, 4ucer, 4 George Cayley (507 Fifth | Photos and resumes for the year- des 
with | 50-60, simple, passive, innocent. 4Ve.. N.Y). round operation beginning next 
vic GRECCO d small, delicate, young woman, able “ Belong To Zozo” (C). Pro- ~y c/o above address. Interviews — 
an to dance; slender boy, 16, innocent, | ducers, Mark Kroll & Charles Copr- »y appointment only. OOOPO4402040aL4 + 
FRED WILLARD ~ || Dashful, almost vacant face; young aay (197 W. S7th St, NY; C17) waeyieg Muse ‘Theatre. Pro-|$ OFFENSIVE = RELAXATION 
|man, 20's; dull man, minor civil 0). arwic usic Theatre. Pro- ~* : 
“Vou're itt . servant, early 50's; man, 30's, un-| “Kindergpiel” (D). : ducers, Buster Bonoff & Ben Segal | TAKE THE OFFENSIVE t - 
" ehh 1 loft the pti | imaginative, bureaucrat; two. car-| Elaine Seaey (137 W. ‘en oe (140 W. 58th St., N.Y.). Auditions | 2 HAVE A MASSAGE AND RELAX! z } 
“Vl never eat encther pickle.” || "€Y men; miscelianeous villagers, N.Y.; JU 6-6295). '|for “Damn Yankees,” “Carousel,” BERNARD GOTTLIEB ? : 
“That's a lovely dress.” men and women of all ages; over- “Last Days of Lincoln” (D). and South Pacific” next Friday | Licensed Masseur 3464641 ? 
7 Ripepig eee |ernest, insensitive, Madison Ave. | Producer > y (24), Equity men dancers at 4-5 O1,£, 08 Ot, Mow York (Sei 40) F 
What time is it? type adventurer " All character 40 W ge a a psy p.m. and non-Equity men FR} * eae az Dermmeety 
5 i NS »haracters, 55th St., N.Y., C 0594). 
The last POLITE EVENING will be | except the latter, are from South “Laurette” (D). Producer Alan at 5-6 p.m.; Saturday (25), Equity | = —. 
Fridey, June 4, 1960. An equally | India, the play’s locale. Photos Pakula .1619 Broadway, N.Y.; JU| Women dancers at 10-11 a.m. and 
favorable reaction is expected. | and resumes being accepted by 2-6013 ‘ : non-Equity women dancers at 11) Let Us R d Y Sc H 
Curtain: 8:40 P.M. /mail only, c/o Betty King, at  “*Effet Glapion” (“The Glapior | 2-™-12 noon; at Columbus Circle | —_— our script 
gee ativon. Method”) (D) A ‘q| Studios (981 Eighth Ave., N.Y.).|[ !f_ meritorius tt will be marketed by lone 
VARIETY ARTS STUDIO pt C . Producer, David] = experienced showmen. Nominal reading fee 
225 W. 46 St. NYC | “The Wall” (D). Producer, Ker-| Merrick (246 W. 44th St., N.Y; LO| See also below, Oakdale Music ||| Predueers seeking sow commercial scripts 
Res.: SP 7-6210 mit Bloomgarden (1545 Broadway, 3-7520). Theatre, Wallingford, Conn. | hte 
” $2.00 Y.; JU 2-1690). All parts being) “Lueky Jim” (D). Prod D WALLINGFORD, CONN | tore ~ fa ce A coe RT yay 
Adm: $2. 1 parts g uucky Jim ). Producer, Don ‘ F 
$ $1.00 | cast, but management reports it is Herbert (745 Fifth Ave., PL 1-1290). Oakdale Music Theatre. Pro- ieien ——- joun” — 
| presently seeing specific perfor-| “New Faces” (R). Producer, | ducers, Ben Segal & Bob Hall (140, 
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Stock Reviews 


Operation Mad Ball 
New Hope, Pa., June 7. 


Michael Ellis presentation of three-act 
omedy by Arthur Carter. Staged by 
tanley Prager: settings, John Raymond 


Freimann; lighting, Robert Brand. Stars | 


Jack Carter, features Odette Myrtil, Paula | 
Stewart, Dana Elcar, Ty Perry, Bonnie 
Bartlett. Opened June 6, 60, at the Bucks | 
County Playhouse, New Hope, Pa 

Pvt. Petrelli . .. Jack Carter | 
T’'5 Berryman ...... Lowell Harris | 
S Set. Bullard .,........ George Ebeling | 
M Sat. Pringie ...... Lee Bennett | 


S,/ Set. Mullen ... Robert Vandereriff | 
Mme. LaFour ‘ Odette Myrtil | 
Set. Massie Stan Schneider 
PFC Alison : Philip Bruns | 
& Set. Brown (Ozark)... Brandon Maggart | 
T Set. McCloskey Bruce Kirby 
T Set. Collins John Gabriel | 
T 5 Daboll Leonard Muthern | 
Lt. Bixby os Paula Stewart 
ep "Er Bud Borten 
i We. GD oc ctcccuaveny Waiter Miller 
P. W. Franz Charles Mayer 
M Set. Grimes William Callan 
Lt. Schmidt Bonnie Bartlett 
Lt. Col. Rush ; Dana Elcar 
Capt. Lock Ty Perry 
Capt. Goddard Joseph Trapaso 
S Set. Widowskas (Widow) Hal Lazaro 
T/5 Bowen William Hinnant 
Soldiers Henry Fanelli, Cal Leasure 
PFC Violet Paul Wrubel 

Nurses: Patty Jo Cooper, Brenda Cor- | 


rigan, Aileen Fitzpatrick. Sandra Freuler, 


Lois Osko, Shirley Paltin. Gayle Roth- 
stein, Deboreh Schneider. Bryna Sylvern, 
Mollie Treading, Diane Watson. | 





This satire on Army life starts 
slowly and comes to an abrupt end. 
But in between there are a lot of | 
laughs, which makes it a good | 
vehicle for summer stock or little | 
theatre. 

Arthur Carter, who wrote | 
“Operation Mad Ball” as a film, | 
insists he was functioning as a| 
“mythologist,” not as a “historian.” 
But this zany comedy rings true to 
ex-Gi's. | 

Jack Carter stars as a smart- | 
aleck private who takes over un- | 
official command of an Army) 
hospital in France to insure the 
success of a “mad ball” the en- 
listed men set up so they can date 
officer-nurses. Carter never lets 
up a minute and plays the role for 
all its worth. 

Odette Myrtil is effective as a 
French hotel owner who permits 
the GI's to use her premises for 
the bal!, but not without tribute. | 
Paula Stewart and Bonnie Bart- 


| 


| 


‘and well 


'“Twelfth Night” should hold up 


looks particularly good in her 
sailor’s middy and bell-bottoms and 
later in her officer's brass buttons. 
But even acknowledging that 
“Twelfth Night” isn’t such a 
Shakespeare much, exceedingly 
little comes across dramatically 
Few of the players are successful 
in making what they are doing 
seem worthwhile. Only occasion- 
ally, such as the reunion of the 
twins Viola and Sebastian, does 
the play achieve genuine stir. 
Miss Hepburn is_ effective, 
though the impersonation doesn't 
go below her uniforms. Nor does 


| Margaret Phillips come off much 


better as Olivia. The happiest gal 
in Illvria, really close to the in- 
tended spirit, is Sada Thompson 
in the uncomplicated role of firth- 
ful Maria 

Among the gentry the pleasant- 
est news is Clayton Corzatte, who 
suits ideally the heroine’s twin 
brother. Loring Smith works hard 
as Sir Toby, Richard 
Waring’s Malvolio is only inter- 
mittently satisfying and Morris 
Carnovsky’s clown Feste a minor | 
addition to his gallery. Donald 
Davis is a straight Orsino. David 
Gress, a boy soprano, helps vo- | 
cally. 

With 


advance, | 
i 
| 


an excellent 
through the season, along with the 
oncoming “The Tempest” and 
“Antony and Cleopatra.” Elem 





| 
. 

Legit’s Comeback | 
——=m=~m= Comtinued from page 1 GE 
in and take-out, however. Heavy, | 
full-dress productions, designed for | 
prime time bookings of at least | 
one week or longer, aren't likely | 
to benefit from the smal! town 
resurgence even though a few of | 
the cities on the BTA circuit are 
actually largely-populated locales. | 
Virtualy all of the towns have not 
had regular touring shows in years, 
execpt for BTA offerings 


| a familiar Broadway wail. The no¢ 


|Grand Kabuki 


London Bits 


London, June 21. 
Bernice Reading will play the 
part she created in Sandy Wilson's 
“Valmouth” when it is presented | 
off-Broadway in the fall. 
“No, No, Nanette” is to be re-| 
vived for a tour starting next Mon- 


Lavender and d Old Journalism 


Stagedoor Johnnies (Remember?) Make Comeback 
Off-Broadway—lIt Says Here 





day (27) with Tommy Fields and | 
Billy Milton as stars. SUMMER BERTH OPEN 
John Mortimer’s “The Wrong | meni 
Side of the Park” closes at St. Capt. Auten’s Bushkill Strawhatter 
Martin’s at the end of the month | Sans Producer 
when leading men Robert Stephens | 
and Richart” “-‘nson withdraw for|; Capt. Harold Auten, long iden- 
film comr_ -ents. tified with N.Y. film business, has 
Roland and Michael Pertwee, , summer playhouse but nobody 
father and son, have written a new who is willing to act as producer 
farce, “Thin On The Top,” which |or director. His season is set to 
Brian Rix is considering for the teeoff July 4, but still no producer 
Whitehall. is in sight. 
Shani Wallis has taken over @ | House in question is the Bush- 
femme lead in “Irma La Douce,” \jj] Theatre, part of his Bushkill 
succeeding Elizabeth Seal, who Manor development at Bushkill, 











withdrew in preparation for re-/pa It's a 600-seater where last 
peating the role in the Broadway | year he had 10 different shows in- 
|Lives,” “Separate Tables,” “Ten- 
NY CITY CENTER MAY |\der Trap” apd “Come Back, Lit- 
BOOST TICKET SCALE: Capt. Auten (who won the Vic- 
toria Cross in the World War 1 
The N. Y. City Center is echoing is still hopeful of landing a pro- 
ducer though the normal opening 
recent arnual meeting that a con-| — 
tinued climb in production costs | ¢ ’ “ 
its b.o. scale above the present Fiorello Profit 
$3.95 top. 
$45,000 to Dat 


edition. |cluding “Moon Is Blue,” “Private 
}tle Sheba.” 
: 
profit operation announced at its date is not far away. 
may force the 3,090-seater to hike | 
At the meeting, Newbold Morris, 


chairman of the Center’s board of 
directors, reported a deficit of 
$29,270 for the fiscal year. The 
annual report actually showed a|« ” : 
loss irom operations of $265,247, Fiorella,” Saving repaid y 
but must of that was offset by balance of its investment May 26, 
donations of $235,977. The finan-| has thus for earned about $45,000 
cia] report does not cover the re-| profit. That's based on a May 28 
cevivals at the Center of “Finjan's | “cCOunting. plus estimated subse- 
: e ncome. 
Rainbow” and “King and I,” and — 
the engagement of Japan's Grand 
Kabuki ending tonight (Wed.). 
A grant of $75,000 was made 
by the Rockefeiler Foundation to 
defray the costs of bringing the 
to N. Y. Other 


its 30th week at the Broadhurst 
Theatre, N.Y., completed repay- 
ment of its investment with a $45,- 
000 distribution. That was one 
week before the Broadway theatre 


the 


} 
The sellout musical, currently in 


Apparently old world romance 
isn't entirely dead. It’s been mak- 
| ing at least a gesture toward a 
comeback lately, not only in mag- 
|} azine pieces but even in fan-maggy 
|interviews in the dailies. Possibly 
| inspired by the pre-World War I 
| tone of the off-Broadway revival 
/of the show, N.Y. World-Telegram 
staffer Ed Wallace had an 
view last week with 
|actress in “La Ronde.” 
It read in part, ‘Alexandra Ber- 
}len, off-Broadway but on the beam, 
‘has brought back the stagedoor 
johnnie in greater numbers than 
|the theatre has since Faith Bacon. 
It is an inspiring sight to stroll] at 
nightfall by the Theatre Marquee 
|on E. 59th St. and see the elderly 
|swains forgathering with their des- 
sicated bouquets, leaving a trail 
|of crisp petals.” 

Miss Berlin was seemingly will- 
ing to go along with a feature 
| angle, being quoted as saying in 
|part about the stagline of overage 
admirers, “I get calis. A piving 
|voice will say, ‘I saw the show 
| tonight, and was just wondering 
| if you would like a bite of supper.’ 
|I see elderly men in the audience 
|time after time, and I run this 
|gauntlet of withered bouquets 
when I leave the theatre.” 


Legit Followups 


Rhinoeceres 
| (STRAND THEATRE, LONDON) 
Lendon, June 21. 
The Eugene lIonesco drama, 
| “Rhinoceros” has transferred from 
the Royal Court to the Strand 
Theatre for a limited run, with 
| Laurence Olivier still starring, but 
Maggie Smith in place of Joan 


inter- 
a featured 











pape é : The six shows set for BTA tours ‘ shutdown. The Robert E. Griffith- | Plowright, Michael Gough instead 
ett are “ Ss ema a | - . > } . 7 s a 
o> eda an two ef the Somate | this season are “Fiorello,” “Once — aan "aon —. Harold S. Prince was back in the |of Alan Webb and Geoffrey Kums- 
= iii —" {Upon a Mattress,” “Andersonville | royndation to simulate the pro- capacity groove following the re-\den taking over from Geoffrey 
P ~_— ~ ne! od ain , d Ty Trial,” “Pleasure of His Company,” | quction of operas by contemporary SU™Ption of performances ast’ Dunn. All three acquit themselves 
tt e commanding 0 ficer an x. ¥|“J. B.” and a Marcel Marceau pan- Auuntieen auaaines and Ganeee week. | well in Orson Welles’ lively pro- 
Perry is believable as aa a |tomime presentation. Two of the gach from age wee al Foundation| Highlights of the May 28 audit duction. Miss Smith has toned 
man” aide. “*  |entries, “Fiorello” and “Mattress,” | and the Old Dominion Foundation, °f the Jerome Weidman and/ down her usual refreshing perki- 


}are currently running on Broad- 


George Abbott (book), Jerry Bock | ness and will soon completely get 
| way and will be duplicated for the | 


to be expended over a three-year 
pe year (music) and Sheldon Harnick/|the feel of the role. 


Twelfth Night period. 


Stratford, Conn., June 9. | 
American Shakespeare Festival Theatre | 
revival of two-act comedy by William 
Shakespeare. Stars Katharine Hepburn. , 
Staging, Jack Landau; scenery and cos- 
tumes, Rouben Ter-Arutunian; lighting, 
Tharon Musser; music and songs, Herman | 
Chessid. Opened June 8, °60, at the 
American Shakespeare Festival Theatre, 
Stratford, Conn.; $5.25 top 
Orsino pemevaice 
Curio ‘ 


, Donald Davis | 
. Stephen Strimpeli | 


Valentine er Jobn Harkins | 
Viola ..seeees» Katharine Hepburn | 
Sea Captain cence ite Will Geer | 
Sir Toby Belch . Loring Smith 
Maria . Sada Thompson ; 
Sir Andrew Aguecheek 0. Z. Whitehead | 
Feste oes ... Morris Carnovsky | 
Olivia Margaret Phillips 
PEREUEEI® cccccccesscces Richard Waring | 
A Boy ‘sn David Gress 
PED  cccccwreaswde ens William Hickey 
AMOMO ... cccccccccces Clifton. James 
Sebastian . Clayton Corzatte 
Guardsman ......... Claude Woolman 
Priest Patrick Hines 
Sailors, Fishermen, Guardsmen, and 
Ladies: Constance Bollinger, Gil- 
bert. Donald Hatch, Charles Herrick, 


Alfred Lavorato, George Parrish, Donald 
Pomes, Howard Peyrow, Robert Reilly, | 
Lou Robb, Sandra Saget, George Samp- 
son, Wisner Washam, verly seceded 





Its sixth season finds the Ameri- 
can Shakespeare Festival Theatre 
so well established that the nega- 
tives of its opening production, | 
“Twelfth Night,” won't hurt much. | 
Especially with the stellar pull of | 
Katharine Hepburn, the gal who 
put the Stratford-on-Housatonic | 
operation on the course three years | 
ago, the season should do well. 

Jack Landau, who took over the 
production reins at ASFT follow- 
ing John Houseman's exit at the 
end of last season, has in his stag- 
ing of the initial 1960 entry played 
it sure, even if he hasn't succeeded 
in making the play generate. In 
addition te Miss Hepburn’s Viola, 
“Twelfth Night” has a big plus in 
the physical contribution of Rou- | 
ben Ter-Arutunian, who has trans-_ 
formed the stage from the lat- 
ticed paneling which had become 
something of a trademark here. | 

The designer has applied his re- 
sourcefulness to a calendar switch | 
which sets Shakespeare’s seacoast | 
town of lllyria in what is generally 
taken to be Brighton, circae 1839. 
A spectacular seashell background 
and proscenium arch superbly | 
suited to Tharon Musser’s lighting, | 
with such helpful additions as a 
filigree two-deck gazebo, a flag- | 
pole of pennants and sundry other | 
shore resort items. | 

Ter-Arutunian has dressed his | 
people smartly, to make the com- 
edy a visual pleasure. The star’ 








| road. 


In the case of “Mattress” | 
there'll be another company tour- | 
ing the major cities. 
“Andersonville” recenfly ended 
a Broadway run and will be new! 
to the road, as will be “Fiorello” 
and “Mattress.” However, both 
“Pleasure” and “J. B.” toured suc- | 
cessfully last season, playing major 
cities. The BTA circuit, naturally, 
will take in fresh territory. Mar- 
ceau has toured before, but he'll 
also be hitting places he hasn't | 
previously played. 
The combined touring time for | 
the six shows this season will be 
179 weeks, including non-BTA sub- 
scription dates. “Fiorello,” which 
is scheduled for a two-season tour, 
will be the first of the shows to! 
begin traveling. It opens Aug. 8 at 
the State Fair Music Hall, Dallas, | 
for a two-week run. The total play- 
ing time for the four shows booked | 
by BTA last season was 117 weeks. 
Most of the cities on the BTA 
circuit are committed to a four- | 
play subscription series, while | 
others are signed up for five plays. | 
The Marceau presertation will be | 
an extra offering in the BTA cities 
booked. A substantial part of the 
“J. B.” tour will take in college 
dates on a flat guarantee. About ! 


up for the show. BTA claims it 
began setting the college dates last 
year, when the production was still 
running on Broadway. 

BTA asserts its weekly subscrip- 
tion guarantee for a show will be 
about $27,000, prior to the public 
sale of tickets. The est’ nated 
guaranteed gross for each of the 
six shows going out on BTA time 
this season, is as follows: | 

“Fiorello,” $853,500 for 30 of the | 
first 42 weeks of its tour. 

“J. B.,” $675,000 for 26 weeks of | 
a 27-week tour. 

“Andersonville Trial,” $635,000 | 
for 27 weeks of a 33-week tour. 

“Once Upon a Mattress,” $600,- | 
000 for 27 weeks of a 30-week tour. | 

“Pleasure of His Company,” | 
$500,000 for 24 weeks of a 27-week | 
tour. 

Marcel Marceau, $400,000 for 15 
weeks of a 20-week tour. 





Producer-pressagent Arthur Can-| 


tor has taken a place at Bridge-| 
hampton, L, I., for the summer, 





|rangements have been planned 


‘The trial ended iast March, 


(lyrics) tuner, are as foilows: 
Leon Ames is set for the Mel- Investment (repaid), $300,000. 
vyn Douglas part in the Coast pro-| Operating profit (four weeks, 

duction of “The Best Man,” with | May 2-28), $45,005. 
William Gargan slated for the Lee Net profit, $30,383 (after deduc- 





Tracy role. The third lead, played tion of director George Abbott's 
on Broadway by Frank Lovejoy, | 20% share of the profits and pro- 
hasn't been cast. 


| vision for N.Y. State tax). 


Literati 


Regardless of 














by 


verdict 
The N.Y. Times and the N.Y. Judge Erskine Maiden Jr., the los- 
Herald Tribune will now be buck- ing side will appeal 


N.Y. Times Vs. Herald Trib , the 





ing each on European newsstands | 
in the fall when the Times Pagnol’s Memoirs 
launches its revamped Internation-| Marcel Pagnol’s memoirs, “Child- 
al Edition. In the revision and ex-| hood Memories” (French title), 
pansion of the N.Y. Times Inter-| will be published in the U.S. and 
national Edition, mechanical ar-| Fi-gland simultaneously next Oct. 
25. 

that will enable the International | Doubleday and Hamish Hamilion 
Edition to publish the Times’ | will be the respective publishers 
worldwide news reports in Europe |. nder the new title, “The Pays 
at the same time it is published! wore Too Short.” 

in N.Y. 

The Times has been running its May Sue Beorery 

International Edition since 1949,| ‘The publishers of Esquire Maga- 
printed in Amsterdam from pilates zine filed suits against two New 
flown over. The Trib’s European | yeyico Mquor stores im Albu- 





|50 such bookings have been lined | operation goes back to 1887 when | querque courts last week asking 


it was founded by James Gordon that the establishments be pro- 
Bennett. |hibited from using the name Es- 
Theodore M. Bernstein, assistant | quire. Suit contends that the maga- 
managing editor of the Times, will | zine is a medium “for the dissemi- 
go to Paris to direct the editorial | nation of authentic advice and info 
revision and expansion of the In- lon liquor” and that it has acquired 
ternational edition. Robert E.| exclusive right te use the trade- 
Garst, also assistant managing edi-| mark in the liquor field as well as 
tor, will handle the organization | the publication field. 
and training of the editorial and | Both suits ask tnat the booze 
technical staff for the Paris edition | spots be prohibited from using the 
Major portions of the Times will| name and account for and pay to 
be transmitted from N.Y. to Paris | mag any profits resulting from the 
by Teletypsetter, going into type’ alleged unfair competition and 


|at almost the same time as in N.Y. | trademark infringement. 


Among the réports to be transmit- 
ted will be tables of the N.Y. Stock 
Exchange and the American Stock 
Exchange, bond and commodity 
market reports and other daily! noctor of Letters 
financial reports. 





Drs. Schulberg, Bernstein 
Budd Schulberg, Dartmouth ‘36 


at the college's 
190th commencement in Hanover, 
N. H., June 12. 

Final Arguments on Obscenity | During the same program, an 

Final arguments in the trial of | honorary degree of Doctor of Hu- 
the book, “Sex Life of a Cop,” to | mane Letters was presented to 
test Ohio’s obscene literature laws,| Leonard Bernstein, pianist-compos- 
will begin July 18, at Yevr~~stown.!| er and director of the N. Y. Phil- 
| barmonic Symphony Orchestra. 





awarded an honorary “egree of | 


But this invigorating, stimurcting 
| Play still remains Olivier’s evening 
and he gives a subtie perforinance 
as the downtrodden alcoholic clerk 
| who obstinately refuses to conform 
and join the herd when everybody 
around him starts to turn into 
rhinoceroses. Olivier is aiternately 
amusing, exasperating and pathetic 
and his final scene is a masterly 
piece of acting. 


This remains one of the best 
performances currently on view in 
jthe West End, even if the play 
itself bewilders even while it ex- 
cites. Rich. 


The Caretaker 
(DUCHESS, LONDON} 


London, June 7. 

“Myro” (May 11, '60) prophesied 
that “The Caretaker,” by Harold 
Pinter, would transfer from the 
Arts Theatre Club to the more 
commercial West End. ““Myro” was 
right. The play, deserverdly, has 
moved over to the Duchess Thea- 
tre, and should have ea useful run 
if supported quickly by discrimi- 
nating theatregoers. 

Author Pinter has dished up a 
play which relies more on dialog 
than a hard story line for its e*/ect. 
It is a puzzling play but the three 
actors, who form the entire cast 
and have moved to the Duchess, 
provide an evening of brilliantly 
observed, subtle acting. A tramp, 
frowzy, halfmad, truculent, yet 
strangely pathetic, moves into a 
‘room where he is befriended by 
two very odd brothers. One is a 
| Sadist, the other an ex-lunatic. 
| It isn’t easy to see what the 
|author is getting at. But it is clear 
that he wallows skillfully in werds, 
some brilliant, some illogical, some 
| lyrical, with allvwf them absorbing. 
And he’s a master of the acutely 
articulate inarticulate. Donald 
|Pleasence, Alan Bates and Peter 
| Woodthorpe respond to Donald 
|McWhinnie's direction admirably. 

Pleasence, particularly, gives a 
great piece of thesping. His tramp 
|is one of the greater theatrical ex- 
| periences of the year. This mixture 
of humor and sadness deserves to 
| be supported by anyone who values 
jthe theatre as an emotional ex- 
perience, and not just a night out 
< celebrate a wedding anniversary. 





Rich. 
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Broadway 
The Hy Hellers’ 42d annt he’s 
the maitre d’ at Lindy’s 
Rosalind. Russell off to Europe 


today (Wed.) on the Queen Eliza- 
beth 

Mimi Auerbach, tv fashion con- 
sultant. heading for Paris to put 


several shows on tape. 

Dorice Lucey, ex-traffic manager 
for Warner Bros., and Jim Larkin, 
ex-BOAC, have founded their own 
Transportatoon Counselors Inc 

Giuseppe Zuccoli, prez of the 
Italian Line, hosting a shipboard 
luncheon on occasion of the maiden 
voyage of the new T/V Leonardo 
da Vinci next month 

Author Carl Van Vechten was 
feted at his 80th birthday Monday 


(20: at Greenwich Village's Bon 
Soir. Jimmy Daniels, nitery’s em- 
cee, and Aileen Pringle, silent pic 
star, were co-hosts. 

Deminic Sorrenti, 30, former 
husband of onetime film starlet 
Rena Clark, arrested by the FBI 


in Milwaukee on a charge of jump- 
ing $500 bail in a Brownsville 
(Tex.) Federal narcotics case. 

Jim Kelso, ‘vaudevillian from 
way back (Demond, & Leighton, 
among other turns), has been at 
Metropolitan Hospital, 94th and 
First, since October. Would like 
mail from o!d trouper-chums. 


Roseland Dance City is looking 
for psintings for its upcoming 
celebrity art show Already re- 


ceived but not yet on display are 
paintings by Benay Venuta, Johnny 
Desmond, Harry Hersh%eld, Faith 
Dane and Julie Newmar 


Robert Downing planes to Lon-| 
13 | 


don June 24 and to Paris July 
to observe backstage technical op- 
erations in verious theatres He 
returns July 23. Next season, he 
will be production stage manager 
for the Moss Hart-Lerner-Loewe 
musicai, “Camelot.” 

Winthrop Rockefeller, now a 
resident of Arkansas, is the new 
owner of James Melton’s classic 
Ci collection, said to be worth 
between $200,000 and $300,000 
The singer's ancient cars, always 
in good preservation, were on dis- 
play, for a fee, at his Connecticut 
home, 

Col. Serge Obolensky signalized 
his return to the Hotel St. Regis, 
2s prez, with a gala that Thursday 
marking the 25th anniversary of 
both the Josef Urban-deccred 
Viennese Roof and the Maisonette 
(originally the Maisonette Russe). 
General mgr. Pierre’ Bultinick, 
maitre d’ August, restaurant man- 
ager Lawrence Rosso, and some of 
August's vet aides—Otto, Nino, 
George and Louis—al took bows 


Dorothy Mattox, who resigned 
after 31 years with the Hotel St 
Regis. says she has gone “from 
A to Z” ‘Vincent Astor, who just 
sold the famed 5th Ave. hostelry 
to William Zeckendorf), and now 
she ‘starts the alphabet all over 
again, “from aster to zinnia” in 


their country garden. Her husband 
has long wanted her to quit. Ed 
Seay’s longtime aide at the Hotel 
Plaza, Mrs. Frances Preston, has 
succeeded Miss Mattox at the St. 
Regis 

Every morning Harry Hershfield 
would phone to inquire about the 


welfare of his bride of 43 years, 
former Ziegfeld actress, Sarah} 
Jane Isdell, who had been in a 


nursing home the past three years 
‘sometimes she failed to recognize 
him Last week, just before a 
prebooked talk at a Communion 
breakfast, he did the same and 
got the sad news. “He “was never 
better,” says he, and then he 
asked Father O'Neil to escort him 
to the door of the hotel, when he 
broke down. It was not a case of 
“the show must go on,” Hershfield 
told intimates—just that “nothing 


would be gained and much might | 
be lost if I didn’t keep this long- | 


ago scheduled talk at this Com- 
munion breakfast.” 


Paris 
By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 5920) 

Yank financier Harry Gould 
mulling the 
French play here. 

Ballet dancer Dick Sanders turn- 
ing actor for Patrice Dally’s “All 
the Way” to be made in Brazil this 
season 

Members of the Television Euro- 
vision in Europe will pay $1,000, 
000 to the organizers of the Olym- 
pics in Rome this summer for 60 
to 70 hours of televised Olympi« 
time 

“The Ride Back” 


(UA), 


four- 


idea of producing a} 


year-old film, finally getting a first- 
run release and garnering fine 
reviews. 

Marcel! Camus, Oscar winner for 
“Black Orpheus,” will do a feature 
pic for Gray Films and Jean Dan- 
zon. Called “Songs of Love,” this 
will be followed by a series of 
shorter pix 

French-English coproduction ac- 
cord in for trouble because Anglo 
technicians are demanding that 
their technical regulations be ap- 
plied to any foreign crews on 
these pix 

French producer 
signed Nat King 
pessa Dawn, the Yank actress 
who clicked in the French pic, 
“Black Orpheus.” for a film to be 
made here next season It will 
be a French pic possibly made in 
two versions, French and English 
| French pix invited to the Berlin 
| Film Fest, June 24-July 5, are both 


Georges Glass 
Cole and Mar- 


“New Wave” films. They are Jean 
Luc Godard’s “Breathless” and 
Philippe Le Broca’s “Games of 
Love.” Both of these have been 
taken by Irvin Shapiro's Films- 
Around-The-World for U.S. release 

Opera singer Jane Rhodes, a 
hit in the Paris National Opera 
entry “Carmen,” would like to be 
paid by performance. She wants 


to earn $250 per show which would 
make her income more than the 
$500 monthly she now gets. She 
is now doing galas and provincial 
turns with “Carmen” to make up 


|her income. She goes to the N.Y 
Met in December where she will 
get $1,000 a night 
Minneapolis 
By Bob Kees 
(4009 Xerxes Ave. So.; WA 6-6955 
Herb’s has Charlie Shavers 
quintet 
Rowan & Martin continuing at 
Hotel Radisson Flame Room 
Christian Bros. Circus undet 
canvas set for Twin Cities July 
14-17. 


U. of Minnesota The 
season this week with 
Juliet.” 

“Black Orpheus,” playing 
run at nabe ariies Camy 
ond week 

Olid Log 


itre opening 
“Romeo and 


second 


us, In sec 





strawhatter presenting 





“Sunrise at Campobello” for first 
time here 

Edyth Bush theatre to follow 
current “The Matchmaker” with 


“Miranda.” 

Dave Fleisher here to help pub 
licize “Snow Queen” which will 
go into five nabe houses day-date 
here for its first-run locally 

All-Negro cast out of Chicago 
preseniing “Rebel Without Cause,” 


play about juvenile delinquency, 
in a number ‘of this area’s small 
towns 

tossed _press-tv-radio 


20th-Fox 
| cocktail party for Jayne Mansfield 


Mickey Hargitay and Linda Hut- 
;chins here as part of “Can-Can” 
;preem festivities : 

The Coast bistro owner Ben 
Pollack, now coordinator of book- 
ings for Freddie's nitery here. in 


town briefly to confer with latier’s 
owner, Peter Karalis. 


| lean 


Santiago 
Lenka Franulic upped to editor 
of Ercilla news weekly, replacing 
Julio Lanzarotti 
; _ Marques de Cuevas Inter 
} Ballet into the Municipal 
for three concerts 
Hernan Correa produced 
|directed “Un Viaje 
|(A Trip to Santiago). 
Mike Lever ankled his publicist's 
| spot at Anglo-Lautaro Nitrate and 
| returning to Washington. 
| Metro Theatre shuttered for 
; complete facelift. Reopening June 
28 with “Ben-Hur” (M-G) 
Emeleo filming a documentary 
on Chile in connection with the 
country's 150th independence anni. 





national 
Theatre 


and 
a Santiago” 


Boris Wardy directing and Ri- 
cardo Younis at the camera 
Dr. Juan Akel Ananias, owner 


of the Cervantes and Astor house 
in Concepcion, Chile, won first 
prize in a lottery and donated 
15,600,000 pesos to the University 
of Concepcion. s 

Pix usually blackballed will now 
be permitted under new censor- 
ship classificaton, for persons 21 
years old and over. First film to 
get the brand was the B.B. starrer, 
“Armas de Mujer” (Col), in sec- 
ond stanza at the Ducal and Golf 

Censors banned Ingmar Berg- 
man’s “Sonrisa de una Noche de 
Verano” (“Sommarnattens 
Leende”), 1956 Cannes award, and 
Mexico’s “Los Salvajes” (“The 
Savages”), with Pedro Armendariz 
and Mary Esquivel. 





| 


London 


(HYDe Park 4561-2-3) 

Dickie Henderson currently top- 
ping cabaret show at the Savoy. 

Actor Brian Worth bought 
tavern near Torremolinas in Spain 

Peter Maxwell, billed as the 
“playboy pianist.” back from seven 
month cabaret tour of South Af 
rica 

Stanley Darlington, Columbia's 
sales co-ordination manager, pro- 
moted assistant to sales manager 
Edward J. Brv «2 

United Artist, junketing a plape- 
load of critics to Berlin over the 
weekend for the Fest screening of 
“Inherit the Wind.” 

British film censor John Travel 


a 


van had a roundtable with the 
critics on Monday (20). Sesh was 
arranged by the film section of the 
Critics’ Circle 


Board of Trade reappointed five 


of the directors of the National 
Film Finance Corp., including 
chairman Povuvglas Collins, for a 
further twovear term 

American, British and German 
acts will be ‘appearing with the 
Moscow State Circus in Tom Ar- 
nold's “Circus Svectacular” which 


opens at Empire Pool, Wembley, on 
July 29 


Laurence Harvey returned home 


from the U.S. on the Queen Eliza 
beth last week. Other arrivals in 
London include Sam Engel, Alfred 


Drake. Richard Basehart and Earl 
Blackwell 

Millie» Isaxe Wolfson do 
nated $56.000 to the Variety Club 


which will be used to build three 
new boys’ clubs. It’s the biggest 
single gift the tent has received 
since its formation in 1949 
The general council of the Assn 
of Cinematograph, Television and 
Allied Technicians has passed a 
resolution protesting the racialist 
demonstrations against Sammy 
Davis Jr. and has sent a copy to 
the st ar 
Joe Vegoda and Michael Green 
tossed a party to launch their lat 
est British feature, “The Wreck 
ers.” which will be released 
t ugh Regal Films International 
P 1 mark the British screen 
deb xf French actress Michele 
Me 
Rome 
By Robert F. Hawkins 
(Stampa Estera; T 675906) 
John Dolan cast in “Sappho 
Venus of Lesbos.” also will appear 
in just-started “Romanoff and Ju- 
et T 
Rhonda Fleming reported signed 
here for “Revolt of Slaves” whict 
Nunzio Malasomma directs In July 
for Ambrosiana Film 
Under Ten Flags” (DeLauren- 
tiis Van Heflin-Charles Laugh- 
ton starrer shot here, goes to Ber- 
lin Fest under Italian colors 
Mitchell Kowal cast in “Adua 
and her Colleagues” ‘(Ergas-Zebra 
while on s first visit to Rome 
since he held a role in “Ben-Hur” | 
M-G 
| Haruko Wanifuch!, young Japa- 
nese actress, in from Tokyo to star 
in a tele series made here and in 
other world capitals for Japanese 
ivideo use 


Alda Valli signed by Jean Delan- 
noy Princess of Cleves” 
which rolls in August with Marina 
|Vlady, Jean Marais, 
|Feuillere among others cast. 

Peter Ustinov, Sandra Dee, John 
}Gavin and “Romanoff and Juliet” 
}company to Todi for exteriors on 


for 


the Universal production. Pic 
|turesque spot is over 100 miles 
joutside Rome in the Umbrian 
i hills 

Kerwin Mathews leaves Rome 
\for the Coast at the end of June 
jto star in “Jack and the Bean- 
|stalk” for UA. He's currently 
starred in “Sappho, Venus of Les- 
bos” opposite Tina Louise for 


Documento-Columbia. 


Mexico City 
By Emil Zubryn 
(Apartado 385, Acapulco) 
Georgete Martell, sister of 
Christiane, an ex-Miss Universe, 
is debuting as a film actress. 
Monna Bell has received author- 
from Europe to wax as 








} ization 





many platters as she wishes in 
Mexico 
| The Ink Spots, presented at a 


jlocal nightclub, are billed in Mexi- 
jcan as “Las Cuatro Gotas de Tin- 
ta” (literally, The Four Drops ef 
Ink 

Kirk Douglas claims he has the 
|promise of Rock Hudson to por- 
tray role of Moctezuma in film of 
isame name based ¢n the life of 
lthe Aztee Emperor. 





and Edwige | 


Marlon Brando again in “Come 
Live in My House,” the Theodore 
Apstein Broadway comedy hit to 
which the actor has film rights. 

Emilio “Indio” Fernandez claims 
he will do one or more pictures 
based on Mexican’ Revolution 
themes, with these to be financed 
and produced by Yul Brynner, who 





also will star. Brynner wants to 
do four pictures in Mexico in this 
year and 1961 


Mexican producers have crossed 
Gina Lollobrigida off their lists as 
a potential star in their pictures 
Reason—her asking price is too 
steep for local filmmakers. Actress 
asked $250,000 per picture and 
this makes far more than 3,000,000 
in Mex currency, enough to 
turn out four or five local super- 
productions 


pesos 


Detroit 


Hollywood 


Lucille Ball bedded with virus 


attack. 


By Fred Tew 
TU 4-8810) 

Rufus H. Sheperd, former man- ! 
ager of Ford Auditorium, named 
special events director for United 
Detroit Theatres 

Comic Alan King will head 
“Night of Stars,” including Barry 
Sisters, Yemenite Dancers, Stan 
Fisher and Herschel Leib orch. 


David Kane, Universal publicity 
man here, named to serve on Spe- 
cial Events committee of Second 


Annual International Freedom 
Festival to be celebrated in Detroit 





and Windsor, Ont. June 25-July 4 

Robert Muir, NBC veepee, will 
receive citations from Detroit's 
fayor Miriani and Windsor (Ont 
Mavor Patrick in appreciation for 
participation of net's “Howdy 
Doody” show cast at coming Free- 
dom Festival June 25-July 4, cele- 
brated by both cities 

Memphis 
By Matty Brescia 

{61 S St MU 5-5107) 

Ink Spots and Chuck Cabot orch 
to Starlight nitery here for two 
weeks 

Shorty Addison, GI showman 
back at helm at Claridge Hotel} 
greeter and assistant skipper 

Art Linklett hecked in for a 
powwow wi Memphis execs on 
} plans for ne Fairgrounds here 

Harold Krelstein, Plough radio 
prexy to Baltimore's WCAO and 
| Boston WCOP for annual spring 
powvow 

Pulitzer P1 vinner Hodding 
Carter, ed and publisher of nearby 
Greenville, Mi Delta-Democrat 
rimes, in town 


Mahalia Jackson in town for un- 


veiling of W: ¢ Handy bronze 
statue here on Beale Street where 
he penned his “St. Louis Blues.” 

“The Andersonville Trial,” and 
“One Upon a Mattress,” a pair 
of Broadway shows, are pencilled 
in for the Fall season here at City 
| Auditorium 

Memphis niteries prepping for 


Memphis Pro Golf Open with Leon 


Kellner skedded at Peabody's 
Swyway and Jean Shannon inked 
}for the Sultan 
Westport, Conn. 
By Humphrey Doulens 
Jane Fonda visited here 
| Peter Walters back at the 
Stonehenge keyboard 
Licia Albanese of the Met at 


|Wilson Point for summer 

Louis Armstrong opened summer 
Connecticut “Pops” at Fairfield 
Saturday (18 
| Jack and Georgia Chapman, new 
|grandparents for a second time, 
lare at their summer home here 

Country Playhouse opened 30th 
season June 16, with Arlene Fran- 
cis and Kent Smith in “Amphitry- 
lon ; 

White Barn Playhouse will not 
junfold until July when Lucile Lor- 
itel returns from playhunting trip 
to Europe 

Eric Portman will make summer 
theatre debut in August via Thea 
tre Guild tryout of “Burnt Flower 
Bed” by Ugo Betti, at Country 
Playhouse here 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
Gene Vincent to Empire, Glas- 
gow, at head of vaude layout. 

“West Side Story” a possible 
Christmas show for King’s Thea- 
tre, Glasgow 

Advance booking good _ for 
Liberace’s threeweek stint at Em- 
pire, Glasgow 

Lex McLean teeing off as 
comedian of annual summer layout 
at Pavilion, Glasgow. 

“Can-Can” (Fox) opened extend- 
ed-run date at Gaumont, cily- 





Pina Pellicer wil work with|center Glasgow house. 


Barbara Stanwyck left hospital 
after bout with pneumonia. 

Lewis J. Rachmil reelected prexy 
and Max Arnow to board of Reiss- 
Davis Clinic 

Marta Van Eden new European 
rep for Hoenig & Edwards publie 
reiations firm. 

Bill Pegler skied 
demonstrate Super 
Super Studio lenses 


London to 
and 


lo 
Universal 


Sir Tom O'Brien, head of thea- 
trical and film unions in Britain, 
arrived from London 


Jerry Lewis kudosed with Gold- 
en Bellboy of the Year Award by 
American Hotel Assn 

Samuel J Briskin reelected and 
Steve Broidy elected veepees of 
Cedars of Lebanon Hospital. 

Jule Styne writing score for up- 
coming stage musical  bioging 
French champ Georges Carpentier. 


Kay van Hartesveldt swings 
from BBDO in L.A. to Grey Ad- 
vertising in same city as office 
manager 

Hal Phillips resigned general 
manager post of WTVH, Peoria, 


Ill, to become program director of 
KHJ-TV 

Ray and 
men, 
Inc., as 


Kellogg, Jack 
Irving Block, special 
formed Cinegraphic 

servicing concern 
Irving Paley moves from MCA to 
Kayro Productions exec in 
ge of acquisition and develop- 
ment of new programs 

Mickey Rockford, MCA veepee, 
recuping from surgery at UCLA 
Medical Center after suffering in- 
ternal injuries in auto accident. 


Rabin 
effects 
Arts 


s.e 


as 


char 


Glenn Ford headed Hollywood 
coniingent which entertained at 
Navy Relief Society’s annual car- 
nival at San Diego Naval Air 
Station 

Chicago 
(DElaware 7-4984) 

Fabled terper Irene Castle (of 
Vernon & underwent corrective 
surgery at St. Anne’s hospital 

Tommy Bartlett signed to emsee 
shows at the International Trade 
Fair just launched at Navy Pier. 

Tele's David Janssen doing “Ga- 
tzebo” at Drury Lane, with local 
deejay Chuck Francisco featured. 

Hans Conried opens American 
preem of “Not in Books” Monday 
27) at Edgewater Beach Play- 
house 

Jean O’Brien, who had her own 
grog shop for a while, has chucked 
it and returned to the Frank J. 
Hogan talent agency 

Danica D'Hondt 1959 “Miss 
Canada,”" has top femme role in 
‘Living Venus” picture being shot 
here by Chi indie Mid-Continent 
Films 


| Ravinia Festival kicks off six 


|} weeks at 


its north shore base next 


Tuesday 28 with Pierre 
Monteux, Chi Symph and pianist 
Claudio Arrau 

Selection of a queen for the 
July 10-14 Music Industry Trade 
Show here will be done by Arlene 
Dahl, Kingston Trio, Tennessee 
|Ernie Ford, Hugh Downs, Hedda 
Hopper, Kathryn and Arthur Mur- 


ray, and syndicated columnist Ann 
Landers. 


Philadelphia 


By Jerry Gaghan 

(319 N. 18!h St., Locust 4-4848) 

‘he 50-woman ensemble Wom- 
en's Air Force Band will play at 
Robin Hood Dell July 4. 

Dominick Pino, a buyer at Wan- 
amaker’s, has given up department 
store work to concentrate on his 
Venus Lounge 

Sam Snyder's 1960 “Water Fol- 
lies” played a benefit for Our Lady 
of Lourdes Hospital, Camden, 
N. J. (June 16-18). 

Sam Segal launched a new poli- 
cy at Gay Nineties last week— 
eight acts of vaude, with Strong 
Brothers as toppers. 

Sidney Curtiss, assistant princi- 
pal viola with the National Sym- 
phony, joins the viola section of 
Philadelphia Orchestra. 

Big Bill's has first closed-circuit 
tv installed in a local nitery. One 
can now sit in the rear Hush Room 
and watch the show going on out 
front on small screen. 

Bill Rodstein has an eye-catch- 
ing sound-wagon, which touts 
Frank Sinatra “for president.” His 
Sinatrama Room host is making it 
available for any charity drive or 





benefit. 
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Mrs 


Details in tv 


Honolulu. He 


FRIEDA HENNOCK SIMONS 
Frieda Hennock Simons ) 
r member of the Federal 
Commission and 
advocate of educationa 
June 20 in Washington 


ne 
nunications 
€ y 


aied 
section, 


FRANK SILVER 
ink Silver, 58, veteran 
who collaborated with Irv- 
Cohn (now Conn) in the writ- 
of the 1923 novelty hit, “Yes, 
Have No Bananas,” aiea m 
ooklyn Jewish Hospital June 14 
hemorrhage. 
ver’s biggest hit, “‘Bananas” 
ed in a cycle of nonsense dit- 
freak songs that extented 
nto the rock 'n’ roll era. Such 
t numbers as “Be-bop-A-Lu 
Tutti Fruity,” “Hotta cno- 
others, including the 
smash The Music Goes 
| and Round,” van be traced 
bonanza reaped by 
ananas.’ Latter song earned 
000 for Silver in royalties be 
it faded 
bandleader and pit 
Silver 
songs but 


song 


a cerebral 


K 0 the 


drummer 
wrote 
never 
“Bananas 
regarded among the all- 
top pop hits. It still earns 
ies here and abroad. Other 
t were “Icky-Wicky- 
Golddigger Blues” and 
t Do We Get rom Boston’ 
Beans, Beans,” “Golf, Golf, 
[The Great White Way” 
laby of Love.” 
n Boston and raised on 
in'’s east side, Silver for a 
a drummer when he was 15 
Bowery hall He 


ie nouses 
it 75 other 


ted the smash of 


unes 








ked at the yn Academy 
and later travelled with 
ond Hitchcock's “Hitchy- 


He came across the idea of 
Bananas conduct- 


ch back in 1922 at the 


song while 





Heath Inn at Lynbrook 
I. A fruit stand peddler gave 
the idea for tne lyric and 
a planist, wrote the music 
r dropped _ tt money he 
ned on Bananas” in the stock 
ket crash of 1929 In recent 
rs, he was a band contractor 
are is widow, two 
s 1 four grandchildren. 


JOHN F. REEDER 





I Reeder, 57, senior vice- 
ent and board member of 
& Bowles advertising 
died June 15 in Green 
Conn He had been .».itl 
n & Bowles since 1952 wher 
ne the tirr ass aveepee 
ember of ne plans board 
Te inched hi reer in 1925 
( ell-I ld Co. a De 
t In 1932, he be | 
r ( é of the Cadill 
( post é Id until he 
y & KR i 136 
en é Wil the ! 
€ A S I i 
t il mar € na 
f W DD I 
I ! ( f. He t 
e¢ ‘ ( I] toche & 
I \r igency and 
‘ na y ol ? t | , 
( f Wi H, Weint: b & 
Ny ; 
vife, three daughters, sor 
€ 1d s el Su ive, 


DAVE MORRIS 


vi¢ l 6 0 ime vaude 
daied June 8 1 B < 

I Be ri l liddl sn Ou 
¢ lso peared on tv and 
was noted for i 

f wo ing-¢ ss life 
f t London appearance was 
9 t the London Theatre 
r In 1948 he toured with 
. n Parade” aiter a sum- 
eason a he South Pier 
pool. In 1950 he was resi 
nedian of the BBC Nort! 
t variety feature “Variety 

{ re ’ 

1, Morris starred in 18 sum- 
eason shovy in Blaekpool 
eve made the West End of 


le was latterly, 


( featured 
e BBC-TV show “Club Night.’ 


ore thick spe cies which 

ne associated with him on- 

e, along with a familiar straw 
JULES AH SEE 

es Ah See, 36, veteran must- 


and singer, died June 12 in 


was 


emcee and en- 
a Hawaiian 
tel, guitarist on the 


‘ 


Village 
“Hawaii 


ner at the 


Calls” radio program, and best 
known for his comic version of 
“No Huhu,” which has become a 


top “pidgin” English - Hawaiiar 


song 

Born in Lahaina, Maui i nd 
Ah See joined the Ray Andrade 
orchestra in 1947. He later frontec 
his own troupe before joinir Al 


fred Apaka’s musical organization 
in 1952 He had been featured ir 
oms at the Hawaiian Vil 
1955 

Surviving are his wife 


various re tt 


lage since 
two chil 


dren, six sisters and a hall{-prothe! 


HERSCHEL MACDONALD 








Herschel H. MacDonald, 83, long 
time film trade reporter: ( o 
died there June 13 fo neg 
operation for an injury suffered ir 
a fall His newspaper career be 
gan on the Coast around the turn 


of the century 
As an Associated Press staffer in 
Frisca, MacDonald first flashed to 


the worid news of the 1906 earth- 
quake He 
merous other 


Folsom (Cal.) 


was credited with nu 


scoops, including 


prison break He 


later worked on the Cleveland 
Press and moved to Chi about 30 
years ago 

Survived by his wife, three sons 
three daughters, a brother and a 
sister, 

EDWIN CRONJAGER 

Edwin Cronjager, 56 eteran 

cameraman who had lensed most 


of the films in which Richard Dix 
and Sonja Henie had appeared, was 
found dead June 15 at the Hol- 
lywood home of a friend Police 
expressed belief that death was 
due to natural causes 


However, an autopsy was to be 
performed after authorities were 
informed that Cronjager suffered 


several broken ribs last 
while halting a fight between two 


stuntmen Cronjagers skill with 
the lens was such that he drev 
seven nominations for Academ) 
awards 


a 
His fifth wife and two daughters 
survive. 
IKE FREEDMAN 

tke Freedman, 65, Scot come- 
dian, died of a heart attack June 6 
in Glenarch, Craigmore, Rothesay 
Scotland. A native of Glasgow, he 
vas a longtime vaude favorite, and 
plaved many seaside shows in sum- 
mer 
Seven years ago 


seasons 


a leg amputated, but returned to 
with an artificial nl 


artists 


e s\age 


Fellow organizea a benefit 





periormance and iro proceeds 
purchased a boardi house for 
at the coast resort of Rothe- 
Survived b his fe and tw 
qauenters 
PEARL M. EARLY 
Mrs. Pearl May ! 81 - 
tress for more than 60 ed 
June 17 Oceanside, ( A 
tive of Wooster, O é | 
deville with he I J t 
W. Early, 4n a I s } 
& Laight It was ‘ 
é eal t 
Mrs. Earls t 1 ir 
nin Among he is 
a stint in a Bob Hope : 
Favorite Blonds 
A daughter su es 


ANGUS PFAFF 


Angus Pfaff. 52, prexy of Evan- 





stor Broadcasting Cory aie in 
Evanston, Ill. June 11 r a pro- 
tracted illness He é dio 
station WNMP in that cit 1 also 
WGEZ, Beloit, Wis 

Pfaff had been in |! deasting 
almost 30 years, start is 
nounce! He be I operating 
WNMP in 1947 

Wife daughter, two sons and 
father survive 

SAM BENDON 

Sam Bendon,. 71, exhibitor and 

former film distributor, died of 


cancer June 8 in Glasgow He F 
Bendon 
Dprother ot 


al d 


f 


a son of the late Prince 
cinema 
W am 
exniod 
More recently he was associ 
with Jack Hamson, Scot exhib, for 


whom ne 


pioneel anc a 
Bendon, distributor 


worked as film 


JACK PERRY 

Jack Perry, vet music man, died 
in New York June 16. He was for- 
mer treasurer of the Professional 
Music Men, a branch of the Musi 
Contact Employees 
past several 





Publishers 
Union. in the 
he had been associated with Broad- 


years 


“ast Musie Inc.’s Canadian publish- 


ing firm and Porgie Music. 
Surviving are his 


DONALD G. KIBBEE JR. 


Donald Guy Kibbee Jr., 


of the late character 


13. He was an 
Mother survives 


Gladys Loftus Leonard, 65, one- 
me showgirl who appeared in 
other 

June 
in New York. Surviving is her 
band Pat, a former stage manage! 


Ziegfeld 


teryveal 


Follies 
productions 


among 
died 


Angelo R. Pepino, 80, retired} 


clarinetist, died June 11 in 
delphia. A member of 
AFM, for 60 years 
many 
Sousa’s band 

Anne Kunde, 64, 
died June 14 in 


tress 
ner” and ‘One - Eyed 
Daughter survives. 


Mrs. Elizabeth L. Brown, 55 
Nacio Herb 
died recently in Hollywood 
daughter, 


mer wife of songwriter 
Brown, 
Surviving are a 
and a brother 


Horace A. Vaillancourt, 58, cym- 
Band 


bal player with Gladysz’ 
Manchester, N. H., died of 
attack June 5 while 
the band in that city. 
Harry Moreton, 57 
died June 6 in Lancaster 
musical act. 
Morris M. Levy, v.p 
& Amusement Janitors 
al 9, San Francisco, died 
in that city 





Brother, 64 
peter Muggsy Spanier died 
in Chicago Two other 
also survive. 


Lou (Happy Jack) Nelson, 86, r« 
tired circus clown, died May 


Monroeville, Ind His 
was Louis R. Brown 

Father, 80, of Fred Cl 
editor of the 
oO Vindicator, died 
Joplin, Mo 


theatre 


May 


George ©. Smith, 79 





oneer, diec recently in Kidde 


ster, Eng. 
Wife of Claude E. Watki 


ectionst at the Starnd ie 





Mother, 75, of writer Hu 
lock, died June 15 in H« 


wife, 
daughter and three brothers. 


actor, 
and killed himself with a .3% 
matic in his Hollywood home June 
UCLA student 





Local 
he played 
groups including John Phi 


;with this in 


character 
Hollywood 
Her recent pix included “Li 


playing 


trumpeter 
Eng 
was 2 member of the Burgess Bros 


of Theatre 


Unior 


of dixieland 


brothers 


reali 


Young 


ciner 


died June 1 in Tro) 





20th May Rush 


——_, Continued from pace 


which is to be product 


directed by George Steve 


par is expected to f vu 
on this film along with the 
project. since “Createst 

be re v for elease ur 
1961 t the e€ est 


execs are said 
tremely high on the cine 
sibilities in the Bishop bool 
followup to Bishop's best 
The Day Lincoln Was 
book about Christ 
semi-documentary 


hour-b) 





hour, the 


place in the last 24 
Christ's life on earth 
exec: it could be the best 


ot ‘of Christ films since 
all the action and drama of 
temporary story, plus a then 


a message that are timeless 


Idea 


ure entirely on 


would be to shoot t 
¢ 44 


e coast 


kind of hurryup schedule th: 


so important in the making 
two 
London 


all is 


films about Oscar 
recently 
well 
tvpe of 
can actually 


lImyrnediacy 
finished production 
“The 15 Mysteries of 
sary,” 20th had 
distribution 
fiimed 


Feeling is 


this 
‘ 


add 
and excitement 


which 
for theatrical 
18 months 


ago, was 


in Spain on a comparatively 


enurenh group lavish scale 


which was intended for mission: 
money as we 
made 
films 
editing, 
feature. Thus 

feature is edited from something 


work to 
followers, was originally 
a series of 15 half-hour 
signed for tv or, with 
a full-length 


raise 


also is done 
style, det 
events thi 
hou 
Said 


Wilde 


planned in adi 
deadline proc 
to the qua 


The 


conside 


like seven and one-half hours of 
film 

The picture has never 
seen on tv in this country 


been 
and iis 


only reported theatrical engage 
ment was September lest vear at the 
Donnelly Memorial Theatre in Bos 
ton forme! Loew house now 


owned by the Roman Catholic 


( 
cese of Boston. Film tells the story 
of Christ in terms of the 15 “my 

teries or religious iths pertain 
ng to Christ and the Holy Family 


rom the 


Mary to 


Mary into 


Annunciation to 


i 
the Assumption of 


- | Heaver 


blem 


There is, however, one pro 


Because of the way in which the 
film depicts the Jews in connec 


crucifixion of Christ 
as been deemed anti-semitic 
rstood 
Boston, 
mind, asked that a 
couple of cuts in the film be made 
before 


on with the 


in some quarte! It’s unde 


that Cardinal Cushing of 


Its engagement at the 


| Donnelly Memorial Theatre.) 


20th obviously 


n the film if in 
be con 





rued as i-semitic. How- 


ever, if changes could be made tu 


make the film generally accept- 
able, there seems to be a chance 
the company might assume its 


theatrical 
new title 


general 


under a 


Dio- | 


listribution | 





‘Lovers’ Rap 


=n Continued from 


fined $4,000 on the 
was tremendously relieved to es- 
a potential one-to-seven year 
penitentiary 


chaiges of 


cape 


sentence that could 


have been invoked, the felon 
charge drastically injured his per 
sonal life A native of It , he 


possessing and exhibiting an “ob 
picture 

Although the theatre maraget 
had expected to win United States 
citizenship in 1961 

If the felony rap is not officiall, 
recinded, it will set back Nico’s 
itizenship hopes for at least five 
Applicants must estab- 
lish five vears of good moral char- 
qualify 


I ar an 


scene 


nore years 


emplovee of a 
$135-per-week manage 

said “Had I any indication that 
The Lovers’ would be found eb- 


con- 





scene, I would have mentioned it 
to my superiors. I'm interested in 
one thing—in being a respected 


pace 2 awe 


* MARRIAGES 


Eleanor Irvine to Billy Steven- 
son, Edinburgh, Scotland, June 15. 
Bride's a tv dancer 

Siby! Eloise McCulloch to Ned R. 
Lavengood, New York, June 11. 
Bride is supervisor of program 
information for the CBS-TV re- 





search dept 

Maureen Ahern to Dominic Fron- 
tiere, Hollywood, June 1 Bride's 
a choreographer and tormer fea- 


tured skater with Sonja Henie ice 


show he’s a composer-arranger- 
conductor at 20th-Fox and Colum- 
bia Records 

Gloria Christian to Lynton Look- 
abaugh, Dallas, June 6. Bride's a 
litery singer-planist t 

Helene de Beauchesne to Ed- 
ward Leggewie, June 3, Paris. He's 
production assistant to Darryl F 
Zanuck 

Carol Jeannette Chambers to 
Norman W Pittenge El Paso, 
June 17. Father is manager of the 
Plaza Theatre in that city 

Elaine Kessler to David D. 
Cohen, New York, June 16. Bride 
is a legal secretary with show biz 
firm of. Margulies & Heit; he's a 
freelance artist 











BIRTHS 

Mrs. John W. Gardner 
Falls, N.Y., 
operates Glen 


Mr. and 
Jr daughter, Glens 
recently Father 


Drive-in near there with his pa- 
rents 

Mr. end Mrs. Thomas Pool, son, 
Santa Monica Cal June 14. 


Mother is eldest daughter 
MacMurray 

Mr. and Mrs. B. Mitchel 
son, Los Angeles, June 10 
dj for KFWB 

Mr and Mrs 
son, Hollywood, June 10 
emcee of CBS-TV's 
snow 

Mr. and Mrs. Peter 
son, Glasgow, recently 
head of design at Sco‘ 
Mr. and Mrs. Sy 
New York, 
publicist 
Mr. and Mrs. Vice 
er, London, June 11 
bandleader 


of Fred 


Reed, 
Father's 
Jack Linkletter, 

Father is 
“On the Go” 


Alexander, 
Father is 
indie tv 
Presten, son, 
June 13. Father is a 


Lewis, daugh- 
Father is a 


‘ 


Mr and Mrs Harry South, 
daughte London, June 10. Fathe- 
er is a pianist 

Mr. and Mrs. Paul Lazare, 
daughter, New York, June 16 


Harry 


Mother is the daughter of 
i] Warner 


Kalmine V.5 of Stanley 











! When I go to bed at night I - 
ask one thir Is 1 conscience | C°rP. Father non-pro . 
ean Today my ymnscience 1s Mr and Mrs Paul Valentine, 
ang ; = son, New York, June 8. Father {fs 
Ci¢ I | 
One of the three judges, lookin a cate — egit T ni v 
ove © FT ation dep r € _ and Mrs. John M. Kennedy, 
art commented or Jacobelli sO! June 10 West Englewood, 
, : 2 i: suc flee ceil N. J. Mothe is former ice skater 
weed aa — - sen - i B. Alice Walst father is on N. Y. 
t a the e o co iction and I es st fY e 7 
ntencil é I spent six Mr. and Mrs. Paul Jacobson, 
; son, June 4, New York. Mother Is 
. 4 “ a we S ense atter e daughter of S. H. Fabian. pres- 
*y equests for a 7 rial and ident ¢ the Sti ev Warner Corp. 
eir for less of sen- | #ther Is an executive at NB( 
ne , I Oo assist . ir. and \Nirs Don Freeberg, son, 
ountv pre ( eviou Ve Yo iY Father is ad- 
: “A Ps ympa tising director of United World 
A eG ippeali E — In r : 
demeat aa ir. and Mrs, Alan Lyness, son, 
ts D ©) theatre Washington, June 18. Mother is 
r t i unc : ~ or pig “ Chay pel Mu exec 
Irving B n; f er is a FTC at- 
‘ 
( t I t l t the Cle t . = 
1 ; sllo ‘ —y 
» Tine . t t “is . . 
‘he same peopl Rival Media 
- Continued from page 2 eo 
. Assoc es Inc., the 20-member or 
Darin, Anka foe eee 
h sary to sust blic - 
s Continued from page 1 fmm ferect 
‘ savs Fe ere are Ne et s revealed |} Lese 
( ‘ ers ( A e hous¢ r at rece on d ‘ pre 
‘ ( eventua refi Si ¢ tor of the ise pl g 
es alr ) ess 1 i d ¢ f eid t eK t 
( ng ers } I ihe night Sore Direc Guild } d- 
} P As ed bv a te 
Of er y 9 s Ank: tect Will ] t ol vr p- 
S ‘ ‘ st al H ne } ( 
‘ ked ul 20,950,000 } ' . be 45( feet 
¢ é ia con ed t lor ad 450 feet h. located on 
ol 800,000 EPs and LPs on a fe d-« half-acre site do- 
scale H ‘ disk : k L.A. ¢ nt B d of 
2) Supe i at ( ( i - 
Ank who i ds for ABC “ on fre $0,000,0 to $8,000,- 
Pa ] é ‘ ! of | , 
: I ) Ne oe Ka \i og = St erure . 0 i r sound- 
H written songs for Ar P ‘ of pix for benefit 
} Nas Connie } f visito esta : t SHO} I- 
; Rvde ae Paes met v, ete, de ned to acct 0- 
‘ D , a J . , , date {000.000 tourists and 
Wy on he p ” ‘ fo \ tor nnual 
Micke I ey 's Phe Private Filmites who will serve on As- 
I of Ac ! i Eve” r sociates clude Lucille Ba!!, EF. O. 
the re I [The Three | Blackbu Saimuel J. Briskin, Vice 
Murde é a French pi tor M. Carter Arlene Dahl, Nore 
ter the Copa sti Anka goes|man Freeman, Mrs. Cecilia De- 
to the Rive le Hote Reno, and! Mille Harper, Mrs. Jean Hersholt 
then to Europe for dates in Italy| Mrs. Mervyn LeRoy Mrs. L. B 


September hes 


and Belgium. Ih 


et for a tou 


Maver. Mrs. Edward G. Robinson, 


ur of South America. /!Jack Wrather. 
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